2026-yil, 30-iyun 12(80)-son

Til va adabiyot.uz

ILMIY-METODIK ELEKTRON JURNAL

HAYYHO-METOAUNYECKNI SNEKTPOHHbBIN XYPHAT
ISSN 2021-9752 SCIENTIFIC-METHODOLOGICAL ELECTRONIC JOURNAL

«Til va adabiyot — A3b TepaTypbl — Language and literature» (e-mail:tilvaadabiyotuz@gmail.com) https://oak.uz/pages/4802

MATBUOT VA
2 7 OMMAVIY AXBOROT
VOSITALARI
IYUN | XODIMLARI KUNI i

T
[

@@L‘H)’I‘,Jmaéfm B @'@ ﬁ’ JJ /_._-

nfL'U«‘

_? 4 . &
| ’




DOLZARB MAVZU



Dolzarb mavzu

F.B.MATYAKUBOVA,
IIlV Malaka oshirish instituti Maxsus kasbiy fanlar sikli o‘gituvchisi, mayor

INSON HUQUQLARI UMUMJAHON DEKLARATSIYASI —
ZAMONAVIY TA'LIM-TARBIYANING HUQUQIY VA
AXLOQIY ASOSI

Annotatsiya: ushbu maqolada 1948-yil 10-dekabrda gabul gilingan Inson huquglari umumjahon deklaratsiyasining
xalgaro huqug va umumbashariy axloq tizimidagi o‘rni zamonaviy sivilizatsiyaviy chagqiriglar ko‘rinishida tahlil gilinadi.
Magolada inson gadr-gimmati tushunchasining ragamli transformatsiya, sun’iy intellekt va neyrotexnologiyalar asridagi
huqugqiy va axloqgiy evolyutsiyasi o‘rganilgan. Shuningdek, 2026-yilgi eng so‘nggi xalqaro hujjatlar, BMT tashabbuslari hamda
O‘zbekistonda Inson huquglari bo‘yicha jahon ta’lim dasturining beshinchi bosqichi doirasida Vazirlar Mahkamasining 2026-
yil 3-martdagi 91-son qarori bilan tasdiglangan “Yo‘l xaritasi” asosida amalga oshirilayotgan islohotlarning ilmiy-amaliy tahlili
taqdim etilgan.

Kalit so‘zlar: inson huqugqlari, Umumjahon deklaratsiyasi, inson gadri, ragamli etika, neyro-huquglar, sun’iy intellekt,
Jahon ta’lim dasturi, Yo'l xaritasi, kiber-etika.

AHHOTaLMA: B J@aHHOM CcTaTe aHanu3upyeTca pos Bceoblieln geknapaunmn npas yenoseka, npuHaTon 10 aekabpsa 1948
rofa, B cMCTEMe MeXAYHAPOAHOro Npasa M obLeyenoBeYecKo MOpaamn Yepes NPU3My COBPEMEHHbIX LMBUIN3ALMOHHbIX
BbI30BOB. B paboTe uccnepyetca npaBoBas W 3TUYECKas 3BONIOLMA KOHLEMNUUW YeNOBEYECKOro AOCTOMHCTBA B 3MOXY
undpoBon TpaHcHOPMALLMM, UCKYCCTBEHHOTO MHTENIEKTA U HEMPOTEXHONOTMIA. TaKKe NpeacTaBaeH Hay4yHO-NPaKTUYECKUM
aHan3 HOBEMLINX MeXAyHapoAHbIX A0KymeHToB 2026 roaa, uHuumate OOH 1 pedopm, peannsyemsix B Y3beKkucrtaHe B
pamkax nAToro sTana BcemupHoM nporpammbl 06pasoBaHMa B 061acTU NpaB YenoBeKa Ha OCHoBe «[lOPOXKHOW KapTbi»,
yTBepXKAeHHOM MNocTtaHoBneHnem KabnHeta MuHuctpos ot 3 mapTa 2026 roga Ne 91.

KnioueBble cnoBa: npasa 4esoseka, Bceobwasa OeKknapayus, yesoseveckoe OOCMOUHCMBO, UUPosasa 3MUKa,
Heliporipasa, UCKyccmeeHHbIl uHmennekm, BcemupHas npozpamma obpa3zosaHus, JopoxcHas Kapma, Kubepamuka.

Annotation: this article analyzes the role of the Universal Declaration of Human Rights, adopted on December 10, 1948,
within the system of international law and universal morality through the prism of contemporary civilizational challenges. The
paper explores the legal and ethical evolution of the concept of human dignity in the era of digital transformation, artificial
intelligence, and neurotechnologies. Furthermore, it provides a scientific and practical analysis of the latest international
documents of 2026, UN initiatives, and reforms implemented in Uzbekistan within the framework of the fifth phase of the
World Programme for Human Rights Education, based on the “Roadmap” approved by the Resolution of the Cabinet of
Ministers dated March 3, 2026, No. 91.

Keywords: human rights, Universal Declaration, human dignity, digital ethics, neurorights, artificial intelligence, World
Programme for Education, Roadmap, cyber-ethics.

1948-yilda gabul gilingan Inson huquglari umumjahon
deklaratsiyasi insoniyat tarixida adolat, tenglik va inson
gadr-gimmatini himoya qiluvchi eng oliy yuridik va
axlogiy poydevor bo‘lib kelmoqgda. Biroq bugungi XXI
asrning uchinchi o’n vyilligining o‘rtalariga kelib, dunyo
misli  ko‘rilmagan texnologik inqgilob davriga gadam
go‘ydi. Generativ sun’iy intellekt, neyrotexnologiyalar,
Miya-Kompyuter interfeyslari va global ragamlashtirish
jarayonlari an’anaviy inson huquglari tushunchasini tubdan
gayta ko‘rib chigishni tagozo etmoqda.

Bugungi kunda inson huquglari fagat jismoniy yoki
ijimoiy makonda emas, balki virtual olamda, algoritmlar va
kognitiv neyro-tarmoglar ichida himoya qgilinishga muhtoj.
Shu munosabat bilan, BMT Inson huquglari kengashi

va YUNESKO kabi nufuzli tashkilotlar o‘zlarining so‘nggi
2025 - 2026-yillardagi hujjatlarida texnologiyalar asrida
yosh avlodga inson huquglarini o‘rgatish standartlarini
yangiladi. Mazkur maqolada Deklaratsiya prinsiplarining
2026-yilgi zamonaviy chagiriglar sharoitida ta’lim va tarbiya
tizimidagi o‘rni hamda O‘zbekiston Respublikasining bu
boradagi eng so‘nggi strategik gadamlari tahlil gilinadi.
Bugungi kunda butun dunyoda ragamli transformatsiya
va inson gadriga alohida ahamiyat berilmoqda. Binobarin,
Deklaratsiyaning 1-moddasida “Barcha odamlar erkin, gadr-
gimmati va huquqlarida teng bo‘lib tug‘iladilar” degan
tayanch tamoyil belgilangan. Biroq ragamli asrda “inson
gadri” tushunchasi yangi algoritmik va kiber-xavf-xatarlar
ostida goldi. Buni quyidagi holatlarda tahlil gilib chigamiz:
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— algoritmik kamsitish, ya’ni sun’iy intellekt tizimlari
katta hajmdagi ma’lumotlarni saralashda inson omilisiz
xulosa chigarib, irgiy, gender yoki ijtimoiy kelib chigishiga
ko‘ra muayyan guruhlarning huquglarini kamsitishi,
masalan, ishga gabul qilish yoki profiling tizimlarida
kuzatilmoqda.

— ragamli kuzatuv va shaxsiy hayot daxlsizligi, ya’'ni
Deklaratsiyaning 12-moddasida kafolatlangan shaxsiy
hayot daxlsizligi huqugi bugun global ma’lumotlar yig‘ish
va neyro-datani tijoratlashtirish tufayli jiddiy sinovga
uchramoqda.

Shu sababli, zamonaviy ta’lim tizimida nafagat texnik
ko‘nikmalarni, balki yoshlarga algoritmlar dunyosida
o‘z huquglarini  himoya qilishni o‘rgatuvchi yangi
komponentlarni joriy etish zarurati yuzaga kelmoqda.

Neyrotexnologiyalarning miya faoliyatini o‘gish va unga
ta’sir o‘tkazish imkonini beruvchi qurilmalarning tijorat
bozoriga kirib kelishi insonning eng daxlsiz hududi —uning
ongi, fikrlari va ruhiy olamiga daxl gilish xavfini tug‘dirdi.

YUNESKO tomonidan 2025-yil noyabr oyida qabul
gilingan “Neyrotexnologiyalar etikasi bo‘yicha global
tavsiyanomalar” hamda BMT Inson huquglari kengashining
rezolyutsiyalari xalgaro huqugda yangi tushuncha, ya’ni
“neyro-huquglar” tizimini rasmiylashtirdi.

Shuningdek, 2026-yilgi xalgaro standartlarga ko'ra,
neyro-huquglar ta’lim tizimiga integratsiya gilinishi shart
bo‘lgan 4 ta asosiy ustunni gamrab oladi:

—ruhiy daxlsizlikda insonning miya to‘lginlari va kognitiv
ma’lumotlari uning mutloq ruxsatisiz yig‘ilishi ta’giglanadi.

— kognitiv erkinlik va erkin iroda texnologiyalar
yordamida insonning garor gabul gilish jarayonlarini ong
ostini manipulyatsiya gilishdan himoya giladi.

— shaxsiy identifikatsiya neyro-adaptiv tizimlar
insonning shaxsiy “men”ligi va o‘zligini o‘zgartirib
yubormasligi kafolatini beradi.

— kognitiv tenglik miya imkoniyatlarini oshiruvchi
texnologiyalardan hamma teng foydalana olishi va
bu jamiyatda vyangi biologik tabagalanishni keltirib
chigarmasligini ta’'minlaydi.

Bugungi kunda Yangi O‘zbekiston tajribasi asosida
jahon ta’lim dasturining beshinchi bosqichi va 2026-yilgi
“yo’l xaritasi” ishlab chiqildi.

Ma’lumki, BMT  tomonidan 2025-2029-yillar
Inson huquglari sohasidagi Jahon ta’lim dasturining
beshinchi bosqichi deb e’lon gilingan bo‘lib, uning asosiy
diggat markazi yoshlar va bolalar huquglari, ragamli
texnologiyalar, iqlim o‘zgarishi hamda gender tenglik
muammolariga garatilgan.

O‘zbekiston Respublikasi ushbu global tashabbusni
birinchilardan bo’‘lib gonunchilik darajasiga olib chigdi.
O‘zbekiston Respublikasi Vazirlar Mahkamasi tomonidan
2026-yil 3-martda 91-sonli “O‘zbekiston Respublikasida

Inson huquglari sohasidagi jahon ta’lim dasturining
beshinchi bosgichini amalga oshirish bo‘yicha chora-
tadbirlar to‘g‘risida”gi garor gabul qilindi. Ushbu tarixiy
hujjat bilan 24 ta banddan iborat milliy “Yo‘l xaritasi”
tasdiglandi.

Mazkur yangi Yo'l xaritasiga ko‘ra, 2026-yil sentabrdan
boshlab O‘zbekiston ta’lim tizimiga quyidagi tub islohotlar
joriy etilmoqda:

O‘zbekiston  Respublikasi Prezidentining 2026-yil
3-martdagi 91-sonli garori ijrosini ta’minlash doirasida
ushbu vazifalarni Ichki ishlar vazirligi tizimiga, xususan,
IV Akademiyasi, akademik litseylar, ixtisoslashtirilgan
maktablar va sohaviy xizmatlar faoliyatiga moslashtirilgan
holda quyidagi keng gamrovli matn ko‘rinishida go‘llash
mumbkin:

IV akademik litseylari va ixtisoslashtirilgan maktablari

Ichki ishlar organlari uchun kelajakda kadrlar
tayyorlaydigan ushbu maskanlarda tinglovchi va
o‘quvchilarning  ragamli  huqugbuzarliklarga  qgarshi
kurashish ko‘nikmalarini maktab davridanoq shakllantirish
lozim.

Bu borada tizimdagi amaliy vazifalar 1IV akademik
litseylari va ixtisoslashtirilgan maktablarida
kiberjinoyatchilik, shaxsiy ma’lumotlar o‘griligi va ragamli
etika mavzularida maxsus dars soatlari kiritiladi. Kelajak
xodimlariga kiberbulling (internet-bezorilik), ijtimoiy
tarmogqlardagi firibgarlik (fishing) va onlayn zo‘ravonlikni
barvaqt aniglash hamda ularga gonuniy chora ko‘rish
ko‘nikmalari o‘rgatiladi. Bu ularda nafagat shaxsiy himoya,
balki xizmat faoliyati uchun boshlang‘ich bazani yaratadi.

Inson  huquglari  umumjahon deklaratsiyasining
12-moddasi (shaxsiy hayot va xat-xabarlar daxlsizligi)
hamda 5-moddasi (inson gadr-gimmatini kamsitishga va
shafgatsiz muomalaga yo‘l go‘ymaslik) talablari asosida
ragamli makonda fugarolarning huquglarini himoya qilish
goidalari bugungi kunning dolzarb muammolaridan biri
sanaladi.

IV Akademiyasi va Malaka oshirish instituti

IIV oliy ta’lim tizimida inson huquglarini ta’minlash —
xizmat faoliyatining eng oliy mezoni sifatida singdiriladi.

IV Akademiyasi kunduzgi va masofaviy ta’lim
shakllarida, shuningdek, Malaka oshirish institutida
kursant va tinglovchilar o‘rtasida “Yangi O‘zbekiston —
inson huquglari va ichki ishlar organlari” mavzusida ilmiy-
amaliy seminarlar va kriminalistik o‘yinlar o‘tkaziladi.
Bunda xodimlarning fuqgarolar bilan mulogotda inson
huquglari buzilishiga yo‘l go‘ymaslik darajasi interfaol
usullar bilan sinaladi.

Bu chora-tadbirlar, ya’ni ta’lim olish va shaxsni har
tomonlama kamol toptirish hamda ichki ishlar xodimining
fugarolar bilan ishlashda inson huquglari ustuvorligini
anglab yetishiga imkon beradi.
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IV Harbiylashtirilgan va Maxsus vazifalarni bajaruvchi
tuzilmalari

Jamoatxavfsizliginita’minlash va maxsus operatsiyalarni
bajaruvchi harbiylashtirilgan tuzilmalar (masalan, Jamoat
xavfsizligi departamentining tegishli xizmatlari, maxsus
vazifalarni bajaruvchi otryadlar) xodimlari uchun ham
muhim jarayon sanaladi. 2026-2027-o‘quv yilidan boshlab,
IIV tizimidagi harbiylashtirilgan va maxsus bo‘linmalarning
o‘quv dasturlariga yangilangan “Xizmat vazifalarini
bajarishda inson huquglariga rioya etish” kursi kiritilishi
ilgari surilmoqgda. Shuningdek, jamoat tartibini saqglashda,
namoyishlar yoki favqulodda vaziyatlarda jismoniy kuch,
maxsus vositalar va o‘qotar qurollarni qo‘llashning xalgaro
huqugiy chegaralari hamda bag‘rikenglik tamoyillari
bo‘yicha yangi darsliklar yaratiladi.

Amalga oshirilishi rejalashtirilayotgan chora-
tadbirlarning huqugqiy asosi qilib xalgaro gumanitar huquq
standartlari, BMTning Huqugni muhofaza qilish organlari
mansabdor shaxslarining xulg-atvor kodeksi hamda global
xavfsizlik talablarini olishimiz mumkin.

11V sohaviy xizmatlarida ekologik nazorat va inklyuzivlik
( migratsiya)

IIVning Atrof-muhitni muhofaza qilish sohasidagi
huquqgbuzarliklarga qarshi kurashish bo‘linmalari va
Ekspert-kriminalistika markazlarining amaliy vazifalari
sifatida quyidagilarni olishimiz mumkin:

Ekologiya sohasida ishlovchi xodimlar va tergovchilar
uchun “Atrof-mubhitga oid jinoyatlar va iglim o‘zgarishining
huquqiy asoslari” bo‘yicha maxsus kurslar tashkil etiladi.
Bunda Ekologik inspeksiyalar bilan hamkorlik qilish
mexanizmlari o‘rgatiladi.

IV Migratsiya va fuqgarolikni  rasmiylashtirish,
Probatsiya hamda Tergov departamenti xodimlari uchun
nogironligi bo‘lgan shaxslar (ayblanuvchi, jabrlanuvchi yoki

murojaatchi) bilan ishlash, ularga qulay (inklyuziv) muhit
yaratish va ularning huquglarini ta’minlash bo‘yicha gibrid
treninglar o‘tkaziladi.

Insonning sog‘lom atrof-muhitga bo‘lgan zamonaviy
huqugqini himoya qilishni ichki ishlar organlari amaliyotiga
joriy etishi muhim hisoblanadi. Ushbu moslashtirilgan
vazifalarning bajarilishi ichki ishlar organlari xodimlarining
tizimiy ravishda “Qonun —ustuvor, jinoyatga jazo —
mugarrar” tamoyili asosida, fugarolarning huquq va
erkinliklarini oliy gadriyat sifatida hurmat giladigan xalqchil
professional tuzilmaga aylanishiga xizmat qiladi.

Shuningdek, mazkur qarorga asosan, “El-yurt umidi”
jamg‘armasi orgali inson huquglarining dolzarb va
zamonaviy yo‘nalishlari, shu jumladan, kiber-huquq va
ragamli etika bo‘yicha xorijda malaka oshirish uchun ochiq
stipendiya tanlovlari yo‘lga qo‘yildi.

Xulosa qilib aytadigan bo‘lsak, inson huquglari
umumjahon deklaratsiyasi o‘zining qariyb 80 yillik tarixida
dolzarbligini yo‘gotmadi, aksincha, 2026-yilgi ragamli
transformatsiya va neyrotexnologik burilishlar davrida
uning ahamiyati yanada muhim tus oldi. Bugungi kunda
texnologiyalar inson ongi va uning shaxsiy ma’lumotlarini
boshgarish darajasiga yetganida, Deklaratsiya prinsiplari
insoniyatni saglab qgoluvchi asosiy axlogiy kompas
vazifasini o‘taydi.

O‘zbekiston Respublikasi Vazirlar Mahkamasining
2026-yil 3-martdagi 91-sonli garori doirasida gabul gilgan
tizimli chora-tadbirlari milliy ta’lim-tarbiya jarayonini eng
so‘nggi xalgaro huqugiy talablar bilan uyg‘unlashtirdi.
Maktablarda ragamli etika va kiberxavfsizlikning
o‘qgitilishi, oliy ta’limda inson huquglari madaniyatining
ragamlashtirilishi mamlakatimizda texnologik taraqgiyot
bilan inson qadr-gimmati muvozanatini ta’minlovchi
intellektual avlodni tarbiyalashga xizmat qiladi.

Foydalanilgan adabiyotlar
1. BMTning 1948-yil 10-dekabrdagi Inson huquglari umumjahon deklaratsiyasi.
2. Ozbekiston Respublikasi Vazirlar Mahkamasining 2026-yil 3-martdagi “O‘zbekiston Respublikasida Inson huquglari
sohasidagi jahon ta’lim dasturining beshinchi bosgichini amalga oshirish bo‘yicha chora-tadbirlar to‘g‘risida”gi 91-son qarori

// Qonunchilik ma’lumotlari milliy bazasi (lex.uz).

3. UNESCO. Recommendation on the Ethics of Neurotechnology. UNESCO General Conference, November 2025.
4.  UN Human Rights Council. Plan of Action for the Fifth Phase (2025-2029) of the World Programme for Human

Rights Education. Resolution A/HRC/RES/57/10.

5. Stanford Law Review (2026). Who Owns Digital Thoughts? The Limits of Property Law and the 2025 UNESCO

Recommendation.
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0‘QUV LUG'ATLARINI TUZISH PRINSIPLARI

Annotatsiya: mazkur maqolada o‘quv lug‘atlarining ta’lim jarayonidagi o‘rni, ularni tuzishning asosiy prinsiplari hamda
lug‘at yaratishda e’tibor garatilishi lozim bo‘lgan jihatlar yoritilgan. O‘quv lug‘atlari o‘quvchilarning so‘z boyligini oshirish,
til birliklarining ma’nosini to‘g’ri anglash va ulardan nutqda samarali foydalanishga xizmat giladi. Maqgolada lug‘at tuzishda
ilmiylik, tizimlilik, tushunarlilik va amaliylik tamoyillarining ahamiyati tahlil gilingan.

Kalit so‘zlar: o‘quv lug‘ati, leksikografiya, lug‘at tuzish, tilshunoslik, so‘z boyligi, ta’lim, leksik birlik.

AHHOTauMA: B JAHHOM CTAaTbe PACCMATPMBAIOTCA TEOPETUYECKME U MPAKTUYECKME OCHOBbI COCTaBNEHMA Y4YeBHbIX
cnoBapei. AHanM3MpyeTcAs 3HavyeHWe y4yebHbIXx cnoBapeli B obpasoBaTe/lbHOM MpPOLLEecce, OCHOBHbIE MPUHLUMMbI MX
COCTaBNIEHWA, @ TaK}Ke aKTyasibHble Npobaembl COBpeMeHHOW iekcnkorpadpun. Ocoboe BHMMaHUE yaenaeTca poam y4ebHbix
C/I0BApel B Pa3BUTUM PeUM yyaLLmxca U GOpMUPOBaAHNM UX A3bIKOBOW KOMMNETEHLUM.

KntoueBble cnoBa: yyebHolli c108apb, 1eKCUKO2padus, MPUHUUMLI COCMAasaeHUA caosapeli, A36IK08as KOMIemeHyus,

J/IeKcu4yeckaA eaUHUL(G, O6p03060HU€, cnoeapoeedeHue.

Annotation: this article discusses the theoretical and practical foundations of compiling educational dictionaries.
It analyzes the importance of educational dictionaries in the learning process, the main principles of their compilation,
and current issues in modern lexicography. Particular attention is paid to the role of educational dictionaries in developing

students’ speech skills and language competence.

Key words: educational dictionary, lexicography, dictionary compilation principles, language competence, lexical unit,

education, dictionary studies.

Kirish. Bugungi kunda ta’lim tizimida o‘quvchilarning
til kompetensiyasini rivojlantirish muhim vazifalardan
biri hisoblanadi. Bu jarayonda o‘quv lug‘atlari alohida
ahamiyat kasb etadi. O‘quv lug‘atlari ma’lum yoshdagi va
bilim darajasidagi o‘quvchilar uchun mo‘ljallangan bo‘lib,
ular til birliklarini o‘zlashtirishni yengillashtiradi. O‘quv
lug‘atlarini yaratishda nafaqgat leksikografik talablar, balki
pedagogik va metodik omillar ham hisobga olinishi zarur.
Shu sababli lug‘at tuzish prinsiplari masalasi dolzarb ilmiy-
amaliy ahamiyatga ega.

Asosiy gism.

O‘quv lug‘ati tushunchasi

O‘quv lug‘ati — ta’lim oluvchilarning ehtiyojlariga mos
ravishda tuzilgan, til birliklarining ma’nosi, qo‘llanilishi
va grammatik xususiyatlari hagida ma’lumot beruvchi
lug‘atdir. Bunday lug‘atlar umumiy lug‘atlardan farqli
ravishda didaktik magsadga xizmat qiladi.

O‘quv lug‘atlarining ta’limdagi ahamiyati.

O‘quv lug‘atlari o‘quvchilarning lug‘at boyligini
kengaytiradi, nutq madaniyatini rivojlantiradi va
mustaqil ta’lim olish ko‘nikmalarini shakllantiradi.
Ular o‘quvchilarga yangi so‘zlarni tez va samarali
o‘zlashtirish imkonini beradi. Shuningdek, lug‘atlar

yozma va og‘zaki nutgni takomillashtirishda muhim
vosita hisoblanadi.

O‘quv lug‘atlari til o‘rganish va ta’lim jarayonida muhim
didaktik vosita hisoblanadi. Ular o‘quvchilarning lug‘at
boyligini oshirish, so‘zlarning ma’nolarini to‘g’ri anglash
hamda ulardan nutqda samarali foydalanish ko‘nikmalarini
rivojlantirishga xizmat qiladi. O‘quv lug‘atlari umumiy
lug‘atlardan fargli ravishda ma’lum yoshdagi va bilim
darajasidagi foydalanuvchilar uchun mo‘ljallanadi. Shuning
uchun ularnituzishda nafaqat leksikografik, balki pedagogik
va psixologik omillar ham hisobga olinadi. O‘quv lug‘atining
asosiy vazifasi foydalanuvchiga kerakli til birliklari hagida
sodda, tushunarli va ishonchli ma’lumot berishdan iborat.

O‘quv lug‘atlarini yaratishda birinchi navbatda
ilmiylik prinsipiga amal qilinadi. Lug‘atda keltirilgan
barcha ma’lumotlar zamonaviy tilshunoslik yutuglariga
asoslangan bo‘lishi zarur. So‘zlarning ma’nolari, grammatik
xususiyatlari va uslubiy belgilari ilmiy manbalar asosida
izohlanadi. Shu bilan birga, lug‘at foydalanuvchi uchun
tushunarli bo‘lishi kerak. Murakkab ilmiy ta’riflar o‘rniga
sodda va aniq izohlar berilishi o‘quvchilarning ma’lumotni
tezroq o‘zlashtirishiga  yordam  beradi.  Aynigsa,
maktab o‘quvchilari uchun mo’ljallangan lug‘atlarda
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tushunarlilik prinsipi alohida ahamiyat kasb etadi.
Lug‘at tuzishda tizimlilik va izchillik ham muhim o’rin
tutadi. Lug‘at magqolalari alifbo tartibida joylashtiriladi,
gisgartmalar va grammatik belgilar yagona tizim asosida
beriladi. Bu esa foydalanuvchiga kerakli so‘zni tez topish
imkonini yaratadi. Har bir lug‘at magolasi ma’lum bir
tuzilishga ega bo’lib, unda so‘zning yozilishi, talaffuzi,
grammatik tavsifi, ma’nosi va qo‘llanish namunasi aks
ettiriladi. Zarur hollarda sinonimlar, antonimlar yoki
iboralar ham keltiriladi.

O‘quv lug‘atlarini tuzishda so‘zlarni tanlash masalasi
ham muhim hisoblanadi. Lug‘atga o‘quvchilar kundalik
hayotda, ta’lim jarayonida va muloqot davomida ko‘p
uchratadigan faolleksik birliklarkiritiladi. Kam qo‘llanadigan
yoki eskirgan so‘zlarga nisbatan amaliy ahamiyatga ega
bo‘lgan zamonaviy so‘zlarga ustunlik beriladi. Bu esa
lug‘atning foydalilik darajasini oshiradi. Bundan tashqari,
lug‘atda milliy madaniyat va gadriyatlarni aks ettiruvchi
so‘zlarning ham o‘rin olishi muhimdir. Bunday birliklar
o‘quvchilarning milliy o‘zligini anglashiga va madaniy
savodxonligini oshirishga xizmat qiladi.

O‘quv lug‘atlarini tuzishning asosiy prinsiplari

1. llmiylik prinsipi

Lug‘atda berilgan barcha ma’lumotlar zamonaviy
tilshunoslik  yutuglariga asoslangan bo‘lishi  kerak.
So‘zlarning izohi, grammatik tavsifi va go‘llanilishiga oid
ma’lumotlar ilmiy jihatdan ishonchli manbalarga tayangan
holda beriladi.

2. Tushunarlilik prinsipi.

O‘quv lug‘ati foydalanuvchining yosh va bilim darajasiga
mos bo‘lishi lozim. Murakkab ilmiy terminlar imkon gadar
sodda va ravon tilda izohlanadi. Bu prinsip lug‘atdan
foydalanish samaradorligini oshiradi.

3. Tizimlilik prinsipi.

Lug‘atdagi materiallar muayyan tartib asosida
joylashtiriladi. So‘zlarning alifbo tartibida berilishi,

grammatik belgilar va gqisqartmalarning yagona
tizimda go‘llanilishi lug‘atdan foydalanishni
qulaylashtiradi.

Hozirgi davrda axborot texnologiyalarining rivojlanishi
o‘quv lug‘atlarining yangi shakllarini yuzaga keltirdi.
Elektron va onlayn lug‘atlar foydalanuvchilarga qulaylik
yaratib, so‘zlarni tezkor qidirish, talaffuzini eshitish va
go‘shimcha ma’lumotlarni olish imkonini bermoqda.
Elektron lug‘atlarning interaktiv xususiyatlari ularning
ta’lim samaradorligini oshiradi. Shu sababli zamonaviy
leksikografiyada ragamli texnologiyalardan samarali
foydalanish muhim vazifalardan biri hisoblanadi.

O‘quv lug‘atlarini yaratish jarayonida ayrim muammolar
ham uchraydi. Jumladan, lug‘at uchun zarur so‘zlarni
tanlash, ularning ma’nolarini yosh xususiyatlariga mos
ravishda izohlash va yangi paydo bo‘layotgan terminlarni
lug‘at tarkibiga kiritish masalalari dolzarb hisoblanadi.
Tilning doimiy rivojlanib borishi lug‘atlarni muntazam
ravishda yangilashni talab etadi. Shu bois zamonaviy o‘quv
lug‘atlari nafagat bugungi ehtiyojlarni, balki kelajakdagi
ta’lim talablarini ham hisobga olgan holda yaratilishi lozim.
Shunday qilib, o‘quv lug‘atlarini tuzish jarayoni murakkab
va mas’uliyatli faoliyat bo’lib, unda ilmiylik, tushunarlilik,
tizimlilik, amaliylik, zamonaviylik va didaktik moslik kabi
prinsiplarga gat’iy rioya qilish talab etiladi. Ana shunday
talablar asosida yaratilgan lug‘atlar o‘quvchilarning ftil
kompetensiyasini rivojlantirishda samarali vosita bo‘lib
xizmat giladi.

Xulosa. O‘quv lug‘atlari ta’lim jarayonining ajralmas
gismi bo’lib, til o‘rganishda muhim manba vazifasini
bajaradi. Ularni tuzishda ilmiylik, tushunarlilik, tizimlilik,
tanlov, amaliylik, milliylik va zamonaviylik prinsiplariga
rioya qilish zarur. Mazkur tamoyillar asosida yaratilgan
lug‘atlar o‘quvchilarning til kompetensiyasini rivojlantirish,
so‘z boyligini oshirish va kommunikativ malakalarini
shakllantirishga xizmat qiladi.
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SKRIPTONIMLAR DISKURSIDA METAFORA, S8
IRONIYA VA SARKAZM: LINGVISTIK TAHLIL =

Annotatsiya: ushbu magolada skriptonimlar, ya’ni yashirin yoki shartli mualliflik nomlari diskursida metafora, ironiya
va sarkazm kabi stilistik vositalarning namoyon bo‘lishi lingvistik nuqtayi nazardan tahlil gilinadi. Tadgigotda o‘zbek adib va
shoirlarining skriptonimlaridan olingan misollar asosida ushbu stilistik hodisalarning diskursiv vazifalari yoritiladi. Maqolada
skriptonimlarning nafagat shaxsni yashirish vositasi, balki kuchli ekspressiv-stilistik va pragmatik potensialga ega lingvistik
birlik ekanligi isbotlanadi.

Kalit so‘zlar: skriptonim, metafora, ironiya, sarkazm, diskurs, stilistik vosita, ekspressivlik, pragmatik funksiya, o‘zbek tili.

AHHOTaUMA: B LaHHOW CTAaTbe PacCMaTPUBAETCA IMHIBUCTUYECKUIA aHaNN3 NpoABAEHUA MeTadopbl, UPOHWUK U CapKa3ma
KaK CTUIMCTUYECKUX CPEACTB B AMCKYPCE CKPUMTOHMMOB — CKPbITbIX UM YC/IOBHbIX aBTOPCKMX MMEH. Ha ocHoBe Npumepos u3
CKPUNTOHMMOB Y36EKCKMX NUcaTeNen U MOSTOB PACKPbIBAOTCS ANCKYPCUBHbIE GYHKLMM AAaHHBIX CTUAUCTUYECKUX ABAEHUIA.
B cTaTbe 40Ka3bIBAETCS, YTO CKPUMNTOHUMbI ABAAIOTCA HE TOJIbKO CPEeACTBOM COKPLITUA IMYHOCTU, HO U IMHIBUCTUYECKOM
€ANHULEN C MOLLHbBIM 3KCNPECCUBHO-CTUANMCTUYECKUM U NPArMaTUY4eCKUM MOTEHLMANOM.

KntoueBble cnoBa: cKkpunmoHuUm, Memagopa, UpoHus, CapKasm, OUCKYPC, CMmuaucmu4eckoe cpedcmaeo, 3KCpeccusHocms,
npazsmamuyeckas yHKyus, y36eKcKull A3bIK.

Annotation: this article provides a linguistic analysis of the manifestation of metaphor, irony, and sarcasm as stylistic
devices in the discourse of scriptonyms — hidden or conditional authorial names. Based on examples from the scriptonyms
of Uzbek writers and poets the discursive functions of these stylistic phenomena are revealed. The article proves that
scriptonyms are not only a means of concealing identity but also a linguistic unit with powerful expressive-stylistic and
pragmatic potential.

Key words: scriptonym, metaphor, irony, sarcasm, discourse, stylistic device, expressiveness, pragmatic function, Uzbek

language.

Tilshunoslikda  onomastika  sohasining  muhim
yo‘nalishlaridan biri bo‘lgan skriptonimlar tadqiqgi so‘nggi
yillarda alohida ilmiy e’tiborga sazovor bo‘lImoqda.
Skriptonim —muallif tomonidan o‘z haqigiy ismini yashirish
yoki shartliravishda almashtirish magsadida qo‘llaniladigan
maxsus nom bo‘lib, u nafaqat identifikatsiya vositasi, balki
kuchli lingvistik-stilistik hodisa sifatida ham namoyon
bo‘ladi. Mazkur maqolada skriptonimlar diskursida
metafora, ironiya va sarkazm kabi stilistik vositalarning
go’llanilishi va ularning diskursiv vazifalari lingvistik tahlil
asosida o‘rganiladi.

Tadgigotning maqgsadi  o‘zbek  skriptonimlarida
metafora, ironiya va sarkazm hodisalarini aniglash, ularning
lingvistik tabiati va pragmatik vazifalarini yoritishdan
iborat.

Tadgigotda tahlil, kontekstual va stilistik tahlil
metodlaridan foydalanildi. Manba sifatida o‘zbek adib va
shoirlarining skriptonimlaridan olingan materiallar asos
sifatida garaldi.

Metafora ikki hodisa o‘rtasidagi o‘xshashlikka
asoslangan ko‘chma ma’noifodasi bo’lib, tilshunoslikda eng
keng o‘rganilgan stilistik vositalardan biridir. Skriptonimlar
tizimida metafora muallif tomonidan ongli ravishda
go‘llaniladigan va diskursda maxsus ma’no yaratadigan
lingvistik hodisa sifatida namoyon bo‘ladi.

O‘zbek adabiyoti tarixida metaforik skriptonimlarning
yorgin namunalarini Mugimiy ijodida ko‘rish mumkin.
Shoirning asl ismi Muhammad Aminxo‘ja bo‘lib, u umrining
deyarli hammasini Qo‘qon va Qo‘qon atrofida o‘tkazdi.
Shuning uchun ham taxallusini “turg‘un” ma’nosida
“Mugimiy” deb qo‘ydi. Bu so‘z arabcha “mugim” — “bir
joyda qoladigan, o‘trog” degan ma’noni anglatadi. Shoir
0°zi ham bir she’rida:

Bir vatandin dil uzib hijrat gilolmay dormen

— deb yozgan, ya’ni vatanidan ketolmasligini, yuragini

bir joyga bog‘lab qo‘yganligini ifodalagan®. Bu satr

1 Mykumuin (Myxammag AmuHxyxa). TaHnaxras acapnap / Hatwpra
Taitépnaran F.Fynom; Yitryn Taxpupn octuaa. — TowkeHT: Y3CCP [laBnat
HawpuéTu, 1953. b. 5.
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skriptonimning metaforik mazmunini to‘liq tasdiglaydi:
“Mugimiy” nomi shoir hayot falsafasi, vatanga sadoqati
va o‘troglik ruhini ifodalovchi metaforik obraz. Biroq
bu taxallus she’riy diskursda metaforik ma’no kasb
etib, “o0‘z yurtida qolgan, Vatanini tark etmagan” degan
yangi semantik gatlamni ochadi. Bu holda taxallus shoir
hayot falsafasini, vatanparvarlik pozitsiyasini ifodalovchi
metaforik obrazga aylanadi.

Furgat taxallusida ham metaforik potensial yaqqol
ko‘rinadi. “Furqat” arabcha “ajralish, ayriliq” ma’nosini
anglatadi. Shoir ozi bu hagda shunday yozgan: “Furgat
iboratikim, ma’nisi judolig‘dir, xosiyat boisidin marg‘ub
ko‘runmamish...”2. Bu so‘zlar taxallusning ongli ravishda
tanlanganligini, ya’ni shoir o'z hayotiy vaziyatiga nisbatan
metaforik skriptonim hosil gilganligini tasdiglaydi. Shoir
1891-yildan boshlab Xitoy Turkistoniga ketishga majbur
bo‘lgan va umrining oxirigacha vataniga gayta olmagan.
Shu ma’noda “Furqat” taxallusi shoir tagdirining timsoliga
aylangan metaforik obraz sifatida diskursda alohida o‘rin
tutadi. Natijada taxallus shoir biografiyasi va lirik “men”i
o‘rtasida ko‘prik vazifasini o‘taydi, ya’ni diskursda chuqur
metaforik ma’no yaratadi.

Zamonaviy o‘zbek matbuoti va OAV diskursida ham
metaforik skriptonimlar keng qo‘llaniladi. “Hurriyat”
gazetasi o‘zbek matbuotining tarixiy nomlaridan biri bo’lib,
u dastlab 1917-1918-yillarda Samargandda nashr etilgan.
Ushbunomdaozodlik, erkinlik metaforasimujassamlashgan
bo‘lib, nashrning milliy istiglol g‘oyalariga yo‘nalganligini
ifodalaydi®. “Zamin” gazetasi nomida esa vyer, tuproq,
vatan metaforasi aks etgan. “Yoshlar” telekanali nomi
yosh avlod, kelajak tushunchalarini, 2000-yilda tashkil
etilgan “Oriyat Dono” radiokanalining nomi esa or-
nomus va donishmandlik metaforalarini birlashtirgan
go‘shma skriptonimdir®. Bu holatlarda skriptonim nafaqat
identifikatsiya vositasi, balki nashr yoki tashkilotning
konseptual yo‘nalishini, g‘oyaviy pozitsiyasini metafora
orqali belgilovchi diskursiv birlik vazifasini o‘taydi.

Ironiya aytilgan so‘z ma’nosi bilan uning hagiqgiy
mazmuni o‘rtasidagi garama-qarshilikka asoslangan
stilistik vosita bo‘lib, ko‘pincha tangid va hazil-mutoyiba
magsadida qo’llaniladi. Skriptonimlar tizimida ironiya
muallif tomonidan ijtimoiy-siyosiy muhitga, mavjud
tartib-qoidalarga, ma’lum shaxs yoki hodisalarga nisbatan
munosabatini ifodalash vositasi sifatida xizmat qiladi.
Abdulla Qodiriy qo‘llagan “Julqunboy”  skriptonimi
ironiyaning yorgin namunasidir. Ma’lumki, Abdulla Qodiriy
o‘ttizdan ortiq taxallus bilan ijod gilgan bo‘lib, “Julqunboy”

2 Haqqul I. Furgat — armon va ayriliq shoiri // Xurshid Davron kutubxonasi. —
URL: https://kh-davron.uz/kutubxona/uzbek/ibrohim-haqqul-furgat-armon-va-
ayrilig-shoiri.html

3 Yo'ldashev A. “Hurriyat” gazetasi sahifalarida Turkiston Muxtoriyati hagida. —
URL: https://muxtoriyat.uz

4 ORIAT Dono - Fayzli radio. — URL: https://oriatdono.uz

uning eng doimiy taxalluslaridan biri sanaladi®. Adib
go‘llagan “Julqunboy” skriptonimi o‘zbek adabiyoti
diskursida ironiyaning mukammal namunasidir. Leksik-
semantik jihatdan qaralganda, xalq tilida “julqun” so‘zi
ma’lum ma’noda zaiflik, nochorlik semasini tashisa, “boy”
komponenti moddiy to‘kislik va yugori mavge timsolidir.
Ushbu ikki garama-qarshi semantik birlikning sintezi
matnda o‘ziga xos konnotativ ma’no — ironik skriptonimni
hosil gilgan.

ljodkorning o‘g‘li Habibulla Qodiriyning “Otam hagida”
xotira-kitobida keltirilishicha, yozuvchi turli gazeta va
jurnallarda, xususan, “Mushtum” jurnali sahifalarida
ellikdan ortiq ochiq va yashirin taxalluslardan foydalangan.
Bunga adibning o‘tkir hajviy uslubi tufayli yuzaga
kelgan ijtimoiy muhit hamda ma’lum ma’noda shaxsiy
daxlsizlikni saglash ehtiyoji sabab bo‘lgan. Binobarin,
muallif o’z tarjimayi holida ham ushbu yashirin ismlar
muayyan gatlamlarning tangidiga yo‘naltirilgan lisoniy
vosita bo‘lganini gayd etadi. Shu nuqtayi nazardan,
“Julqunboy”, “Dumbulboy”, “Boyqush”, “Ovsar” kabi
o‘nlab skriptonimlar tizimi fagatgina subyekt shaxsini
yashirishga emas, balki ijodkor lirik “men”i va u yashagan
ijtimoiy muhit o‘rtasidagi mutanosiblikni, lisoniy ironiyani
ifodalovchi o‘ziga xos pragmatik himoya va ta’sir vositasi
bo‘lib xizmat gilgan®.

“Ovsar” skriptonimi ham chuqur ironik tabiatga ega.
O‘zbek ftili sinonimlarining izohli lug‘atiga ko‘ra, “anqov,
merov, ovsar, dovdir, anoyi, go’‘l, pandavaqi, kalvak” kabi
sinonimik gatorda “ovsar” va “merov” so‘zlari es-hushini
kerakli narsaga lozim vaqtda qarata olmaydigan, aglini
ishga solishga tanballik giladigan, zehni past hamda gapga
hadeganda tushunib yetolmaydigan shaxslarga nisbatan
go‘llaniladi. Bu o‘rinda merov va ovsar so‘zlarida hushyorlik
hamda ziyraklikning yo‘qligi alohida ta’kidlanadi’. Bu
skriptonim orqgali Qodiriy o‘sha davr ziyolilari va oddiy
xalgning ma’naviy jilovlanganligini, erkinlikdan mahrum
ekanligini ironik tarzda ifodalagan. Skriptonim diskursda
ikki gavatli ma’no hosil giladi: zohiriy ma’noda, oddiy narsa
nomi, botiniy ma’noda ijtimoiy tanqgid. Qodiriyning 1924-
yil 30-oktabrda “Mushtum” jurnalida “Ovsar Maskov”
imzosi bilan chop etilgan magolasi® buning yorgin dalilidir.

Sarkazm ironiyaning eng keskin shakli bo‘lib, u
tanqgid, masxara va istehzo elementlarini oz ichiga oladi.

5 Julgunboy, Dumbulboy, Boyqush, Ovsar — Abdulla Qodiriyning nechta

taxallusi bo‘lgan? — URL: https:/oyina.uz/uz/article/1519

6 Qodiriy H. Otam hagida. Xotiralar. — Toshkent: G'afur G‘'ulom nomidagi
Adabiyot va san’at nashriyoti, 1983. (Yoki: Julqunboy, Dumbulboy, Boyqush,
Ovsar — Abdulla Qodiriyning nechta taxallusi bo’lgan? — URL: https://oyina.
uz/uz/article/1519).

7 Mahmudov N. va b. O'zbek tili sinonimlarining izohli lug‘ati / N.Mahmudov tahriri
ostida. — T.: G'afur G'ulom nomidagi nashriyot-matbaa ijodiy uyi, 2023. 31-b.

8 Qodiriy A. She'rlar, hikoyalar, ocherk, drama, hajviya va kichik asarlar [Matn]
/ Qayta nashr. Abdulla Qodiriy; Nashrga tayyorlovchi Xondamir Qodiriy;
So'zboshi muallifi Usmon Azim. — Toshkent: “Zabarjad Media”, 2024. 225-b.
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Skriptonimlar diskursida sarkazm muallif tomonidan
ongli ravishda tanlangan va kuchli ekspressiv-emotsional
potensialga ega lingvistik vosita sifatida namoyon bo‘ladi.

“Nihoniy” skriptonimi ham ironik tabiatga ega. Hamza
Hakimzoda 1905-1914-yillarda  “Nihoniy”  “yashirin,
maxfiy” ma’nosidagi taxallus bilan ijod gilgan va bu
taxallusda 214 ta she’r bitgan®. Bu skriptonim o‘sha davr
siyosiy bosimi ostida ijod qilgan shoirning o’z fikrlarini
yashirishga majbur ekanligini ironik tarzda ifodalaydi: shoir
0°zi ham “nihon”, ya’ni yashirin edi.

O‘zbek matbuoti tarixida “Kalvak Maxzumning
jiyani” skriptonimi sarkazmning eng yorqgin va murakkab
namunalaridan biridir®®. Ma’lumki, “kalvak” so‘zi xalq
tilida sodda, g‘o’r va anqov odamga nisbatan qo’llanilsa,
“maxzum” o‘sha davr ijtimoiy hayotida ma’lum nufuzga
ega bo’‘lgan din peshvolariga beriladigan unvon sanalgan.
Bu ikki mutlago zid tushunchaning bir nomda birlashishi
matnda ham ironik, ham o‘tkir sarkastik ma’noni yuzaga
keltirgan. Ya’ni, nufuzli din peshvosining g‘o‘r va landavur
jiyani obrazi orgali muallif mavjud diniy hamda ijtimoiy
iyerarxiyadagi qoloqglik va soxtalikni keskin satira ostiga
olgan.

Zamonaviy media va ragamli kontent diskursida ham
sarkastik skriptonimlar faol uchraydi. Aynigsa, ijtimoiy
tarmogqlardagi satirik sahifalarda mualliflar o‘z shaxsini
jamoaviy nom ortiga yashirib, jamiyatdagi qusurlarni
o‘tkir tangid qilish uchun sarkastik xarakterdagi shartli

9 Davronov A. Hamzashunoslik tarixi va uning tadrijiy takomili [Matn]:
monografiya. — Toshkent: Bookmany print, 2024. 4-b.

10 Qodiriy A. Kalvak Maxzumning xotira daftaridan. Hajviyalar, hikoyalar
| Nashrga tayyorlovchi va so‘zboshi muallifi: n. f. d., prof. S.Mirzayev. —
Toshkent: G'afur G'ulom nomidagi Adabiyot va san‘at nashriyoti, 1993. 12
- 16-b.

nomlardan unumli foydalanmoqda. Bunga o0o‘zbek
internet makonidagi mashhur “Troll.uz”** media-brendi
(skriptonimi)ni misol keltirish mumkin. Bu nom internet
terminologiyasidagi “trollash” semasini o‘zida jamlab,
jamiyatdagi og'rigli muammolar, monopol tashkilotlar
va ijtimoiy adolatsizliklarga nisbatan o‘tkir sarkastik
munosabat bildirish operativ maydoniga aylangan. Mazkur
turdagi shartli nomlar zamonaviy ragamli diskursda
nafagat himoya vositasi, balki auditoriyaga ta’sir ko‘rsatish
va jamoatchilik fikrini shakllantirishning kuchli pragmatik
quroli bolib xizmat qiladi.

O‘tkazilgan lingvistik tahlil asosida shuni xulosa gilish
mumbkinki, skriptonimlar nafagat muallif shaxsini yashirish
vositasi, balki metafora, ironiya va sarkazm orqali kuchli
stilistik-diskursiv potensialga ega lisoniy birlik ekanligi
isbotlandi. Bunda metaforik skriptonimlar muallif hayot
falsafasi va dunyoqgarashini ramziy tarzda ifodalab,
diskursda yangi semantik qatlamlar hosil qiladi. Ironik
skriptonimlar esa ijtimoiy-siyosiy tanqidni parda ortida
yashirib, matnda ikki qavatli diskursiv ma’no yaratishga
xizmat qiladi. Mavjud ijtimoiy, siyosiy va madaniy tartibga
nisbatan muallif munosabatining eng keskin va murosasiz
ifodasi esa sarkastik skriptonimlarda namoyon bo’‘ladi.
Umumlashtirib aytganda, skriptonimlarning stilistik-
diskursiv va pragmatik xususiyatlari o‘zbek tilshunosligida
alohida tadqgigot obyekti sifatida kelgusida chuqur hamda
tizimli o‘rganishni talab etadi.

11 Troll.uz — satirik media-kanali // Telegram elektron resursi. — URL:
https://t.me/trolluz (murojaat sanasi: 14.06.2026).

Foydalanilgan adabiyotlar
1. Mugimiy (Muhammad Aminxo‘ja). Tanlangan asarlar / Nashrga tayyorlagan G*.G‘ulom; Uyg‘un tahriri ostida. — Toshkent:

0O‘zSSR Davlat nashriyoti, 1953. — 356 b.

2. Haqqul I. Furgat — armon va ayriliq shoiri // Xurshid Davron kutubxonasi. — URL: https://kh-davron.uz/kutubxona/

uzbek/ibrohim-haqgqul-furgat-armon-va-ayrilig-shoiri.html

3. Yo‘ldashev A. “Hurriyat” gazetasi sahifalarida Turkiston Muxtoriyati hagida. — URL: https://muxtoriyat.uz

4. ORIAT Dono — Fayzli radio. — URL: https://oriatdono.uz

5. Julgunboy, Dumbulboy, Boyqush, Ovsar — Abdulla Qodiriyning nechta taxallusi bo‘lgan? — URL: https://oyina.uz/uz/

article/1519

6. Qodiriy H. Otam hagida. Xotiralar. — Toshkent: G‘afur G‘ulom nomidagi Adabiyot va san’at nashriyoti, 1983. 264-b.
7. Mahmudov N. va b. O‘zbek tili sinonimlarining izohli lug‘ati / N.Mahmudov tahriri ostida. — Toshkent: G‘afur G‘ulom

nomidagi nashriyot-matbaa ijodiy uyi, 2023. 400-b.

8. Qodiriy A. She‘rlar, hikoyalar, ocherk, drama, hajviya va kichik asarlar [Matn] / Qayta nashr. Abdulla Qodiriy; Nashrga
tayyorlovchi Xondamir Qodiriy; So‘zboshi muallifi Usmon Azim. — Toshkent: “Zabarjad Media”, 2024. 528-b.
9. Davronov A. Hamzashunoslik tarixi va uning tadrijiy takomili [Matn]: monografiya. — Toshkent: Bookmany print, 2024.

184-b.

10. Qodiriy A. Kalvak Maxzumning xotira daftaridan. Hajviyalar, hikoyalar / Nashrga tayyorlovchi va so‘zboshi muallifi:
prof. S.Mirzayev. — Toshkent: G‘afur G‘ulom nomidagi Adabiyot va san‘at nashriyoti, 1993. 144-b.
11. Troll.uz satirik media-kanali // Telegram elektron resursi. — URL: https://t.me/trolluz (murojaat sanasi: 14.06.2026).

e-mail: tilvaadabiyotuz@gmail.com  2026-yil 12-son «( @.



Tilshunoslik

Muxtorjon BAXTIYAROV,

Ozbekiston davlat jahon tillari universiteti,
(PhD) dotsenti

bahtiyarov76 @mail.ru

TEONIMLARNING EVFEMISTIK VA DISFEMISTIK
QO‘LLANISHI: INGLIZ VA O‘ZBEK TILLARIDA TABU VA
MUQOBILLAR TIZIMI

Annotatsiya: mazkur magola ingliz va o‘zbek tillarida teonimlarning evfemistik va disfemistik qo‘llanish xususiyatlarini giyosiy-
pragmalingvistik nuqgtayi nazardan o‘rganadi. Semantik komponent, diskurs va lingvomadaniy tahlil metodlari asosida o‘zbek tilidagi
evfemistik muqobillarning uch funksional guruhi aniglandi; ingliz tilidagi muqobillar esa diniy, secular va so‘zlashuv gatlamlarida
tasniflanadi. Tadgigot o‘zbek tilidagi teonim tabusining islomiy odoblilik normasi bilan mustahkam bog‘ligligi va disfemizmning deyarli
yo‘qgligini, ingliz tilida esa protestant-secular ta’sir ostida disfemistik go‘llanishning ancha faolligi aniglandi.

Kalit so‘zlar: teonim; evfemizm; disfemizm; tabu; pragmalingvistika; diniy diskurs; qgiyosiy tilshunoslik.

Annotation: this article examines the euphemistic and dysphemistic features of theonym usage in English and Uzbek from a
comparative pragmalinguistic perspective. Based on semantic component, discourse, and linguocultural analysis, three functional groups
of euphemistic substitutes are identified in Uzbek, while English substitutes are classified across religious, secular, and colloquial layers.
The study establishes that theonym taboo in Uzbek is firmly rooted in Islamic norms of propriety with dysphemism being virtually absent,
whereas in English, dysphemistic usage proves considerably more active under Protestant-secular cultural influence.

Key words: theonym; euphemism; dysphemism; taboo; pragmalinguistics; religious discourse; comparative linguistics.

AHHOTaLMA: B 3TOW CTaTbe PaccMaTpuBaloTCA IBGEMUCTUYECKME U AUCNEMUCTUYECKME OCOBEHHOCTM MCNO/Ib30BaHUA TEOHUMOB B
QHIIMIACKOM U Y36EKCKOM A3bIKax C TOYKM 3PEHUA CPAaBHUTENbHO-NPArMasMHIBUCTUYECKOTO aHann3a. OCHOBbLIBAACH HA CEMAHTUYECKOM
KOMMOHeHTe, ANCKYPCe U NMHTBOKYNLTYPHOM aHanu3e, B y36eKCKOM A3bIKe BblAENEHO TPU GYHKLMOHA/bHbIE TPYnMbl 93BGEMUCTUYECKUX
3aMeH, Toraa Kak aHIMICKUe 3aMeHbl KNaccuuumpytoTca No pesiurMo3HoMy, CBETCKOMY M PasroBOPHOMY YpOBHAM. MccnepoBaHue
MOKa3blBaeT, YTo Taby Ha TEOHUMbI B Y36EKCKOM MPOYHO YKOPEHEHO B MUCIAMCKUX HOPMaX NPUANYKA, NPU 3TOM AMCNEeMU3M NPAKTUYECKU
OTCYTCTBYET, TOrAa Kak B aHIIMACKOM A3blKe JAMCNEMUCTUYECKoe ynoTpebneHve 3HauuTesbHO 6Gosiee aKTUBHO MOA BAWUSHWEM
MPOTECTAHTCKO-CBETCKOW KY/bTYPbl.

KnioueBble cnoBa: meoHuMm; 3semusm,; Oucrnemusm; maby; NPazmanuH28UCMUKA; penuauo3Hsili OUCKYpC; cpasHumessHoe

A3bIKO3HAHUe.

Kirish. Onomastik tadgiqotlar doirasida teonimlar — ilohiy
mavjudotlarga nisbatan qgo‘llaniladigan xos ismlar — o‘ziga xos
lingvistik magomga ega. Ushbu birliklar oddiy nominativ funksiya
bilan cheklanmay, sakral va pragmatik gatlam ham kasb etadi:
mugaddaslik, ilohiy qudrat va transsendentlik kabi tushunchalar
teonim semantikasining uzviy gismini tashkil etadi. Shu boisdan
ko‘plab lingvomadaniy an’analarda teonimlarni bevosita talaffuz
etish tabu sifatida garalgan va bu holat, 0’z navbatida, evfemistik
mugobillarning rivojlanishiga turtki bo‘lgan. Evfemizm va
disfemizm hodisasi mustaqil tilshunoslik yo‘nalishi sifatida
chuqur o‘rganilgan bo‘lsa-da, teonimlar sohasidagi giyosiy
tadgiqotlar, xususan o‘zbek va ingliz tillari kesimida, haligacha
yetarli ilmiy e’tiborni gozonmagan. Mavjud ishlar asosan g‘arbiy
Yevropa tillarini gamrab olgan; islomiy-turkiy lingvomadaniy
muhitda teonimlarning nutqdagi pragmatik xususiyatlari esa
ilmiy muomalada deyarli ko‘rib chigilmagan. Mazkur bo‘shlig
ushbu giyosiy tadqgigotning dolzarbligini belgilaydi.

O‘zbek tilidagi teonim tabusi islomiy odoblilik normasi bilan
shartlangan bo’‘lib, evfemistik yo‘nalishda namoyon bo‘ladi; ingliz
tilidagi teonim go‘llanishi esa protestant-secular madaniy mubhit
ta’sirida disfemistik erkinlikka ancha moyil. Tadgigot uchun tahlil
materiali sifatida bir necha turdagi manba jalb etildi: o‘zbek
tilidagi Qur’on tarjimasi, King James Bibledan olingan kontekstlar,

British National Corpus ma’lumot bazalari, shuningdek o‘zbek
xalg magqollari va frazeologizmlari to‘plamlari. Tadgigotda
evfemistik mugobillarning ma’no tarkibini ochib beruvchi
semantik komponent tahlili; teonimlarning nutgdagi illokutsion
kuchini baholovchi pragmatik tahlil; teonimlarning matniy
muhitdagi funksional xususiyatlarini o‘rganuvchi diskurs tahlili
va olingan natijalarning madaniy-diniy kontekstini izohlashga
xizmat qiluvchi lingvomadaniy tahlil kabi tahlil metodlaridan
foydalanildi.

Evfemistik mugobil sifatida birliklarni ajratishda uch mezon
asos qilib olindi: 1) asosiy teonimni bevosita qo‘llashdan ongli
ravishda qochish; 2)yumshatish yoki ulug‘lash semantikasining
mavjudligi; 3) ushbu birlikning berilgan kontekstda asosiy
teonimning o‘rnini to‘liq bosa olishi.

Disfemistik qo‘llash esa teonimning past uslubda, kinoyaviy
yoki qoralash niyatida ishlatilishi sifatida belgilandi.

1. Ingliz tilidagi teonim evfemizmlari. Ingliz tilidagi
evfemistik muqobillar uch funksional gatlamga ajratiladi: a) diniy
gatlam (the Almighty, the Creator, the Lord Above), b) neytral-
secular gatlam (the Universe, the Powers That Be, Providence)
c) so‘zlashuv-ekspressiv qatlam (Goodness gracious, For heaven’s
sake, Good Lord). Mazkur uch gatlamning bir tizim ichida
yonma-yon mavjudligi ingliz tili teonim leksikasining tipologik
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ko‘pgatlamliligini hamda uning turli ijtimoiy-kommunikativ
mubhitlarga moslashganligini ko‘rsatadi. Disfemistik go‘llash ingliz
tilida o‘zbek tiliga nisbatan ancha faol kuzatiladi. Ushbu farq
statistik jihatdan ishonchli bo‘lib, madaniy-teologik omillar bilan
bevosita bog’liq.

2. O‘zbek tilidagi teonim evfemizmlari. Manbalar tahlili
o‘zbek tilida bir gator teonim evfemistik mugobillarini aniglash
imkonini berdi. Ushbu birliklar pragmatik funksiyalari jihatidan
uch guruhga tagsimlanadi:

1-jadval. O‘zbek tilidagi teonim evfemizmlarining funksional tasnifi.

Guruh Asosiy namunalar

Pragmatik funksiya

Atributiv muqgobillar

Yaratgan, Egam, Borlig, Mutlag Haq

Ulug‘lash va ta’zim ifodalash

Islomiy terminologik birliklar

Parvardigor, Zuljalol, Rabbul izzat

Diniy magomni aniq belgilash

Tasavvufiy-falsafiy iboralar

Mutlag Vujud, Hagigat, Zot

Mistik-gnostik tajribani kodlash

Etimologik jihatdan o‘zbek tilidagi evfemizmlarning katta
gismi arabcha manbaga tayanadi; Parvardigor so‘zi fors tilidan
o‘zlashgan, golgan gism esa o‘z turkiy birliklardan iborat. Barcha
guruhlarda ulug‘lash semantikasi ustuvorlik giladi. E’tiborga loyiq
jihati shundaki, o‘zbek tilshunosligida teonimlarni disfemistik
go‘llash holatlari umuman kuzatilmadi. Bu kuzatuv o‘zbek
tilida haqigiy teonim disfemizmining deyarli mavjud emasligini
ko‘rsatadi.

Avytish joizki, o‘zbek tilidagi teonim tabusining mustahkamligi
ikki o‘zaro bog’lig omil bilan izohlanadi. Birinchi omil — islom
teologiyasining normativ ta’siri: Allohning to‘gson to‘qqiz ismi
— “Asmaul husna” — qat’iy belgilangan tizim bo‘lib, ularni
nomuvofiq vaziyatda qo‘llash diniy-etik jihatdan man etilgan.
Qur’oni Karim 7:180-oyati bu tamoyilni aniq belgilaydi: “Allohga
uning eng go‘zal ismlari bilan murojaat qgilinglar”®. Ikkinchi omil
— o‘zbek madaniyatidagi odoblilik kategoriyasi: teonim fagat
tozalik, e’tigod va vaziyatga muvofiglig sharoitida talaffuz etilishi
lozim, deb qaraladi.

Ingliz tilidagi teonim tabusining nisbiy moslashuvchanligi
ham tarixiy-teologik asosga ega. Reformatsiya harakatining
yetakchi vakillari — Martin Lyuter va Jan Kalvin insonning Xudo
bilan bevosita munosabatini markaziy diniy gadriyat sifatida
tasdigladilar®. Bu teologik demokratlashtirish jarayoni teonim
go‘llanishining so‘zlashuv nutgida kengayishiga imkon yaratdi.

Ingliz tilidagi disfemistik qo‘llanishning yugqoriligi Allan va
Burridgening evfemizm-disfemizm dialektikasi hagidagi nazariy
xulosasini tasdiglaydi®: tabu kategoriyasi ganchalik kuchli bo’lsa,
uning chegarasini buzish ehtimoli ham shunchalik ortadi. O‘zbek
tilidagi disfemizmning deyarli yo‘qgligi esa ikkita mexanizm orqali

1 Mansur A. Qur'oni karimning o’zbekcha tarjimasi. — Toshkent, 2001.

2 Gonzalez J. L. The Story of Christianity. Vol. 2: The Reformation to the
Present/ J. L. Gonzalez. — New York : HarperOne, 2010. — P. 17—43.
3 Allan K., Burridge K. Euphemism and Dysphemism: Language Used as
Shield and Weapon. — New York : Oxford University Press, 1991.

izohlanadi: islomiy me’yorning og‘zaki va yozma nutgga chuqur
singib ketganligi hamda teonim buzilishini ijtimoiy qoralash orqali
ishlaydigan jamoaviy nazorat mexanizmi. Ingliz tilida damn, oh
God, Jesus! kabi teonimli emotiv birliklarning keng tarqgalishi
ularning dastlabki diniy semantikasidan uzilib, mustagqil affektiv
signal — semantik bleaching hodisasiga uchrashiga olib kelgan.
O‘zbek tilida esa bu jarayon hali sodir bo‘lmagan: diniy me’yor
teonimlarning pragmatik maydonini cheklovchi samarali to‘siq
bo‘lib golmoqgda. Tadgigot madaniy semantika konsepsiyasini
yangi material bilan boyitadi: teonim tabu tizimi barcha tillarda
universal hodisa bo‘lsa-da, uning tilga xos ko‘rinishlari madaniy-
tarixiy omillarga chuqur bog‘lig. Crespo-Fernandezning evfemizm
va madaniy gadriyatlar o‘rtasidagi bog‘liglik hagidagi xulosalari*
ham tadqgigot ma’lumotlari orgali mustahkamlanadi.

Xulosa. Ushbu tadgiqot ingliz va o‘zbek tillarida teonimlarning
evfemistik va disfemistik qo‘llanishi o‘rtasidagi tizimli farglarni
anigladi va ularning lingvomadaniy izohini berdi. O‘zbek tilidagi
teonim tabusi islomiy odoblilik normasi va diniy-etik me’yorlar
bilan uzviy bog‘liq; evfemistik muqobillar arabcha manbaga
tayanadi, ulug’lash semantikasi funksional jihatdan ustuvor.
Ingliz tilidagi teonim tizimi ko‘pgatlamli bo‘lib, diniy, secular
va so‘zlashuv uslublari kesishmasida shakllangan; disfemistik
go‘llanishga ancha ochiq va pragmatik jihatdan harakatchan.
Ikkala til o‘rtasidagi disfemizm farqi madaniy-teologik omillar
bilan bevosita shartlangan. Tadgiqot natijalari diniy matnlarni
tarjima qilish amaliyotida evfemistik muqobillar tanlashning
lingvomadaniy mezonlarini ishlab chigishga metodologik asos
yaratadi. Kelajakdagi tadgigotlar uchun arab tili materialini jalb
etib, uchta til kesimida giyosiy tahlilni kengaytirish, shuningdek
ragamli muhitda teonim qo’‘llanishining yangi pragmatik
ko‘rinishlarini korpus metodlari yordamida o‘rganish tavsiya
etiladi.

4 Crespo-Fernandez E. Sex in Language: Euphemistic and Dysphemistic
Metaphors in Internet Forums. — London : Bloomsbury, 2015.
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INGLIZ VA O‘ZBEK KRIMINAL FRAZEOLOGIZMLARI:
QIYOSIY-PRAGMATIK TAHLIL VA TARJIMA EKVIVALENTLIGI

Annotatsiya: maqgolada ingliz va o‘zbek kriminal frazeologik birliklari qgiyosiy-pragmatik aspektda hamda
tarjima ekvivalentligi nugtayi nazaridan tahlil gilinadi. Tadqiqotda birliklarning diskurs turlariga ko‘ra o‘zgaruvchan
vazifasi, ijtimoiy-identifikatsion roli va tarjima strategiyalari o‘rganiladi. Qiyosiy-pragmatik, komponent, diskursiv
va tarjimashunoslik metodlari go‘llanildi. Natijalar ingliz va o‘zbek kriminal frazeologizmlari orasida to‘lig, gisman
va izohli-pragmatik ekvivalentlik munosabatlari mavjudligini hamda tarjimada lug‘aviy moslik emas, pragmatik
ta’sir ustuvor ekanini ko‘rsatadi.

Kalit so‘zlar: giyosiy frazeologiya, pragmatik ekvivalentlik, diskurs turlari, ijtimoiy-identifikatsion vazifa,
transformatsiya, tarjima strategiyasi, kriminal frazeologiya.

Annotation: the article analyses English and Uzbek criminal phraseological units from a comparative-
pragmatic perspective and from the standpoint of translation equivalence. The study examines the discourse-
dependent function of the units, their social-identification role and translation strategies. Comparative-
pragmatic, componential, discursive and translation-studies methods are applied. The results show full, partial
and explicatory-pragmatic equivalence between English and Uzbek criminal idioms, and that pragmatic effect
rather than literal correspondence prevails in translation.

Key words: comparative phraseology, pragmatic equivalence, discourse types, social-identification function,
transformation, translation strategy, criminal phraseology.

Kirish. Inglizva o‘zbekftillaridagi kriminal frazeologik
birliklarni qiyosiy tahlil gilishda ularni fagat lug‘aviy
tarjima darajasida solishtirish yetarli emas. Kriminal
frazeologizmning giymati u ganday jinoyat konseptini
faollashtirishi, qanday obrazga tayanishi, ganday
baho berishi va tarjimada ganday pragmatik ta’sirni
saglashi bilan belgilanadi [1]. Magolaning magsadi
— bu birliklarni giyosiy-pragmatik aspektda, diskurs
turlari va tarjima ekvivalentligi bilan birga o‘rganishdir.

Materiallar va metodlar.

Material sifatida caught red-handed, cover one’s
tracks, dirty money, get away with murder, stab in

the back, skeletons in the closet, inside man, under
the table hamda ularning o‘zbekcha mugqobillari
olindi. Qiyosiy-pragmatik, komponent, diskursiv
va tarjimashunoslik metodlari uyg‘unlashtirildi.
Frazeologik birlikdagi pragmatik axborotni anglashda
go‘llanish magsadi, nutgiy harakat, kommunikantlar
munosabati va matnning pragmatik potensiali
hisobga olindi [2].

Natijalar

Pragmatik ekvivalentlik darajalari

Qiyosiy tahlil uch xil munosabatni ko‘rsatdi, ular
quyidagi jadvalda umumlashtirilgan.

Inglizcha birlik O‘zbekcha muqobil Ekvivalentlik Tarjima usuli

stab in the back orgadan pichoq urmoq To'liq Obrazni saglash

cover one’s tracks izini yashirmogq To‘liq / yaqgin Obrazni saqglash
caught red-handed jinoyat ustida qo‘lga tushmogq Qisman Obrazni almashtirish
dirty money qora pul / harom pul Qisman Madaniy moslashtirish
get away with murder jazosiz qutulmoq Analogik Analog

skeletons in the closet gora o‘tmishi bor Izohli-pragmatik Izohli / transformatsiya

1-jadval. Ingliz va o‘zbek kriminal frazeologizmlarining pragmatik ekvivalentligi.
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Eng yuqori moslik iz va pichog/orqga obrazlariga
asoslangan birliklarda kuzatiladi. Dirty money kabi
birliklar madaniy moslashtirishni, skeletons in the
closet esa izohli yoki transformatsion tarjimani talab
giladi, chunki «skelet» obrazini kalkalash o‘zbek tilida
tabiiy chigmaydi.

Diskurs turlariga ko‘ra o‘zgaruvchanlik

Bir frazeologizm diskurs turiga garab har xil
vazifa bajaradi. So‘zlashuv diskursida ular norasmiy,
jargonlashgan va kinoyaviy bo‘ladi (go‘lga tushdi).
Badiiy diskursda personaj xarakterini ochadi va
syujet keskinligini kuchaytiradi (he was no angel — u
ham farishta emas edi). Publitsistik diskursda salbiy
ijtimoiy baho beradi (jinoiy tarmogq, qora pul). Tergov-
sudga yaqin diskursda esa ehtiyotkor, evfemistik
ifoda sifatida ishlaydi (questionable dealings —
shubhali ishlar).

ljtimoiy-identifikatsion vazifa

Ayrim kriminal frazeologizmlar guruhiy kod
vazifasini bajaradi va «o‘zimizniki — begona»
oppozitsiyasini yaratadi. Inside man — ichkaridagi
odam, under the table — yashirincha / pora kabi
birliklar shaxsning yashirin alogalari yoki muhitga
yaginligiga ishora qiladi. To rat on someone
bir vogeani — jinoyat hagida xabar berishni —
huqugiy diskursda ijobiy, kriminal submadaniyatda
esa xiyonat sifatida baholaydi; o‘zbek tilida sotib
go‘ymoqg mos keladi. Tanish ifodalar so‘zlovchilar
o‘rtasida umumiy zamin yaratib, mansublik hissini
mustahkamlaydi [3].

Muhokama.

Komponent tahlili ingliz tilidagi red-handed,
tracks, dirty, back komponentlari kriminal konseptni
obrazli faollashtirishini, o‘zbek tilida esa go, iz,
qgora, pichog shu vazifani bajarishini ko‘rsatadi.
Tarjimada komponentlar aynan mos kelmasa ham,
ular faollashtirayotgan konsept va pragmatik ta’sir
saglanishi kerak.

Tarjima strategiyasi quyidagicha belgilanadi: obraz
mos bo‘lsa — frazeologik ekvivalent, obraz farq gilsa
— pragmatik analog, madaniy fon murakkab bo’lsa
— izohli yoki transformatsion tarjima. Pragmatik
axborotni berish ko‘pincha transformatsiya orqali,
ya’ni asliyatdagi vazifani boshqga lisoniy vosita bilan
berish orgali amalga oshiriladi [2]. Soxta o‘xshashlikka
aldanish — asosiy xatolardan biri: dirty money har
doim gora pul emas, ba’zan harom pul yoki jinoyat
orqali topilgan mablag‘bo‘ladi [4].

Xulosa. Ingliz va o‘zbek kriminal
frazeologizmlarining qiyosiy tahlili ularning murakkab
kommunikativ-pragmatik vosita ekanini ko‘rsatadi.
Ular orasida to‘liq, gisman va izohli-pragmatik
ekvivalentlik  munosabatlari  mavjud; vazifasi
esa diskurs turiga va guruhiy mansublikka garab
o‘zgaradi. Tarjimada asosiy mezon — semantik
moslik emas, balki ma’no, obraz, baho, madaniy asos
va kommunikativ ta’sirning uyg‘unligi. Bu natijalar
ikki tilli kriminal frazeologik lug‘at tuzish va badiiy
hamda huqugiy matnlar tarjimasi amaliyoti uchun
asos bo‘ladi.
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“FANA", “BAQA” VA “NURLANISH” TUSHUNCHALARINING
INGLIZCHA TARJIMALARDA YO‘QOLGAN RUHIY

QATLAMLARI TAHLILLARI
(xorijiy olimlar talqinida)

Annotatsiya:mazkur maqolada tasavvuf terminologiyasining muhim birliklari bo‘lgan fana, baga va nurlanish
tushunchalarining ingliz tilidagi tarjimalarida yuzaga keladigan semantik hamda ruhiy yo‘qotishlar tahlil gilinadi. R.A.Nicholson,
A.J.Arberry, William Chittick va Annemarie Schimmel asarlariga tayangan holda ushbu terminlarning denotativ va konnotativ
gatlamlari giyosiy jihatdan yoritiladi.

Kalit so‘zlar: tasavvuf, fana, baga, nurlanish, Nicholson, Arberry, Chittick, Schimmel, tarjima.

Annotation:this article examines the spiritual and semantic layers lost in the English translations of the Sufi concepts
fana, baga, and illumination. Based on the works of R.A. Nicholson, A.J. Arberry, William Chittick, and Annemarie Schimmel,
the study comparatively investigates their denotative and connotative dimensions in mystical discourse.

Key words: Sufism, fana, baga, illumination, mystical light, Nicholson, Arberry, Chittick, Schimmel, translation.

AHHOTAUMA:B CTaTbe UCCNEAYIOTCA AYXOBHblE U CEMAHTUYECKME MOTepu, BO3HMKaloWMe Mnpu nepesose CyPpUMckmx
NoHATUI fand, baqd v «o3apeHue» Ha aHIIMMCKUIA A3bIK- Ha ocHoBe Tpyaos P.A. HukoncoHa, A.[x. Apbeppu, Yunbama
YnTTMKA M AHHeMapu Lnmmenb NpoBOAUTCA CPAaBHUTENbHbIN aHAIN3 UX AEHOTATUBHbIX U KOHHOTATUBHbIX YPOBHEW.

Kniouesble cnoBa: cypusm, fana, baqa, ozapeHune, muctuueckuii ceet, Nicholson, Arberry, Chittick, Schimmel, nepesoga.

Tasavvuf terminologiyasi islom ma’naviyati va falsafiy
tafakkurining eng murakkab gatlamlaridan biri hisoblanadi.
Mazkur terminlar nafagat lug‘aviy ma’noga, balki ko‘p
asrlik ruhiy tajriba, ilohiy hagiqatni anglash va insonning
ma’naviy kamolot bosgichlaribilan bog‘liq chuqur metafizik
mazmunga ham ega. Shu bois ularni boshga ftillarga
tarjima qilish jarayonida terminlarning denotativ ma’nolari
gisman saqglanib golgan holda, konnotativ, poetik va ruhiy
gatlamlari ko‘pincha yo‘qolib ketadi. Aynigsa, fana, baqa
hamda nurlanish (tajalli, nur) tushunchalarining ingliz

tilidagi mugqobillari mazkur hodisani yaqqol namoyon etadi.
G‘arb shargshunosligi tarixida ushbu terminlarni izohlash
va tarjima qilish masalasiga Reynold A. Nikolson, Artur Jon
Arberri, Uilliam Chittik hamda Annemarie Shimmel alohida
e’tibor garatganlar.

Arab tilidagi fana! so‘zi lug‘aviy jihatdan “yo‘q bo‘lish”,
“barham topish” ma’nolarini anglatadi. Birog tasavvufda
ushbu tushuncha insonning jismoniy yo‘qolishini emas,
balki nafs va ego (menlik) chegaralarining ilohiy hagigat

1. fana (slyW) tushunchasini yoritishda eng kop murojaat qilinadigan manbalar: 1. Nicholson, Reynold A. A Glossary of
Technical Terms Used in Sufism. - Cambridge: Cambridge University Press, 1914. — P. 37.

“Fana means the passing away of the attributes of self.” [1, p. 37]

Tarjimasi: Fand insoniy o ‘zlikka xos sifatlarning yo ‘qolishini anglatadi.

2. Bowering, Gerhard. “Baqa’ wa Fana’” // Encyclopaedia Iranica. Vol. 111. — London and New York, 1988. — P. 722. “Fana
signifies the annihilation of the individual self and its desires in the presence of God.” [2, p. 722]

Tarjimasi: Fand individual o ‘zlik va uning istaklarining Alloh huzurida so ‘nishini anglatadi.

Shuningdek: “Baqa follows fana and denotes subsistence in God.” [2, p. 723]

Tarjimasi: Baqa fanodan keyin kelib, Alloh bilan boqiy mavjudlikni anglatadi.

3. Al-Hujwiri, Ali ibn Uthman. Kashf al-Mahjiib / translated by R. A. Nicholson. — London: Luzac & Co., 1911. — P. 246.
“The true meaning of fana is the annihilation of man’s attributes through the permanence of God’s attributes.” [3, p. 246]
Tarjimasi: Fanoning asl mohiyati insoniy sifatlarning ilohiy sifatlar barqarorligi ila so ‘nishi va ularning Haq sifatlari bilan
almashinishidan iboratdir. Yana Hujwiri yozadi: “Fana is not the destruction of substance, but the extinction of blameworthy
qualities.” [3, p. 247] Tarjimasi: Fana mohiyatning yo ‘qolishi emas, balki insondagi nomaqbul va nafsiy sifatlarning barham
topishidir.
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oldida erib ketishini ifodalaydi. Bu holat mutlag yo‘q bo‘lish
emas, balki insonning 0z “men”idan voz kechib, ilohiy
muhabbat va hagigat bilan uyg‘unlashishi jarayonidir.
Reynold A. Nikolson o‘zining “The Mystics of Islam” asarida
“The Sufi who has attained fana is absorbed in God”
(“Fanoga erishgan so‘fiy Hagda tamoman mustag‘raq
holga kiradi.”) deb yozadi [1, p. 56]. Muallifning ushbu
talgini tasavvufdagi fana holatini “Xudoda singib ketish”
sifatida tavsiflaydi. Shuningdek, u “Self is extinguished
and only God remains” deya ta’kidlaydi (“Nafsiy ‘men’
so‘nadi va faqat ilohiy mavjudlik (Alloh) goladi.”) [1, p. 571].
Birog “absorbed” va “extinguished” birliklari ingliz tilida
ko‘proq fizik yoki ontologik yo‘qolish ma’nolarini ifodalab,
tasavvufdagi ilohiy muhabbat va ruhiy tajriba bilan bog'‘liq
nozik gatlamlarni to‘liq aks ettira olmaydi.

Uilliam Chittik Ibn Arabiy metafizikasini tahlil
gilar ekan, fana tushunchasiga nisbatan yanada
chuqurroq yondashuvni taklif qiladi. Uning fikricha,
fana mavjudlikning yo‘golishini emas, balki idrokning
o‘zgarishini anglatadi. Olim “Fana does not mean
nonexistence, but transformation of awareness” (“Fano
mutlaq yo‘glikni emas, balki idrok va ongning tubdan
0‘zgarishini anglatadi.”) deb yozadi [3, p. 384]. Ushbu
yondashuv tasavvufdagi fananing ontologik emas, balki
gnoseologik va ruhiy hodisa ekanligini ko‘rsatadi. U.Chittik
nazarida insonning o‘zligini yo‘gotishi mavjudlikning
bekor bo‘lishi emas, balki ilohiy hagigatni yangi darajada
anglashga o‘tishidir. Shu jihatdan “annihilation” ekvivalenti
fananing fagat lug‘aviy gatlamini ifodalasa-da, uning ichki
ma’naviy mazmunini to‘lig gamrab olmaydi.

Fana bilan chambarchas bog‘lig bo‘lgan baga®
tushunchasi tasavvufdagi ruhiy taraqqiyotning navbatdagi
bosgichini ifodalaydi. Agar fana ego va nafsning yo‘qolishini
anglatsa, baga ilohiy mavjudlik bilan davom etish, ya’ni
Alloh bilan qolish holatini bildiradi. Nikolson bu haqgida
“Baga follows fana and signifies continuance in God”
deb yozadi (“Bago fanodan keyin kelib, Alloh bilan bogiy

davomiylik holatini ifodalaydi.”) [1, p. 58]. Ingliz tilidagi
“continuance” yoki “subsistence” terminlari baganing
ma’lum ma’nolarini ifodalasa-da, undagi ilohiy yaqinlik va
ma’naviy barkamollik mazmunini to‘liq bera olmaydi.

Nemis olimasi Annemarie Schimmel tasavvufdagi
fana va baga tushunchalarini bir-biridan ajralmas ruhiy
bosgichlar sifatida talgin giladi. U “Fana and baqga are two
inseparable stages of mystical life” deb ta’kidlaydi (“Fano va
baqo irfoniy hayotning bir-biridan ajralmas ikki bosqichini
tashkil etadi.”) [4, p. 135]. Olimaning fikricha, ushbu
terminlar tasavvufiy tajribadagi muhabbat, ilohiy yaqinlik
va ruhiy komillik bilan uzviy bog‘langan bo’lib, ularni oddiy
lug‘aviy ekvivalentlar orgali ifodalash deyarli imkonsizdir
[4]. Darhagigat, “annihilation” va “subsistence” birliklari
fana va baganing ontologik mohiyatini gisman ochib bersa-
da, ularning hissiy va metafizik girralari tarjimada sezilarli
darajada yo‘goladi.

Tasavvufdagi yana bir murakkab konseptual birlik —
nurlanish (tajalli)® tushunchasi bo‘lib, u ko‘pincha tajalli va
nur terminlari bilan bog‘liq holda qo’llaniladi. Tasavvufda
nur ilohiy sifatlarning galbda namoyon bo‘lishi va insonning
ilohiy hagigatni galban idrok etishi bilan bog‘liqdir. Arthur
John Arberry o'z tarjimalarida mazkur tushunchalarni
ko‘pincha “illumination” shaklida ifodalaydi [2, p. 102].
Biroq ingliz tilida “illumination” tushunchasi ko‘proq
intellektual ma’rifat yoki bilimga erishish bilan bog‘liq
bo’lib, tasavvufdagi qalbiy tajriba va ilohiy tajalliyotni to‘liq
ifodalamaydi.

A.Arberrining o‘zi ham “Mystical experience is often
expressed through the symbolism of light” deb gayd etadi
(“Tasavvufiy tajriba ko‘pincha nur ramziyligi vositasida
ifodalanadi.”) [2, p. 102]. Mazkur fikr tasavvufdagi nur
timsolining oddiy ma’rifiy tushunchadan ancha keng
ekanligini ko‘rsatadi. Annemarie Shimmel ham nur
ramzining islomiy tasavvufning deyarli barcha gatlamlariga
singib ketganligini ta’kidlab, “Light symbolism permeates
Islamic mysticism” (“Nur ramziyligi islomiy tasavvufning

2. baga — tushunchasini yoritishda quyidagi manbalarga qarang: Nicholson, Reynold A. 4 Glossary of Technical Terms Used
in Sufism. — Cambridge: Cambridge University Press, 1914. — P. 12.; Bowering, Gerhard. “Baqa’ wa Fana’” // Encyclopaedia
Iranica. Vol. 111. — London and New York, 1988. — Pp. 722-724.; Al-Hujwiri, Ali ibn Uthman. Kashf al-Mahjiib / translated
by R. A. Nicholson. — London: Luzac & Co., 1911. — Pp. 245-247.; Schimmel, Annemarie. Mystical Dimensions of Islam. —
Chapel Hill: University of North Carolina Press, 1975. — Pp. 135-136.; Chittick, William C. The Sufi Path of Knowledge: Ibn
al-"Arabi's Metaphysics of Imagination. — Albany: State University of New York Press, 1989. — P. 384.; Arberry, A. J. Sufism:
An Account of the Mystics of Islam. — London: George Allen & Unwin, 1950. — Pp. 120-122.; Ernst, Carl W. The Shambhala
Guide to Sufism. — Boston: Shambhala Publications, 1997. — Pp. 105-107.; Baldick, Julian. Mystical Islam: An Introduction
to Sufism. — London: 1.B. Tauris, 1989. — Pp. 92-94.; Inayat Khan, Hazrat. The Sufi Message. Vol. V: Glossary. — London:
East-West Publications, 1960. — Pp. 15-16.; Lings, Martin. What is Sufism? — London: George Allen & Unwin, 1975. — Pp.
67—-69.; Nasr, Seyyed Hossein. Sufi Essays. — Albany: State University of New York Press, 1991. — Pp. 71-73.; Trimingham,
J. Spencer. The Sufi Orders in Islam. — Oxford: Oxford University Press, 1971. — Pp. 199-201.

e-mail: tilvaadabiyotuz@gmail.com  2026-yil 12-son «( @.



Tilshunoslik

barcha gatlamlariga chuqur singib ketgan.”) deya yozadi
[4, p. 256]. Uning fikricha, nur tasavvufda nafaqgat bilish
vositasi, balki ilohiy go‘zallik va muhabbatning ramzi
sifatida ham namoyon bo‘ladi [4].

Uilliam Chittik esa Ibn Arabiy metafizikasiga tayangan
holda “All existence is a disclosure of the Divine Light”
(“Butun borlig llohiy Nurning tajallisi sifatida namoyon

3. tajalli - tushunchasini yoritishda quyidagi manbalarga

qarang: Nicholson, Reynold A. A Glossary of Technical
Terms Used in Sufism. — Cambridge: Cambridge University
Press, 1914. — P. 22.; Al-Hujwiri, Ali ibn Uthman. Kashf al-
Mahjib / translated by R. A. Nicholson. — London: Luzac &
Co.,1911.—Pp.399-401.; Chittick, William C. The Sufi Path
of Knowledge: Ibn al- ‘Arabt’s Metaphysics of Imagination.
— Albany: State University of New York Press, 1989. —

Pp. 116-127.; Chittick, William C. The Self-Disclosure of

God: Principles of Ibn al-‘Arabt’s Cosmology. — Albany:
State University of New York Press, 1998. — Pp. 52-58.;
Schimmel, Annemarie. Mystical Dimensions of Islam. —
Chapel Hill: University of North Carolina Press, 1975. —
Pp. 195-198.; Corbin, Henry. Creative Imagination in the
Sufism of Ibn ‘Arabi. — Princeton: Princeton University
Press, 1969. — Pp. 184—187.; Ernst, Carl W. The Shambhala
Guide to Sufism. — Boston: Shambhala Publications, 1997. —
Pp. 143-145.; Nasr, Seyyed Hossein. Sufi Essays. — Albany:
State University of New York Press, 1991. — Pp. 63-66.;
Izutsu, Toshihiko. Sufism and Taoism: A Comparative Study
of Key Philosophical Concepts. — Berkeley: University of
California Press, 1983. — Pp. 148-154.; Lings, Martin.
What is Sufism? — London: George Allen & Unwin, 1975.
— Pp. 79-81.; Trimingham, J. Spencer. The Sufi Orders in
Islam. — Oxford: Oxford University Press, 1971. —Pp. 202—
204.; Baldick, Julian. Mystical Islam: An Introduction to
Sufism. — London: I.B. Tauris, 1989. — Pp. 97-99.; Glasse,
Cyril. The New Encyclopedia of Islam. — Walnut Creek:
AltaMira Press, 2001. — P. 469. Renard, John. Historical
Dictionary of Sufism. — Lanham: Scarecrow Press, 2005. —
Pp. 221-222.

bo‘ladi.”) degan fikrni ilgari suradi [3, p. 127]. E’'tiborli
jihati shundaki, U.Chittik “illumination” terminidan ko‘ra
“disclosure” tushunchasiga ko‘proq murojaat qiladi.
Chunki “disclosure” ilohiy hagigatning namoyon bo’lishi
va ochilishi jarayonini ifodalab, tajalli tushunchasining
metafizik mazmuniga nisbatan vyaqinroq turadi. Bu
esa G‘arb ftillaridagi an’anaviy ekvivalentlar tasavvufiy
tajribaning barcha gatlamlarini aks ettira olmasligini yana
bir bor ko‘rsatadi.

Reynold A. Nikolson, Artur Jon Arberri, Uilliam Chittik
va Annemarie Shimmel qarashlarining qiyosiy tahlili
G‘arb  shargshunosligida tasavvuf terminologiyasini
anglash jarayoni evolyutsion xarakterga ega bo‘lganini
ko‘rsatadi. Nikolson klassik shargshunoslik an’analari
doirasida terminlarning lug‘aviy ekvivalentlarini ishlab
chigishga intilgan bo’lsa, Arberry ularning poetik va estetik
xususiyatlarini ochib berishga harakat gilgan [1; 2]. Chittik
tasavvuf metafizikasining ontologik asoslarini chuqur tahlil
gilgan holda, mazkur terminlarning ichki mohiyatiga e’tibor
garatadi [3]. Shimmel esa tasavvuf terminlarining ramziy,
madaniy va ruhiy tabiatini ta’kidlab, ularni tarjima qilishda
kontekst omilining muhimligini alohida ko‘rsatadi [4].

Shunday qilib, fana, baqa va nurlanish (tajalli)
tushunchalarining ingliz tilidagi an’anaviy mugobillari
ularning denotativ. ma’nolarini aks ettirgan bo‘lsa-da,
tasavvufiy tajribaga xos bo‘lgan konnotativ, poetik va
metafizik qatlamlarni to‘liq ifodalay olmaydi.

Tadgigot natijalari shuni ko‘rsatadiki, ushbu terminlarni
tarjima qilish jarayonida oddiy lug‘aviy moslik tamoyili
yetarli emas. Ularning ma’nosini to‘liq ochib berish uchun
tasavvufning madaniy, falsafiy va ruhiy kontekstini hisobga
olish zarur. Aynan shunday yondashuvgina tasavvuf
terminologiyasining semantik boyligini va uning ichki
ma’naviy mohiyatini saglab qgolishga imkon beradi.

Foydalanilgan adabiyotlar
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[3] Chittick W.C. The Sufi Path of Knowledge: Ibn al-‘Arabi’s Metaphysics of Imagination. — Albany: State University of New

York Press, 1989. — 481 p.
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[5] Nicholson, Reynold A. A Glossary of Technical Terms Used in Sufism. — Cambridge: Cambridge University Press, 1914.
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[6] Bowering, Gerhard. “Baga’ wa Fana™” // Encyclopaedia Iranica. Vol. lll. — London and New York, 1988. — P. 722.
[7]1 Al-Hujwiri, Ali ibn Uthman. Kashf al-Mahjab / translated by R. A. Nicholson. — London: Luzac & Co., 1911. — P. 246.
“The true meaning of fana is the annihilation of man’s attributes through the permanence of God'’s attributes.”
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O‘zbek tili va adabiyoti kafedrasi dotsenti v. b.

O‘ZBEK VA RUS TILLARIDA SO‘ZLASHUV:
LINGVISTIK VA SOTSIOLINGVISTIK TAHLIL

Annotatsiya: ushbu magolada o‘zbek va rus tillarida so‘zlashuv jarayoni lingvistik va sotsiolingvistik nuqtayi
nazardan tahlil gilinadi. Tadqgigot ikki til o‘rtasidagi og‘zaki nutqg, kod almashinuvi (o‘zbek—rus bilingualizmi),
nutqiy odob, pragmatik strategiyalar va ijtimoiy omillarni o‘rganishga qaratilgan. Tadgiqot sifat yondashuvi
asosida olib borilib, kuzatuv, diskurs tahlili va giyosiy metodlardan foydalanildi. Natijalar shuni ko‘rsatadiki, o‘zbek
va rus tillarining birgalikda qo‘llanilishi zamonaviy O‘zbekiston jamiyatida tabiiy sotsiolingvistik hodisa bo’lib, u
kommunikativ qulaylik va ijtimoiy identitet bilan bevosita bog‘liqdir.

Kalit so‘zlar: Ozbek tili, rus tili, bilingualizm, kod almashinuvi, so‘zlashuv nutqi, sotsiolingvistika, nutqiy odob,
pragmatika.

AHHOTaUMA: B AAHHOW CTaTbe aHANM3MPYeTCA Npouecc ObLLeHUs Ha Y3GEeKCKOM M PYCCKOM A3bIKax C
JIMHIBUCTUYECKOWM U COLIMONIMHTBUCTUYECKOM TOYEK 3peHus. MccnenoBaHue HanpaB/ieHO Ha M3y4YyeHue YCTHOW
peyun, KoAoBOro nepekntoveHns (Y36eKCKo-pyCCKM BUANHIBU3M), pEYEBOrO STUKETA, MPAarMaTUYEeCKUX CTpaTerni
N coumanbHbIX GAKTOPOB MeXAy ABYMA A3blKamu. MccnenoBaHMe MPOBOAWMIOCH HA OCHOBE KAYeCTBEHHOIO
noaxona c UCNo/ib30BaHNMEM METOA0B HAabNtoAeHUA, ANCKYPC-aHaNM3a U CPAaBHUTE/IbHOTO aHan3a. PesynbTaThbl
MOKa3blBalOT, YTO COBMECTHOE MCNOJ/Ib30BaHME Y3DEKCKOro M PYCCKOro fA3bIKOB fAB/AAETCA €CTeCTBEHHbIM
COLMONMNHIBUCTUYECKMM SIBIEHUEM B COBPEMEHHOM 06LLEeCTBE Y36eKMCTaHa, KOTOPOoe HamnpsaMyt CBA3AHO C
KOMMYHUKATUBHOM YA0OHOCTbIO U COLMANbHOM UAEHTUYHOCTbIO.

KntoueBble cnoBa: Y3b6exckuli A3bIK, pyccKull A3bIK, bunuHaeu3M, K00080oe repeKsroyeHue, pa32080PHAA PEYS,
coyuonuUHe8UCMUKA, pevesoli smuKem, npaz2mamuka.

Annotation: this article analyzes the process of communication in Uzbek and Russian from both linguistic
and sociolinguistic perspectives. The study focuses on oral speech, code-switching (Uzbek—Russian bilingualism),
speech etiquette, pragmatic strategies, and social factors between the two languages. The research was conducted
using a qualitative approach, applying observation, discourse analysis, and comparative methods. The results
show that the combined use of Uzbek and Russian is a natural sociolinguistic phenomenon in modern Uzbek
society, which is directly connected to communicative convenience and social identity.

Key words: Uzbek language, Russian language, bilingualism, code-switching, spoken discourse, sociolinguistics,
speech etiquette, pragmatics.

Kirish. O‘zbekiston Respublikasida o‘zbek ftili
davlat tili sifatida jamiyatning barcha sohalarida
asosiy kommunikativ vazifani bajaradi. Shu bilan birga,
rus tili tarixiy rivojlanish jarayoni, madaniy alogalar
va ijtimoiy omillar ta’sirida mamlakatning ko‘plab
hududlarida keng qo’llaniladigan muhim ikkinchi
mulogot vositasi sifatida saglanib golgan. Natijada
mamlakatda o‘zbek va rus tillarining parallel ravishda
ishlatilishi asosida shakllangan bilingualizm (ikki
tillilik) holati yuzaga kelgan bo‘lib, bu hodisa kundalik
og‘zaki nutgda, ta’lim muassasalarida hamda ijtimoiy
kommunikatsiyada yaggol namoyon bo‘ladi.

So‘zlashuv nutqi til tizimining eng tabiiy va
dinamik shakli hisoblanadi, chunki u real vaqt

rejimida shakllanadi va bevosita ijtimoiy vaziyat,
suhbatdoshlar  o‘rtasidagi munosabat hamda
kommunikativ magsadga bog‘liq bo‘ladi. Og‘zaki
nutqda fikrlar ko‘pincha rejalashtiriimagan tarzda
ifodalanadi, bu esa til birliklarining tanlanishi va
ularning o‘zaro bog‘lanishiga bevosita ta’sir ko‘rsatadi.
O‘zbek va rus tillarining bir kommunikativ muhitda
yonma-yon qo‘llanilishi esa ushbu jarayonni yanada
murakkablashtiradi, chunki so‘zlovchi bir vaqtning
o‘zida ikki til tizimi o‘rtasida tanlov giladi yoki ularni
aralashtirib ishlatadi.

Hozirgi kunda, aynigsa urban (shahar) muhitida
o‘zbek va rus tillarining aralash qo‘llanilishi keng
targalgan lingvistik hodisaga aylangan. Bunday holat
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fagat til bilish darajasi bilan emas, balki ijtimoiy
muhit, ta’lim tizimi, kasbiy faoliyat va kommunikativ
ehtiyojlar bilan ham bevosita bog’liqdir. Shu sababli
bilingual nutgni o‘rganish nafaqat lingvistik, balki
sotsiolingvistik jihatdan ham muhim ilmiy ahamiyat
kasb etadi.

Metodologiya. Ushbu tadgiqot sifat (qualitative)
yondashuv asosida amalga oshirildi, chunki o‘zbek va
rus tillarida so‘zlashuv jarayonini chuqur tahlil gilish
uchun statistik emas, balki tabiiy nutq kontekstlarini
o‘rganish muhim hisoblanadi. Tadgiqotda asosiy
e’tibor real kommunikativ vaziyatlarda til tanlash, kod
almashinuvi va pragmatik strategiyalarning namoyon
bo‘lishiga qaratildi. Tadgigot materiallari kundalik
hayotdagi og‘zaki mulogot, ta’lim muassasalaridagi
dialoglar hamda ijtimoiy tarmoglardagi yozma va
og‘zaki nutqg shakllaridan yig‘ildi. Ushbu materiallar
tabiiy bilingual muhitni aks ettirishi sababli, ular
lingvistik tahlil uchun ishonchli manba sifatida garaldi.
Shuningdek, kuzatuv jarayonida so‘zlovchilarning
yosh, ijtimoiy guruh va kommunikativ muhitga garab
til tanlashdagi farglari ham hisobga olindi.

Natijalar. O‘zbek va rus ftillari birgalikda
go‘llaniladigan muhitda eng ko‘p uchraydigan
hodisalardan biri bu kod almashinuvi bo‘lib, u og‘zaki
nutqda bir gap ichida ikki til birliklarining tabiiy
aralashuvi sifatida namoyon bo‘ladi. O‘zbekiston
sharoitida aynigsa shahar aholisi, talabalar va yoshlar
nutqida bu holat juda faol kuzatiladi. So‘zlovchi fikrini
ifodalash jarayonida o‘zbek tilidagi gap tuzilmasini
saglagan holda, ayrim ruscha so‘z yoki iboralarni
go‘shib yuboradi. Bu esa nutgni yanada tezkor, gisqa
va kommunikativ jihatdan qulay giladi.

Masalan, “Bugun dars vyo‘q ekan, zavtra
o‘gimaymiz”, “Hammasi ok, muammo yo‘q”, “U odam
normalniy ekan” kabi ifodalar kundalik mulogotda
juda tabiiy eshitiladi. Bu yerda muhim jihat shundaki,
ruscha so‘zlar o‘zbek grammatik strukturasiga
moslashtirilibishlatiladiva nutgningumumiy mazmuni
buzilmaydi. Aksincha, bu aralashuv kommunikativ
jarayonni soddalashtiradi va so‘zlovchining fikrini
tezroq vyetkazishga yordam beradi. Shu sababli,
bilingual so‘zlashuvni til “buzilishi” sifatida emas,
balki zamonaviy sotsiolingvistik muhitning tabiiy
mahsuli sifatida baholash to‘g‘riroq hisoblanadi.

O‘zbek va rus tillarining aralash ishlatilishi
tasodifiy hodisa emas, balki bir nechta ijtimoiy,
psixologik va lingvistik omillar bilan bog‘liq murakkab

jarayondir. Birinchi navbatda, bu holat kommunikativ
qulaylik bilan izohlanadi. Odamlar fikrini tez va qisqa
ifodalashga intilgani uchun, ba’zi ruscha so‘zlar
o‘zbekcha ekvivalentlarga nisbatan qulayroq yoki
odatiyroq bo‘lib qolgan. Shu sababli nutqda aralash
shakllar paydo bo‘ladi.

Ikkinchi muhim omil — leksik o‘zlashuv va
odatlanish jarayoni. Tarixiy va ijtimoiy sabablar
natijasida rus tilidan kirib kelgan ko‘plab so‘zlar o‘zbek
tilida allagachon faol go‘llanilmogda va so‘zlovchilar
ularni alohida “chet so‘z” sifatida emas, balki tabiiy
nutq birligi sifatida qabul giladi. Natijada npo6saema,
HopmanbHbIl, npuém, omeem kabi birliklar og‘zaki
nutqda erkin ishlatiladi.

Uchinchi omil esa ijtimoiy muhit va kommunikativ
doira bilan bog‘liq. Agar so‘zlovchi rus tilini faol
ishlatadigan muhitda (masalan, rus maktabi, aralash
jamoa yoki ish joyi) bo‘lsa, u avtomatik ravishda
ikki til o‘rtasida kod almashinuvi giladi. Bu jarayon
ongli emas, balki avtomatik nutqiy odat sifatida
shakllanadi. Shu sababli bilingualizm sharoitida til
aralashuvi tabiiy va bargaror hodisaga aylanadi.

O‘zbekvarustillaridagiso‘zlashuvnisolishtirganda,
eng sezilarli farglardan biri nutqiy odob tizimida
ko‘rinadi. O‘zbek tilida hurmat va ijtimoiy masofa
ifodasi juda rivojlangan bo‘lib, bu grammatik va
leksik darajada yaqqol aks etadi. Masalan, “siz”
shakli, hurmat gqo‘shimchalari hamda yumshoq,
bilvosita ifodalar kundalik nutgda keng gqo’‘llaniladi.
“Siz kelishingiz mumkinmi?”, “Agar mumkin bo’lsa,
iltimos...” kabi iboralar o‘zbek nutgining odatiy
madaniy elementlaridir.

Rus tilida esa nutqiy odob ko‘prog boshga vositalar
orqali ifodalanadi. Jumladan, “tbl / BbI” garama-
garshiligi, intonatsiya, so‘z tanlovi va gapning umumiy
rasmiylik darajasi muhim rol o‘ynaydi. Masalan,
“Pridete?”, “Mozhno?” kabi gisga va bevosita ifodalar
rus kommunikativ uslubining xos xususiyatidir. Bu farq
ikki tilning madaniy va pragmatik tizimlari bir-biridan
farq qilishini ko‘rsatadi: o‘zbek tilida hurmat ko‘proq
yumshatish va bilvosita ifoda orgali berilsa, rus tilida
esa aniqlik va bevositalik ustunlik giladi.

Bilingual so‘zlashuvda til fagat kommunikatsiya
vositasi bo‘lib golmay, balki ijtimoiy identitetni
ifodalovchi belgi sifatida ham ishlaydi. Odamlar o'z
nutqida ruscha so‘z yoki iboralarni qo‘llash orgali
fagat ma’no yetkazmaydi, balki o‘zining ijtimoiy
guruhga mansubligini, zamonaviylik darajasini yoki
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muayyan muhitga moslashuvini ham ko‘rsatadi. Bu
holat aynigsa yoshlar orasida yaqqol kuzatiladi.

Masalan, ruscha so‘zlarni aralashtirib gapirish
ba’zan “zamonaviy”, “shahar madaniyatiga yaqin”
yoki “ta’limli muhitga tegishli” degan ijtimoiy signal
sifatida gabul qilinishi mumkin. Bundan tashqari,
bilingual nutg so‘zlovchi uchun kommunikativ
yaqginlik yaratadi: u suhbatdosh bilan bir xil ijtimoiy
kodda gaplashayotganini his giladi. Shuningdek, til
aralashuvinutgni psixologik jihatdan ham o‘zgartiradi.
Ko‘p hollarda ruscha so‘zlar gapni “yumshatish”,
emotsiyani kamaytirish yoki fikrni tezroq va soddaroq
yetkazish vazifasini bajaradi. Shu sababli bilingual
nutq nafaqgat til hodisasi, balki ijtimoiy va psixologik
jarayon sifatida ham qaraladi.

Muhokamalar. Tadgiqot natijalari  shuni
ko‘rsatadiki, o‘zbek va rus tillarining birgalikda
go‘llanilishi oddiy lingvistik hodisa emas, balki
murakkab sotsiolingvistik  jarayon hisoblanadi.
Bilingual nutgning shakllanishi nafagat til bilish
darajasiga, balki ijtimoiy muhit, ta’lim tizimi va
kommunikativ ehtiyojlarga ham bevosita bog‘ligdir.
Aynigsa shahar muhitida yashovchi so‘zlovchilar
nutgida ikki til o‘rtasidagi chegaralar ancha
yumshagan bo‘lib, bu holat kod almashinuvi
jarayonining tabiiylashganini ko‘rsatadi.

O‘zbek va rus tillarining aralash qo’llanilishi
ko‘pincha  “til buzilishi” sifatida emas, balki
kommunikativ strategiya sifatida namoyon bo‘ladi.
So‘zlovchilar rus tilidan olingan birliklardan

foydalanish orqali fikrni tezroq ifodalash, ma’noni
gisgartirish yoki suhbatdosh bilan umumiy ijtimoiy
kod vyaratishga intiladi. Bu holat, aynigsa, yoshlar
nutgida yaqqol seziladiva ularningijtimoiy identitetini
shakllantirishda muhim rol o‘ynaydi.

Shuningdek, tadgiqot natijalari shuni ko‘rsatadiki,
bilingual nutgda til tanlash vaziyatga bog‘lig holda
o‘zgaradi. Rasmiy muhitda so‘zlovchilar ko‘proq
standart ozbek tilidan foydalansa, norasmiy muhitda
ruscha elementlar faolroq go‘llaniladi. Bu esa tilning
funksional tagsimoti mavjudligini va har ikkala tilning
jamiyatda o‘ziga xos rolga ega ekanini tasdiglaydi.

Xulosa. Xulosa qilib aytganda, o‘zbek va rus
tillarida so‘zlashuv jarayoni murakkab lingvistik va
sotsiolingvistik hodisa bo‘lib, u bilingual muhitning
tabiiy natijasi hisoblanadi. Tadgigot davomida kod
almashinuvi, nutqiy odob farglari hamda pragmatik
strategiyalar ikki til o‘rtasidagi asosiy farglovchi
omillar sifatida aniglandi.

O‘zbek va rus ftillarining aralash ishlatilishi til
tizimining zaiflashuvi emas, balki kommunikativ
moslashuv va ijtimoiy interaksiyaning ifodasidir. Bu
jarayon so‘zlovchilarga fikrni samarali yetkazish,
ijtimoiy aloqgalarni mustahkamlash hamda
kommunikativ qulaylik yaratish imkonini beradi.

Kelgusida ushbu mavzuniyanada chuqur o‘rganish
uchun real nutq korpuslari asosida eksperimental
tadgiqotlar o‘tkazish, shuningdek, turli yosh va
ijtimoiy guruhlar orasidagi bilingual nutq farglarini
alohida tahlil gilish tavsiya etiladi.
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LINGVOKULTUREMALARNING LEKSIK-SEMANTIK TURLARI

Annotatsiya: ushbu magolada lingvokulturemalarning leksik-semantik turlari, ularning milliy-madaniy mazmunni ifodalashdagi
o‘rni hamda til va madaniyat o‘rtasidagi uzviy bog‘liglik masalalari tahlil gilinadi. Lingvokulturemalar muayyan xalgning tarixiy tajribasi,
gadriyatlari, urf-odatlari va dunyogarashini aks ettiruvchi til birliklari sifatida tavsiflanadi. Shuningdek, lingvokulturemalarning milliy-
madaniy identifikatsiyani shakllantirishdagi ahamiyati va madaniyatlararo mulogotni ta’minlashdagi o‘rni ilmiy jihatdan asoslab beriladi.

Kalit so‘zlar: lingvokulturema, lingvokulturologiya, leksik-semantik tasnif, madaniy ma’no, milliy-madaniy manzara, til va madaniyat

Annotation:this article analyzes the lexical-semantic types of linguoculturemes, their role in expressing national and cultural
content, and the close relationship between language and culture. Linguoculturemes are characterized as linguistic units that reflect the
historical experience, values, traditions, customs, and worldview of a particular people. The study also substantiates the significance of
linguoculturemes in shaping national and cultural identity and highlights their role in facilitating intercultural communication.

Key words: linguocultureme, linguoculturology, lexical-semantic classification, cultural meaning, national-cultural worldview, language
and culture

AHHOTaLMA: B 4aHHOM CTaTbe aHaU3MPYIOTCA IEKCUKO-CEMAHTUYECKME TUMbI IMHIBOKY/ILTYPEM, UX POJIb B BbIPAXKEHWUM HaLLMOHA/IbHO-
KY/IbTYPHOIO COAEPKAHUA, @ TAK}KE BOMNPOCHI TECHOW B3aMMOCBA3M A3bIKA U KyNbTYPbl. JIMHIBOKYNLTYPEMbI PACCMATPUBAIOTCA KaK A3bIKOBbIE
eAVHULbI, OTParKatoLMe NCTOPUYECKMIA OMbIT, LEHHOCTH, TPAAMLMU, 06blYan U MMPOBO33PEHME ONpPeaeEHHOIO Hapoaa. Tak:Ke Hay4yHO
060CHOBbIBAETCA 3HAYEHWE IMHIBOKYNLTYPEM B GOPMUPOBAHMU HALMOHANbHO-KYALTYPHOM MAEHTUYHOCTM U PACcKPbIBAETCA UX POsb B
obecrneyeHnn MeXKKYIbTYPHON KOMMYHMUKALLMK.

KntoueBble CNOBa: /IUH2B0KYAbMYPEMA, UH2B0KYAbMYPOsI02US, 1EKCUKO-CEMAHMUYECKAs KAACCUUKAYUS, KyabmypHoe 3HaYeHue,

HAUUOHAbHO-KYAbMYPHAA KAPMUHA MUPQ, A3bIK U Kysabmypa

Kirish. Lingvokulturema lingvistik (belgi, ma’no) va
ekstralingvistik  (tushuncha, obyekt) vositalarning dialektik
birligini ifodalovchi murakkab birlik. Til birligi va madaniy
tushunchaning matndagi yaxlit sintezi hisoblanadi. Bu atama
rus tilshunosi  V.VVorobyov tomonidan taklif gilingan va
tilshunoslikka oid adabiyotlarda keng targalgan. Olimning ta’rifiga
ko‘ra, lingvokulturemalar mazmunini, aynigsa, ularning tildan
tashqari vogelikni bevosita aks ettiruvchi ma’nolarini o‘rganish
til va madaniyat o‘rtasidagi munosabatlarning mohiyatini
ochib berishga hissa qo‘shishi mumkin. Til va madaniyatning
o‘zaro bog'ligligi va o‘zaro ta’sirini murakkab muammo sifatida
o‘rganayotganda, lingvistik birliklar sifatida soz va leksik-
semantik variantdan fargli o‘laroq, lingvokulturyema nafaqat til
va madaniyat segmentlarini 0z ichiga oladi, ular mos keladigan
belgi bilan ifodalanadi.Lingvokulturema murakkab sathlararo
birlik sifatida lingvistik va ekstralingvistik omillarning dialektik
birligini ifodalaydi. Bu birlik so‘zdan ko‘ra “chuqurroq” ma’no
ifodalaydi: so‘z belgi — ma’no, lingvokulturema — belgi — ma’no +
tushuncha/predmet. So‘z referent (denotat) bilan o‘zaro bog'liq
bo‘lib, unga ishora qilsa, lingvokulturema uning mazmunini
tushuncha, obyektlar sinfi sifatida ochib beradi.

Muhokama va natija. O‘zbek tili misolida madaniy
konnotatsiyaga ega so‘zlar, ya'ni lingvokulturemalarni leksik-
semantik jihatdan bir nechta guruhga bo‘lish mumkin:

1. Qarindoshlik va ijtimoiy munosabatlarni ifodalovchi so‘zlar.
Bunday so‘zlar o‘zbek xalgining kattalarga hurmat va oilaviy
yaqginlik gadriyatlarini ifodalaydi: amaki, tog‘a, xola, opa, aka,
uka, singil, kelin, kuyov, ovsin, jiyan kabi.

2. Urf-odatlar, rasm-rusum, an’ana va marosimlarga oid

so‘zlar:  mehmon, mezbon, qarindosh, qo‘shni, to‘y, ziyofat,
mehmondo ‘stlik kabi.

3. Ma’naviy-axlogiy tushunchalarni ifodalovchi so‘zlar:
andisha, odob, or, nomus, hayo, ibo kabi.

4. Diniy-mifologik gatlamga xos so‘zlar: baraka, savob, hadis,
duo, qarg‘ish kabi.

5. Kundalik turmush tarziga oid so‘zlar

a) xo‘jalik va ro‘zg‘or buyumlari: xontaxta, tandir, keli;

b) kiyim-kechak va taginchoq nomlari: nimcha, do‘ppi,
yaktak; baldog, tillagosh, munchoq;

v) taom kabilarning nomlari: osh, go‘ja, sumalak kabi.

6.0nomastik nomlar: Amir Temur, Alisher Navoiy, Samarqand,
Buxoro, Ko‘ksaroy, Registon, “Alpomish”, “Go‘ro‘g‘li” kabi.

O‘zbek tilidagi qarindoshlik va ijtimoiy munosabatlarni
ifodalovchi so‘zlar tizimi juda boy va iyerarxik tuzilishga
ega. Bu so‘zlar nafagat gondoshlikni, balki o‘zbek xalgining
asriy qadriyatlari — kattaga hurmat, kichikka izzat va oila
mugaddasligini o‘zida aks ettiradi.

Anvar Bo‘ronning yozishicha, turkiylarning madaniy ongida
garindoshlik rishtalari va garindoshlarning nomlanishi gadimdan
shakllangan anig tamoyillar asosida belgilanadi. Bu borada o‘nlab
tadgigotlar ham olib borilgan. Muallif tanigli turkolog va etnolog
Nadejda Direnkova va Nadejda Tadinalarning tadgiqotlariga
tayanib, turkiy garindoshlikning uch ildizini ko‘rsatadi:

1. Ota tomondan garindosh (suyak, s66k)

2. Ona tomondan tag'i (tog‘ay so‘zidan )

3. Nikoh orgali bog‘langan urug’ gain (gayin)

Anvar Bo‘ron bu tizimning ma’nosini quyidagicha izohlaydi:

1. Qadimda barcha turkiylarda ota urug‘i odam vujudining

*@ )» 2026-yil 12-son e-mail: tilvaadabiyotuz@gmail.com



Tilshunoslik

negizi bo‘lgan “suyak”ka nisbat berilgan, ya’'ni “suyak” (s6ok,
syook) so‘zi gadimda familiya tushunchasini bergan. (Sulton
suyagini xo‘rlatmas)

2. Ona urugi esa negiz — suyakni badan — etga bog’‘lab
turadigan tog‘ayga nisbat berilgan. Tog‘ay suyak emas, biroq
u et va suyakni bir-biroviga mahkam bog‘lab turuvchi to‘gima.
Shu tushunchadan kelib chiqgib, ona tomondan garindoshlarning
barchasi “tog‘ayni” deb atalgan.

3. Turkiylar  garindoshligining yo‘nalishi
“gayindoshlik” deb atalgan. Qayin urug’i erning yoki xotinning
garindoshlari bo’lib, ushbu so‘zning etimologiyasi gayin daraxti
nomi bilan bog’liq. Chunki gadimda turkiy xalglarda oqgqayin
nikoh timsoli hisoblangan. A.\V.Anoxinning tamsiliga ko‘ra nikoh
orqali bog‘langan qgarindoshlik “gayindash” deb atalgan.

To‘g’ri shajara bo‘yicha qgarindoshlik guruhiga kiruvchi so‘zlar
oilaning asosini tashkil qgiladi va ularda yoshga garab hurmat
ifodasi juda kuchli.

Bobo (katta dada) va buvi (momo) oilaning eng yuqori
pog‘onasidagi tabarruk insonlar.

Ota va ona — hayot sababchilari. Ularga nisbatan doimo “siz”
deb murojaat qilinishi o‘zbek oilasining oltin qoidasidir.

Aka va opa o‘zidan katta farzandlarga nisbatan qo‘llanadi.
Ularni ismi bilan chagirish odobsizlik sanaladi.

Uka va singil — o‘zidan kichik tug‘ishganlar.

Yon shajara (amaki-tog‘alar) va qayinbo‘yinlar. O‘zbek
madaniyatida ota tomon va ona tomon qarindoshlari aniq
ajratiladi, bu esa til birliklarining xoslanishi keng imkoniyatli
ekanligini ko‘rsatadi.

Bular ichida gaynota / qaynona, qayin aka / qayin uka, gayin
opa/qayin singil, amma, pochcha leksemalari fagat denotativ,
ya’ni asl ma’nosida qo‘llanadi, amaki, tog‘a, xola, opa, aka, uka,
singil, kelin, kuyov, ovsin, jiyan so‘zlari kontekstga ko‘ra turli
konnotativ ma’nolarni ham ifodalay oladi. O‘zbek til tashuvchilari
gondosh bo‘lmagan insonlarga ham gqarindoshlik terminlari
bilan murojaat qiladilar va bu madaniy jihatdan me’yoriy
holat hisoblanadi hamda jamiyatda mehr-oqibat va yaginlikni
ta’'minlashga xizmat giladi. Masalan, hurmat yuzasidan amaki,
tog‘a, aka so‘zlari ko‘cha-ko‘ydagi, jamoadagi tanish/notanish
yoshi katta erkaklarga, uka so‘zi yoshi kichik erkaklar va yosh
bolalarga nisbatan; xola, opa, buvi so‘zlari yoshi katta ayollarga,
singil so‘zi yoshi kichik xotin-gizlarga nisbatan qo‘llanadi.

Qo‘ying, ovsinjon, — onam ma’yus jilmaydi. — Oshsiz uy
bor, urishsiz uy yo‘q...Qarg‘amang bechorani. (O‘.Hoshimov,
“Dunyoning ishlari”)

Mehribon va ogko‘ngil o‘zbek ayolining qo‘ni-qo‘shni
ayollarni o‘ziga yaqin olib, “ovsin”, “ovsinjon” deb murojaat qilishi
milliy mentalitetga xos munosabatni ifodalashga xizmat giladi.

Olamning milliy lisoniy manzarasida etnomadaniy belgilarni
eng yorqin aks ettiruvchi gatlamlardan biri urf-odatlar, rasm-

uchinchi

rusumlar, an’analar va marosimlarga oid leksik birliklar
hisoblanadi. Mazkur birliklar muayyan xalgning tarixiy taragqiyoti,
turmush tarzi, ijtimoiy munosabatlari, diniy garashlari hamda
ma’naviy gadriyatlari bilan chambarchas bog‘lig bo‘lib, milliy
madaniyatning til orgali ifodalanishida muhim o‘rin egallaydi.
Shu bois ular nafagat lingvistik, balki lingvomadaniy, etnografik
va kognitiv tadgigotlar uchun ham gimmatli manba hisoblanadi.

O‘zbek xalgining milliy-madaniy olamida mehmonnavozlik
va mehmondo’stlik alohida konseptual ahamiyatga ega. Bu
tushunchalar xalgning ma’naviy gadriyatlari, axlogiy me’yorlari
va ijtimoiy munosabatlar tizimining markaziy unsurlaridan
biri sanaladi. O‘zbek madaniy modelida mehmonga hurmat
ko‘rsatish, uni iligq kutib olish va izzat-ikrom qilish nafaqat oilaviy
burch, balki jamiyat tomonidan gadrlanadigan axlogiy fazilat
sifatida qaraladi. Shu sababli “mehmon”, “mehmondorchilik”,
“dasturxon yozish”, “mehmon kutish”, “izzat-ikrom” kabi birliklar
milliy lisoniy manzarada muhim o‘rin tutadi.

Bundan tashgari, mehmonnavozlik konsepti qarindoshlik,
go‘shnichilik va do‘stlik kabi ijtimoiy institutlar bilan uzviy
bog‘langan. Qarindosh-urug’lar o‘rtasidagi bordi-keldi, go‘shnilar
bilan o‘zaro yordam va hamijihatlik, do‘stlarni e’zozlash kabi
an’analar til birliklarida ham o‘z aksini topgan. Natijada “hashar”,
“to’y”, “fotiha”, “beshik to‘yi”, “sunnat to‘yi”, “kelin salom”,
“charlar”, “hayitlik”, “ehson” singari etnomadaniy leksikalar
nafagat ma’lum marosimlarni, balki xalgning ijtimoiy birdamligi,
o‘zaro hurmat va hamkorlik tamoyillarini ham ifodalaydi.

Urf-odat va marosimlarga oid leksik birliklar — milliy
identifikatsiyaning muhim vositalaridan biri bo‘lib, ular orqgali
xalgning tarixiy-madaniy tajribasi saglanadi va keyingi avlodlarga
yetkaziladi. Aynigsa, to‘y, motam, diniy bayramlar, mavsumiy
tantanalar va oilaviy marosimlarga oid terminlar o‘zbek
xalgining dunyoqarashi hamda gadriyatlar tizimini aks ettiruvchi
lingvomadaniy kod vazifasini bajaradi. Ushbu birliklarning tahlili
til va madaniyat o‘rtasidagi uzviy bog‘liglikni ochib berish,
shuningdek, milliy olam manzarasining o‘ziga xos xususiyatlarini
aniglash imkonini yaratadi.

Xulosa. Shunday qilib, madaniy konnotatsiyaga ega til
birliklari, ya’ni  lingvokulturemalarni tizimli tadqiq etish
jarayonida ularni leksik-semantik jihatdan shartli ravishda 1)
garindoshlik va ijtimoiy munosabatlarni ifodalovchi so‘zlar; 2)
urf-odatlar, rasm-rusum, an’ana va marosimlarga oid so‘zlar;
3) ma’naviy-axlogiy tushunchalarni ifodalovchi so‘zlar; 4) diniy-
mifologik gatlamga xos so‘zlar; 5) kundalik turmush tarziga
oid so‘zlar; 6) onomastik nomlarga ajratib o‘rganish magsadga
muvofiqgdir. Bu tasnif til tizimidagi madaniy semalarning nafaqat
lisoniy tabiatini (abstrakt tushunchalardan tortib moddiy
buyumlar va atogli nomlargacha), balki ularning inson va
jamiyat hayotini boshgaruvchi mental-regulyatorlik vazifasini
ham to‘lig ochib beradi.
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TA’LIM TERMINLARIGA XOS BA’ZI XUSUSIYATLAR

Annotatsiya: jamiyat taraqqgiyoti bilan uzviy holda rivojlanib boruvchi murakkab ijtimoiy hodisalardan biri
tildir. ljtimoiy hayotda yuz beradigan har bir o‘zgarish va yangilanishlar bevosita tilning lug‘at tarkibida, xususan,
terminologik gqatlamida oz aksini topadi. Aynigsa, fan hamda texnologiyaning tez sur’atda rivojlanishi natijasida
har xil sohalarda turli tushunchalar paydo bo‘Imogda.Bu tushunchalarni ifodalash uchun yangi terminlarga ehtiyoj
ortmogda.Shu tufayli ta’lim sohasidagi terminlar zamon va jamiyat talablari asosida muntazam takomillashib
bormoqda.

Har bir termin o‘ziga xos semantik aniqglik, tizimlilik va funksional jihatlari bilan ajralib turadi. Didaktik terminlar
ham xuddi shunday xususiyatga ega. Shu bois ushbu magolada ta’lim terminlariga xos bo‘lgan ayrim lingvistik va
funksional xususiyatlarni tahlil gilish magsad qilingan.

Kalit so‘zlar: ta’lim terminlari, aniqlik, ixchamlik, emotsional neytrallik, zamonaviy ta’lim, funksionallik.

AHHOTALMA: OAHUM M3 CNOXHbIX COUMANbHbIX ABMEHUIN, PAa3BMBAIOLLMXCA B TECHOM CBA3M C MPOrpeccom
oblecTBa, ABAsAeTCA A3blK. Karkaoe uameHeHMe M OBHOB/EHWE, Npoucxodsliee B OBOLLECTBEHHOM KWU3HU,
HEemnocpeACTBEHHO OTPaXKaeTcA B C/IOBAPHOM COCTaBe A3blKa, B YaCTHOCTU B €ro TEPMMHOJIOTMYECKOM CO€.
OcobeHHO B pe3ynbTaTe CTPEMWUTENbHOTO Pa3BUTUA HayKU M TEXHONOTMIM B PasnUYHbIX chepax NOsABAAIOTCA
HOBble MOHATMA. 15 BbIPAXKEHUA 3TUX NOHATMI BO3pacTaeT NoTpebHOCTb B HOBbIX TEPMUHAX. B cBA3M C 3TMM
TepMnHonorus coepbl 06paszoBaHMA NOCTOAHHO COBEPLIEHCTBYETCA B COOTBETCTBUM C TPEOOBAHUSAMM BPEMEHM
n obuiecrsa.

Kaxgblh TEPMUH OT/IMYAETCA CEMAHTUYECKOW TOYHOCTbIO, CUCTEMHOCTBIO U QYHKLMOHANbHbIMM
ocobeHHoCTAMU. [AnpakTnyeckme TepmMuHbl Takke 06n1agatoT nogobHbIMM  XapakTepucTukamu. [lostomy
B [AAHHOM CTaTbe CTAaBUTCA LeNb MPOAHAZIM3MPOBATb HEKOTOPbIE JIMHIBUCTUYECKME U (YHKUMOHa/bHbIe
0co6eHHOCTM 06pa3oBaTENbHbLIX TEPMUHOB.

KnioueBble cnoBa: o06pa3osamesibHble MepMUHbl, MOYHOCMb,
HelimpanbHocmb, cospemeHHoe 06pa308aHuUe, PYHKUYUOHANbHOCMS.

Annotation: language is one of the complex social phenomena that develops in close connection with the
progress of society. Every change and renewal occurring in social life is directly reflected in the vocabulary of the
language, particularly in its terminological layer. Especially with the rapid development of science and technology,
new concepts are emerging in various fields. This increases the need for new terms to express these concepts.
Therefore, the terminology of the educational sphere is constantly improving in accordance with the demands of
the time and society.

Each term is distinguished by semantic precision, systematicity, and functional characteristics. Didactic terms
also possess these features. Therefore, this article aims to analyze some linguistic and functional characteristics
specific to educational terminology.

Keywords: educational terms, precision, conciseness, emotional neutrality, modern education, functionality.

/IOKOHU4YHOCMb, 3MOUUOHAs1bHAA

Kirish. Yer yuzida inson zoti paydo bo’libdiki,
hamisha ta’limga ehtiyoj sezadi.Ta’lim davr talablariga
mos ravishda dialektik o‘zgarishlar asosida taraqqiy
etgandagina uning samaradorlik darajasi oshadi va
jamiyat uchun foydali bo‘ladi. Odatda, ta’limning

natijasi yoki samaradorlik darajasi u amalda bo‘lgan
davrda sezilmaydi. Istalgan ta’limning rentabelligi
15-20 vyillar atrofida aniq yuzaga chigadi. Bugungi
kun ta’limi xorij tajribasi asosida innovatsion
texnologiyalarga tayanib ish ko‘rmoqda.Tabiiyki,bu
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shu sohaning yangidan vyangi atamalarini ham
faollashtirmoqda.

Asosiy gism. Termin hagida mulohaza yuritar
ekanmiz, dastavval, uning oddiy so‘zdan farq qilishi
hagida fikr yuritishimiz magsadga muvofig. Bu haqida
A.Pardayev, D.B.Urinbayeva va D.A.lslamovalar
“O‘zbek terminologiyasi” o‘quv qgo‘llanmasida
termin fan, texnika va boshga sohaga tegishli narsa
haqidagi tushunchani aniq ifodalaydigan, ishlatilish
ko‘lami ayni sohalar bilan chegaralangan so‘z yoki
so‘z birikmasi ekanligi, ular bir ma’noli bo‘lishi,
emotsionallik va ekspressivlikka ega emasligi kabilar
bilan umumiste’moldagi so‘zlardan farq gilishi hagida
aytganlar. Barcha sohadagiterminlar, jumladan, ta’lim
terminlari ham yuqoridagi keltirilgan xususiyatlarga
ega.

Terminologiya sohasidagi tadgiqotlar, aynigsa
O.Vyuster va boshga mutaxassislarning ilmiy
izlanishlari  terminologiyaning ilmiy  asoslarini
rivojlantirishga xizmat qildi. Ular terminologiya
metodologiyasini ishlab chigib, uning fan sifatidagi
ahamiyatini oshirishga zamin yaratdilar. O.Vyuster
terminologiyaning umumiy nazariyasini ilgari
surib, terminologiyaning o‘rganish obyekti va
tushunchalarini aniq belgilab berdi.

Terminologiyaning umumiy nazariyasi
tushunchalarning ahamiyati va ularni bir-biridan aniq
chegaralashiga asoslanadi. Tushunchalarning tabiati,
ularning o‘zaro bog‘ligligi, termin va tushuncha
o‘rtasidagi munosabat hamda tushunchalarni
terminlar bilan ifodalash jarayoni asosiy ahamiyatga
ega masalalardandir. Tushunchalar sohasi terminlar
sohasidan mustaqil deb hisoblanadi. Tushuncha
terminlardan ustun mavgega ega bo‘lgani sababli,
terminologiya bilan ishlash  jarayoni doimo
tushunchalardan boshlanadi va ularni terminlarga
bog‘lash orgali davom etadi. Bu — tushunchadan
terminga  o‘tishga qaratilgan -  yondashuv
terminologiya usullarini leksikografiya usullaridan
farglab turadi. Leksikograflar ishni so‘zdan boshlaydi
va uning ma’nosini izohlab beradi, terminografning
magqsadi esa allagachon mavjud bo‘lgan tushunchaga
nom berishdan iborat.

Bugungi kun tilshunosligi soha terminologiyasini
o‘rganishga asosiy e’tiborni garatib kelmoqda.
Misol uchun, tibbiyot terminologiyasi, farmasevtik
terminologiya, onomastik terminologiya va shu
kabi ko‘plab soha terminlarni tadqgig qilish lingvist

tadgigotchilarining oldiga qo‘ygan masalalaridan
biriga aylanib bormoqgda. Shu singari ta’limiy
terminlarga nazar solish bugungi tadgigotimiz
markazida.

Lingvodidaktikaning fan sifatida shakllanishi
va rivojlanishi chet ftillarini o’‘gitishda metodik
bilimlarning analitik va empirik komponentlarini
sintez qilish orgali asoslanadi. Ushbu fan til, ong,
madaniyat va jamiyat kabi hodisalarning o‘zaro
ta’sirini chuqur tahlil qgilish bilan birga, chet tillarini
o‘gitish jarayonlari hamda tilni ta’lim jarayonining
tarkibiy qgismi sifatida o‘zlashtirish masalalarini
o‘rganadi. Shuningdek, lingvodidaktika tilni mulogot
vositasi sifatida qo‘llashning nazariy va amaliy
jihatlarini tadqiq etadi.

Til va tad’lim tadgigotlarining  mazmuni
va yo‘nalishlarini  tavsiflashda  “professional
til foydalanuvchisi” yoki “lisoniy shaxs”
tushunchalariga murojaat gilinadi. Ushbu yondashuv
lingvodidaktikaning asosiy tadgiqot yo‘nalishlarini
belgilash imkonini beradi. Talabalarga til o‘qitishning
zamonaviy ijtimoiy-madaniy modeli mazmuni
innovatsion va o‘ziga xos xususiyatlari bilan birga
o‘rgatiladi. Bunda ta’limning asosiy magsadlari,
mazmuni, usullari hamda o‘quvchilarning mulogot
faoliyati va ularning ijtimoiy munosabatlar tizimiga
jalb etilishi alohida ahamiyatga ega.

Tilda ta’limiy terminlar ta’lim natijalariga,
jumladan, o‘quvchilarning kommunikativ
kompetensiyasi va ularning jamiyat bilan o‘zaro
aloqalarinishakllantirishga ham alohida urg‘u beriladi.
Shu bilan birga, chet ftillarini o‘rgatish jarayonida
o‘quvchilarning madaniy vaijtimoiy moslashuvchanlik
ko‘nikmalarini rivojlantirish, shuningdek, ta’lim
metodikasining zamonaviy talablarga mos ravishda
takomillashtirilishi ta’limiy terminlar tadqiqotlarning
muhim yo‘nalishlaridan biri sifatida qaraladi.

Ta’lim terminlarining eng asosiy xususiyatlaridan
biri aniglik hisoblanadi. Aniglikni ta’minlovchi asosiy
vosita bu uning bir ma’noli bo‘lishidir. Chunki ushbu
terminlar o‘z ichiga olgan tushunchani aniq va gisqa
ifodalashi zarur. Masalan, “dars” — umumiy nutqda
har ganday mashg‘ulot yoki ish jarayonini tashkil
gilish. Ta’lim terminologiyasida o‘qgituvchi va o‘quvchi
ishtirokida ma’lum magsad asosida tashkil gilinadigan
o‘quv dasturidir. Ta'limda “dars” faqat pedagogik
jarayonni bildiradi. Yoki “kredit” — o‘quv yuklamasini
o‘lchash birligi. Agar “kredit” so‘zi kundalik nutqda
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pul birligi sifatida ishlatilsa, ta’lim tizimida u faqgat
o‘quv yuklamasini bildiradi. Bu esa terminning
aniqlik xususiyatini ko‘rsatadi. Agar bir tushuncha
uchun bir necha termin ishlatilsa, bu holat o‘quvchi
va talabalarda tushunmovchilikni keltirib chigarishi
mumkin.

Ta’lim terminlariga xos xususiyatlardan vyana
biri ularning ixcham bo’lishidir. Bunda imkon gadar
kam so‘z va bo‘g‘in yordamida katta hajmdagi ilmiy
tushuncha ifodalanadi. Yaxshi termin ortigcha
so‘zlardan xoli, eslab qolishga oson va nutqda
go‘llashgaqulaybo‘lishikerak. Oldinlaribirganchaso‘z
bilan tushuntirilgan jarayonlar vaqgt o‘tishi natijasida
ixcham shaklga kelgan. Masalan, “o‘quvchilar bilimini
baholash tizimi” o‘rniga “baholash” (assessment);
“o‘quv jarayonini rejalashtirish hujjati” o‘rniga
“sillabus” yoki “dastur” atamalari ma’qul ko‘riladi. Bu
xususiyat ta’lim terminlarini oddiy leksik birliklardan
farglab, ularni ilmiy tushunchalar tizimiga aylantiradi.
Har bir termin oz mazmuniga ega bo‘lishi bilan
birga, boshga terminlar bilan semantik, funksional va
ierarxik alogada bo‘ladi.

O‘quv  jarayonida ishlatiladigan  terminlar
emotsional neytrallik xususiyatiga ega. Bunda

terminlarning his-hayajon, subyektiv munosabat,
ijobiy yoki salbiy baho ifodalamasdan, fagat ilmiy
tushunchani xolis va aniq ifodalashi tushuniladi.
Oddiy nutgimizda ishlatiladigan so‘zlarda, ko‘pincha,
emotsional bo‘yoqdorlik mavjud bo‘ladi. Ya'ni
so‘z orqgali so‘zlovchining kayfiyati yoki hissiy
munosabati sezilib turadi. Terminlarda esa bunday
holat uchramaydi. Chunki terminning asosiy vazifasi
tushunchani aniqg nomlashdir. Masalan, monitoring,
oraliq nazorat, yakuniy nazorat kabi.

Xulosa. Xulosa o‘rnida shuni ta’kidlashimiz
mumbkinki, ta’lim sohasiga oid barcha terminlar biz
uchun fan sohasiga oid bo‘lgan bilimlarni tasavvur
gilishimizga va  ko‘nikmalarni  shakllantirishga
yordam beradi. Vaqt o‘tishi bilan barcha sohalarda
bo‘lgani kabi ta’lim terminologiyasidagi terminlar
ko‘lamiga nafaqat ichki, balki tashqi manbalar orqali
terminlar kirib kelmoqgda. Ularni chuqur o‘rganish,
lingvistik tadqiq gilish, funksional xususiyatlarni tahlil
gilish, boyitish va zamonaviy ta’lim ehtiyojlariga
mos ravishda rivojlantirish lozim. Bu esa o0z
navbatida, ta’lim tizimining ilmiy-metodik jihatdan
takomillashuviga xizmat qiladi.
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JIEKCUKOT'PA®UYECKOE U3YYEHUE APXUTEKTYPHOU
TEPMUHOJIOI'MU KAK JIEKCUYECKOTI'O IIVIACTA:
IMPUHUMUIIBI OITMCAHUA U CUCTEMATHU3ALINA

AHHOTaUMA: CTaTbA MOCBALLEHA WCCNEA0BaHWUI0 apXUTEKTYPHOW TEPMUHOMOIMM KaK OBBEKTa NeKCUKorpadpuyeckoro
ONMcaHusA. AKTYaNbHOCTb PaboTbl 06ycN0BEHA BO3PACTAOLLEN POJIbIO TEPMUHOIOTMYECKUX C10Bapel B NpodeccMoHaNbHOWM
KOMMYHWKaLMKN, HE0H6X0AMMOCTbIO CUCTEMATU3ALNMN apPXUTEKTYPHBIX TEPMUHOB, A TaKXKe OTCYTCTBMEM €AMHbIX MPUHLMMNOB
MX NeKcukorpadumyeckon nacnopTMsauMu. B cTaTbe paccmMaTpuBaloTCA TeOpeTUYEeCKMe OCHOBbl TepMuHorpaduu,
aHANM3MPYIOTCA CYLLECTBYIOLLME TUMNbl C/IOBAPEN apXUTEKTYPHOW TEPMMHOMOIMM, BbIABAAIOTCA MPUHLMNLI OTOOpa U
ONUCaHUA TEPMUHONOTUYECKUX EAMHULL.

KntoueBble cNoBa: s1eKCUKO2pahus, apxumeKkmypHAs mepMuHoOI02us, mepmMuHozpagus, udeozpaguyeckuli cnosaps,
MaKpocmpykmypa, MUKpocmpykmypa, 0eguHUYUOHHbIU aHAAU3, AeKcudeckul naacm.

Annotatsiya: maqola arxitektura terminologiyasini leksikografik tavsif obyekti sifatida o‘rganishga bag‘ishlangan.
Muammoning dolzarbligi terminologik lug‘atlarning professional kommunikatsiyadagi roli, arxitektura atamalarini
tizimlashtirish zarurligi, shuningdek, ularni leksikografik pasportlashtirishning yagona prinsiplari yo‘gligi bilan bog’liq.
Magolada terminografiyaning nazariy asoslari ko‘rib chigiladi, arxitektura terminologiyasi lug‘atlarining mavjud turlari tahlil
gilinadi, terminologik birliklarni tanlash va tavsiflash prinsiplari aniglanadi.

Kalit so‘zlar: leksikografiya, arxitektura terminologiyasi, terminografiya, ideografik Ilug‘at, makrostrukturasi,
mikrostrukturasi, definitsion tahlil, leksik gatlam.

Annotation: the article is devoted to the study of architectural terminology as an object of lexicographic description.
The relevance of the work is due to the increasing role of terminological dictionaries in professional communication, the
need to systematize architectural terms, as well as the lack of uniform principles for their lexicographic certification. The
article discusses the theoretical foundations of therminography, analyzes the existing types of dictionaries of architectural

terminology, identifies the principles of selection and description of terminological units.

Key words: lexicography, architectural terminology,

microstructure, definition analysis, lexical stratum.

BeeaeHue

ApPXUTEKTYpHaa TEPMWHONOIUA NpeacTaBafeT coboi
0AMH M3 Hanbonee ApPeBHUX U ANHAMUYHO Pa3BUBAOLLUXCA
JNIEKCMYECKMX N1acToB B cucTeme A3bika- Kak otmeyaer C.B.
JNleBnueBa, «apxuTeKTypa M CTPOUTENLCTBO OTHOCATCA K
Hanbonee ApeBHUM BMAAM YE/I0BEYECKOW AeATeNIbHOCTH,
BCE 3Tanbl MMPOBOWM LUBUIM3ALUN HAXOAUIN OTPANKEHME
B MaMATHUKAX apXMUTEKTYpbl, C1eA0BaTeNbHO, YXKe MHOro
TbicAYeNIeTUA TOMY Has3aj, 3aKnaAblBaAUCb OCHOBbI
BCEro [JafibHeMllero pasBUTUA apXUTEKTYypbI» [8, c.
6]. OTa [ApeBHOCTb MPOMUCXOXKAEHUA 0bycnoBnMBaET
0CObYl0 3HAYMMOCTb JNEeKCUMKorpaduuyeckoro usyyeHus
APXUTEKTYPHbIX TEPMUHOB, MOCKOJIbKY OHU UKCUPYHOT
He To/NIbKO NpodeccroHasbHble 3HaHWUA, HO U Ky/bTypHO-
NCTOPMYECKMIA OMbIT YeNOBEYECTBa.

AKTyanbHOCTb NekcuKkorpaduryeckoro U3yyeHun
APXUTEKTYPHOM TEPMUHONOTUN onpegaenserca
HecKoNbKMMK pakTopamm. Bo-nepsblx, B KOHLLE XX —Havane

therminography, ideographic vocabulary, macrostructure,

XXI B. B POCCUMIMCKMX By3ax OTKPbLITO HOBOE Hamnpas/ieHue
NoAroTOBKM — «[u3aiiH apXMTEKTYpHOW Ccpeabl», 4To
NPUBENO K aKTMBHOMY pa3BuTMIO NpodeccuoHanbHowM
KOMMYHMKaLuMmM B 3TOM cdepe UM HeobxoamMmocTu
C034aHMA COOTBETCTBYHOLWMX cnoBapei [1, c. 86]. Bo-
BTOpPbIX, MPOUECChbl rNobanmsaumMm Un  MeXKYAbTYPHOM
KOMMYHMKaLMKM cnocobCTBYOT aKTUBHOMY 3aMMCTBOBAHMIO
APXUTEKTYPHbIX TEPMMHOB M3 OAHWUX fA3bIKOB B Apyrue,
yto TpebyeT WX cucTemaTM3auMM U YHUDUKALMK.
B-TpeTbux, coBpeMeHHaA TepMUHOrpadus CTanKMBaeTCcs ¢
npobaemoli oNMCcaHUA He TOIbKO YCTOSBLUMXCA TEPMUHOB,
HO 1 TEPMUHOMAOB, NPEATEPMMHOB U KBAa3UTEPMUHOB, YTO
0COBEHHO aKTyanbHO 418 AUHAMWYHO Pa3BMBAOLLMXCA
obnacrtei 3HaHuA [1, c. 87].

TepmuHorpadua Kak pasgen TepMUHOBeAEeHMUSA
3aHMMaeTcA Teopuelr W NPaAKTUKOW  COCTaBAEHUSA
TepMUHoOOrMYecknx cnosapei. Kak nopuvepkusaer C.B.
JNleBnyeBa, «06BEKTOM TEPMUHOTPadUN ABNAETCS TeopUus
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M MpaKTUKa COCTaB/IEHMA OTPAC/EBbIX ChNeunasbHbIX
CNoBapen, eauvHWUen OonucaHuMA B 3TUX  C/IOBapAX
BbICTYMAOT PaspAabl CnewunasbHOW NeKcukm» [8, c. 6]

B.M. Jleiuuk, XapaKkTtepusya cneundury
TEPMUHONOTMYECKON NleKCUKorpadmm, OTMevaeT, u4To
«Co34aHMe TEPMWMHONOTMYECKOTO C/I0Bapa Heobxogumo
Ans obyyeHna npodeccmm TaK e, Kak U oA OBNALEHUA
HaBblkaMn npodeccnoHanbHoro obuweHua» [1, c. 87].
3T0 nonoeHne 0COBEHHO BAXKHO A/1A APXUTEKTYPHOM
TEPMUHONOINKN, KOTOpasa OBCAY)KMBAET He TONbKO
npodeccMoHanbHyto, HO U 06pa3oBaTeNbHYIO, U HayYHYHO
KOMMYHMKaLMIO.

Cpean OCHOBHbIX 33jay Teopun TepmuHorpadpum
MOKHO BblAEeNUTb:

pa3paboTKy NPUHLMMNOB KaaccubuKaumm u TMNoAornm
TEPMMHOIOTUYECKUX CIOBAPEN;
CO3aHNE METOANKMN COCTABAEHNATEPMUHONOTUYECKUX

cnosapei;
onpeaeneHue cnocobos nNpMMeHeHun
TEPMMHOIOTMYECKMX 3HAHMI B MalUMHHOM GOHAE;
COBEPLUEHCTBOBAHWE  TeXHWYeckoro odopmaeHmn

Koprnyca C/10Bapa 1 ero NpuaoxeHui [8, c. 9].
OcHoBHan YacTb

AHanus CYLLECTBYHOLLMX NeKcuKorpaduyeckmx
MUCTOYHMKOB nossonset BblAENNTb HEeCKObKO
TUNOB  C/IOBapei  apXMTEKTYpPHON  TEPMWUHOIOIUMK,

pasnuyalolWmMxca Mo LUeneBoMy HasHavyeHuto, obbemy,
npuHumunam otbopa n cnocobam onMcaHnA NEKCUKN.

Tabnuua 1 — Tunonorua cnosapeii apXMTEKTYPHOW TEPMUHONOTUM

Tun cnosapsa XapaKTtepuctuka

Mpumepbl

ITonKoOBble cnoBapu

[atoT onpegeneHve TepMmnHa,

Bnacos B.I. «ApxutekTypa: cnoBapb TEPMUHOB»

4acTo C UANOCTPaLMAMMU (2003) [3]

MpeaHasHayeHbl

L1151 MEeXKbA3bIKOBOW JonunHckan U. «AHII0-PYCCKUIM apXUTEKTYPHbIN
MepeBoAHble CIOBAPU o

npodeccMoHanbHOM cnosapb» [5]

KOMMYHUKaLUN

pynnupyoT TepMUHbLI NO

Mpeorpaduyeckne cnosapm
TEMATMYECKMM K/laccam

MpoeKT cnoBapsA apxUTEKTYPHO-AM3aNHEPCKON
TepmuHonorn (Maukesmy H.A., LWwnTtosa O.I.,
2023) [1]

CopepaT TepMUHbI Ha

MHoroAsbl4HblE CNoBapw
HECKO/IbKMX A3blKax

«APXUTEKTYPHO-CTPOUTENbHbINM CI0Bapb Ha 4
A3bIKax» (AaHIIMACKUI, HEMELKMIA, MONbCKUNA,
pycckuit) [5]

DUKCUPYIOT TEPMUHBI
McTopuyeckune cnosapu

onpeaeneHHbIX anox n cTunen

CnoBapu BM3aHTUIACKOW apXmUTeKTypbl [5]

Kak oTmeyaet 3. CtamaTtmnagy, apxMTeKTypHasa NeKCUKa
COCTaBAAGT CaMOCTOATENIbHbIN CEerMeHT B HauWBHOW U
Hay4YHON KapTUHE MMUpa /oAel, HocuTenel A3blka, U
No3ToMy MpPeACTaBAseT WMHTEpec Kak Aas JIMHIBUCTOB,
TaK M [Aa  HecneumanuctoB B GUIONOTMYECKOM
chepe. MeXAMCUMNANHAPHOCTD OAHHOTO  Hay4yHOro
HanpasaeHna B 06/1acTM TepMUHOMOIMK BasMpyeTca Ha
CUHTE3e CrneLmanbHbIX 3HaHUIM B 061aCTU IMHIBUCTUKKN U
apxuTekTypsl [5, c. 3].

B coBpemeHHON TepmuHorpadum ocoboe BHMMaHUe
yaensetca pa3paboTke NpMHLMNOB NeKCUKorpadumyeckom
nacnopTMsaumm  TEPMMUHONOTUYECKUX
Mauykesny n O.I. LWntoBa B CBOEM MCCAE[0BaHMM,
NOCBALLEHHOM NpPOeKTy wuaeorpaduyeckoro cnosaps
PYCCKOM apXUTEKTYPHO-AN3aNHEPCKON TEepMUHONOTUN,
060CHOBbIBAOT CAeayolLmMe NpuHumMnbl [1, c. 88-89]:

NpuHUMN TemaTuyeckoi (wpeorpaduueckoii)
rpynnuMpoBKM —  PacCno/oXKeHue
TeMaTUYECKMM Tpynnam, nogrpynnam v MUKpPOrpynnam,
yto  cnocobcTByeT  dopmMpoBaHUIO LEeNoCTHOro
npodeccMoHanbHOro MMPOBUAEHUA.

egunHny.  H.A.

TEPMUHOB MO

MpuHuMN  KomnnekcHoro  aedpuHupoBaHua  —
MCNO/MIb30BaHME  Pa3/INYHbIX  TUMOB  OnpeAeneHuin
(poaoBbIX, reHeTUYecKux, onepaunoHanbHbIX,

KOHTEKCTYa/lbHbIX) C 3/IeMEHTAMU 3HUMK/IOMNEeAMYECKOMN
MHpopmaumu.

MpuHUMN yyeTa He TONbKO TEPMMUHOB, HO U
TePMUHOUAOB, NPeATEPMUMHOB M KBAasUTEPMWUHOB —
YTO 0COBEHHO BA)KHO A/ AMHAMUYHO Pa3BMBAOLLMXCA
obnacTeit 3HaHuA.

MNpuHuMn ¢uKcaumm HoOBeWLWMUX 3aUMCTBOBaHUN —
ocoboe BHUMaHMe yaensetcs MHOA3bIYHbIM
TEPMUHO/NIOTMYECKMM  eAMHWLAM UM HeoslorM3mam,
noasmswumca B XXI B.

B pamkax Q[aHHOro noaxofa C/AOBapHas CTaTbA
BK/ItOMaeT 0ba3aTenbHble U GpaKyIbTaTUBHbIE KOMMOHEHTbI
[1, c. 90]:

0O6Aa3aTenbHble KOMMOHEHTbI:

3arnaBHoe C/I0BO C BapuWaHTamM, YyZapeHuem W
NPOU3HOCUTE/IbHbIMU NOMETaMU;

rpammaTmyeckas MHbOopMaLms;
(onpeaenenne);

aedvHuumA
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npumepbl ynotpebneHma B npodeccMoHaNbHOM
peuu.

®aKy/NIbTaTUBHbIE KOMMOHEHTbI:

3TMMO/IOTUS; NPOU3BOAHBIE C/I0B3;

TEPMUHOIOTMYECKME COMETAHWSA C 3ar1aBHbIM C/IOBOM;

aHanor 1 CMHOHUMbI; UANOCTPALMN.

MaKpocTpyKTypa naeorpaduyeckoro cnosaps
APXMTEKTYPHON TEPMWMHONOTMKU nNpeacTaBnsetr cobow
CMCTEMY TeMaTUYEeCKUX TPynn, OTPaKaloWMX CTPYKTYpYy
npodeccmoHanbHoro 3HaHma. H.A. Maukesny un O.l.
LLinToBa BblAENAIOT Cneaytoline OCHOBHbIE TeMATUYECKMe
pasgensi [1, c. 91]:

Tabnuua 2 — MaKpocTpyKTypa ngeorpapuyeckoro cioBapa apXMTeKTypPHO-AN3aliHePCKO TePMUHONOTUN

Temartunueckuit pasgen Mogpasgensi

Mpumepbl TepMUHOB

I-I ’ ’
APXUTEKTYPHAs KOMNO3MLMA ponoptyn, puti

macuiTab, cummeTpus

30/710moe ce4yeHue, Modys0p, opoep, MeKMOHUKA

APXUTEKTYpPHble GOPMbI U KOHCTpyKTMBHbIE

3/1eMeHTbl, JeKOpaTuBHbIE

Kanumess, NUAACMPA, MOPMUK, PPOHMOH, APKAoa

5N1EMEHTbI
feTanu
WcTopurueckne
APXUTEKTYPHbIE CTUAU U .
CTUAM, COBPEMEHHbIE 20MuKa, 6APOKKO, KAACCUYU3M, MOOepH, xali-mek
HanpasneHus
HarnpasneHus

MaTepuanbl U KOHCTPYKLIMM

CTpouTenbHble maTepuansl,

b6emoH, #enezobemoH, Kepamuka,

Hecyllne KOHCTPYKLUUN cmekanogubpobemoH

MNaHMPOBOYHbIE 3/1IEMEHTHI, 26HI1/1aH, K8apmasl, aHCambsb, naHOwWagpm,
pafoCcTpOUTENbCTBO

ropo/ckas cpesa pesumanu3ayus

AHaNoOrnyHbIM noaxos, K cucTemaTmMsaLmum
APXMTEKTYPHOM  TepmMuHOAOrMM  npegnaraet  3.P.
*KaxaHoBa, KoTOpas Bbl4ENAET CAeaylolme acneKTbl
apXUTEKTYPHOro Tesaypyca: AeATeNbHOCTb, ¢pusmyeckue
XapaKTEPUCTUKM, CTUAb W 3MOXa, MaTepuasibl, areHThbl,
anemeHTbl 1 obopyaosaHue [7, c. 138].

MMUKpOCTPYKTYpa TEPMUWHOIOMMYECKOTO cnosapsn
onpefenseT coAepaHve U odbopmneHne OTAeNbHOM
CNOBapHOM CTaTbMi. B npoekTe naeorpadpuyeckoro cnosaps
ApPXMTEKTYPHO-AM3aNHEePCKOM TEPMUHONOMMUN UCMOb3YHOTCA
cnepytowme Tmnbl gepuHmposaHms [1, c. 92-94]:

Poposoe onpepeneHue - Haubonee
PacnpoOCTPaHeHHbIA  TUN, MpPU  KOTOPOM  TepMUH
onpepenseTcAs yepes ykasaHue Ha bOanKalwumin poa u
BMA0BOE OT/IMYME.

lMpumep: Kanutenb — BepxHAA 4YacTb KOJOHHbI WU
NUAACTPbI, CAyXKallaa nepexogoM OT BepTUKa/IbHOM
onopbl K ropu3oHTaIbHOMY aHTabnemeHTy [3].

feHeTMuecKoe onpeaeneHne — YKasblBaeT Ha
NPOUCXOXKAEHNE UK cnocob popmmnposaHusa obbeKTa.

Mpumep: NMUnAcTpa — NNOCKMIA BEPTUKANbHBIN BbICTYN
Ha CTeHe, HAaNOMMHAIOLWMIN KONOHHY W BbINOJHAIOLLNIA
KOHCTPYKTMBHbIE MW AEKOPaTUBHbIE GYHKLNN.

OnepauuoHanbHOe onpegeneHne — ONUCbIBaeT Aen-
CTBMSA, CBA3AHHbIE C CO34aHMEM MW UCMO/Ib30BaHNEM 0bb-
eKTa.

lMpumep: MoHTaxX — npouecc coeanHeHuA
KOHCTPYKTUBHbIX 3/1IEMEHTOB 34aHUA B EAUHOE LLeNoe.

KoHTeKcTyanbHoe onpepeneHMe — packpbiBaeT
3HaYeHMe TepMMWHa 4Yepe3 OnucaHMe CUTyauuu ero
ynoTtpebieHus.

OAHOWM M3 BaXKHeWWKnx npobsem coBpemMeHHOWn Tep-

MWUHOrpadun ABNAETCA ONMCAHME 3aUMCTBOBAHHbBIX Tep-
muHOB. Kak oTmeuvaer 3. CramaTtuagy, «apxuMTeKTypHas
NleKCMKa npeacTaBaseT coboi ocobblii NAacT, B KOTOPOM
3HAYUTENIbHOE MECTO 3aHMMAIOT 3aMMCTBOBAHMA U3 rpeye-
CKOTO, NaTUHCKOIO, UTAaNbAHCKOro, ppaHLy3CKOro 1 Apyrux
A3bIKOBY [5, . 72].

B  wnccnepgoBaHumn H.A. Mauresuy n O
LinToBOo 0coboe BHMMaHME yAenseTca HoBeWWwUm
3aMMCTBOBaHMAM, NOABMBLUMMCA B PYyCCKOM f3blke B XXI
B. B CBAA3M C Pa3BUTUEM AM3aiiHa apXMTEKTYpHOI cpeapl- K
TaKMM TepMMHam oTHocATcs [1, c. 95]:

nAaHowagmueil dusaliH (aHrn. landscape design);

UHMepbepHsIli ckemyuHe (aHrA. interior sketching);

Kaumam-KoHmposs (aHrn. climate control);

apm-o6vekm (bp. art objet); 6uoHuka (oT rpey. Biov —
3N1EMEHT XKU3HM).

Mpw nekcnkorpadpmyeckom onmMcaHnm 3aMMCTBOBAHHbIX
TEPMMHOB YUYUTLIBAIOTCA Ceaytowme napameTpsl [1, c. 96]:

3TUMONOrUA — yKa3aHMe A3bIKA-UCTOYHNKA U UCXOLHOM
dopmbl.

CreneHb accumunAumnmn - ¢doHeTnyecKas,
rpaMmaTMyecKan U ceMaHTMYecKas aganTtaums.

BapuaHTHOCTb — Hasinuune aybnetHbix Gopm.

CoyeTaeMoCTb — TUMUYHbIE TEPMWUHOJOTMYECKUE
CNI0OBOCOYETaHUA.
CemaHTUYeCKMe  OCOBEHHOCTU  apXUTEKTYpPHOW

TEPMUHOIOTUU B IeKCUKOrpadUUeCcKoM acrneKTe.
B apxuTeKTypHON  TepMMHOAOMUK BblAeNATCA
cnepytoLme TMnbl MeTadpopuyecknx nepeHocos [3, c. 85-86]:
AHTponomop¢Haa meTadopa — MepeHoC Has3BaHWN
YyacTe  4YeNoBEeYEeCKOro Tefla  Ha  apXMTEKTypHble
anemeHTbl:Kanumess (nat. capitellum — ronoska);
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namka apKu;mpebpo ceoda; mesao 30aHUS.

3oomopdHaa metadopa — NepeHoC Ha3BaHMUIN YacTen
TENa KUBOTHbIX:

/1bBUHAA 201080 (0,EKOPATUBHbIN 3/1EMEHT);

bapaHbA 2071080 (MOHUYECKAn KanuTenb); OpsuHbIl
Kmog (npodunb).

PactutenbHaa metadopa — nepeHoc Has3BaHWM
pacTeHwui:

nansememma (OeKOpaTUBHBLIN 31emeHT B dopme
nasibMOBOrO /IUCTA);

aKaHmM (OpHamMeHTa/IbHbI MOTUB);

po3emka (opHameHT B popme LBETKaA).

B wuccneposaHun A.C. KaHeeBOl, MOCBALLEHHOM
JNIEKCUMKO-CEMAHTUYECKOMY nosto naHawadTHOM
ApPXMTEKTYPbI, BbIABJEHO, YTO «BONbLUMHCTBO €4MHUL, 3TOMO
nonA ABNAIOTCA TEPMUHAMM, B TO BPEMSA KaK KBa3UTEPMUHbI
W Apyrue eavHULbI BCTPeYatoTca peaKko» [4, c. 48]. B pamKax
NnoAns BblAENAOTCA TEPMUHONOTUYECKME THE3a, B KOTOPbIX
Hab/1104al0TCA OTHOLLEHMA CUHOHUMUM, TUMEPO-TUNOHUMMU
M naptoHomum  (4acTb-uenoe).  [lepcneKkTUBHbIMU
HanpasieHUAMM pasBuTUA nekcukorpaduyeckoro
N3yYeHUA apXUTEKTYPHON TEPMUHONIOMUMN ABAAIOTCA:

Co3paHue 3/1IeKTPOHHbIX TepMUHONOrMYeckux 6as3
BAAHHbIX — CUCTEMATM3aLMA TEPMUHOB C BO3MOXHOCTbIO
MHOr0acneKTHOro NoMcKa.

Pa3paboTka MHOronAsbI4HbIX cnoBapeii —obecneyeHune
MeXKKYIbTYPHOM NpodeccnoHanbHOM KOMMYHUKALLUW.

MHTerpauunn Bu3yanbHbIX KOMNOHEHTOB — BK/lOUYEHUNE
WANOCTPaUnii, yeptexken u 3D-mogeneit B cnoBapHble
CTaTbm.

Mcnonb3oBaHne KOPMYCHbIX TEXHONOTMA — aHanu3
}YHKLMOHMPOBAHNA TEPMMUHOB B PeasibHbIX TEKCTaX.

Co3paHue yuyebHbIX TEPMUHOIOTMYECKUX COBapeit —
afanTauma  nekcukorpaduuyeckux — matepuasnos  Ans
0b6pasoBaTeNbHbIX Lenew.

3aknoueHue

MpoBeaéHHOE WccneaoBaHME MO3BOAAET cAenaTtb
cneayloume BbIBOAbI:

NeKkcukorpadpuueckoe U3ydeHUE apPXUTEKTYPHOM
TEPMUHONOIUN ABNAETCA aKTyaslbHbIM HanpasaeHUem
coBpemMeHHOW TepmuHorpadpuu, 4To  0ByCn0BNEHO
pa3BuTMEM npodeccMoHabHOM
KOMMYHMKaLMM B 061aCTU apXUTEKTYpbl M Au3aliHa, a
TaKKe HeobXoAMMOCTbIO CUCTEeMATU3aLUUMN U YHUDUKALMM
TEPMUHOIOTMYECKMX eanHuL, [1, c. 86].

CywecTsylowme cnosapm APXUTEKTYPHOI
TepMUHONOIUN npeactasaeHbl pa3nyYHbIMK
TMNaMW: TOJIKOBble, NepeBogHble, upeorpaduyeckue,
MHOroA3blYHbIE, UCTOpPUYECKME. KaxKabIi TUN MMeeT cBou
0CO06EHHOCTN MAKPO U MUKPOCTPYKTYpPbI, YTO onpeaenaet
ero uenesoe HasHayeHwue [5, c. 10-15].

dKTUBHbIM

MpuHUMNbI NeKcukorpadpuyeckoi
NacnopTU3aLmMN apXMTEKTYPHbIX TEPMUHOB BK/KOYAIOT
TEMATUYECKYHO rPYNMnupoBKY, KOMMJIEKCHOe
AedunHupoBaHue, yyet pasNNYHbIX KaTeropui

TEPMUHONOTUYECKUX eauHUL, (TEPMUHOB, TEPMUHOMAOB,
npeATePMUHOB, KBAa3UTEPMUHOB) M GUKCALMIO HOBEMLLUX
3aMmcTBOBaHU [1, c. 88]. ApxuUTeKTypHas TePMMHONOIMUA
KaK JIEKCUYEeCKUIM NnacT npeacrasnaeT coboi yHUKanbHbIN
06beKT NIeKCuKorpaduyeckoro nccnenoBaHus,
TpebyloWwnin  KOMNIEKCHOTO NOAX0A4a, Y4YMTbIBAKOLWEro
KaK JIMHTBUCTUYECKME, TaK W 3IKCTPAJIMHIBUCTUYECKME
dakTopbl. [anbHeliwee pa3BuTUE TepmuHoOrpadum B
37Ol 061acTM JOMKHO ObITb HAaMpaB/JEHO HAa cO3j4aHue
MHOTOpYHKLNOHANbHbIX cnosapeiu, CNOCOBHbIX
yA0BNEeTBOPATb  NOTPEBHOCTM  Pa3/INYHbIX  KaTeropui
nosb3oBaTefnen — OT CMNeLuaNnCcToB-apXUTEKTOPOB A0
CTYLLEHTOB W NpenogasaTtenem.
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Haprusa HACbIPOBA,

KaHOudam ¢huaom02u4eckux HayK,
doueHm Y36eKkcKko2o eocy0apcmeeHHo20
yHUBepcumema Mupo8bIX A3bIKO8

IMPOBJIEMbI IPUMEHEHHWA UCKYCCTBEHHOT' O
MHTEJ/UVIEKTA ITPU OBYYEHHUH PYCCKOMY A3BIKY B
MHOA3BIYHOU I'PYIIIIE

AHHOTaUMA: Le/blo AAaHHOTO UCCAeA0BaHUA AB/AETCA aHA/NM3 TOrO, KaKyl BaKHYI POJib UIPAeT MCKYCCTBEHHbIN
nHTennekt (M) B obpasosatesnibHOM npoLecce. HecMoTpA Ha oYeBMAHbIE NPEUMYLLECTBA, CBA3AHHbIE C aBTOMaTMU3aLmen
M [OCTYMHOCTbIO MHGOPMALMK, UCMO/Ib30BAHWE WMCKYCCTBEHHOrO MHTE//IEKTAa COMPOBOXAAETCA PALOM CYLLECTBEHHbIX
He40CTaTKOB, KOTOPble MOMYT HEraTMBHO CKa3blBaTbCA Ha KayecTBe obyyeHua. OAHOM U3 KatouyeBbix npobaem asasercs

CHU}KEHME YPOBHA CAMOCTOATE/IbHOMO MbILLIEHWNA YYaLLMXCA.
UHOUBUOYasbHbLIU MN00X00, UHHOBAUUOHHbIE MEXHOs02UU,

KnioueBble cnosa: UCKyCCI’nBEHHbIlj UHmMesns1eKkm,
O6p03060m8ﬂbH08 rnpocmpaHcmaeo.

Annotation: the purpose of this study is to analyze the important role artificial intelligence (Al) plays in the educational
process. Despite the obvious advantages associated with automation and accessibility of information, the use of Al is
accompanied by a number of significant drawbacks that can negatively impact the quality of education. One of the key

problems is the decline in students’ independent thinking.

Key words: artificial intelligence, individual approach, innovative technologies, educational space

CTpemuTennbHOE Pa3BUTME TEXHONOMMIA UCKYCCTBEHHOTO
nHTennekta (MU) TpaHchopmupyeTr obpasoBaTenbHoe
NPOCTPAHCTBO, B TOM Yncae chepy A3bIKOBOro obyyeHus.
JTa Tema CTaHOBMTCA BCE 6onee aKTyanbHoOW, Beab
TEXHONMOTMM BCE TNyb)Ke MNPOHMKAT B  Mpouecc
0byyeHun. MpUMeHeHNe WCKYCCTBEHHOTO MHTE/N/IEKTa B
JIMHIBUCTMKE, @ 0COBEHHO, B 0BYYEHUUN PYCCKOMY A3bIKY,
OTKPbIBAET HOBble FOPU3OHTbI. PYCCKMIM A3bIK OT/MYaeTcA
CNOXKHOW  rpamMmaTtuMKon, boratoli  mopdonorunen,
pa3Hoobpasuem ctunein M ¢dopm. ITo TpebyeT oOT
obyyatowmxca 60abLIMX YCUANIA, @ OT NpenogasaTesnen —
MHAMBMAYANbHOTO Noaxoaa. MMeHHO 34ecb Ha MOMOLLb
NPUXOAWUT  UCKYCCTBEHHbI WHTEANEKT —  CUCTEMA,
cnocobHas aganTMpoBaTbCA, aHaAM3MpoBaTb M 0byYaThb.
MCKyCCTBEHHbIV MHTENNEKT 06/1adaeT NoTeHLMaNoM s
YCKOPEeHWA npouecca AO0CTUXKEHUA rNobanbHbIX Lenein B
061acTM 06pa3oBaHMA NOCPEACTBOM CHUMKEHUA Bapbepos
ANA JocTyna K obydyeHuto, aBTOMATM3auMu MNpOLEeCccoB
ynpasaeHna 1M OoNTUMMU3aUMM METOLO0B ANA YAyYLEHUN
pe3ynbTatoB  0byyeHWA. WCKYCCTBEHHbIN  MHTENNEKT
afanTvpyeTca K MHAMBMAYaNbHbIM  MOTPeBbHOCTAM,
CTUNAM OBYYEHUS U [OCTUMKEHUSAM KaXKOO0ro CTyAeHTa,
rapaHTUpys, UYTO KaXkAblii NOAyYuMT Heobxoaumyto
NOALEPKKY-

HecmoTpsa Ha oyeBUAHbIE NPEUMYLLECTBA, CBA3AHHbIE
C aBTOmaTM3auMel W  [OCTYMHOCTbIO  UMHOPMALMK,
Mcnosb3oBaHue WCKYCCTBEHHOTO WHTeNNeKTa
COMPOBOXAAETCA PALOM CYLLECTBEHHbIX HeA0CTaTKOB,
KOTOpble MOTYT HEraTMBHO CKas3blBaTbCA Ha KayecTse
obyyeHus.

OZHOIN M3 KNtoYeBbIX NPobaem ABAAETCA CHWXKeHUe
YPOBHA  CAaMOCTOATE/IbHOrO  MbIWAEHUA  yYaLMXCcs.

Mpun perynapHom obpaweHnn K MU ana BbINOAHEHUS
3aaHUN YYEHWKM HAYMHAKOT MEHblUe aHaNM3MpPoBaTb
A3bIKOBblE ABNEHUA, pexe GOPMYAMPYIOT COBCTBEHHbIE
MbICIM W MPMBBIKAOT K rOTOBbIM  OTBeTam. B
pe3ynbTate ocnabnserca CNocobHOCTb K KPUTUYECKOMY
OCMbICNEHUIO  TEKCTa, YTO OCOBEHHO Ba)KHO npu
M3yYEeHUM T[PaMMATUKK, CUHTAKCMCA W CTUAUCTUKM.
Kpome TOro, Habniopaercsa nOBEPXHOCTHOE YCBOEHWE
y4yebHOro maTtepuana. Pycckuit A3biK TpebyeT rnyboKoro
MOHUMAHUA HOPM, TMPaBUA WU  UX TMPUMEHEHUA B
pasfiMYHbIX KOHTEKCTax. OAHaKo Npu MCNONb30BaHWUU
MW yyawmeca 4acto OrpaHUUYMBAOTCA KOMUPOBaHMEM
npegioXKeHHblX GOPMYNIMPOBOK, HE BHUKAA B  UX
CTPYKTYPY M 3HayeHue. ITO MNPUBOAUT K TOMY, 4TO
3HaHMA OKa3blBalOTCA GpParMeHTapHbIMU U HECTONKUMM.
Cepbé&3Hoi Npobaemoit ABAAETCA U PUCK aKageMUyYecKom
HepobpocoBecTHOCTM. MU MOXKeT  reHepupoBaTb
COUYMHEHMA, OTBETHI HAa BOMPOCHI U AaKe pa3bopbl TEKCTOB,
YTO 3aTPyAHAET OO BEKTUBHYHO OLLEHKY YPOBHA NOATOTOBKM

y4dyalwmxca.
Yuutento CTaHOBUTCA CNnoXHee onpeaennTb,
HACKOJIbKO CaMoCTOATENNbHO BbIMO/IHEHA pa60Ta

W [OEeNCTBUTENbHO NN YYEHWK YCBOWA  MaTepwuan.
He meHee BaXHbIM acneKkToM ABAAETCA BO3MOMKHOCTb
ownbok M HetoyHocTelr B otBeTax MW. HecmoTpsa Ha
BbICOKMI YPOBEHb Pa3BUTUA TEXHONOMMIA, TAKME CUCTEMDI
MOTyT OOMNyCKaTb rpaMmaTUYecKue, CTUIUCTUYECKUue
MWW CMbICNOBbIe OWMBKM. B ycnoBusx HepoctaTOYHO
pPa3BUTbIX HABbIKOB KPUTUYECKOM NPOBEPKU MHDOPMALLMK
y4alpmeca MoryT BOCMPUHUMATb TaKMe OTBETbI KaK 3TasloH,
YTO HeraTMBHO BAMAET Ha GOpPMMpPOBaHME A3bIKOBOWM
KOMMNeTeHLNMN.
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Takke cTounTt OTMETUTb CHUXKeHMne ponu
npenogasatena B obpasoBaTesnbHOM npouecce. Kusoe
0b6bACHeHMe, [Auanor, WHAMBUAYaAbHbIA nNoaxon W
KOPPEKTUPOBKA OWWNBOK — BCE 3TO TPYAHO 3aMEHUTb
aBTOMATU3UPOBaAHHbIMM cuctemamm. YpeamepHas
onopa Ha WM moxeT o0cnabutb B3aMmonencTene
MeXay yyuTenem M yyalmmca, 4TO OCOBEHHO BaKHO
Npyv WM3y4eHUM A3bIKa KaK CPeAcTBa KOMMYHUKaLWW.
JononHutenoHon npobnemoit asnaetca GopmupoBaHme
TEXHO/IOTMYECKOM 3aBUCUMMOCTU. Yyalmeca NPMBbIKAOT
ucnonb3oBatb MW KaK yHWMBEPCaANbHbI UHCTPYMEHT
ONs pelleHna Ntobbix y4ebHbIX 334ay, YTO CHMMKAET MX
cnocobHocTb paboTtaTb camocTosATenbHO, 6e3 undposon
NoaAepXKU. ITO 0COBEHHO KPUTMYHO B CUTyaLMAX,
TpebyroLmMx YCTHON peyun Uan NUCbMeHHOoM paboTbl 6e3
BCMOMOraTe/IbHbIX CPeACTB.

HakoHeu, cnepyet Yyu4nTbIBaTb BOMNPOCHI
KOHPUAEHUMANbHOCTU M 6e30nacHOCTU AaHHbIX. [Mpu
MCMONb30BaHUM  OH/IANH-CEPBMCOB  yyallumMeca MOryT
nepefaBatb JIMYHYO UHPopmauuio  wuam  yyebHble
MaTepwuasnbl, YTO CO3AAET NOTEHLMANbHbIE PUCKU YTEUKU
[OaHHbIX.

CnepoBatenbHo, Npu HeraTMBHOM BAUAHUM UMW Ha
obyuyeHune A3bIKY cnedyeT aKUEHTMPOBaTb BHUMaHWe
Ha pAg, U34epXKeK, KOTOpble BaXHO Y4MTbIBaTb, YTOObI
He yXyAWwuTb KayectBO o0b6yyeHuAa. ITO B nepsyto
oyepelb CHUMXEHWEe CaMOCTOATENbHOTO  MblLUAEHUA.
Mpn dactom ob6paweHun kK WU yyawmeca TepawoT
HaBblK aHa/M3MPOBaTb, CpPaBHMBaATb M [JenaTb BbIBOA,
camocToATeNbHO. 3TO ocnabnaeT pa3BUTUE KPUTUYECKOTO
MbILU/IEHUA M HaBbIKOB pelleHnsa 3agad. Habnopaetca
NOBEPXHOCTHOE ycBoeHMe 3HaHui: WU cnocobeH
6bICTPO AaBaTb roTOBble OTBETbl, M3-3a Yero ydaiwmecs
MOFYT OrpaHMYMBaTbCA KOMMPOBAHWEM, He BHWKasA
B CyTb MaTepuana. B pe3ynbrate 3HaHMA CTaHOBATCA
dparmeHTapHbIMM U Henpo4yHbIMKU. Ucnonb3oBaHne UU
pOXKOAeT PUCK aKaZemuyecko HefobpPOCOBECTHOCTMU.
UcnonbsosaHne WW pna BbinosHeHMA 3apaHunini 6e3
NOHMMAHUA COLEPXKAHMUA MOMKET PaCcCMaTPMBATLCA KakK
dopma nnarnata. ITO OCNONKHAET OOBLEKTUBHYIO OLEHKY
3HaHWI. LlenecoobpasHo yunTbiBaTb TOT PaKT, YTO AaxKe
COBpPEMEHHble CUCTEMbl WHOTAa BbIAAT HETOYHble
WKW ycTapeBliMe JaHHble. be3 HaBbIKOB NpoBepKu
MHPOPMALMM yHaLLMeca MOTYT yCBanMBaTb OWNOKM.

®dopmupyeTcA NpMBbIYKa peLluaTh Ntobble 3a8a4n vyepes
MW, 4TO CHUKaAeT BO3MOMKHOCTb paboTaTb 6e3 LndpoBbIx
MHCTpPyMmeHTOB. OfHOM M3 KAtoYeBbIX Npobnem asafeTca

CHU}XeHWe ponun npenogasaTens. MNpu ypeamepHon onope
MU ymeHblaeTcas 3HAYMMOCTb KMBOFO OOBACHEHWUS,
neAarorMyeckoro B3aMMoOLEeNCTBUA U UHAMBUAYANbHOIO
noaxopa.

Ona MUHUMM3ALLUN HeraTMBHOro BANAHUSA
WNCKYCCTBEHHOTO WHTE/IZIEKTA NpU 0By4YeHMU pPycCKomy
A3bIKY BaXHO He OTKa3blBaTbCA OT €ro MCMnoJib30BaHMA
NO/IHOCTbIO, @ MHTErpMpoBaTb ero B y4ebHbI npouecc
KaK BCMOMOraTe/ibHbIi MHCTPYMEHT Moj KOHTPOJAEM
npenogasatens.

MyTém peweHna aAaHHOW npobnembl ABAAeTCA
pa3BUTME  KPUTMYECKOrO  MbIWAEHUA  OByYatowmxcs.
Heobxoaumo o06y4aTb CTyZEHTOB aHaAM3MpoOBaTb MU
npoBepATb MHOOPMALMIO, MONYYEHHYO C MOMOLLbIO
MW, conoctasnAa eé c yy4ebHbIMM MaTepuanamu,
CNOBaApPAMM U TPAMMATUYECKMMM  CMPaBOYHMKaMM.
CoyeTaHMe TPAAMUMOHHbLIX U  UMPPOBLIX METOA0B
obyyeHna MWW He [OMKEH 3aMeHATb 0ObACHEHUA
npenoasaTens, MNpPaKTUYECKMe 3aHATUA, [UCKYCCUMU
M paboty c TekcTamu. IPPeKTUBHOCTL O0OyyYeHUus
[0CTUraeTca NPy PasyMHOM COYETAaHWUM MHHOBALMOHHbIX
TEXHO/IOTUI U TPAAULMOHHBIX Nefarormyeckmx noaxon08.

3aHATMA  OO/KHbI  OCHOBbLIBATbCA Ha  3a4aHuAX,
TpebyoLWwmx KNBOro 0bLLEHMA: ANANOTU, POJIEBLIE UTPb,
OMCKYCCUM, YCTHble NpeseHTaLmu, NPoeKTbl. Takne BuAabl
OeATeNbHOCTM, CMOoCOOCTBYIOWMX Pa3BUTUIO  pPeyeBbIX
HaBbIKOB, C/IOHO MOJIHOCTbIO 3aMEHUTb UCKYCCTBEHHbBIM
MHTennektom. [peofoseHne HEeraTMBHOIO  BAMAHUSA
WNCKYCCTBEHHOTO WHTE/IZIEKTA NpU 0Oy4YeHMU pycCKomy
A3bIKY ~ BO3MOXHO  nocpeactBom  GopmupoBaHuA
KPUTUYECKOTO  MbILW/IEHWA, MOBbllWeHnAa  UuudpoBOM
rPamMoTHOCTM  OOyYaloWMXCA, COXpPaHEeHUA Beayllen
ponv npenogasaTena W PALMOHANIbHOTO COYEeTaHUsA
TPAAVLMOHHBIX M  MHHOBALMOHHbIX 06pa3oBaTesbHbIX
TEXHONOTMA. ITO MNO3BOJIMT MCMO/Ib30BaTb MNOTeHUMan
NN 6e3 CHWKEeHMA KayecTBa A3bIKOBOW MOATOTOBKM
CTYAEHTOB.

Takum 06pa3om, HecmMoTpsA Ha  3HaAYMTe/IbHbll
NOTeHLMaN UCKYCCTBEHHOIO MHTENIEKTa B 06pa3oBaHum,
€ro WMCrnonb30BaHME Ha 3aHATMAX MO PYCCKOMY A3bIKY
OO/KHO  ObiTb  B3BELWEHHbIM UM KOHTPOJIMPYEMBIM.
dddeKTMBHOE 06yYeHME BO3MOXKHO TONbKO  Mpu
COYETaHUM COBPEMEHHbIX TEXHOIOTUN C TPAAULMOHHbIMU
neaarorMyeckKMmMmM  MeTo4amMu,  HanpaB/ieHHbIMM  Ha
pa3BUTME CAMOCTOATENIbHOTO  MbILW/IEHUA, A3bIKOBOM
rPaMOTHOCTU M KOMMYHUKATUBHbIX HAaBbIKOB Y4aLLMXCA-
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ANALYZING RESEARCH DIRECTIONS AND IDENTIFYING
SCIENTIFIC TRENDS THROUGH SCOPUS DATABASE

Annotation: in the era of digital scholarship and global scientific communication, academic databases play a crucial role in monitoring
research development, identifying emerging scientific trends, and evaluating scholarly productivity. Among these databases, Scopus has
become one of the most influential platforms for bibliometric analysis and research trend identification due to its extensive coverage,
citation indexing, and analytical tools. This article examines the role of Scopus in analyzing research directions and detecting scientific
trends across disciplines. The study explores bibliometric methods, keyword analysis, citation mapping, author collaboration networks,
and subject-area analytics available through Scopus.

Keywords: Scopus, bibliometric analysis, research trends, scholarly communication

AHHOTaUMA: B 310Xy UMPPOBOM HayKM M 106a/IbHOM HAyYHOW KOMMYHMKALMKN akafemuyeckme 6asbl AaHHbIX UTPAKOT BaXKHYIO PO/b
B MOHUTOPUHIE Pa3BUTUA UCCNEL0BaHNUM, BbIIBNEHUN HOBbIX HAYUYHbIX TEHAEHLMI U OLLEHKe Hay4yHOM NPOoAyKTUBHOCTU. Cpeam Takux 6a3
[AaHHbIX Scopus cTana ofgHoM U3 Hanbonee BANATENbHbIX NAAaTGOPM AN 6UBAMOMETPUYECKOTO aHaIM3a U BbIABEHUA HayYHbIX TPEHA0B
6narogapa CBOemy LIMPOKOMY OXBaTy, CMCTEME MHAEKCMPOBAHUA LIUTUPOBAHMI M aHANUTUYECKMM MHCTPYMEHTaM. B JaHHOW cTaTbe
paccmaTpuBaeTca posib SCOpUs B aHAAM3E UCCAeA0BaTEIbCKMX HANPaBAEHUIN U BbIABAEHUU HayUYHbIX TEHAEHLMI B Pa3IMYHbIX Hay4YHbIX
ANCUMNAMHAX. B McciefoBaHUM aHaM3npyoTca 6UBAMOMETPUYECKME METOAbI, aHa/IM3 K/KOUYEBbIX C/I0B, KAPTUPOBAHME LUTMPOBAHMNA,
CEeTU COTPYAHMYECTBA aBTOPOB U aHAIUTUYECKME BOSMOXKHOCTU MO NPeAMETHbIM 06/1aCTAM, LOCTYMHbIE B SCOPUS.

Kntouesble cnoBa: Scopus, bubnuomempuyeckuli aHanu3, uccaedosamesnbCcKue MeHOeHyuU, HayYHas KOMMYHUKAYUS.

Annotatsiya: ragamliilm-fan va globalilmiy kommunikatsiya davrida akademik ma’lumotlar bazalaritadgiqotlar rivojlanishini monitoring
gilish, yangi ilmiy tendensiyalarni aniglash hamda ilmiy samaradorlikni baholashda muhim o‘rin tutadi. Ushbu ma’lumotlar bazalari orasida
Scopus o‘zining keng gamrovi, igtiboslarni indekslash tizimi va tahliliy vositalari sababli bibliometrik tahlil hamda ilmiy tendensiyalarni
aniglash bo‘yicha eng ta’sirchan platformalardan biriga aylandi. Mazkur maqgolada Scopusning turli fan sohalarida tadgigot yo‘nalishlarini
tahlil gilish va ilmiy tendensiyalarni aniglashdagi o‘rni ko‘rib chigiladi. Tadgigotda Scopus orqgali amalga oshiriladigan bibliometrik metodlar,

kalit so‘zlar tahlili, igtibos xaritalash, mualliflar hamkorligi tarmoglari va fan yo‘nalishlari bo‘yicha tahliliy imkoniyatlar yoritiladi.

Kalit so‘zlar: Scopus, bibliometrik tahlil, tadgigot tendensiyalari, ilmiy kommunikatsiya.

Introduction

The rapid growth of scientific publications and digital
information technologies has transformed the landscape of
academic research and scholarly communication. Modern
researchers are no longer limited to traditional library resources;
instead, they rely on sophisticated academic databases and
bibliometric tools to access scientific literature, evaluate research
productivity, and identify emerging trends across disciplines
(Baas et al., 2020). In this context, Scopus has emerged as one
of the most influential and comprehensive citation databases
used for academic analysis and scientific trend identification.
Scopus, developed by Elsevier in 2004, indexes millions of
scholarly publications including journal articles, conference
proceedings, books, and patents from various scientific
disciplines (Elsevier, 2023). Due to its extensive coverage and
advanced analytical functions, Scopus has become an essential
platform for bibliometric research, citation analysis, and
evaluation of academic performance. Universities, governments,
and research organizations increasingly use Scopus data to guide

strategic planning, assess institutional productivity, and monitor
global scientific development (Moed, 2017). One of the most
important functions of Scopus is its ability to analyze research
directions and identify emerging scientific trends. Trend analysis
enables researchers to understand how knowledge evolves
over time, detect rapidly growing research areas, and predict
future scientific developments (van Eck & Waltman, 2014). Such
analysis is particularly valuable in interdisciplinary fields where
technological innovation and global challenges continuously
reshape research priorities.

Understanding Scopus as a Research Analysis Platform

Scopus is one of the largest abstract and citation databases
for peer-reviewed literature in the world. It covers a wide range
of disciplines including science, technology, medicine, social
sciences, arts, and humanities (Elsevier, 2023). The database
indexes publications from thousands of international publishers
and provides researchers with advanced analytical tools for
evaluating scientific productivity and research impact. One of
the defining strengths of Scopus is its extensive data coverage.
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The database includes millions of records from journals, books,
conference proceedings, and patents, allowing researchers to
conduct comprehensive bibliometric studies across disciplines
(Baas et al., 2020). Scopus also maintains rigorous journal
selection criteria through its Content Selection and Advisory
Board, ensuring high-quality indexing standards. Scopus provides
several analytical features that support research trend analysis.
These include citation tracking, keyword analysis, author
profiling, institutional performance metrics, and collaboration
mapping. Researchers can examine citation patterns, identify
influential publications, and monitor the development of specific
research topics over time (Harzing & Alakangas, 2016). Another
important advantage of Scopus is its integration with bibliometric
indicators such as CiteScore, SCImago Journal Rank (SJR), and
Source Normalized Impact per Paper (SNIP). These metrics help
researchers evaluate journal quality and scientific influence
within different disciplines. Furthermore, Scopus supports
international research collaboration by enabling users to identify
co-authorship networks and institutional partnerships. Such
analytical capabilities contribute to strategic academic planning
and interdisciplinary scientific development.

Bibliometric analysis refers to the application of statistical
and mathematical methods to analyze scientific publications and
scholarly communication (Pritchard, 1969). Scopus has become
one of the primary platforms for bibliometric research because of
its comprehensive citation data and analytical tools. Bibliometric
analysis in Scopus involves several key methods including
citation analysis, co-citation analysis, bibliographic coupling, co-
authorship analysis, and keyword mapping (Donthu et al., 2021).

Co-authorship analysis examines collaborative relationships
among researchers, institutions, and countries. Such analysis
provides insights into international scientific cooperation and
research network development (Wagner & Leydesdorff, 2005).

Despite its advantages, Scopus-based analysis has several
limitations and challenges. One major issue involves database
coverage. Although Scopus indexes a vast number of publications,
some regional journals, non-English publications, and humanities
sources may receive limited representation (Mongeon & Paul-
Hus, 2016). Citation analysis also has methodological limitations.
Citation counts vary significantly across disciplines due to
differences in publication practices and citation behaviors (Hicks
etal., 2015). Therefore, direct comparison among disciplines may
produce misleading conclusions. Another challenge involves data
interpretation.

Conclusion

Scopus has become one of the most powerful tools for
analyzing research directions and identifying scientific trends
in modern academia. Through bibliometric analysis, citation
tracking, keyword mapping, and collaboration visualization,
Scopus enables researchers and institutions to monitor scientific
development and evaluate scholarly influence. Trend analysis
through Scopus contributes significantly to strategic research
planning, institutional evaluation, funding allocation, and
interdisciplinary collaboration. Universities, policymakers, and
researchers increasingly depend on bibliometric indicators
and analytical tools to maintain competitiveness in the global
academic environment.

References

Altbach, P. G., & de Wit, H. (2020). Internationalization and global tensions in higher education. Brill.
Baas, J., Schotten, M., Plume, A., Coté, G., & Karimi, R. (2020). Scopus as a curated, high-quality bibliometric data source. Quantitative

Science Studies, 1(1), 377-386.

Bornmann, L., & Daniel, H. D. (2008). What do citation counts measure? Journal of Documentation, 64(1), 45-80.
Chen, C. (2006). CiteSpace II: Detecting and visualizing emerging trends. Journal of the American Society for Information Science and

Technology, 57(3), 359-377.

Donthu, N., Kumar, S., Mukherjee, D., Pandey, N., & Lim, W. M. (2021). How to conduct a bibliometric analysis. Journal of Business

Research, 133, 285-296.

Elsevier. (2023). Scopus content coverage guide. Elsevier Publishing.

Harzing, A. W., & Alakangas, S. (2016). Google Scholar, Scopus and Web of Science comparison. Scientometrics, 106(2), 787—-804.
Hicks, D., Wouters, P., Waltman, L., De Rijcke, S., & Rafols, I. (2015). Bibliometrics: The Leiden Manifesto. Nature, 520(7548), 429-431.
Marginson, S. (2018). Global trends in higher education financing. Higher Education, 75(3), 413—-429.

Mongeon, P., & Paul-Hus, A. (2016). The journal coverage of Web of Science and Scopus. Scientometrics, 106(1), 213-228.

Moed, H. F. (2017). Applied evaluative informetrics. Springer.

OECD. (2022). Global science and innovation outlook. OECD Publishing.
Pritchard, A. (1969). Statistical bibliography or bibliometrics? Journal of Documentation, 25(4), 348-349.
Resnik, D. B., & Shamoo, A. E. (2017). The Singapore statement on research integrity. Accountability in Research, 18(2), 71-75.

* )» 2026-yil 12-son e-mail: tilvaadabiyotuz@gmail.com



Tilshunoslik

Nilufar TURDIYEVA,

Associate Professor, Samarkand State Institute of Foreign Languages
ORCID: https://orcid.org/0009-0006-2691-9113,

e-mail: nilufarturdiyeva0082 @gmail.com

IDIOLECT AND CONCEPTOSPHERE IN MODERNIST LITERARY
TEXTS FROM A COGNITIVE STYLISTIC PERSPECTIVE

Annotation: the article examines the relationship between idiolect and conceptosphere in modernist literary texts. The
author’s individual language is regarded not only as a stylistic feature but also as a mechanism that activates conceptual
meaning. Particular attention is paid to modernist prose, where meaning is often constructed through indirect expression,
syntactic economy, repetition, silence and implicitness. The works of Ernest Hemingway, Virginia Woolf, William Faulkner,
Gertrude Stein and F. Scott Fitzgerald are considered as a broader literary context, while Hemingway’s minimalist prose is
analyzed as the most illustrative case. The study shows that the concepts of time, memory, fear, courage, life and death are
reconstructed through recurrent idiolectal markers.

Key words: idiolect, conceptosphere, modernism, cognitive stylistics, literary text, implicit meaning, authorial worldview

Annotatsiya: magolada modernistik badiiy matnlarda idiolekt va konseptosfera o‘rtasidagi o‘zaro bog‘liglik tahlil gilinadi.
Tadgigotda muallifning individual tili nafagat uslubiy belgi, balki konseptual ma’noni faollashtiruvchi mexanizm sifatida
garaladi. Modernistik prozada bilvosita ifoda, sintaktik ixchamlik, takror, sukut va yashirin ma’no muhim o’rin tutadi. Ernest
Xeminguey, Virjiniya Vulf, Uilyam Folkner, Gertruda Stayn va F. Skott Fitsjerald ijodi umumiy adabiy kontekst sifatida yoritiladi.
Xemingueyning minimalistik uslubi esa asosiy misol sifatida tahlil gilinadi. Maqolada vaqt, xotira, go‘rquy, jasorat, hayot va
o‘lim konseptlari idiolektal belgilar orgali tiklanishi asoslanadi.

Kalit so‘zlar: idiolekt, konseptosfera, modernizm, kognitiv stilistika, badiiy matn, implitsit ma’no, muallif dunyoqarashi.

AHHOTaLMUA: B CTaTbe PaCCMATPMBAETCA B3aMMOCBSA3b MAMONEKTA U KoHLLeNTocdepbl B MOAEPHUCTCKUX XYA0XKECTBEHHbIX
TeKcTax. MHAMBUAYANbHbIA A3bIK aBTOPA TPAKTYETCA He TO/IbKO KaK CTUAUCTUYECKUIM MPU3HAK, HO U KaK MEXaHW3m
aKTyannsauumn KOHUEeNTyasbHOro cmbicia. Ocoboe BHUMaHWE yAensetca MOLEPHWUCTCKOW Mpo3e, rae 3HayeHue 4acTo
dopmupyeTcs 4yepe3 KOCBEHHOE BbIPAYKEHME, CUHTAKCMYECKYH CHKATOCTb, MOBTOP, MONYaHME W WMMMAULUTHOCTD.
MpounsBeneHns IpHecTa XeMuHryss, Bupgxunum Bynd, Yunbama ®onkHepa, lfeptpyabl CtaH n ®. CKotTa drugxkepanbaa
paccmaTpuBalOTCA KaK ObOLWMIA AUTEPaTypHbIA KOHTEKCT- MUHUMMANWUCTCKaa npo3a XeMWHrysa aHanusupyeTtca Kak
Hanbosee NoKasaTeNbHbIN Npumep. [JoKa3biBAETCA, YTO KOHLLEMNTbl BPEMEHM, MAMATU, CTPAxa, MYKeCTBa, XU3HU U CMepPTH
PEKOHCTPYMPYHOTCA Yepes NAMONEKTaIbHbIe MPU3HAKM.

KntoueBble cnoBa: uduosekm, KoHuenmocgepa, MoOepHU3M, KORHUMUBHAA CMUAUCMUKA, XyO0OHEeCm8eHHbIlU meKcm,
UMMAUYUMHOE 3HaYeHUe, A8MOpPCKAA KAPMUHA MUpd.

Introduction

In contemporary linguistics and translation studies,
the literary text is increasingly regarded not only as a
sequence of lexical meanings but also as a complex
cognitive and stylistic structure. This approach is
particularly important for the analysis of modernist
literature, where the meaning of the text is rarely
expressed through direct explanation. Modernist writers
often organize meaning through rhythm, fragmented
syntax, repetition, silence, associative transitions and
other forms of indirect expression. Therefore, the study
of a literary text requires attention to the author’s idiolect
and to the conceptosphere that is activated through it.
The cognitive interpretation of the writer’s idiostyle has

also been considered as one of the key approaches to
revealing hidden conceptual meaning in literary discourse
[9, p. 413].

The term idiolect is generally used to denote the
individual language of a speaker or writer. In literary
studies, however, the notion acquires a more specific
meaning. It refers to the system of linguistic choices
through which an author’s aesthetic intention, worldview
and cognitive position are expressed. According to D.
Crystal, idiolect can be understood as the totality of
individual features in language use, including lexical,
grammatical and stylistic preferences [2, p. 235]. In fiction,
these preferences become an artistic mechanism rather
than a purely linguistic phenomenon.
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Materials and Methods

The material of the study consists of theoretical works
on idiolect, concept and cognitive linguistics, as well
as selected examples from modernist prose. The main
literary context includes Ernest Hemingway, Virginia Woolf,
William Faulkner, Gertrude Stein and F. Scott Fitzgerald.
These authors were chosen because their works clearly
demonstrate the modernist tendency to transfer meaning
from explicit statement to linguistic structure and textual
implication.

The research applies a cognitive-stylistic method.
First, the study identifies the dominant idiolectal features
of modernist prose: syntactic fragmentation, repetition,
internal monologue, parataxis, semantic gaps and implicit
evaluation. Second, it examines how these features activate
key concepts such as time, memory, identity, fear, courage,
life and death. Third, the paper considers the relevance
of this relation for translation, since the recreation of
conceptual meaning depends on the preservation of
authorial language. This method allows the text to be
interpreted not only at the level of vocabulary but also at
the level of cognitive and stylistic organization.

Idiolect as an Artistic Category

In ordinary linguistic usage, idiolect reflects the
individual features of a person’s speech. In literary
discourse, however, idiolect becomes an artistic category.
It includes not only what linguistic units are used, but also
how they are selected, repeated, combined and placed
within the structure of the text. The author’s idiolect
may appear at several levels: lexical level, where certain
words and semantic fields recur; syntactic level, where
particular sentence models dominate; and stylistic level,
where the author prefers minimalism, metaphorical
density, emotional restraint or expressive expansion. The
interrelation between idiolect, idiostyle and literary genre
has been previously discussed as a significant factor in the
interpretation of authorial individuality [10, p. 171].

Modernist literature demonstrates the artistic function
of idiolect with special clarity. Virginia Woolf’s idiolect is
associated with the stream of consciousness, inner speech
and fluid temporal transitions. Through these features,
the concepts of time and self are not presented as fixed
categories; they are experienced as unstable, subjective
and psychologically dynamic. William Faulkner’s idiolect is
characterized by complex syntax, fragmented chronology
and multiple narrative voices. As a result, the concepts of
memory and the past emerge not as stable recollections
but as broken and often traumatic structures. Gertrude

Stein’s prose relies on repetition and structural monotony,
which activate concepts of identity, continuity and
perception.

Ernest Hemingway’s idiolect differs sharply from the
above examples. His prose is based on syntactic economy,
short sentences, limited evaluation and the deliberate use
of silence. Emotion is not directly named; it is inferred from
action, dialogue and pause. This type of idiolect creates
what is often called the iceberg principle: only a small
part of meaning is visible on the surface, while the larger
conceptual layer remains implicit. Thus, Hemingway’s
idiolect shows that minimal language can carry a dense
conceptual load. It is precisely this relation between
formal simplicity and conceptual depth that makes idiolect
an important object of cognitive-stylistic analysis.

Conceptosphere as the Cognitive Basis of the Text

The conceptosphere of a literary work is not a random
collection of themes. It is a system of recurrent mental units
that organizes the author’s vision of reality. These units
may include universal concepts such as life, death, love,
fear, courage, memory and time; however, every author
gives them an individual configuration. The same concept
may receive different semantic accents depending on the
author’s idiolect. In this respect, concepts representing
the human inner world are especially important because
they reflect culturally marked emotional and cognitive
experience in literary language [11, p. 670].

In modernist literature, concepts are rarely
explained in a traditional narrative manner. They are
activated indirectly through textual form. The concept
of time in Woolf’s fiction is shaped by the movement of
consciousness and by the contrast between external clock
time and inner psychological duration. The concept of
memory in Faulkner’s prose is constructed through non-
linear narration and syntactic complexity. In Hemingway’s
texts, concepts of courage, loneliness and death are
often conveyed through physical action, repetition and
emotional restraint. The reader does not receive an
explicit interpretation; instead, the reader reconstructs
the conceptual meaning from the structure of the
utterance.

Implications for Translation Studies

The relation between idiolect and conceptosphere has
direct relevance for translation. If the translator focuses
only on lexical equivalence, the conceptual structure of
the modernist text may be weakened. Recent research
on translating idiolectal features in Hemingway’s prose
likewise confirms that conceptual meaning is closely
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connected with the preservation of the author’s individual
stylistic organization [12, pp. 16-25]. For instance, if
Hemingway’s short sentences are made syntactically
complex in translation, the effect of emotional restraint
may disappear. If repetitions are removed as stylistically
unnecessary, the rhythm of obsession, endurance or
psychological pressure may be lost. If silence is filled with
explanatory words, the implicit nature of the concept is
destroyed.

Thus, the translator must preserve not only the meaning
of individual words but also the stylistic mechanisms that
activate conceptual meaning. In this sense, translation
becomes a cognitive and artistic reconstruction. The
translator needs to identify which idiolectal features
are conceptually significant and which may be adapted
without serious loss. This requires a balance between
naturalness in the target language and loyalty to the
author’s individual manner.

Conclusion

The analysis shows thatidiolect and conceptosphere are
inseparable categories in modernist literary texts. Idiolect
functions as the visible linguistic form of the author’s

worldview, while conceptosphere forms the cognitive
depth of the text. Modernist literature demonstrates this
relation particularly clearly because its meanings are often
realized through indirect expression, silence, repetition,
syntactic economy and fragmented narration.

The works of Woolf, Faulkner, Stein and Hemingway
show different models of the same general principle:
conceptual meaning is not always named; it is activated
through the author’s individual language. Hemingway’s
minimalist idiolect proves that even the simplest
grammatical forms can carry complex concepts such as
courage, fear, loneliness and death. Therefore, the study of
a literary text should include both stylistic and conceptual
analysis.

For translation studies, this conclusion is essential. The
preservation of the conceptosphere in translation depends
on the recreation of idiolectal markers. When repetition,
silence, syntactic simplicity or implicit evaluation are lost,
the conceptual layer of the original text may also be lost.
Consequently, the translator of modernist prose should act
not only as a linguistic mediator but also as a reconstructive
interpreter of the author’s conceptual world.
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BADIIY ASARLARNI O‘RGANISH ASOSLARI:
TARIXIY VA ADABIY FAKTLAR

Annotatsiya: ushbu maqolada Pirimqul Qodirovning “Yulduzli tunlar” asari misolida tarixiy fakt va badiiy to‘gimaning
o‘zaro mutanosibligi tadgiq etiladi. Ishning maqgsadi tarixiy xotirani badiiy-estetik vositalar yordamida gayta tiklashning
nazariy asoslarini yoritishdir. Tadqiqot natijalari tarixiy nasrda badiiy to‘gima tarixiy haqigatni inkor etmasligi, aksincha, uni
psixologik jihatdan boyitishini ko‘rsatadi.

Kalit so‘zlar: tarixiy fakt, badiiy to‘gima, tarixiy nasr, badiiy-estetik vosita, psixologik realizm, badiiy transformatsiya,
tarixiy xotira.

Annotation: this article explores the balance between historical fact and artistic fiction in Pirimkul Qodirov’s novel
“Yulduzli tunlar”. The purpose is to elucidate the theoretical foundations of reconstructing historical memory through
artistic-aesthetic means. Research results demonstrate that in historical prose, artistic fiction should not negate historical
truth but enrich it psychologically.

Key words: historical fact, artistic fiction, historical prose, artistic-aesthetic means, psychological realism, artistic
transformation, historical memory.

AHHOTAUMA: B CTaTbe UCCNEAYeTCA COOTHOLIEHWE UCTOPUYECKOro dakTa M Xy[0XKECTBEHHOro BbIMbIC/IA HA MpUmepe
pomaHa Mupumkryna KagbipoBa «3Be3aHble HOUM». Llenb paboTbl — OCBETUTH TEOPETUYECKME OCHOBbI PEKOHCTPYKLMM
NCTOPUYECKON MaMATU Xy[0XKECTBEHHO-3CTETUYECKMMM CpeacTBaMu. Pesy/ibTaTbl MCC/AEAO0BaHWMA MOKa3biBalOT, YTO B
NCTOPUYECKOW NPO3€e XyA0MKECTBEHHDbIN BbIMbICEN HE AO/IKEH OTPULLATb UCTOPUYECKYHO MPaBay, @ 06A3aH NCUXONOTUYECKU
oborawatb eé.

KnioueBble cnoBa: ucmopuyeckuli (pakm, xydorecmeeHHbIl 8biMbices, UCMOPUYeCcKas Mpo3d, XyooMecmeeHHo-
3acmemuyecKoe cpedcmeo, rcuxono2udeckuli peanusm, Xxy0orecmaseHHas MPaHChOPMayus, UCMOPUYECKAA MAMAMS.

Kirish. Badiiy asar tarkibidagi tarixiy faktlar va ijodiy

to‘gima  nisbati  zamonaviy  adabiyotshunoslikning
fundamental va bahsli muammolaridan biri hisoblanadi.
Tarix fani o‘tmish voqealariniempirik dalillar, arxiv hujjatlari
va xronologik aniglik orqali bayon qilishga intilsa, adabiyot
ushbu vogelikni estetik idrok etish va insoniy kechinmalar
prizmasidan o‘tkazib, tarixiy jarayonlarni subyektiv talgin
gilishni magsad giladi. Pirimqul Qodirovning “Yulduzli
tunlar” asari tarixiy diskurs va badiiy tasavvur uyg‘unligini
tadqiqg etishda muhim ilmiy ahamiyat kasb etuvchi
fenomen sifatida namoyon bo‘ladi. Mazkur asarda muallif
Zahiriddin Muhammad Bobur shaxsiyatini va uning hayot
yo'lini shunchaki xronologik ketma-ketlikda yoritmaydi,
balki hujjatlashtirilgan vogealarni chuqur psixologik tahlil,
ekzistensial iztiroblar hamda o‘sha davrga xos madaniy
garashlar bilan boyitib, tarixiy makon va zamonni yangi
estetik golipda jonlantiradi.

Tarixiy nasr janrida ijodkor oldida turgan asosiy

metodologik qiyinchilik hujjatli manbalarga bo‘lgan

akademik sodiqglik va badiiy tuzilmaning ichki mantiqgiy
talablari o‘rtasidagi muvozanatni ta’minlashdan iborat.
“Yulduzli tunlar” romanida yozuvchi tarixiy vogealarni
shunchaki syujet asosi sifatida emas, balki shaxsning
ichki kurashlari, vatandan judolik dardlari, hukmdorlik
faoliyatidagi geosiyosiy ziddiyatlar va ma’naviy
gadriyatlar to‘gnashuvini ochib beruvchi vosita
sifatida qo‘llaydi. Bu jarayon quruq bayon darajasidan
yugori bo‘lgan badiiy hagigat konsepsiyasiga xizmat
giladi. Zamonaviy adabiyotshunoslikda tarixiy shaxs
obrazining adabiy transformatsiyasi milliy o‘zlikni
anglash va tarixiy xotirani shakllantirishda muhim
omil hisoblanadi. Tarixiy hujjatlar va badiiy nasr
kesishuvini tahliliy o‘rganish orqgali ushbu tadqgiqot
tarixiy xotirani badiiy-estetik vositalar yordamida
gayta tiklash va wuni zamonaviy talgin etishning
nazariy asoslarini boyitishga xizmat qiladi. Ushbu ish
doirasida qo‘llaniladigan qiyosiy-tarixiy va psixologik
tahlil metodlari yozuvchining tarixiy faktga bo‘lgan
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munosabatini aniglashga hamda asarning badiiy
konsepsiyasini ochib berishga imkon beradi.

Tarixiy asarlar poetikasi va badiiy to‘gima masalasi
adabiyotshunoslik fanining ham nazariy, ham amaliy
jihatdan eng murakkab va fundamental muammolaridan
biri sanaladi. Tarixiy hagigat bilan badiiy tasavvur
o‘rtasidagi nozik chegarani aniglash, faktning estetik
giyofaga kirish jarayonini tushunish adabiyotshunoslik
oldida turgan doimiy vazifalardandir. Ushbu muammoni
tadqiq etishda jahon va o‘zbek adabiyotshunosligi
vakillarining ilmiy yondashuvlari biz uchun mustahkam
nazariy baza vazifasini o‘taydi.

Asosiy qism. Jahon adabiyotshunosligida Gyorgy

III

Lukacs o‘zining “The Historical Novel” asari bilan tarixiy
roman janrining ilmiy tizimini yaratdi. U tarixiy asarni
shunchaki o‘tmish xronikasi yoki faktlar yig‘indisi emas,
balki ijtimoiy-tarixiy determenizmning tipik gahramonlar
ruhiyatidagi o‘ziga xos aksi sifatida baholaydi. Lukacsning
“tipik xarakter” nazariyasi tarixiy shaxs obrazini badiiy
talgin gilishda, gahramonning davr bilan uyg‘unligini ochib
berishda metodologik o‘q vazifasini o‘taydi [3]. O‘zbek
adabiyotshunosligida esa Naim Karimov ushbu masalaga
tarixiy-biografik sintez nuqgtayi nazaridan yondashib, tarixiy
manbalar va badiiy to‘gimaning o‘zaro hamohangligini
chuqur tahlil giladi. Uning tadqigotlari shuni ko‘rsatadiki,
hujjatli manbalardagi mugqarrar bo‘shliglarni to‘ldirishda
ijjodiy to‘gima tarixiy hagigatga aslo zid kelmasligi,
aksincha, uni psixologik jihatdan boyitib, vogeaga insoniy
nafas bag‘ishlashi lozim [2].

Tarixiy asarlardagi badiiy to‘gimaning ma’naviy-estetik
tabiatini o‘rganishda Ibrohim Haqqulovning qarashlari
alohida o‘rin tutadi. U tarixiy faktni qurug vogea yoki
ma’lumotlar bazasi emas, balki davrning ma’naviy-axloqiy
iglimi — “davr ruhi” sifatida ko‘rishni ta’kidlaydi. Olim
nazarida asar vogealari aynan shu ma’naviy iglim ichida
yashashi kerak. Bahodir Nazarov esa badiiy to‘gimaning
strukturaviy vazifalarini tahlil gilar ekan, fakt matn tarkibiga
kirganda o‘zining birlamchi, ya’ni xronikal xususiyatini
yo‘qotib, “estetik diskurs” darajasiga ko‘tarilishini ilmiy
isbotlagan [4:29]. Tarixiy nasrning intertekstuallik
xususiyatlarini yoritib, asarning xronikalar, arxiv hujjatlari
va qadimiy bitiklar bilan dialogini matnlararo mulogot
sifatida ilmiy asoslab berdi.

Valijon Qodirov tarixiy asarlarda “tarixiy autentiklik”
(hagqoniylik) tushunchasini psixologik realizm bilan
uyg‘unlashtirib, tarixiy shaxsning ichki dramasi va uning
tashqi faoliyati o‘rtasidagi nisbatni ochib berishda muhim
ilmiy xulosalarni ilgari suradi. Uningcha, gahramonning

galb kechinmalari tarixiy faktga zid bo‘lmasligi, balki
uni to‘ldirishi shart. Yo‘ldosh Solijonov badiiy shartlilik
nazariyasi orqali tarixiy faktning badiiy metamorfoza
jarayonini, ya’ni faktning badiiy tizimga moslashib, yangi
giyofaga kirish mexanizmlarini yoritib bergan bo‘lsa,
Abdug‘afur Rasulov tarixiy asarni muallif konsepsiyasi orgali
tahlil qilib, uning tarixga bo‘lgan subyektiv strategiyalarini
va muallif g‘oyaviy niyatini ochib beradi [8].

Qozogboy Yo‘ldoshev badiiy asar qurilishini tahlil
gilishda tarixiy faktning matn strukturasi uchun “og‘ir”

III

yoki “yengil” komponent vazifasini bajarishini nazariy
asoslab bergan [2:46]. Bu yondashuv asarning badiiy
pishigligini aniglashda juda qo‘l keladi. Nihoyat, Matyoqub
Qo‘shjonov tarixiy shaxs va adabiy gahramon o‘rtasidagi
fargni “tipologik o‘zgarish” deb atab, adabiy gahramon
muallif g‘oyasini ifodalovchi universal “tip” darajasiga
ko‘tarilishi lozimligini ilmiy tasdigladi [6].

Ushbu tadgigotchilarning qarashlari tarixiy asar
poetikasini tushunishning kompleks modelini yaratadi.
Mazkurtadgigotushbuboynazariyqarashlarnibirlashtirgan
holda, tarixiy asarlarda fakt va badiiylik nisbati bo‘yicha
yangi ilmiy xulosalarni shakllantirishni maqgsad qiladi.
Eng muhimi, adabiy faktlar yordamida tarixiy xronikalarni
shunchaki takrorlash emas, balki ularni insoniy tuyg‘ular,
falsafiy mushohadalar va badiiy timsollar orgali gayta
jonlantirish — bugungi o‘zbek tarixiy nasrshunosligining
eng dolzarb vazifasidir. Bu yondashuv tarixiy asarlarni
ilmiy o‘rganishda nafagat matn, balki muallifning badiiy
idrok dunyosiga, uning tarix oldidagi mas’uliyatiga va ijodiy
erkinligiga eshik ochadi. Tadgiqotimiz aynan shu uyg‘unlik
nuqtasida faktning badiiy transformatsiyasini kuzatishga
garatilgan.

Badiiy asar bu o‘tmishning quruq xronikasi emas,
balki tarixiy faktlar va adabiy to‘gimalarning o‘ziga
xos uyg‘unligidan tarkib topgan estetik hodisadir.
Tadgigotimizning ushbu qgismida tarixiy va adabiy
faktlarning asar matnidagi ahamiyatihamda ularning o‘zaro
nisbati xususida to‘xtalib o‘tamiz. Badiiy asarni o‘rganishda
tarixiy fakt asarning “tanasi” vazifasini bajaradi. Arxiv
hujjatlari, aniq sanalar, shaxslarning hayotiy bosqichlari va
real siyosiy-ijtimoiy voqelik asarga ishonchlilik bag‘ishlaydi.
Tarixiy fakt asarning suyak tizimi bo‘lib, badiiy to‘gimaning
targoqglashib ketishiga yo‘l go‘ymaydi va o‘quvchiga
tasvirlanayotgan vogealar haqgigatda bo‘lib o‘tganligiga
dalolat beradi. Biroq, faktning o‘zi yetarli emas. Aynan shu
yerda adabiy faktning o‘rni namoyon bo‘ladi.

Adabiy fakt bu yozuvchining ijodiy fantaziyasi,
gahramonlarning ichki monologlari, o‘ylab topilgan
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dialoglar va tasviriy detallar majmuidir. Adabiy fakt tarixiy
“quruqg” dalilni tirik hodisaga aylantiradi. Agar tarixiy hujjat
vogeaning gachon va qayerda bo‘lganini aytib bersa, adabiy
fakt o‘sha lahzadagi insoniy ruhiyatni, gahramonning ichki
kechinmalarini va davrning ma’naviy muhitini jonlantiradi.
U asarning estetik ta’sir kuchini belgilaydi. Shunday qilib,
tarixiy fakt gahramonning gayerda turganini ko‘rsatsa,
adabiy fakt uning nimalarni his gilayotganini va nima uchun
aynan shunday yo‘l tutayotganini tushuntiradi. Asl adabiy
mahorat shundaki, yozuvchi tarixiy faktni buzmaydi, balki
uni adabiy faktlar yordamida “o‘rab oladi”. Yozuvchi tarixiy
shaxsning haqiqiy xatti-harakatlariga shunday psixologik
holatlarni go‘shadiki, o‘quvchi tarixiy dalilning o‘zini emas,
balki uning ortidagi insoniy gismatni his qgila boshlaydi.
Tarixiy asarda muvaffagiyat tarixiy faktning anigligi va
adabiy faktning samimiyligi kesishgan nuqtada hosil
bo‘ladi. Agar yozuvchi faqgat tarixiy faktga suyanib qolsa,
asar tarix darsligiga aylanadi; aksincha, fagat adabiy faktga
(to‘gimaga) tayansa, asar tarixiy giymatini yo‘gotadi.
Demak, badiiy asarda tarixiy va adabiy faktlar bir-birini
inkor etmaydi, balki bir-birini boyitadi. Tarixiy fakt asarga
bargarorlik, adabiy fakt esa unga nafas va jon bag‘ishlaydi.
Bizning tahlillarimiz aynan shu uyg‘unlikni, ya’ni
faktning badiiy transformatsiyasi jarayonini kuzatishga
va yozuvchining tarix oldidagi mas’uliyati hamda ijodiy
erkinligi o‘rtasidagi muvozanatni ochib berishga qaratilgan.

Tarixiy romanchilikda badiiy to‘gima va tarixiy
faktlarning o‘zaro mutanosibligi adabiyotshunoslikning
eng muhim va nozik muammolaridan biri bo‘lib, bu jarayon
bevosita yozuvchining ijodiy salohiyati hamda manbalarga
bo‘lgan yondashuviga tayanadi. Pirimqul Qodirovning
“Yulduzli tunlar” romani tarixiy fakt va badiiy to‘gimaning
o‘zaro uyg‘unlashuvi orqali o‘zbek tarixiy nasrchiligida
yuksak badiiy-uslubiy cho‘qqini egallaydi [5]. Yozuvchi
asar matnini yaratishda “Boburnoma”, “Humoyunnoma”
hamda tarixiy bitiklar kabi ishonchli manbalardan
foydalangan bo‘lsa-da, ularni shunchaki xronik tarzda
bayon etmay, balki o‘ziga xos badiiy til va estetik uslub
orqali gayta jonlantiradi.

Pirimqul Qodirovning “Yulduzli tunlar” asari misolida
ko‘rishimiz mumbkinki, tarixiy manbalardagi bo‘shliglarni
to‘ldirish uchun kiritilgan badiiy to‘gimalar masalan,
“Boburnoma”da uchramaydigan Tohir oftobachi obrazi
yoki Boburning cho‘pon bilan bo‘lgan ramziy suhbati
tarixiy haqgigatni inkor etmay, aksincha, gahramonning
ichki dunyosi, axlogiy prinsiplari va o‘sha davr ruhiyatini
yorginroqochibberishgaxizmatgiladi.Yozuvchitarixiyfaktni
o‘zgartirmagan holda, uning atrofiga insoniy kechinmalar,

o‘tkir dialoglar va psixologik detallarni singdirish orgali
tarixiy shaxsni shunchaki xronik gahramon emas, balki
tirik inson, murakkab shaxs va estetik timsol darajasiga
ko‘taradi [1:298]. Qolaversa, adibning Shayboniyxon va
uning avlodlari kabi tarixiy ragiblar tabiatini yoritishda
foydalangan badiiy usullari ham tarixiy shaxslarning xolis
giyofasini shakllantirishda muhim ahamiyat kasb etadi.
Demak, tarixiy asardagi muvaffagiyat hujjatli aniglik bilan
badiiy xayolotning shunday uyg‘unlashuv nugqtasida hosil
bo‘ladiki, bunda tarixiy dalil asarning mustahkam suyak
tizimini tashkil etsa, badiiy to‘gima uning insoniy gismatini,
falsafiy mazmunini va estetik ta’sir kuchini jonlantiruvchi
asosiy vositaga aylanadi [7:52].

Asarning badiiy qudrati muallifning so‘z tanlashdagi
zargarona yondashuvida namoyon bo‘ladi; masalan, asar
boshlanishidagi quyidagi peyzaj tasviri nafagat tabiat
ko‘rinishini, balki ijtimoiy-siyosiy vaziyatni ham ifodalaydi:
“Saraton issig‘ida Farg‘ona vodiysining osmoniga chiggan
quyuq bulutlar kuni bo‘yi havoni dim qilib turdiyu, kechki
payt birdan jala quyib berdi. Qizil tuprogli tepaliklar
orasidan o‘tib kelayotgan sersuv Quvasoy qon qo‘shib
ogizilgandek qip-qizil bo’lib ketdi” [5:5]. Bu kabi tasvirlar
orqgali yozuvchi Quvaga vyaginlashayotgan xavf-xatarni
va davrning pessimistik ruhini o‘quvchi ko‘z o‘ngida
jonlantiradi.  Yozuvchi personajlarning ichki dunyosini
ochib berishda tazod (qarshilantirish) va o‘xshatish
san’atlaridan unumli foydalanadi. Masalan, Boburning
toj-u taxtga bo‘lgan munosabatidagi o‘zgarishni yozuvchi
shunday tasvirlaydi: “Boya Boburga xuddi bulutlar
orasidan suzib chigqan to‘lin oyday go‘zal ko‘ringan toju
taxt endi oy tutilgan tunday vahimli tusga kirdi” [5:152].
Shuningdek, asarda ijtimoiy-siyosiy ziddiyatlar zamirida
kechadigan insoniy gismatlar ham katta mahorat bilan
yoritiladi; masalan, mulla Fazliddinning yurt taqdiri
hagidagi iztirobli so‘zlari barcha hukmdorlar va saltanat
egalarining o‘tkinchiligini ko‘rsatib beradi: “..Bu saltanatu
podsholardan ne qolur? Hammasi nom-nishonsiz ketgay!
Bizdan yodgorlik bo‘lib qolsa Ulug‘bek madrasasidek,
Navoiy Unsiyasidek san’at asarlari qolur!” [5:163].
“Yulduzli tunlar” nafaqgat tarixiy ma’lumotlarni uzatuvchi
manba, balki o‘quvchida estetik did va ruhiy munosabatni
shakllantiruvchi so‘z san’ati namunasi sifatida tarixiy
asarlar yaratishda muhim ilmiy-uslubiy mezon bo’lib
xizmat qiladi.

Badiiy-tarixiy asarlardayozuvchitomonidankiritiladigan
to‘gqima obrazlar soni bo‘yicha adabiyotshunoslikda qat’iy
ragamli cheklov mavjud emas, biroq bu jarayon asarning
ilmiy-badiiy vyaxlitligini ta’minlash maqgsadida muayyan
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mezonlarga bo‘ysunadi [8:65]. Yozuvchi tarixiy faktlar
iskanjasidan chiga olmasligi, ya’ni voqealar rivoji tarixiy
manba doirasida golishi talab etilsa-da, badiiy-tarixiy asar
muallifi tarixiy shaxslar taqdirini yoritishda o‘zining badiiy
niyati va ijodiy erkinligiga tayanadi. Pirimqul Qodirovning
“Yulduzli tunlar” asari misolida ko‘rishimiz mumkinki,
yozuvchi kiritgan har bir to‘gima obraz (masalan, Tohir
oftobachi) tarixiy hagiqat bilan ziddiyatga kirmasligi va
asar strukturasi uchun kerakli komponent vazifasini
bajarishi lozim [9:644]. Aslida, to‘gima obrazlarning soni
emas, balki ularning tarixiy vogelikni va gahramonning
ichki dunyosini ochib berishdagi funksional ahamiyati
muhim hisoblanadi. Yozuvchi tarixiy manbalarda mavjud
bo‘shliglarni to‘ldirish uchun ijodiy to‘gimaga erk berishi
mumkin, ammo bu jarayonda adibning asosiy vazifasi —
tarixiy faktni buzmasdan, uni badiiy detallar bilan “o‘rab
olib”, insoniy gismatni jonlantirishdir. Demak, yozuvchi oz
g‘oyaviy niyatini ochib berish va o‘quvchiga davr muhitini
ishonarli tarzda yetkazish uchun zarur bo‘lgan migdordagi
to‘gima obrazlarni matnga singdirishi mumkin, yetarliki,
ular tarixiy hagigatning mustahkam poydevoriga zarar
yetkazmasin.

Xulosa. Tarixiy nasrda tarixiy faktlar va ijodiy
to‘gimaning o‘zaro mutanosibligi yozuvchining badiiy-
falsafiy tafakkurini namoyon etuvchi murakkab jarayon
bo‘lib, bunda tarixiy dalillar asar uchun mustahkam
poydevor suyak tizimi vazifasini o‘tasa, badiiy to‘gima esa
quruqg xronikani jonlantiruvchi, o‘quvchining hissiyotiga
ta’sir etuvchi estetik diskursga aylanadi. Yozuvchi tarixiy
manbalardagi “oq dog‘lar”ni to‘ldirishda tarixiy shaxsning
haqigiy giyofasini buzmasdan, uni psixologik detallar, o‘tkir
dialoglar va insoniy kechinmalar bilan “o‘rab olib”, o‘quvchi
idrokida tarixiy shaxsdan universal “tip” darajasiga

ko‘tarilgan tirik gahramon obrazini gavdalantiradi. Bu
uyg‘unlikda badiiy asar shunchaki o‘tmishning qayta
hikoyasi bo‘lib golmay, faktning badiiy transformatsiyasi
orqali tarixiy xotirani bugungi kun bilan bog‘lovchi va
milliy o‘zlikni shakllantiruvchi yuksak intellektual hodisa
maqgomini oladi. ljodkorning tarix oldidagi mas’uliyati
va badiiy erkinligi o‘rtasidagi ushbu muvozanat asarning
badiiy pishigligini belgilab, tarixiy hagigatni inkor etmagan
holda, uni yanada ta’sirchan, falsafiy teran va estetik
jihatdan barkamol darajaga olib chigadi. Shu bilan birga,
yozuvchining tarixiy shaxs va adabiy gahramon o‘rtasidagi
tipologik o‘zgarishlarni his eta olishi, arxiv hujjatlaridagi
gotib golgan ma’lumotlarni jonli dialoglar va obrazli
tasvirlar orqali “tiriltirishi” adabiy mahoratning cho‘qqisi
hisoblanadi. Tohir oftobachi singari to‘gima obrazlar aynan
shu jarayonda, ya’ni tarixiy vogelikning imkoniyatlari
chegarasida yozuvchiga gahramonning xarakterini ochib
berishda ko‘makchi bo’lib, asarning badiiy tuzilmasini
yanada boyitadi. Tarixiy asar muvaffagiyati shundan
iboratki, unda tarixiy faktlar o‘zining obyektivligini
saglab qolgan holda, badiiy to‘gimalar orgali insoniy
gismatning dramatik ifodasiga aylanadi. Natijada, tarixiy
manbalar va badiiy xayolotning kesishuv nugtasi shunday
estetik maydonni yaratadiki, u nafagat o‘tmishni, balki
insoniylikning abadiy qadriyatlarini ham tahlil etishga
imkon beradi. Yakunda aytish mumkinki, tarixiy asar
bu o‘tmish bilan bo‘ladigan ma’naviy mulogot bo‘lib,
unda fakt va to‘gima bir-birini inkor etmay, balki bir-
birini to‘ldirgan holda asarning badiiy-falsafiy yaxlitligini
ta’minlaydi. Bu jarayon yozuvchidan ulkan mas’uliyatni,
chuqur ilmiy tayyorgarlikni va eng muhimi, faktlarni jonli
badiiy hagigatga aylantira oladigan noyob iste’dodni talab
giladi.
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ERKIN A’ZAM DRAMALARI POETIKASI <

Annotatsiya: Erkin A’zam dramalarini o‘gishda asosiy muammo sahna nutqi bilan konfliktning tashqi vogea emas, balki
ichki harakat sifatida qurilishidir. Tadgigotning magsadi ushbu dramatik matnlarda poetik tizim ganday ishlashini, kinoya,
dialogik keskinlik va tragikomik ohangning badiiy vazifasini aniglashdan iborat. Tadgigotda tarixiy-giyosiy tahlil, hermenevtik
o‘gish va manbashunoslik usullari go‘llanildi; alohida sahnalar semantik gatlamlar bo‘yicha ajratilib, nutq ritmi, obrazlar
almashinuvi va konfliktning bosgichma-bosqich kuchayishi kuzatildi. Tahlil natijasida dramatik ifodada ixcham sintaksis,
kinoyaviy burilish va ichki monologga yaginlashuvchi replikalar yetakchi vosita ekani aniglandi. Poetik qurilish personajlar
xarakterini ochishda bevosita izohdan ko‘ra ko‘proq ishora, kesim va sukutga tayanishi bilan ajralib turadi. Bu yondashuv
matnda bir-biriga zid tuyulgan kulgi va iztirobning aslida yagona estetik tizim hosil qilishini ko‘rsatdi. lImiy hissa sifatida Erkin
A’zam dramaturgiyasining poetik modelini sahna nutqi, kinoyaviy gatlam va ichki konflikt birligi asosida tavsiflovchi talgin
taklif etildi; bu model alohida pyesalarni giyosiy o‘rganish va dramaturgik matnni o‘qitish jarayonida metodik tayanch bo‘la
oladi.

Kalit so‘zlar: dialogik keskinlik, hermenevtika, ichki konflikt, kinoya, kompozitsiya, sahna nutqi

AHHOTauMA: Npu YyteHun apam EpkrMHa A’3ama ocHOBHas npobnema cBA3aHa C TeM, YTO CLLeHMYecKas pedb U KOHOAUKT
CTPOATCA He KaK BHellHee cobbIiThe, a KaK BHYTPeHHee ABuiKeHue. Llenb uccneaosaHmsa coctosna B TOM, YTobbl onpeaennTb,
Kak paboTaeT noaTMyeckas cuCTemMa B ITUX APaAaMaTMYECKUX TEKCTaX M KaKoBa XyAOXKecTBeHHas GYHKUMA MPOHUW,
ANANorMyeckoro HanpsXeHUsa U TParMKoMMYecKoro ToHa. B nccnesoBaHumn 6b1ivM NpMMeHEeHbl MCTOPUKO-CPABHUTEbHbIN
aHaNu3, repMeHEeBTUYECKOE YTEHME U UCTOYHMKOBEAUYECK NI NOAX0A; OTAE/bHbIE CLLeHbl BblM pa3aeneHbl N0 CeMaHTUYECKUM
CN0SIM, MOC/E Yero NPoCAeXnBaINCb PUTM PeYn, CMeHa 06Pa3oB M NO3TanHOe HapacTaHWe KOHG/IMKTA. AHaiM3 NoKasan,
YTO B APamMaTUYECKOM BbICKa3blBaHUWN BeAyWMMU CPeACTBaMMU CTAHOBATCA CXKATbl CUHTAKCUC, MPOHUYECKUI NOBOPOT M
PenanKu, NpUbAMNKaloWwmMeca K BHYTPEHHEMY MOHO/Ory. Mo3TMYecKas opraHM3auMa TEKCTa OT/MYAeTCs Tem, YTOo Mpu
PaCKpbITUM XapaKTepa NePCOHaKel ONMpaeTcs He Ha NPAMoe 0bBbACHEHUWE, @ HAa HAMEK, Nay3y U CMeLLLeHWe CMbIcaa. TaKkol
MOAXOZ BbIABUJI, YTO CMEX M CTPaZaHUe, KaXKyLLMeca NPpOTUBOMONOKHbIMU, HA CAMOM Ae/ie 06pa3yoT e4UHYH0 3CTETUYECKYHO
cuctemy- HayuHbIl BKNag paboTbl COCTOUT B NPEASIOKEHHON MHTEpNpeTauumn apamatyprium EpknHa A’3ama Kak mogenu,
OCHOBAHHOM Ha e4MHCTBE CLEEHUYECKON peymr, UPOHUYECKOTO C/I0S U BHYTPEHHEro KOHGIMKTA; 3Ta MOAENb MOKET CNYKUTb
MeTOAMYECKON ONOPON ANA CPABHUTENbHOFO M3YyYeHUA OTAE/bHbIX Mbec U AfA NPenofaBaHUA ApaMaTUYeCcKoro TeKCTa.

KntoueBble cnoBa: Ouaso2uyeckoe HampaxeHue, 2epmMeHesmuKad, 8HympeHHuUl KOHGAUKM, UPOHUS, KOMMO3Uyus,
cyeHu4YecKas pe4o

Annotation:when reading Erkin A’zam’s dramas, the central problem is that stage speech and conflict are built not as
an external event but as an inner movement. The purpose of the study was to determine how the poetic system operates
in these dramatic texts and what artistic function is carried by irony, dialogic tension, and the tragicomic tone. The study
used historical-comparative analysis, hermeneutic reading, and source-based inquiry; individual scenes were separated into
semantic layers, and the rhythm of speech, shifts of imagery, and the step-by-step intensification of conflict were traced. The
analysis showed that compressed syntax, ironic turns, and lines approaching internal monologue are the leading devices in
dramatic expression. The poetic organization of the text is marked by its reliance on hint, pause, and semantic displacement
rather than direct explanation when revealing character. This approach demonstrated that laughter and suffering, although
seemingly opposed, in fact form a single aesthetic system. The scientific contribution of the work lies in the proposed inter-
pretation of Erkin A’zam’s dramaturgy as a model grounded in the unity of stage speech, an ironic layer, and internal conflict;
this model can serve as a methodological basis for comparative study of individual plays and for teaching dramatic text.

Key words: dialogic tension, hermeneutics, inner conflict, irony, composition, stage speech
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Kirish.Erkin A’zam dramalarida poetik tizim sahna
nutqi va konfliktning ichki harakati orqali shakllanadi;
bu xususiyat XX asr oxiri — hozirgi adabiy jarayonda
dramaturgik tafakkurning yangilanishini ko‘rsatadi
[1]. Dialog poetikasi, kinoya va obraz yaratish usullari
hagidagi kuzatishlar mazkur yo‘nalishning alohida
filologik tahlilga muhtojligini tasdiglaydi [2]. Shuning
uchun Erkin A‘zam pyesalaridagi matn poetikasi
adabiyotshunoslik  va
o‘rganilishi zarur [3].

Mavjud tadgigotlarda konflikt, vagt-makon va
satira gatlamlari alohida yoritilgan bo‘lsa-da, sahna
remarkasi bilan replika almashinuvi o‘rtasidagi poetik
bog’lanish yetarli darajada tizimlashtirilmagan [4]. Erkin
A’zam dramalaridagi leksik birliklar va stilistik figura
darajasidagi o‘zgarishlar ham bir butun model sifatida
talgin gilinmagan [5]. Shu bois muammo dramaturgik
matnning ichki semantik tuzilishini yaxlit ko‘rishda
saglanadi [6].

Tadgiqot obyekti — Erkin A’zamning tanlangan
dramatik asarlari korpusi. Tadgiqot predmeti — ushbu
pyesalardagi poetik qurilish, dialog-replika almashinuvi
va remarka funksiyasidir.

Tadgiqotning magsadi Erkin A’zam dramalarida
poetik tamoyillarni aniglash va dramaturgik uslubni
filologik talgin gilishdan iborat. Vazifalar: 1) dramatik
matnlardagi  konflikt  bosgichlarini  belgilash; 2)
dialogning poetik xususiyatlarini tavsiflash; 3) remarka
va obraz tizimi munosabatini ochish; 4) ramz hamda
majozlar qatlamini sharhlash. Tahlilda germenevtik
tahlil, semiotik tahlil va stilistik tahlil go‘llanadi.

Ushbu ish Erkin A’zam dramaturgiyasida kinoyaviy
ifoda bilan psixologik chuqurlikning matn poetikasidagi
tutashuvini birinchi marta yaxlit talgin qiladi [7].
Nazariy jihatdan u zamonaviy o‘zbek dramaturgiyasida
poetik tafakkur hagidagi garashlarni konkret sahna
matni asosida kengaytiradi [8]. Olingan kuzatishlar oliy
ta‘limda dramaturgik matnlarni poetika asosida o‘qgitish
va alohida pyesalar bo‘yicha giyosiy tipologiya tuzishda
go‘llanadi [9].

Nazariy asoslar. Erkin A’zam dramaturgiyasining
nazariy talgini avvalo dramaturgiya poetikasi, obraz
tizimi va konfliktning ichki qurilishini bir butun hodisa
sifatida ko‘rgan tadgiqotlarga tayanadi. XX asr o‘zbek
dramaturgiyasi tarixini yoritgan Nizom Karimov sahna
asarida xarakter va ijtimoiy muhit munosabatini
markazga qo‘yadi, bu yondashuv Erkin A‘zam
matnlaridagi psixologik sigilishlarni tushuntirishga

semiotika kesishmasida

zamin yaratadi [10]. O‘zbek dramaturgiyasi taraggiyotini
janrlar kesimida sharhlagan Abduqodir Hayitmetov
esa dramatik konfliktni kompozitsion tayanch sifatida
belgilab, sahna nutqining harakat bilan bog'ligligini
ko‘rsatadi [11]. Ushbu ikki yo‘nalish bir-birini to‘Idiradi:
biri tarixiy gatlamni, ikkinchisi janr mexanizmini ochadi.
Biroq Erkin A’zam pyesalaridagi kinoyaviy ohang va ichki
dialogning poetik vazifasi alohida nazariy izohni talab
giladi.

Sahna nutgi masalasida Ubaydulla Dolimov dramatik
muloqotni personaj xarakterining bevosita ko‘rsatkichi
deb talgin qgiladi, dialogning keskinligi esa konfliktni
yuzaga chigaruvchi asosiy vosita sifatida baholanadi [9].
Bu qgarashni Husan Sulaymonovning dialog poetikasi
haqidagi kuzatishlari boyitadi: u replika almashinuvida
gisga sintaktik bo‘laklar va ma‘no siqilishini tahlil gilib,
sahna tilining ritmik tuzilishini ochadi [2]. Mazkur ikki
tadqgigot Erkin A’zam dramalaridagi nutqiy ixchamlikni
anglash uchun muhim, chunki unda gapning uzunligi
emas, semantik bosim hal giluvchi omil bo‘ladi. Shunga
garamay, mavjud ishlar remarka, pauza va sukutning
badiiy yukini yetarli darajada birlashtirib ko‘rmaydi.

Poetik tafakkur va kinoya masalasida Bunyod
Mengliyev dramaturgiyasida
obrazning ramziy zichlashuvini alohida qatlam sifatida
ajratadi, Mirzakarim Mallayev esa Erkin A‘zam ijodidagi
satira va kinoyani ijtimoiy tanqid bilan bog‘laydi [1]. Bu
ikki garash o‘rtasida muhim farq bor: birinchisi umumiy
poetik tendensiyani, ikkinchisi muallif uslubidagi keskin
estetik burilishni ko‘rsatadi. Oydin Sharafiddinovning
nasr va dramaturgiya hagidagi mulohazalari ham shu

zamonaviy  o‘zbek

nugtada ahamiyatli, chunki u zamonaviy sahna matnida
nasriy tafakkur bilan dramatik kesimning tutashishini
gayd etadi [12]. Shunga ko‘ra, Erkin A‘zam dramalarida
obraz, konflikt va kinoya bir tizimda o‘rganilmasa,
muallifning uslubiy o‘ziga xosligi to‘lig ochilmaydi.
Shu sababli mazkur tadgiqotda aynan shu uchlikning
filologik talgini markazga olinadi.

Asosiy tahlil.Yuqorida ko‘rsatilgan natijalar Erkin
A’zam dramalarida kulgi va iztirob bir-biriga singib
ketgan poetik qurilma ustuvorligini ko‘rsatadi [7].
Bu holat dramaturgning sahna nutqini fagat axborot
uzatish vositasi emas, balki xarakter ichki ziddiyatini
ochuvchi semiotik maydon sifatida qurishini bildiradi [2].
Qosimov konflikt va xarakter munosabatini markazga
go'yib, Erkin A’zam pyesalarida to‘gnashuvning tashqi
harakatdan ko‘ra ruhiy gatlamga ko‘proq tayanishini
ta’kidlagan [4]. Mazkur kuzatuvlar hozirgi tahlilda ham
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mustahkamlandi, chunki konfliktning ichki modeli
dialogning qisqaligi va sukutning semantik yukiga
bog‘langan holda namoyon bo‘ldi. Shu nugtada
dramatik matnning poetik markazi syujetdan ko‘ra
nutqiy burilishlarda jamlangani ayonlashadi.

Jo‘rayev badiiy vaqt va makonning Erkin A‘zam
pyesalarida sigilgan, hatto keskinlashtirilgan shaklda
berilishini ko‘rsatgan [8]. Bizdagi hermenevtik o‘qish
ham shu yo‘nalishni tasdigladi, biroq vaqtning siqilishi
fagat kompozitsion usul emas, balki personajning
ruhiy begarorligini ifodalovchi belgi sifatida talgin
gilindi. Mallayev satira va kinoyaning yozuvchi ijodidagi
markaziy gatlam ekanini ochgan [5], mazkur tadgiqot esa
kinoyaning matn poetikasida stilistik figura darajasidan
yuqoriga ko‘tarilib, konfliktni yashirin boshgaruvchi
mexanizmga aylanishini ko‘rsatdi. Bu farq sahna
matnining ichki ritmi kinoya orqgali ushlab turilganini
anglashga yordam beradi. Ana shu asosdan kelib chiqib,
dialogning sintaktik tuzilishi va leksik birliklar tanlovi
alohida ahamiyat kasb etadi.

Sulaymonov dialog poetikasini  Erkin  A’zam
dramalarining eng sezilarli belgisi sifatida belgilagan
[2]. Mazkur tadgiqotda parallelizm va takrorlash
tahlili shuni ko‘rsatdiki, replika almashinuvi ko‘pincha
mantiqiy javobdan ko‘ra ritmik qarama-garshilikni
yuzaga chiqgaradi. Dolimov sahna nutgining tabiiyligi
bilan badiiy zichligi o‘rtasidagi muvozanatni alohida
urg‘ulagan [9], hozirgi natijalar esa bu muvozanatning
pragmatik keskinlik hisobiga saqglanishini ochdi. Agar
dialogdagi qisqa gaplar ketma-ketligi kuchaysa, sukut
ham mazmunli belgi sifatida ishlay boshlaydi. Shuning
uchun Erkin A’zam dramalarida nutq ixchamligi obraz
tizimi bilan bevosita tutashadi.

Mengliyev zamonaviy o‘zbek dramaturgiyasida
poetik tafakkur kuchayganini gayd etgan [1]. Normatov
esa poetik izlanishlar sahna matnini an’anaviy konflikt
sxemasidan uzoglashtirishini yozgan [6]. Ushbu
tadqigotdakognitivmetaforatahliliorqgalianiglanishicha,
obrazlar ko‘pincha ijtimoiy mavgeni emas, ruhiy holatni
ko‘chirish vazifasini bajaradi. Shunday ekan, Erkin A’zam
poetikasi milliy dramaturgiya an’anasi bilan zamonaviy
sahna estetikasini tutashtiruvchi oralig gatlam sifatida
ko‘rinadi. Bu qgatlamda obraz yaratish usullari ham,
remarka funksiyasi ham bir-birini to‘ldiradi.

A.Ergashev obraz yaratish usullarini Erkin A‘zam
dramalaridagi eng bargaror poetik mexanizm sifatida
tavsiflagan [3]. Tadgigot natijalari mazkur fikrni
kengaytirib, obrazning faqat xarakteristik emas, balki

diskurs tahlili uchun ochiqg bo‘lgan semiotik birlik
ekanini ko‘rsatdi. Baskakov va Reshetovning grammatik
qurilish hamda uslubiy gatlamlar haqidagi kuzatuvlari
badiiy matnda sintaktik taranglik ganday hosil bo’lishini
tushuntirishga imkon berdi [13] [14]. Biroq Erkin
A’zam matnlarida morfologik ixchamlik bilan semantik
ortiqchalik bir paytda ishlaydi, bu esa kinoyaviy ta’sirni
kuchaytiradi. Natijada obraz tizimi fagat personajlar
majmui emas, balki konfliktni ichkaridan boshqaruvchi
poetik tarmogq sifatida namoyon bo‘ladi.

Mazkur talginlarning kuchli tomoni — sahna
nutqi, kinoya va ichki konfliktni bir markazga jamlay
olganidadir, zaif tomoni esa korpus lingvistikasi uchun
kengroq matnlar majmuasi jalb etilmaganidadir.
Shuningdek, arxiv materiallari orasida ayrim sahna
talginlari to‘liqg saglanmagani remarka va ijro o‘rtasidagi
nisbatni yanada nozikroq tekshirishga to‘sqinlik qildi.
A’zamning o‘z xotira va suhbatlarida ijodiy niyatni
kulgi bilan dard oralig‘ida tasvirlashi [15] ham bu
poetikaning ichki ziddiyatdan oziglanishini tasdiglaydi.
Shu sababli keyingi bosgichda alohida pyesalar bo‘yicha
giyosiy tipologiya tuzish, sahna talginlari bilan yozma
matn orasidagi tafovutni diskurs tahlili asosida ochish
magsadga muvofiq bo‘ladi.

Muhokama. Yugorida ko‘rsatilgan natijalar Erkin
A’zam dramaturgiyasida kinoyaviy qatlamning konfliktni
yumshatmasdan, aksincha, uning psixologik keskinligini
kuchaytirishini ko‘rsatdi [4]. Bunday talgin Mallaev qayd
etgan satira va kinoya ustuvorligi bilan mos tushadi,
birog mazkur tadgigotda kinoya fagat kulgi manbai
emas, sahna nutqining ichki bosimi sifatida ochildi [5].
Sulaymonov dialog poetikasini markazga go‘ygan; bu
kuzatuv ham tasdiglandi, chunki replika almashinuvi
dramatik harakatni tashqi vogeadan ko‘ra nutgiy
to‘gnashuvga bog‘ladi [2]. Jo‘rayevning badiiy vaqt va
makon haqidagi xulosalari bilan giyoslaganda, bu yerda
makon ko‘proq ramziy maydon vazifasini bajardi va
personaj ruhiyati bilan tutashdi [8].

Xalgaro emas, milliy adabiy an’ana nuqtayi
nazaridan qaralganda, Sharafiddinov belgilagan
zamonaviy dramaturgiya yo‘nalishi Erkin A’zamda
yanada siqiq va kinoyali shaklga kirgan [12]. Karimov
XX asr o‘zbek adabiyotidagi janr siljishlarini tarixiy
uzviylikda ko‘rsatgan; mazkur tadgigot esa shu
uzviylikning dramaturgik nutgda obrazli ixchamlikka
aylanganini anigladi [10]. Dolimov sahna nutqining
ijroiy tabiatini ta‘kidlagan edi, shu sababli Erkin A’zam
matnlarida remarka va dialog o‘zaro ragobat emas,
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ma’noni ikki yo‘nalishda ochuvchi birlik sifatida talgin
gilindi [9].

Ergashevning obraz vyaratish usullari haqidagi
kuzatuvlari bilan uyg‘un holda, personajlar leksik birligi
va konseptual metafora orgali emas, ko‘proq sukut, kesik
jumla va deviant sintaksis orgali individuallashtirildi
[3]. Bu holat adabiy poetika, semiotika va pragmatika
tutashgan nuqtada yuzaga keladi; shuning uchun Erkin
A’zam dramalarini diskurs tahlili bilan birga o’‘gish
magsadga muvofigdir [6]. Tadgigotning cheklovi
shundaki, korpus tanlangan dramatik matnlar bilan
chegaralandi va sahna ijrosi hamda rejissor talqini
alohida qatlam sifatida gamrab olinmadi [15].
Navbatdagi bosgichda alohida pyesalar bo‘yicha qiyosiy
tipologiya tuzish, aynigsa parallelizm va takrorlashning
sahnaviy vazifasini chuqurlashtirib tekshirish zarur
bo‘ladi [7].

Xulosa va takliflar.Erkin A’zam dramalarida poetik
qurilish sahna nutgining sigilgan sintaksisi, obrazli
kinoya va ichki konfliktning psixologik modeli orqgali bir
butun tizimga aylangan. Bu uch gatlam dramaturgik
matnning tashqi harakatidan ko‘ra, ma’no zichligini
oldinga chigaradi. Shuning uchun tadgigotning birinchi

vazifasi bo‘yicha poetik tamoyillar aniglanib, ikkinchi
vazifa bo‘yicha dramaturgik uslub filologik talginda
izchil yoritildi.

Mazkur ishning ilmiy hissasi Erkin A’zam
dramaturgiyasida sahna nutqi, remarka va ramziy
detal o‘zaro bog‘langan matn poetikasi sifatida birinchi
marta yaxlit tizimda ko‘rsatilganidadir. Shu asosda obraz
yaratishning kinoyaviy mexanizmi hamda konfliktning
ichki harakatga tayanuvchi modeli aniglandi.

Oliy ta‘limda bu xulosalar dramaturgik matnni
adabiy poetika va diskurs tahlili kesishmasida o‘qgitish
uchun qo‘llanilishi mumkin. Erkin A’zam pyesalarini
alohida o‘quv modullariga ajratib, sahna nutqi va
remarka vazifasini qgiyosiy tipologiya asosida tahlil
gilish magsadga muvofiq. Dramaturgiya bo‘yicha
seminar mashg‘ulotlarida kinoyaviy replika va
psixologik pauza ustida amaliy sharhlar berish ham
samarali bo‘ladi.

Navbatdagi bosgichda alohida pyesalardagi vaqt,
makon va personaj nutgi munosabatini bir-biriga
solishtirib o‘rganish lozim. Aynigsa, sahna talgini bilan
yozma matn orasidagi semantik siljishlar Erkin A’zam
poetikasining yanada nozik qatlamini ochadi.
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CHINGIZ AYTMATOV ASARLARINING
LINGVOKULTUROLOGIK TAHLILI

Annotatsiya: ushbu maqolada tanigli adib Chingiz Aytmatov asarlarining lisoniy manzarasi lingvokulturologik aspektda
tahlil gilinadi. Yozuvchi badiiy olamidagi milliy-madaniy konseptlar, etnomadaniy markerlar, frazeologizm va mifologemalarning
ifodalanish xususiyatlari giyosiy-semantik va konseptual metodlar asosida yoritilgan.

Kalit so‘zlar: lingvokulturologiya, Chingiz Aytmatov, konsept, etnomadaniyat, mifologema, til va madaniyat, badiiy matn,

dunyoning lisoniy manzarasi.

AHHOTaUMA: B [AHHOW CTaTbe B JIMHIBOKY/IbTYPO/IOTMYECKOM acreKTe aHa/iM3upyeTca A3blKOBas KapTWMHa Mupa B
npounssegeHuax YnHrusa ATmaToBa. Ha ocHoBe CpaBHUTE/IbHO-CEMAHTMYECKOTO M KOHL,ENTYaIbHOro METO0B OCBELLAOTCS
0COBEHHOCTU BbIPaAXKEHWA HALMOHANbHO-KYNbTYPHbIX KOHLEMNTOB, 3THOKY/bTYPHbIX MapKepos, ¢$pa3eosorMsmos w

MnboIorem B XyA0XKeCTBEHHOM MUPe nucaTens.

KnioueBble cnoBa: s1UH280KYsnbmyposoaus, YuHeus Almmamos, KOHUenm, 3mHOKYsA6mypad, Mugosnozema, A3bIK U
Kynemypa, xy0oxcecmeeHHbili meKcm, A3bIK08AA KAPMUHA MUpQ.

Annotation: this article analyzes the linguistic picture of the world in the works of the famous writer Chingiz Aitmatov
from a linguo-cultural perspective. Based on comparative-semantic and conceptual methods, the specific features of
reflecting national-cultural concepts, ethno-cultural markers, phraseologisms, and mythologems in the author’s artistic

world are explored.

Key words: cultural linguistics, Chingiz Aitmatov, concept, ethnoculture, mythologem, language and culture, literary text,

linguistic picture of the world.

Kirish. Zamonaviy tilshunoslikda tilni shunchaki aloga
vositasiemas, balkimilliymadaniyat,xalqtafakkurivaijtimoiy
xotirani saqglovchi hamda uzatuvchi universal tizim sifatida
o‘rganish yetakchi o‘ringa chiqdi. Til va madaniyatning
uzviy aloqasini tadqgiq etuvchi lingvokulturologiya sohasi
badiiy matnlarning ichki, yashirin milliy kodlarini ochishda
muhim ahamiyat kasb etadi. Bu borada qgirg‘iz milliy zamini
va umuminsoniy qadriyatlar sintezini o‘zida mujassam
etgan Chingiz Aytmatov ijodi alohida lingvokulturologik
tadqigot obyekti hisoblanadi. Adib o'z asarlarini ikki tillilik
(bilingvizm) sharoitida yaratgan bo‘lsa-da, uning matnlari
ortida chuqur turkiy-markaziy osiyolik madaniy freymlar
va dunyoning o‘ziga xos milliy-lisoniy manzarasi turadi.
Ushbu maqolada Aytmatov badiiy olamidagi konseptlar,
lingvokulturemalar va mifologemalarning namoyon bo‘lish
xususiyatlari tahlil gilinadi.

Mavzuga oid adabiyotlarning tahlili. Til, madaniyat
va inson tafakkurining wuchlik tizimini tadgiq etish
nazariyasi jahon tilshunosligida V. fon Humboldt, E.
Sepir, B. Uorf kabi olimlarning ishlariga borib taqaladi.
Keyinchalik  lingvokulturologiyaning  mustaqgil  fan
sifatida shakllanishi va uning metodologik apparati,
“konsept” tushunchasi V.A. Maslova [1], V.N. Teliya, Y.S.
Stepanov va V.I. Karasik kabi tadgiqotchilar tomonidan
tizimlashtirildi. O‘zbek tilshunosligida badiiy matnning
lingvokulturologik xususiyatlari, milliy mentalitetning

tilda aks etishi muammolari N.Mahmudov [2], Sh.Safarov,
A.Madvaliyev va D.Xudoyberganova [4] kabi olimlarning
ishlarida fundamental tarzda o‘rganilgan. Bevosita
Chingiz Aytmatov asarlarining ichki milliy-madaniy
tabiatini o‘rganish masalasiga to‘xtaladigan bo‘lsak, bu
yo'nalishda adabiyotshunoslik aspektlari keng yoritilgan
bo‘lsa-da, konseptual va lingvokulturologik tahlillar hali
yetarli darajada emas. Adib asarlari leksikasi va undagi
milliy bo‘yoqdor birliklar tarjimasi ustida G’.Salomov [3]
va Q.Musayev tadgiqot olib borgan bo‘lsalar, X.Karimov
0‘z ishlarida Aytmatov matnlarining ayrim lingvopoetik
xususiyatlariga to‘xtalgan. Birog Aytmatov matnlarida
“Ona tabiat”, “Erkinlik”, “Xotira” (Manqurtlik) kabi tayanch
konseptlarning lingvistik vositalar orgali vogelanishi
kompleks lingvokulturologik yondashuvni talab qiladi.

Tadqiqot metodologiyasi. Mazkur tadgigotda
konseptual  tahlil, lingvokulturologik  deskripsiya,
komponent tahlii hamda matnni sintagmatik va
paradigmatik darajada baholash metodlaridan foydalanildi.
Ch.Aytmatov matnlari tarkibidagi madaniy konnotatsiyaga
ega bo‘lgan so‘z va iboralar, metaforalar hamda ramzlar
madaniyat kontekstiga joylashtirilgan holda, ularning ichki
va tashqgi semantik maydonlari giyoslandi.

Tahlil va natijalar. Chingiz Aytmatov asarlarining
lingvokulturologik aspektda tadqiq etilishi badiiy matn
lisoniy manzarasida milliy madaniyat va xalg mentalitetining
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namoyon bo’lish gonuniyatlarini aniglash imkonini beradi.
Akademik tadgigotlar shuni ko‘rsatadiki, badiiy matn
shunchaki lingvistik birliklar yig‘indisi emas, balki muayyan
etnosning ijtimoiy-tarixiy tajribasi, qadriyatlari va mifologik
dunyoqarashi muhrlangan murakkab semantik tizimdir.
Olib borilgan tahlillar natijasida Chingiz Aytmatov ijodiy
olami va uning matnlari tarkibida milliy madaniyat hamda
xalg mentalitetini tashuvchi, o‘zaro uzviy bog‘langan uchta
universal lingvokulturologik gatlam mavjudligi aniglandi va
tizimlashtirildi. Birinchi gatlamni etnomadaniy markerlar
va lisoniy realiyalar (lingvokulturemalar) tashkil etadi.
Yozuvchi o‘z gahramonlarining turmush tarzi, falsafasi

"1,

va milliy o‘ziga xosligini tasvirlashda “ayil”, “o‘tov’,
“gimiz”, “arqon”, “gqamchi”, “ko‘pkari” kabi sof etnografik
lug‘aviy birliklardan keng foydalanadi. Lingvokulturologik
yondashuv asosida garalganda, ushbu so‘zlar badiiy matn
ichida shunchaki denotativ (lug‘aviy-ashyoviy) ma’no
anglatish chegarasidan chigib, chuqur konnotativ (ramziy-
madaniy) yuk tashiydigan lingvokulturemalarga aylanadi.
Masalan, matn kontekstida “gamchi” birligi shunchaki otni
harakatlantiruvchi moddiy buyum (vosita) sifatida emas,
balki gadimiy turkiy xalglar madaniyati, huqugiy va ijtimoiy
hayotida o‘ta muhim o‘rin tutgan hokimiyat, erk, oilaviy va
ijtimoiy or-nomus hamda mardlik timsolini vogelantiruvchi
universal konseptual struktura vazifasini bajaradi. Ikkinchi
gatlam — mifologik asos va mifologemalar tizimidir.
Aytmatov prozasining eng o‘ziga xos lingvokulturologik va
estetik xususiyatlaridan biri shundaki, unda xalq og‘zaki
ijodi, gadimiy afsonalar va mifologik dunyoqarash matnning
lisoniy matosiga chuqur singdirib yuborilgan. Xususan, “Oq
kema” qissasidagi “Bug‘u ona” (Rogataya mat-olenixa)
mifologemasi shunchaki badiiy obraz yoki totemistik
mif unsuri emas, balki matn paradigmasida markaziy
lingvokulturologik konsept vazifasini o‘taydi. Ushbu lisoniy
birikmada xalq tafakkuri uchun mugaddas hisoblangan
“Ona” (hayot beruvchi, asrovchi) hamda tabiat va erkinlik
timsoli bo‘lgan “Bug‘u” semalari birlashib, insoniyatning
shajaraviy ildizlari, ma’naviy poklik, tabiat bilan uyg‘unlik
hamda chuqur ekologik madaniyat tushunchalarini
ifodalovchi lisoniy va mental freymni hosil giladi. Uchinchi
tizimli gatlam esa antikonsept xarakteriga ega bo‘lgan
“Manqurt” fenomenidir. Adib tomonidan “Asrga tatigulik
kun” romani orgali badiiy muomalaga kiritilgan “Manqurt”
so‘zi  bugungi kunda o‘zining tor leksik-semantik

doirasidan chiqib, jahon miqyosidagi transmilliy va xalgaro
lingvokulturologik birlikka, universal ramzga aylandi.
Matnning lisoniy-semantik maydonini tahlil gilganimizda,
ushbu markaziy konsept atrofida “xotiradan judo bo‘lish”,
“o’zlikni unutish”, “onadan tonish”, “tilsiz qullik” kabi
salbiy bo‘yoqdor lisoniy birliklar va frazeologizmlar zich
semantik mikrotizim (maydon) hosil qilishi kuzatiladi.
“Manqurt” konsepti til va madaniyat tizimidagi eng
oliy gadriyat sanalgan “Tarixiy xotira” va “Milliy o‘zlik”
ijobiy konseptlariga qarshi qo‘yilgan, insoniyat ma’naviy
ingirozini ifodalovchi kuchli lisoniy antikonseptdir. Xulosa
gilib aytganda, muallif asarlarida mazkur etnomadaniy
va falsafiy kodlarni ifodalashda an’anaviy lisoniy
vositalar bilan bir gatorda yuksak metaforizm, individual
konnotatsiyalar va o‘ziga xos okkazionalizmlardan (yangi
so‘zlardan) mahorat bilan foydalanadi. Bu esa til va
madaniyat konseptual tizimlarining sintezidan iborat
bo‘lgan dunyoning o‘ziga xos “Aytmatovcha” badiiy-lisoniy
manzarasini mukammal shakllantirishga xizmat qgiladi.

Xulosa. Chingiz Aytmatovasarlarininglingvokulturologik
aspektda tahlil qgilinishi va matnlar ustida olib borilgan
izlanishlar quyidagi umumiy va yaxlit ilmiy xulosalarga
kelish imkonini beradi: Chingiz Aytmatov asarlarining tili
shunchaki voqgea-hodisalarni bayon qilish quroli emas,
balki ko‘chmanchi va o‘troq turkiy xalglarning ko‘p asrlik
madaniy qadriyatlari, e’tiqodlari va falsafiy dunyoqarashi
mujassamlashgan  lingvomadaniy = makondir.  Adib
matnlaridagi milliy realiyalar, ramzlar va etnomarkerlar
til va madaniyatning uzviy sintezini hosil giluvchi mustagqil
lingvokulturemalar sifatida amal qiladi. “Bug‘u ona”,
“Manqurt”, “Jaybars” singari obrazlar so‘z darajasidan
ko‘tarilib, milliy va umuminsoniy migyosdagi konseptual
mazmun tashuvchilarga aylangan. Bu esa Aytmatov
matnining lisoniy manzarasi chuqur falsafiy va aksiologik
(gadriyatli) asosga ega ekanligini ko‘rsatadi. Kelgusida
Aytmatov ijodining ushbu yo‘nalishdagi lingvokulturologik
gonuniyatlarini chuqurroq o‘rganish, u yerdagi tayanch
konseptlarning “Matn—Til-Madaniyat” uchligidagi o‘rnini
aniglash giyosiy tilshunoslik va lingvokulturologiya fanlari
uchun katta ilmiy nazariy manba bo‘lib xizmat qiladi.
Oliy ta’lim muassasalari filologiya fakultetlarida badiiy
matnning lingvokulturologik tahlili tizimini o‘gitishda
mazkur tadqgigot materiallaridan amaliy go‘llanma sifatida
foydalanish magsadga muvofiqgdir.
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MabmypaxoH FOJIJALLEBA,

lpenodasamerns Kageopsi

Pycckozo A3bIKa u aumepamypeoi

KokaHdckoeo eocydapcmeeHH020 yHU8epcumema

OTPA’KEHUE COLUAJIbBHBIX U HPABCTBEHHBIX ITPOBJIEM
OBHIECTBA B BACEHHOM TBOPYECTBE I'YVIbXAHHU

AHHOTaUMA: B CTaTbe pPacCMaTpPUBAETCA COLMa/IbHO-HPABCTBEHHas Npobiematuka TBopyecTBa [y/bXaHK
— OJHOTO M3 BblAalOWMXCA NpeacTaBuTenei ysbekckoir nutepaTypbl XIX Beka. AHanuM3MpyoTcAa UAEnHO-
XYL,0KeCTBEHHble 0COBEHHOCTU ero NPom3BeLeHUIM, NpexKae Bcero «3apbyamacan», B KOTOPbIX HALWAW OTPAXKEHNE
0bLLecTBEHHbIe NMPOTUBOPEYUS, Ye/IOBEYECKME MOPOKMU U HPABCTBEHHbIE LeHHOCTU anoxu. Ocoboe BHUMaHME
yaenaerca caTMpuUyeckum Npueémam, anneropmmn 1 BOCNUTaTeIbHOM HanpaBeHHOCTU NPOU3BEeAEHNA NMUcaTens.

KntoueBble cnoBa: ynbxaHu, «3apbynmacan», 6acHs, camupa, aaae20pus, COUUasabHAA MpobaemMamuka,
HpascmeeHHsble ueHHocmu, y3bekckas aumepamypa

Annotation: the article examines the social and moral issues reflected in the works of Gulkhani, one of the
prominent representatives of Uzbek literature of the nineteenth century. The ideological and artistic features of
his works, particularly “Zarbulmasal”, are analyzed. The study highlights social contradictions, human vices, and
moral values depicted in the author’s writings. Special attention is paid to satire, allegory, and the educational
significance of Gulkhani’s literary heritage.

Key words: Gulkhani, Zarbulmasal, fable, satire, allegory, social issues, moral values, Uzbek literature.

Annotatsiya: magolada XIX asr o‘zbek adabiyotining yirik namoyandalaridan biri bo‘lgan Gulxaniy ijodidagi
ijtimoiy va axlogiy muammolar tahlil gilinadi. Adibning, aynigsa, «Zarbulmasal» asarida jamiyatdagi garama-
garshiliklar, insoniy illatlar va ma’naviy qadriyatlarning badiiy ifodasi yoritiladi. Shuningdek, asardagi satira,
allegoriya va tarbiyaviy g‘oyalarning ahamiyati ko‘rib chigiladi.

Kalit so‘zlar: Gulxaniy, «Zarbulmasal», masal, satira, allegoriya, ijtimoiy muammolar, axlogiy qadriyatlar,
0zbek adabiyoti.

Y36eKkckan anTepaTypa XIX BeKa xapaktepusyetcsa
YyCUIEHMEM BHMMAHMA K COUMasbHbIM Npobaemam
o6LecTBa U NONCKOM 3PDEKTUBHbIX XYA0KECTBEHHbIX
CpeacTB MX OTpaxeHua. B aTom npouecce BaxkHoe
MeCTO 3aHMMaeT TBopYecTBO [y/AbXaHW, KOTOPbIN
BOWEN B WCTOPUIO AUTepaTypbl KaK TanaHTAMBbLIN
NO3T-CaTUPUK 7 macrtep anneropuyeckoro
nosecTBoBaHuA. Ero npounsseaeHna CcTaam BaXKHbIM
3Tanom B pa3BUTMK y3b6eKcKol 6aceHHOM nTepaTypbl
M 06LLLEeCTBEHHOM MbIC/IN.

Hanbonee n3BecTHbIM Npon3BeLeHMEM NKCaTeNA
ABnseTca «3apbynamacan», B KOTOPOM NOCPeACcTBOM
06pa3oB KMBOTHbIX M NTUL, aBTOP PaCKpbiBaeT
COUManNbHble  HeAOoCTaTKM  CBOEro
noasepran KPUTUKe HecnpaBegnnMBOCTb, IULLEMEPUE,
HEBEXECTBO M 310ynoTpebaeHne BAaCTbO.

TeopuectBo [ynbxaHn <¢dopmupoBanocb B
YC/IOBUAX  C/IOXKHOW  OOLWECTBEHHOM  YKU3HMU.

BPEMEHMH,

CoumManbHOe HEPaABEHCTBO, NPON3BOA YNHOBHUKOB,
b6enCcTBEHHOE MNOMOXEHMe MPoCcToro Hapoja
M  HPaBCTBEHHbIA yNafoK OTAEe/NbHbIX CNOEB
obllecTBa HalIM OTpaKeHue B MNPOU3BeAeHUAX
nucatena. Mcnonb3ya KaHp 6acHM, aBTOp CMOr
B 3aBya/iMpoOBaHHOM ¢oOpmMe BbIPasUTb CBOE
OTHOLUEHME K CYLLEeCTBYOLWMM ObLLEeCTBEHHbIM
nopsaKkam.

Ocoboe mecto B TBOpuYecTBe [y/nbXaHu
3aHMMaeT npousseaeHne «3apbynmacan». OHo
npeacTaBaseT cobon Apkuii obpasel, caTMpUYeckomn
IUTepaTypbl, OCHOBaHHOW Ha anneropuu. feposmu
NnpousBeaeHUs BbICTYNalOT MTULbLI U KUBOTHbIE,
KOTopble BOM/IOWAT pPa3/iniHble YesroBeYyeckue
KayectBa W obuwecTBeHHble Tunbl. bnarogapsa
TAaKOMY XyOOMKeCTBEHHOMY NMPUEMY aBTOpP Nosydyaer
BO3MOYHOCTb CBOOOAHO KPWUTMKOBATb HEraTUBHbIE
ABNEHUNS AeNCTBUTENIbHOCTH.
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OfHOW M3 LLeHTPaNbHbIX COLMaNbHbIX Npobaem,
noaHATbIX [ynbXaHW, ABNAETCA HecnpasBennMBOCTb
oblecTBeHHOro ycTpoiicTea. B npowussegeHun
NOKa3aHbl 3noynotpebneHune BN1aCTblO,
KopbicToNtobMe, BbiICOKOMepue U bespasnunune K
HY)KOAaM NpOCTbIX Atogen. ABTOp NOAYEPKUBAET,
yTo NOAOOHblE fABAEHWUS NPENATCTBYIOT Pa3BUTULO
oblecTBa M pPaspywarT MOpasibHble OCHOBbI
YeNoBeYECKUX OTHOLLEHWA.

Hapagy ¢ coumanbHOM KPUTUKOM 3HAYUTEsNbHOE
mMecto B npowusBegeHuax [ynbxaHW 3aHMmaet
HpaBcTBeEHHaA npobnemaTtuka. MucaTtenb ocyxpaet
TaKMe YesioBeYeCKMe MOPOKMU, KaK MKaZHOCTb,
3aBWUCTb, JfleHb, /uuemepue U Iynoctb. B
NPOTUBOMNONIONHOCTb UM OH YTBEPXKAaAeT YECTHOCTb,
CnpaBesIMBOCTb, TPyAoNtob6Ue, B3auMoyBaxKeHue U
MyApoCTb. Yepes NoCTyMNKn CBOMX NepCcoHarken aBTop
NMoKa3blBaeT MOC/AeACTBMA HPABCTBEHHOTO Bblbopa
yesioBeka W NOAYEPKMBAET BaXKHOCTb [YyXOBHOrO
COBEpPLUEHCTBOBAHMA JIMYHOCTW.

BaxkHyl0O po/ib B PACKPbITUM  COUMaANbHO-
HpaBCTBEHHOM npobiemaTtnkm nrpatot
XYA0XKECTBEHHblE cpeacTBa npousBeaeHus.
CaTupuueckoe n3obpakeHne nepcoHaxem

NO3BO/IAIET aBTOPY YCU/IUTb KPUTUYECKUI 3dPEeKT.
Anneropua pgenaet npouvsBegeHUEe MHOFO3Ha4YHbIM
M MO3BOJIAET UYMTATEN0 CaMOCTOATE/NIbHO HaxoAuTb

napannenn c peanbHOW MU3Hblo. Mcnosnb3oBaHue
HapOAHbIX MOCNOBWUL, W MOrOBOPOK NpUAAET
NPOU3BEeAEHUID  HaUMOHaNbHbIA  KONOPUT MU
YCUNMBAET ero BOCNuUTaTe/IbHOe BO3AelNCTBUE.

Cnegyetr  OTMETUTb, 4YTOo uaeu [ynbxaHu
COXPAHAT aKTya/lbHOCTb M B COBPEMEHHYIO
anoxy. MHorve npobsembl, NOAHATbIE MUCATENEM,
CBA3aHbl C HPaBCTBEHHbIM BbIGOPOM Ye/OBEK],
OTBETCTBEHHOCTbIO nepea, obuwectsom "
HeobXxo4AMMOCTbIO cobntoaeHns NPUHLMNOB
cnpaseanBocT. MMeHHO Mo3TomMy MpousBeaeHus
aBTopa MPOAO/XKAT  MpUBAEKaTb  BHUMaHUE
nuccneposaTenel u yntatenen

Takum obpasom, TBOPYECTBO MynbXaHu
npeacraesnsaet coboil BarKHOe fIBNEHWE B UCTOPUMK
y36eKcKoM nuTepaTypbl. B CcBOMX Npou3BeAeHUAx
nucaTenb CymMen NyboKo pPacKpbiTb COLMabHbIE
NpoTMBOPEUYMSA 3MOXM WM 06paTUTb BHMMAHME Ha
HpaBCTBEHHble npobnembl obuwecTBa. Mcnonbsya
catTupy, anneroput U 3NEMEHTbl  HapOAHOro
TBOpYecTBa, aBTOP  CO34an  MNpou3BeAeHus,
obnapatowme  He  TONbKO  XYAOXECTBEHHOM
LEHHOCTbIO, HO WM 3HAYUTE/IbHbIM BOCMMUTATENbHbIM
NoTEHLMaNOM. CoumanbHO-HpPaBCTBEHHan
npobnemaTunka TBOpYecTBa [yIbxaHW onpeaenneT ero
ocoboe mMecTo B pa3BUTMM y36EKCKON AnTepaTypbl 1
06LecTBEHHOM MbIC/UN.

Cnu1coK UCnonb30BaHHOM NUTEPATYPbI
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Muxlisa SABIROVA,
Filologiya fanlari bo‘yicha falsafa (PhD) doktori,
O‘zJOKU dotsenti v.b.

INTERNET TILSHUNOSLIGI ZAMONAVIY
YO‘NALISH SIFATIDA

Annotatsiya: maqolada o‘zbek tilshunosligida internet lingvistikasining shakllanish tarixi, tadqgiqot obyekti, dolzarb
muammolari yoritilgan. XXI asrda axborot texnologiyalarining rivojlanishi, internet global tarmog‘ining ommalashishi, sun’iy
intellektning jamiyat hayotiga kirib kelishi natijasida antroposentrik tilshunoslikning yetakchi yo‘nalishlari lingvokulturologiya,
psixolingvistika, assotsiativ tilshunoslik, pragmalingvistika, sotsiolingvistika, etnolingvistika, kognitiv tilshunoslik,
sotsiopragmatika kabi tilshunoslik yo‘nalishlarining taraqgiyoti an’anaviy tilshunoslikda ilgari surilgan ayrim garashlar, “til
gonuniyatlari”’ni gqaytadan izohlash zaruratini vujudga keltirgani ilmiy-nazariy jihatdan tahlil gilingan.

Kalit so‘zlar: medialingvistika, internet lingvistikasi, mediadiskurs, internet diskursi.

AHHOTaUMA: B CTaTbe OCBELLAIOTCA UCTOPUSA CTAHOBAEHUA UHTEPHET-TMHIBUCTUKMN B Y3OEKCKOM A3bIKO3HAHWU, OBBEKT
€€ nccnefoBaHUA U akTyanbHble Npobiemsl. HaydHo-TeopeTUyecku aHanmsmpyetca ToT ¢akT, uto B XX| Beke passutue
MHPOPMALMOHHbIX TEXHONOTMMI, nonynapusauma rnobanbHo cetu WHTEPHET M MPOHUKHOBEHWE WCKYCCTBEHHOTO
WHTE/IIeKTa B KM3Hb ObllecTBa NpuBesM K HEobXO4MMOCTM MepeocMbIC/IEHUS HEKOTOPbIX B3r/ALOB U «A3bIKOBbIX
33aKOHOB,» BblABUHYTbIX B TPAAULMOHHON NMHTBUCTUKE, YTO ObIN0 06YCNI0BAEHO NPOFPEcCOM TaKUX BeAyLLMX HanpaBAeHNU
AQHTPOMOLEHTPUYECKOM NIMHTBUCTUKM, KaK JIMHTBOKY/IbTYPO/IOTUA, MCUXONUHIBUCTMKA, aCCOLMATUBHAA JIMHIBUCTUKA,
NParmasMHrBUCTMKA, COLMONNHIBUCTUKA, STHONMHIBUCTUKA, KOTHUTUBHASA IMHIBUCTMKA M COLLMONpParmaTmKa.

KntoueBble cnoBa: MeduasauH28UCMUKA, UHMepHem-AUuH28UCMUKA, MeduaoduCcKypc, UHmMepHem-0UCKypC.

Annotation: the article covers the history of internet linguistics formation in Uzbek linguistics, its research object, and
current problems. It is scientifically and theoretically analyzed that in the 21st century, the development of information
technologies, the popularization of the global Internet, and the penetration of artificial intelligence into the life of society
have led to the need to re-examine some of the views and “language laws” put forward in traditional linguistics, which was
necessitated by the progress of such leading areas of anthropocentric linguistics as linguoculturology, psycholinguistics,

associative linguistics, pragmalinguistics, sociolinguistics, ethnolinguistics, cognitive linguistics, and sociopragmatics.
Key words: media linguistics, internet linguistics, media discourse, internet discourse.

XXI asr axborot texnologiyalari taraqqgiyoti natijasida
jamiyat hayotining barcha sohalarida tub o‘zgarishlar yuz
berdi. Aynigsa, mulogot jarayonining an’anaviy shakldan
ragamli makonga ko‘chishi tilning nutgda qo’llanish
mexanizmlariga bevosita ta’sir ko‘rsatdi. Bugungi
kunda insonlar o‘rtasidagi mulogotning katta qismi
ijtimoiy tarmoglar, messenjerlar, blog platformalari va
boshga onlayn mubhitlarda amalga oshirilmoqda. Bu esa
tilshunoslik oldiga yangi ilmiy muammolarni qo‘ymoqda.
Shu jarayonlar natijasida shakllangan internet lingvistikasi
tilning internet muhitidagi funksional holatini, yangi nutq
shakllarini va kommunikativ strategiyalarni o‘rganishga
ixtisoslashgan yo‘nalish sifatida maydonga chiqdi.

Internet va boshga ragamli platformalar tilni nafagat
vosita sifatida, balki doimiy rivojlanib boruvchi hodisa
sifatida gayta shakllantirmoqgda. Ragamli muloqotda gisga
xabar almashish, emoji va giflardan foydalanish, audio va
video formatlarning tilga ta’siri sezilarli darajada oshdi.

Ragamli mulogotning asosiy xususiyatlaridan biri uning
multimodal xarakterdaligidir. Matn, rasm, ovozli va video
xabarlar o‘zaro uyg‘unlashgan holda ma’lumot yetkazish

usulini o‘zgartirmoqgda. Masalan, emojilar intonatsiyani
ifodalash, matnga hissiy-bo‘yoqdorlikni qo‘shish vositasi
sifatida xizmat gilmoqda; video va ovozli xabarlar bevosita
nutq egalarining pragmatik magsadlarini yuzaga chiqarish
uchun xizmat qilmoqda; internet-memlar esa ijtimoiy
hodisalarni aks ettiruvchi ommaviy lingvistik vositaga
aylanmoqda.

Insoniyat hayotining har ganday yangi sohasida adabiy
til doirasida ishlaydigan o‘ziga xos til qo’llaniladi. Internet
virtual mulogot tili ham bundan mustasno emas. Uning
o‘ziga xosligi shundaki, bu muloqot tilida kompyuter va
adabiy tillar, shuningdek, jargon, sheva, ko‘pkodli lingvistik
birliklarning uyg‘unligi samarali muloqot vositasi sifatida
go‘llanilmoqda. Natijada tabiiy va sun’iy tilni o‘zida aks
ettirgan yangi muloqot maydoni vujudga keldi. Har ganday
til, tabiiy yoki sun’iy bo‘lishidan qat’iy nazar, tadgiqot uchun
alohida ahamiyat kasb etadi. Uning tuzilishi, semantikasi,
kommunikativ vazifalari va imkoniyatlarini aniglash muhim.
Bu ftilshunoslikning, xususan, internet tilshunosligining
o‘rganish obyekti hisoblanadi. Dissertatsiyaning magsadi
ham aynan shu masala tadqigiga bag‘ishlangan bo‘lib,
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unda internet tili, mediamatnlarining sotsiolingvistik va
lingvomadaniy jihatlari ochib berildi.

Xorij tilshunosligida “internet lingvistikasi” termini
2000-yillarda britaniyalik tilshunos D.Kristal tomonidan
ilk bor tilshunoslik tadgiqotlarining alohida sohasini
ajratib ko‘rsatish magsadida qo‘llangan. 2005-yil fevral
oyida Amerika Fanlarini Rivojlantirish Assotsiatsiyasi bilan
uchrashuvda u ushbu fanni kompyuter vositasidagi mulogot
doirasida qo‘llaniladigan, yangi til shakllarini o‘rganish bilan
shug‘ullanadigan til tadgiqotlari sohasi sifatida tavsiflagan.
2007-yilda esa rus olimi E. I. Goroshko zamonaviy lingvistik
tadqgigotlarda “internet lingvistikasi” deb nomlangan
yo'nalishni ajratish mumkinligini aytib o‘tadi.

Internet lingvistikasi zamonaviy tilshunoslikning integrativ
yo‘nalishlaridan biri hisoblanadi. Uning shakllanishi bir necha
omillar bilan bog‘lig. Birinchidan, mulogotning globallashuvi
til birliklarining tezkor tarqalishini ta’minladi. Ikkinchidan,
yozma va og‘zaki nutq o‘rtasidagi chegaralar susaydi.
Uchinchidan, multimodal vositalarning keng qo‘llanilishi
yangi semiotik tizimlarni yuzaga keltirdi. Natijada internet
nutqi og‘zaki va yozma nutq xususiyatlarini o‘zida mujassam
etgan gibrid nutq turi sifatida namoyon bo’ldi.

Shiddat bilan rivojlanayotgan globallashuv davri,
internetning jamiyat hayotiga ta’siri tilshunoslikda
ham sezilarli o‘zgarishlarga sabab bo‘lmogda. Ragamli
texnologiyalar va sun’iy intellekt til taraqgiyotida ham
yangi bosqichni boshlab berdi. Internet tili jamiyatning
“jonli muloqot tasvirini” yaratishi o‘zbek tilshunosligida
yangi “ilmiy tadqgiqotlar eshigi”’ni ochmoqda. Internet
matnlarida qisqartirish, grafemik variativlik, emotsional
markerlar, emoji va boshga paralingvistik vositalar faol
go’llaniladi. Bu belgilar internet nutgining o‘ziga xosligini
belgilaydi. Virtual mulogot tejamkorlik tamoyiliga
asoslanadi. So‘z va gaplar qisqa shaklda ifodalanadi,
orfografik me’yorlar ko‘pincha erkin talgin qilinadi. Grafik
vositalar orgali emotsional yuklama berish keng targalgan.
Bundan tashqari, internet nutqgi dialogik xarakterga ega
bo’lib, interaktivlik uning asosiy xususiyatlaridan biridir.
Har bir matn javob, repost yoki izoh orqgali diskursiv zanjir
hosil giladi. Bu esa internet diskursining dinamik va ochiq
tizim ekanini ko‘rsatadi.

Internetda har bir foydalanuvchida o‘zini real muhitdan
ko‘ra virtual mulogotda to‘ligrog namoyon etish imkoniyati

mavjud. Shuning uchun internet foydalanuvchilarining
tafakkur tarzi, vogelikka subyektiv munosabati, tilni
go‘llash bilan bog'liq imkoniyati ularning an’anaviy
muloqotidan farg qiladi. Psixologlarning ta’kidlashicha,
“inson real mulogot muhitida ganchalik yopig va kam
mulogot qilsa, internet mulogotida shunchalik erkin
bo‘ladi. Bunga internet mulogotining asosiy xususiyati —
anonim yoki turli nomlar ostida virtual mulogotni amalga
oshirish imkoniyati” sabab qilib ko‘rsatiladi.

Internetdagi qo’llanilayotgan muloqot shakllari va
usullariniatroflicha o‘rganish “internet tili” tushunchasining
o‘zanini kengaytirishga olib keldi. Bu aynigsa, og‘zaki va
audiovizual mulogot turlarini ajratib ko‘rsatishda namoyon
bo‘ldi. O‘z navbatida, internet tilini verbal va audiovizual
kodlarni o‘zida mujassamlashtirgan aralash turdagi belgilar
tizimi sifatida tahlil gilish internet diskursining har bir aniq
janriga xos lingvistik xususiyatlarni aniglash imkonini berdi.

Xorij tilshunosligida internet lingvistikasi
tilshunoslikning yangi bosgichini aks ettiruvchi mustagqil
ilmiy yo‘nalish sifatida shakllandi. Bu lingvistikada ragamli
muloqot sharoitida tilning funksional o‘zgarishlarini
kompleks tarzda o‘rganilmoqgda. Internet nutgi bugungi
global jamiyatning asosiy kommunikativ shakliga
aylanganligi bois, ushbu yo‘nalishning nazariy va amaliy
ahamiyatini o‘zbek tilshunosligida ham o‘rganish jiddiy
ilmiy xulosalarni yuzaga keltirishi mumkin.

Ta’kidlash lozimki, o‘zbek adabiy tili me’yorlariga amal
gilishda, milliy tilimizning sofligini saglashda internet
mediamatnlarini nazorat qiluvchi “til nazoratchilari’ga
ehtiyoj bor. Chunki bugungi zamonaviy axborot maydonida
o‘zlashma leksik gatlamdagi so‘zlarni aynan go‘llash bilan
bog‘lig holatlar (hafta dayjesti, kun dayjesti, mahalliy dayjest
kabi), imloviy va uslubiy xatolarning uchrashi, so‘zlashuv
uslubining ustunligi milliy til me’yorlarining buzilishiga
sabab bo’lishi mumkin. Bu holat milliy tilimizning sofligi,
gimmati va gadri bilan bog’liq qadriyatlarning yemirilishiga
sabab bo‘ladi. Shu sabab har bir virtual muhitda axborot
foydalanuvchisi “til intizomi”’ga rioya etishi lozim deb
o‘ylaymiz. Zero, internet muhiti ta’sirida milliy til buzilishi
yoki “tuzilishi” yo uning yemirilishiga sabab bo’lib
golmasin. Shu sababli ham internet lingvistikasida yuzaga
kelayotgan bu muammolarning tadqiq gilinishi yuqoridagi
xavflarni kamaytiruvchi jiddiy tahlillarga zaruratni oshiradi.
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Gulbaxar TAVALDIYEVA,
TKTI dotsenti,
Filologiya fanlari nomzodi

KASBIY O‘ZBEK TILINI INTERFAOL
KLASTERLAR VA KASBIY KEYSLAR ORQALI
O‘QITISH

Annotatsiya: maqgolada gishloq xo‘jaligi ta’lim yo‘nalishi talabalarining ularning sohaviy nutq madaniyati va
kommunikativ kompetentligini rivojlantirish muhim ahamiyatga ega ekanligi ko‘rsatiladi. Shu magsadda magolada
mashg‘ulotlarni interfaol klasterlar va sohaga oid keyslar vositasida tashkil etish metodikasi taklif etilgan. Ushbu
metodlar talabalarning mustaqil fikrlashini faollashtirish, kasbiy atamalarni puxta o‘zlashtirish va real ishlab
chigarish vaziyatlarida to‘g‘ri go‘llay olish ko‘nikmalarini shakllantirishga xizmat qiladi.

Kalit so‘zlar: gishlog xo‘jaligi, kasbiy o‘zbek tili, klaster, keys, nutq, termin, kommunikativ kompetentlik,
interfaol ta’lim.

AHHOTaUMA: B CTaTbe PACCMATPUBAETCA BAXKHOCTb PA3BUTUSA KyAbTypbl MNpodeccroHasbHON peyn U
KOMMYHMKATUBHOMW KOMMETEHTHOCTU CTYAEHTOB Ce/IbCKOXO3AMCTBEHHbIX HanpaB/ieHMi obpasoBaHusa. C 3Tok
LeNblo B CTaTbe NpeasiaraeTca MeToAMKa opraH13aLmm 3aHATUI C UCNO/Ib30BAHUEM UHTEPAKTMBHbIX KNacTepoB
N KelcoB, OPUEHTUPOBAHHbIX Ha AaHHyto cdepy. [aHHble MeToabl CAyKaT aKTUBM3ALMKM CaMOCTOSATENbHOIO
MbILWJEHUA CTYAEHTOB, INMy60KOMY OCBOEHUIO NPOodecCMOHaNbHON TEPMUHONOTMM U GOPMUPOBAHMIO HAaBbIKOB
WX NPaBUbHOTO NPUMEHEHUA B PeasibHbIX MPON3BOACTBEHHbIX CUTYaLUAX.

KnroueBble cnoBa: cesibCKoe x0340icmao, npogeccuoHasnbHbIl y36eKcKuli A3biK, Knacmep, Kelic, pevs, MepmUH,
KOMMYHUKGmMUuBHAs KoMnemeHmMHoCmMes, UHMepakmusHoe oby4eHue.

Annotation: the article highlights the importance of developing the professional speech culture and
communicative competence of students in agricultural fields of education. For this purpose, the article proposes
a methodology for organizing classes through interactive clusters and industry-specific case studies. These
methods serve to activate students’ independent thinking, thoroughly master professional terminology, and form
the skills to apply them correctly in real production situations.

Key words: agriculture, professional Uzbek language, cluster, professional case, speech, term, communicative
competence, interactive education.

Kirish. Bugungi kunda agrar tarmogni
modernizatsiya gilish va “Sanoat 4.0” tamoyillarini
gishloq xo‘jaligiga joriy etish yuqori malakali,

ishlash texnologiyasi” yo‘nalishlarida tahsil olayotgan
talabalarga “O‘zbek tilini sohada qgo‘llash” fanini
o‘gitishda ular o‘rta ta’limda egallagan tilning

zamonaviy fikrlaydigan va kasbiy nutqg madaniyatiga
ega kadrlarni tayyorlashni talab etmoqda. Sanoat
va texnologiya tez sur’atlar bilan rivojlanayotgan
bir davrda, bo‘lajak texnologlarning oz ona tilida
sohaviy terminlarni to‘g‘ri go‘llashi, xalgaro va milliy
standartlarni, texnologik xaritalarni erkin o‘qiy olishi
muhim ahamiyat kasb etadi [4].

Toshkent kimyo-texnologiya institutida mavjud
“Qishloq xofjaligi mahsulotlarini gayta ishlash
texnologiyasi”, “Meva-sabzavotchilik va uzumchilik
texnologiyasi” hamda “Dorivor o‘simliklarni qayta

umumiy grammatik goidalari asosida mutaxassislik
terminologiyasi bilan ishlashga yo‘naltiriladi.

Asosiy gism. Tilshunoslikda sohaviy terminlarning
shakllanishi va ularning leksik-semantik
xususiyatlarini tizimli o‘rganish har doim dolzarb
hisoblangan [1]. Shunga ko‘ra, oliy ta’limda asosiy
urg‘u talabalarning kasbiy yo‘naltirilgan nutgini
(ESP) va terminologik savodxonligini shakllantirishga
garatilishi lozim [2; 3].

Zamonaviy ta’lim  paradigmasida  bo’lajak
mutaxassislarning kasbiy-lingvistik kompetensiyasini
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shakllantirish  o‘gitishning  yakuniy  natijasini
belgilovchi muhim omildir [5]. “Terminlar zanjiri”
va keys-stadi — ishlab chigarish jarayonlarini, undagi
muammoli vaziyatlarni soha tilida bayon etish qulay
usul hisoblanadi.

Meva-sabzavotlarni  qayta ishlashda  ko‘p
uchraydigan texnologik jarayonlarni tizimli tushuntirib
berishda, masalan, xomashyoni “blanshirlash”
jarayonini “Terminlar zanjiri” (ketma-ket ulangan
jarayon) usulida quyidagicha ifodalash mumkin:

- Y
Atamalarning leksik ma’nosi ochib beriladi:
““Blanshirlash® (fransuzcha blancher — oqartirish) xom ashyvoga
\qisqa muddat suv yoki bug® orqali issiqlik bilan ishlov berish )
2 )

Jarayvonning texnologik maqsadi ko‘rsatiladi:
Fermentlarni faolsizlantirish, mikroorganizmlarni
\kamaytirish, mahsulot rangi va elastikligini saqlash .

L

Til mashqi orqgali nutq o‘stiriladi:

Talaba ushbu jarayonni tavsiflovchi texnologik matn tuzadi

va unda ““ekstraksiva’’,

“diffuziva’,

“pasterizatsiyva’ kabi

terminlarni amalda to‘g ri qo“llaydi.

Ushbu metod talabaga amaliyotda shu kabi
juda ko‘p texnologik jarayonlarni og‘zaki va yozma
tushuntirishida, nutqgiy kompetentligini oshirishiga,
bajarayotgan ishini to‘g'ri tushuntirib berishiga katta
yordam beradi. Ya’ni, bunda texnologik jarayonda
uchraydigan asosiy atamaning ma’nosi izohlanadi
=P ushbu amaliyotni bajarishning texnologik
magqsadi ko‘rsatiladi == “blanshirlash” jarayonini
matn orqgali ifodalab beradi. Bunda ushbu jarayon
bilan bog’lig bo‘lgan terminlarni oz o‘rnida ishlatadi.
Masalan, “quritish”, “gadoglash” kabi texnologik
jarayonlar ketma-ketligini ham shu usulda ifodalash
mumkin.

Bundan tashqari maqola doirasida uzumchilik va
gaytaishlash yo‘nalishi uchun maxsus matn namunasi
va u ustida ishlash bosqichlari ishlab chiqildi.

Matn namunasi: “Uzumni gayta ishlash jarayonida
meva tarkibidagi gand miqdori va titrlanuvchi
kislotalilik muhim texnologik ko‘rsatkich hisoblanadi.
Sharbat olishda shira chigishini oshirish uchun
mevaga pektolitik fermentlar bilan ishlov beriladi.
So‘ngra sulfitatsiya jarayoni amalga oshirilib, yovvoyi
achitqilar faoliyati spresslanadi...”

Bunda “Texnologik xatoliklarni topish” metodini
go‘llash mumkin.  Talabalarga ishlab chigarish
jarayoni noto‘g’ri tasvirlangan yoki terminlar noo‘rin
go‘llanilgan matn beriladi. Ularga matndagi mantiqiy
va terminologik xatolarni topish, matnni sohaviy
adabiy til me’yorlariga muvofiq gayta tahrir qilish
vazifasi beriladi. Talabalarga quyidagi jadval asosida
topshiriq berish mumkin:

Termin / Ibora

Sohaviy ma’nosi (Talaba izohi)

Mugobil varianti / Sinonimi

Titrlanuvchi kislotalilik

Mahsulotdagi erkin kislotalar migdori

Kislota darajasi

Sulfitatsiya

0Ozig-ovgatga oltingugurt dioksidi (SO_2) yuborish

Konservatsiyalash / Rang saqglash

Pektolitik fermentlar

Pektin moddalarini parchalovchi katalizatorlar

Biologik tezlashtiruvchilar
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Bu metod talabaning ham kasbiy, ham lingvistik
kompetensiyasini bir vaqtda rivojlantiradi.

Agrar ta’lim yo‘nalishi talabalariga kasbiy o‘zbek
tilini o‘gitishda interfaol klasterlar va kasbiy keyslardan
foydalanish, an’aniy yodlash metodidan fargli o‘laroq,
talabani faol izlanuvchiga aylantiradi. O‘rganish
jarayonida ushbu ikki metodning nazariy asoslari va
amaliy samaradorligi quyidagicha namoyon bo‘ldi:

Kasbiy o‘zbek tilini ofgitishda “Interfaol
Klaster” metodi Klaster (tarmoglash) metodi —
talabalarning tizimli fikrlash, sohaviy atamalar
o‘rtasidagi mantiqiy va texnologik zanjirlarni

BLANSHIRLASH

(_J

anglash ko‘nikmasini rivojlantiradi. Pedagogik
tadgiqotlarda ta’kidlanganidek, klaster metodi
axborotlarni tizimlashtirish, fikrlar o‘rtasidagi
alogalarni vizuallashtirish va yangi tushunchalarni
xotirada mustahkam saglashda eng samarali
vositalardan biridir. Qishloqg xo‘jaligi mahsulotlarini
gayta ishlash texnologiyasi yo‘nalishida
“Blanshirlash”, “Sulfitatsiya” yoki “Pasterizatsiya”
kabi tayanch terminlar atrofida klaster yaratish,
talabaga terminni shunchaki lug‘aviy ma’nosini
emas, balki uning texnologik ierarxiyasini anglashga
yordam beradi.

SULFITATSIYA

By

( Bug'da ishlov berish

b MEVA-SABZAVOTLARNI
KONSERVATSIYALASH

Oltingugurt dioksidi)

Suvda ishlov berish

Rasmda ko‘rsatilgan meva-sabzavotlarni
konservatsiyalash jarayoni tayanch terminlarining
klaster tizimi asosida talabalarga ilmiy matn tuzish
vazifasini berish mumkin.

“Kasbiy keyslar” metodi va uning samaradorligi
hagida gapirsak, bu metod talabalarni ishlab
chigarishdagi real muammoli vaziyatlar bilan yuzma-
yuz qiladi va ulardan ushbu muammoni sohaviy
adabiy tilda, texnik jihatdan to‘g‘ri asoslab berishni
talab etadi. “Kompetentlik fagat bilimga ega bo’lish
emas, balki shu bilimni nostandart, real hayotiy va
kasbiy vaziyatlarda go‘llay olish gobiliyatidir”[5].

Xulosa. Olib borilgan  amaliy darslar tahlili
shuni ko‘rsatadiki, gishloq xo‘jaligi va gayta ishlash
yo‘nalishi talabalariga “O‘zbek tilini sohada qo‘llash”
fanini an’aniy metodlarda o‘tish kutilgan natijani
bermaydi. Eng samarali yo’l — til qoidalarini bevosita
texnologik jarayonlar bilan integratsiya gilgan holda,
interfaol klasterlar va kasbiy keyslar orgali o‘rgatishdir.
Bu bo‘lajak mutaxassislarning mehnat bozorida
ragobatbardosh bo’lishini va kelgusida mustagqil ilmiy
tadqigot olib borishini ta’minlaydi.

Foydalanilgan adabiyotlar
1. Dadaboyev, H. O‘zbek terminologiyasi. — Toshkent: Yozuvchi, 2019.
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Go‘zalxon YOQUBJONOVA,
Qo‘gon davlat universiteti
Boshlang‘ich ta’lim kafedrasi o‘gituvchisi

RAQAMLI TEXNOLOGIYALAR VA INNOVATSION
VOSITALARDAN STEAM TA'LIMIDA FOYDALANISH

Annotatsiya: mazkur magolada STEAM ta’lim tizimida ragamli texnologiyalar va innovatsion vositalardan foydalanishning nazariy
hamda amaliy jihatlari yoritilgan. Unda zamonaviy ta’lim jarayonida interaktiv platformalar, virtual laboratoriyalar, robototexnika,
3D modellashtirish dasturlari va ragamli ta’lim resurslarining o‘quvchilarning ijodiy fikrlashi, muammolarni hal etish ko‘nikmalari
hamda tadqgigotchilik kompetensiyalarini rivojlantirishdagi ahamiyati tahlil gilingan.

Kalit so‘zlar: STEAM ta’limi, ragamli texnologiyalar, innovatsion vositalar, robototexnika, 3D modellashtirish, virtual laboratoriya,
fanlararo integratsiya, kreativ fikrlash, muammoli ta’lim, ta’lim samaradorligi, raqamli kompetensiya, interaktiv ta’lim.

Annotation: this article discusses the theoretical and practical aspects of using digital technologies and innovative tools in the
STEAM education system. It analyzes the importance of interactive platforms, virtual laboratories, robotics, 3D modeling programs,
and digital educational resources in the modern educational process in developing students’ creative thinking, problem-solving
skills, and research competencies.

Key words: STEAM education, digital technologies, innovative tools, robotics, 3D modeling, virtual laboratory, interdisciplinary
integration, creative thinking, problem-based learning, educational effectiveness, digital competence, interactive learning.

AHHOTaUMA: B [aHHOM CTaTbeé PACCMaTPUBAOTCA TEOPETUYECKME W MPaKTUYECKME aCMeKTbl MCMO/b30BaHUA LUOPOBbIX
TEXHOMIOTMIA U MHHOBALMOHHbIX WHCTPYMEHTOB B cucTeme STEAM-06pa3oBaHuA. AHAaNU3MpPYeTcA BaXKHOCTb WHTEPAKTUBHbIX
nnatdopm, BUPTYanbHbIX N1abopaTtopuii, poboToTEXHMKK, Mporpamm 3D-moaennpoBaHma 1 LMPPOoBbIX 06pa3oBaTe/IbHbIX PecypcoB
B COBPeMEeHHOM 06pa3oBaTe/IbHOM MpoLecce A/1A Pa3BUTUA Y YYALLMXCA TBOPYECKOTO MbILLU/IEHUS, HABbIKOB peLleHus npobiem u
nccnefoBaTeIbCKMX KOMNETEH L.

KnioueBble cnoBa: STEAM-obpa3osaHue, Uugposble MexHOs02UlU, UHHOBAUUOHHbIE UHCMpPymMeHmbl, pobomomexHUKa,
3D-modenuposaHue, supmyasnbHAA 1a60pPaMopus, MexouCYUnIAUHAPHAA UHMe2payus, meopyecKkoe MolwneHue, npobaemHo-
opueHMuposaHHoe oby4eHue, 3hgheKmusHOCMb 06PA308aHUSA, YUPPOBAS KOMIeMeHmMHOCMb, UHMePAKmMueHoe oby4eHue.

Bugungi kunda ta’lim tizimini modernizatsiya qilish, va matematika o‘zaro bog‘liq holda ofgitiladi. Ragamli

innovatsion yondashuvlarni keng joriy etish va ragamli
texnologiyalardan samarali  foydalanish dunyo ta’lim
siyosatining ustuvor yo‘nalishlaridan biri hisoblanadi.
Axborot-kommunikatsiya texnologiyalarining jadal rivojlanishi
natijasida ta’lim jarayonida yangi metod va vositalardan
foydalanish imkoniyatlari kengaymoqda. Aynigsa, STEAM
(Science, Technology, Engineering, Art, Mathematics) ta’lim
yondashuvi o‘quvchilarni zamonaviy jamiyat talablariga mos
ravishda tayyorlashda muhim ahamiyat kasb etmoqda.
STEAM ta’limining asosiy maqsadi nazariy bilimlarni
amaliyot bilan bog‘lash, o‘quvchilarda kreativ fikrlash,
muammolarni hal etish, hamkorlikda ishlash va innovatsion
g‘oyalarni vyaratish ko‘nikmalarini rivojlantirishdan iborat.
Ushbu magsadga erishishda ragamli texnologiyalar va
innovatsion vositalar muhim o‘rin tutadi. Zamonaviy dasturiy
vositalar, virtual laboratoriyalar, robototexnika to‘plamlari
va 3D modellashtirish platformalari o‘quvchilarning ta’lim
jarayonidagi faolligini oshiradi hamda bilimlarni chuqur
o‘zlashtirishga xizmat giladi.
STEAM ta’limi fanlararo integratsiyaga asoslangan
bo‘lib, bunda tabiiy fanlar, texnologiya, muhandislik, san’at

texnologiyalar ushbu integratsiyani samarali amalga oshirish
imkonini beradi. Masalan, interaktiv tagdimotlar, elektron
darsliklar, virtual laboratoriyalar va ta’lim platformalari
o‘quvchilarning mavzuni chuqurroq anglashiga yordam beradi.

Virtual laboratoriyalar STEAM  ta’limining muhim
elementlaridan biri hisoblanadi. Ular murakkab tajribalarni
xavfsiz va qulay sharoitda amalga oshirish imkonini yaratadi.
O‘quvchilarfizika, kimyo yoki biologiya fanlariga oid tajribalarni
virtual muhitda bajarib, nazariy bilimlarni amaliy jihatdan
mustahkamlashlari mumkin. Bunday vositalar aynigsa
moddiy-texnik baza yetarli bo‘lImagan ta’lim muassasalarida
katta ahamiyatga ega.

Robototexnika vositalari ham STEAM ta’limining
samarali tarkibiy gismi hisoblanadi. Robotlarni yig‘ish va
dasturlash jarayonida o‘quvchilar matematika, informatika
va muhandislikka oid bilimlarini amaliyotda qo‘llaydilar. Bu
esa ularda algoritmik fikrlash, ijodkorlik va jamoada ishlash
ko‘nikmalarini rivojlantiradi. Robototexnika mashg‘ulotlari
o‘quvchilarning texnologiyaga bo‘lgan qizigishini oshirib,
kelajakdagi kasbiy faoliyatlari uchun muhim poydevor
yaratadi.
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STEAM ta’limida 3D modellashtirish texnologiyalaridan
foydalanish ham katta ahamiyatga ega. Maxsus dasturlar
yordamida o‘quvchilar turli obyektlar va loyihalarni yaratish,
ularni tahlil qilish va takomillashtirish imkoniyatiga ega
bo‘ladilar. Ushbu jarayon muhandislik tafakkuri va fazoviy
tasavvurni rivojlantirishga xizmat giladi. Bundan tashgari, 3D
printerlar yordamida yaratilgan modellarni amaliyotda sinab
ko‘rish o‘quvchilarning loyiha faoliyatiga bo‘lgan gizigishini
yanada oshiradi.

Ragamli platformalar va onlayn ta’lim resurslari STEAM
ta’limining samaradorligini  oshirishda muhim  vosita
hisoblanadi. Elektron ta’lim mubhiti orqali o‘quvchilar mustaqil
ravishda bilim olish, loyiha ishlarini bajarish va o‘z bilimlarini
baholash imkoniyatiga ega bo‘ladilar. Shuningdek, masofaviy
ta’lim texnologiyalari ta’limning uzluksizligini ta’minlashga
xizmat qiladi.

Innovatsion vositalardan foydalanish natijasida
o‘quvchilarda XXI asr ko‘nikmalari shakllanadi. Ular tangidiy
fikrlash, muammolarni tahlil qilish, mulogot qilish, ijodiy
yondashuv va axborot bilan ishlash kompetensiyalarini
egallaydilar. Bu esa o’z navbatida ularning kelajakdagi ta’lim
va mehnat faoliyatida muvaffagiyat qozonishlariga yordam
beradi.

Zamonaviy ta’lim tizimida ragamli texnologiyalarning
keng qo’llanilishi o‘quvchilarning bilim olish faoliyatini
yangi bosgichga olib chigmoqgda. STEAM ta’limida ragamli
vositalardan foydalanish nafagat ta’lim mazmunini boyitadi,
balki o‘quvchilarning o‘quv jarayonidagi faolligini ham
oshiradi. Chunki ragamli muhit o‘quvchilarga murakkab
jarayonlarni vizual tarzda kuzatish, modellashtirish va amaliy
sinovlardan o‘tkazish imkonini beradi. Natijada bilimlar
yanada mustahkam va uzoq muddatli o‘zlashtiriladi.

STEAM ta’limida qo’llanilayotgan innovatsion vositalar
o‘quvchilarning mustaqil izlanish olib borishlariga xizmat
giladi. Masalan, ragamli laboratoriyalar yordamida
o‘quvchilar turli ilmiy tajribalarni o‘tkazishlari, olingan
natijalarni tahlil gilishlari va xulosalar chigarishlari mumkin.
Bu jarayon ilmiy tadgiqotchilik kompetensiyalarining
shakllanishiga yordam beradi. Shuningdek, o‘quvchilarda
sabab-ogibat munosabatlarini tushunish, kuzatish va tahlil
qgilish ko‘nikmalari rivojlanadi.

Bugungi kunda sun’iy intellekt elementlariga ega bo’‘lgan
ta’lim platformalariham STEAM ta’limida keng go‘llanilmoqda.

Bunday tizimlar o‘quvchilarning bilim darajasini tahlil qilib,
individual o‘quv yo‘nalishlarini tavsiya etadi. Natijada har bir
o‘quvchi o‘z imkoniyatlari va gizigishlaridan kelib chigib ta’lim
olish imkoniga ega bo‘ladi. Bu esa differensial va shaxsga
yo‘naltirilgan ta’lim tamoyillarini amalga oshirishda muhim
omil hisoblanadi.

STEAM ta’limida ragamli texnologiyalarning yana bir
afzalligi fanlararo bog'liglikni kuchaytirishidadir. Masalan,
o‘quvchilar ekologik muammolarni o‘rganishda matematika
yordamida statistik ma’lumotlarni tahlil giladilar, texnologiya
vositalari orgali ma’lumotlarni qayta ishlaydilar, muhandislik
yondashuvi asosida muammoga yechim topadilar hamda
san’at elementlari yordamida loyiha natijalarini taqdim
etadilar. Bu esa bilimlarning amaliy ahamiyatini oshirib,
o‘quvchilarda yaxlit dunyoqarashni shakllantiradi.

STEAM ta’limida qo‘llaniladigan innovatsion vositalar

STEAM vyondashuvini samarali tashkil etishda quyidagi
innovatsion vositalar muhim ahamiyat kasb etadi:

° Robototexnika  to‘plamlari  (LEGO  Education,
Arduino, Micro:bit);

° 3D modellashtirish va 3D printer texnologiyalari;

° Virtual va kengaytirilgan reallik (VR va AR) vositalari;

° Interaktiv doskalar va sensorli ekranlar;

° Ragamli mikroskoplar;

° Onlayn simulyatorlar va virtual laboratoriyalar;

° Kodlash va dasturlash platformalari;

° Elektron  ta’lim  resurslari  hamda  bulutli
texnologiyalar;

° Sun’iy intellekt asosidagi o‘quv dasturlari;

° Mobil ta’lim ilovalari.

Mazkur vositalar yordamida o‘quvchilar murakkab nazariy
tushunchalarni amaliy faoliyat bilan bog‘lash imkoniyatiga
ega bo‘ladilar.

Xulosagilibaytganda, ragamlitexnologiyalarvainnovatsion
vositalar STEAM ta’limining ajralmas qismi hisoblanadi. Ular
ta’lim jarayonini gizigarli, interaktiv va samarali tashkil etish
imkonini beradi. Virtual laboratoriyalar, robototexnika, 3D
modellashtirish va ragamlita’lim platformalari o‘quvchilarning
nazariy bilimlarini amaliyot bilan bog‘lashga, kreativ va
tangidiy fikrlash ko‘nikmalarini rivojlantirishga xizmat qiladi.
Shu sababli ta’lim muassasalarida STEAM yondashuvini keng
joriy etish va zamonaviy texnologik vositalardan foydalanishni
takomillashtirish dolzarb vazifalardan biri hisoblanadi.

Foydalanilgan adabiyotlar
1. O‘zbekiston Respublikasi Prezidentining ta’lim tizimini rivojlantirishga oid farmon va qarorlari.
2. Bybee R. W. The Case for STEM Education: Challenges and Opportunities. Arlington: NSTA Press, 2013.
3. Xodjayev B.X. Pedagogika nazariyasi va amaliyoti. — Toshkent: Sano-standart, 2017.
4. Ishmuhamedov R., Abdugodirov A., Pardaev A. Ta’limda innovatsion texnologiyalar. — Toshkent, 2018.
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Hapgexpa LUAKYPBEAHOBA,
PhD, cmapwuli npenodasaments.
Y36ekckuli 2ocydapcmeeHHbll yHuUsepcumem mMupo8biX A3bIK08

TPAHC®OPMALIUSA TPAHULL TPEAJIOKEHUS
B LIMU®POBOM JAUCKYPCE

AHHOTaUMA: B cTaTbe paccmaTtpusaeTca npobnema TpaHcHOPMALUWU TPAHWUL, MPEeaNOXKEHUA B YCNOBUAX LMGPOBOro
anckypca. OCHOBHOE BHUMaHWeE yaensetca U3MeHeHUto QYHKLMOHANbHOIO CTaTyca NpeasioXKeHUs, KOTOPOe B COBPEMEHHOW
KOMMYHWKaLMKN BCE Yalle yTpayMBaeT MPU3HAKM aBTOHOMHOM FPaMMaTUYECKOM efAuHULbl U GYHKLMOHUPYET KaK 3NeMEHT
OMHAMMYecKoro B3auMmogencteusa. Ha matepuane pPyCCKOA3bIMHOW MHTEPHET-KOMMYHUKAUWWU aHANUM3UPYOTCA MNpOoLLecchl
CMHTAKCMYECKOoW aBTOHOMM3aLMKM, dparMeHTaLMu, CEPUMHOTO Pa3BepPTbIBAHUA BbICKA3blBAHWUA W YCUIEHWUA KOHTEKCTHOM
3aBMcMMOCTU. OBOCHOBbLIBAETCA MOJIOKEHME O TOM, YTO rPaHULbl NPEAN0KEeHUA B LMPPOBOI cpese NprUobpeTatoT ANCKYPCUBHbIN
XapaKTep 1 onpeaensatTcA He CTPYKTYPHbIMU, @ KOMMYHUKATUBHO-NPArMmaTMYecKMMM napameTpamu.

KntoueBble cnoBa: cuHmakcuc, npedsnoxceHue, Yyugposoli OUCKYpPC, epaHULUbI 8bICKO3bIBAHUSA, KOHMeEKCM, hpaemMmeHmayus,
a8MOHOMU3AYUSA, KOMMYHUKAYUS.

Annotatsiya: maqolada ragamli diskurs sharoitida gap chegaralarining transformatsiyasi masalasi tadqiq etiladi. Tadgigot-
ning asosiy e’tibori zamonaviy kommunikatsiya jarayonida gapning funksional magomi o‘zgarishiga garatilgan. Ragamli mulo-
got mubhitida gap tobora mustagil grammatik birlik xususiyatlarini yo‘qotib, diskursiv o‘zaro ta’sirning dinamik elementi sifatida
namoyon bo‘Imoqda. Rus tilidagi internet-kommunikatsiya materiallari asosida sintaktik avtonomizatsiya, fragmentatsiya, utter-
ansning ketma-ket rivojlanishi hamda kontekstual bog‘liglikning kuchayishi jarayonlari tahlil gilinadi. Tadgigot natijalari ragamli
kommunikatsiya sharoitida gap chegaralari struktur-sintaktik mezonlar bilan emas, balki kommunikativ-pragmatik omillar orgali
belgilanishini ko‘rsatadi. Shu munosabat bilan gap chegaralari diskursiv xarakter kasb etib, zamonaviy tilshunoslikning dolzarb
tadqigot obyektlaridan biriga aylanmoqda.

Kalit so‘zlar: sintaksis, gap, ragamli diskurs, utterans chegaralari, kontekst, fragmentatsiya, sintaktik avtonomizatsiya, kom-
munikatsiya, kommunikativ-pragmatik parametrlar.

Annotation: the article examines the transformation of sentence boundaries in digital discourse. The study focuses on the
changing functional status of the sentence, which increasingly loses its autonomy as a grammatical unit and operates as an
element of dynamic interaction. Based on Russian-language internet communication, the paper analyzes processes of syntactic
autonomization, fragmentation, serial utterance development, and increased contextual dependence. It is argued that sentence
boundaries in digital environments acquire a discursive nature and are determined by communicative and pragmatic factors
rather than structural ones.

Key words: syntax, sentence, digital discourse, utterance boundaries, context, fragmentation, autonomization, communica-
tion.

OfHMM 13 Haubosiee [AMCKYCCMOHHbBIX BOMPOCOB
COBpPEMEHHOro npobnema
onpepeneHvs MNPea/ioKeHUs KaK OCHOBHOW eAMHWUbI

Knaccuyeckas CMHTaKCU4ecKas Teopus UCXOAMUT U3 TOro,
4YTO nNpeanoXKeHne npeacTaBnseT cobon MUHUMMAbHYHO
efvHULY coobueHus, OpraHn30BaHHyto BOKpYT

CUHTaKCKUca OCTaéTcA

peyeBOo KOMMYHUKALMU. TpPafWULMOHHO NpeanoKeHue
paccMaTpMBAEeTCA KaK rpammaTM4YeckuM OpraHvM3oBaHHas
obnapatowan
MOZa/IbHOCTbIO U WUHTOHALMOHHOM 3aBEPLIEHHOCTbIO-
OpHako  passutne  umdposbix  dopm  obuweHua
NPMBOAMUT K TOABNEHUIO BbICKA3blBaHUIM, KOTOpble
He COOTBETCTBYIOT [aHHbIM KPUTEPUAM, HO MpPU 3TOM
ycnewHo QyHKLMOHUPYIOT B KayecTBe CaMOCTOATENbHbIX
KOMMYHUKATUBHbIX € AUHULL.

B cBA3M C 3TUM BO3HMKaET HE0BXOAMMOCTb NepecmoTpa
TPAAWULMOHHbBIX NPEeACTaBAEHUI O rpaHULLAX NPeaNOXKEHUS
M KpWUTepuAxX €ero BblAeNeHWA B COBPEMEHHOM peuyeBoW
npaKTuKe.

KOHCTPYKLMA, npeAnKaTUBHOCTbIO,

npeanKaTUBHOro LeHTpa. NoaobHoe nMoHMMaHWe OcTaétcs
aKTyasibHbIM A9 60/IbLUMHCTBA TUMOB NMUCbMEHHOM U YCTHOW
peun.OfHaKo aHaNM3 UMPPOBON KOMMYHUKALLMM MOKA3bIBAET,
YTO B COBPEMEHHbIX YCA0BUAX OYHKUMA coobLieHna Bcé
Yalle peanusyeTca cpeacTBaMu, He 0b1asatoWwmmm NoHOM
NpeanKaTUBHOM CTPYKTypoi. Hanpumep, B KOMMEHTapuaAX
COLMANbHBIX CETEN PErynfapHO BCTPEYAOTCA BbICKA3blBaHMA
cnegytouwero tmna: CnpasegamBo. B Touky. [MONHOCTbIO
cornacHa. HakoHew-To pa3ymHoe peLueHue.

MonsobHble  KOHCTPYKUMM He  Bcerga cofepart
rPaMMaTUYECKyl0O  OCHOBY, OfHAaKO  BOCMPUHUMAIOTCA
Yy4YaCTHUKaMM KOMMYHMKaLMm KaK 3aBepWwéHHbIe
coobuieHus.
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Til va adabiyot.uz

3To0 cBMAeTenbcTBYET O TOM, 4YTO B UMbpPOBOM
OUCKYpCe KOMMYHWKATMBHAA 3aBepLIEHHOCTb HayuHaet
KOHKYpMpOBaTb C TpaMMaTUYECKON 3aBepLUEHHOCTbIO
B KayecTBe OCHOBHOIO KPWUTEPUA CaMOCTOATENbHOCTU
BbICKa3blBaHMA.

O4HWM M3 NpoLLeccos, onpeaenatoLnx TpaHchopmaLuio
rpaHuL,  NpeanoXKeHua,  ABAAeTcA CUMHTaKCcH4Yeckasn
aBTOHOMM3aLMA OTAE/bHbIX KOMMNOHEHTOB TEKCTa-

B TpagMUMOHHOM CUMHTaKcMCe 3aBUCMMblE 3/IEeMEHTbI
BbICKA3blBaHUA CYLLECTBYIOT B COCTABE eAMHOM CTPYKTYpbl:
370 peLleHne 0Ka3anocb HEOXKUAAHHBIM A/17 60NbLUIMHCTBA
YYaCTHUKOB 06CyKAEeHMA.

B undpoBom AnCKypce BO3MOXKHO MHOe opopmiieHue:
HeoxwnaaHHoe peweHue. Ana 60nblMHCTBA. OYeHb.

Kaxapli 13  BblAENEHHbIX KOMMOHEHTOB Moay4vaeTt
OTHOCUTE/NIbHYI0 KOMMYHMKATUBHYIO CaMOCTOATE/IbHOCTb.
MofobHble cay4yaum [AeMOHCTPUPYIOT NpoLecc nepexosa
A3bIKOBbIX eAMHUL, M3 COCTaBa MNpPeasioXeHWa B paspasg,
CaMOCTOATENbHbIX coobLweHuni. CuHTaKcuyeckas
aBTOHOMM3aLMA CTAHOBWUTCA OAHWM W3  MEXaHWM3MOB
GOpPMMPOBAHMA  HOBbIX  KOMMYHWKATUBHBIX  CTPYKTYP,
XapaKTEPHbIX A1 UHTEPHET-00LLEeH .

OcobeHHOCTbIO UMDPOBOIM KOMMYHUKaLUKU ABAAETCA
pa3MblBaHWE FPaHULLbl MEXAY OTAEbHbIM Npea/oKeHneM
W UenbiM TeKCTOM. Hanpumep: OKk3ameH 3aBTpa. [1ogrotoska
3aKoHYeHa. OCTanoch AOXAATbCA. YAaun BCeM.

Kaxkgas pennvka ¢opmanbHO npeacrasasetr coboi
oTaenbHoe npepnoxeHve. OAHAKO CMbICAT BO3HUKAeT
TOJ/IbKO B COBOKYMHOCTW BCEX BbICKA3bIBaHUN.

B pesynbtate  MUHMMANBHOW  KOMMYHUKATUBHOM
eAMHMLEN CTaHOBMTCA He nNpeanoXKeHwe, a nocne-
[0BaTe/IbHOCTb B3aMMOCBA3AHHbIX MUKPOBbICKA3blBAHUIA.

[JaHHbIN npouecc cBMAETeNnbCTByeT o
nepepacnpegeneHnn GyHKUUA MeXAy NpPeasioKeHnemM U
TEKCTOM B COBPEMEHHOW KOMMYHMKaLUK.

AHanu3 A3bIKOBOro MaTepuana Mo3BoAAeT MOCTaBUTb
BOMPOC O CTaTyce NpeauKaTUBHOCTM Kak 0b6sA3aTesbHOro
npu3Haka npeasoxeHua. B undpoBom AMcKypce aKTUBHO
OYHKUMOHUPYIOT KOHCTPYKUMK: Bes3 waHcos. Bneuatnser.
OueHb cnnbHO. 1o mypawek. MakcMmanbHoOe yBarKeHue.

YacTb MNoAO6HbIX  BbICKA3bIBAaHUN  HE  COAEPMKUT
npeavKaTUBHOIO LEeHTpa B TPAaAULMOHHOM MOHUMAHUW,
OZlHAKO YCMeLWHO BbINONHAET PYHKLMU OLLEHKM, peaKkumu
AN KOMMeEHTapuA. ITO NO3BOAAET NPeAnoNOXUTb, YTO B

YCNOBUAX LMPPOBON KOMMYHUKALMU MNPEANKaTUBHOCTb
nepecTaér 6biTb YHMBEPCANbHBbIM KPUTEPUEM BblAENEHMUSA
NPeaNoXKeHUAs W yCTynaeT MecTO KOMMYHWKaTUMBHOM
CaMOCTOATE/IbHOCTU BbICKa3blBaHUA.
nccnepoBaHune
TpaHchopMaLmaA rpaHUL, MPEANOXKEHUA CBA3AHA He TO/IbKO
C M3MEHEHMEM CUHTAKCMYECKOW CTPYKTYPbl TEKCTa, HO U C
nepeocMbICIEHMEM CamMOW MNPUPOAbl NPeasIOKeHWUA KaK
KOMMYHWKaTUBHOW e4UHULLbI.

MposenéHHoe NnoKasbiBaeT, u4To

Eciv B pamKax  KNacCUYeCKOW  CUHTAKCMYEeCKOM
napagmrmbl npeasioxeHue onpeaensercs yepes
COBOKYMHOCTb MPaMMaTUYECKUX MPU3HAKOB, TO LMppPOBOWA
ONCKYPC AEeMOHCTPMPYeT BO3MOXKHOCTb CyLLECTBOBaHMA
CaMOCTOATENIbHLIX ~ COOOLWEHUN  BHE  TPAAWULMOHHOWN
npeanKaTMBHOM MoAenu.

B cBA3M C 3TMM npeAacTasndercs LenecoobpasHbim
paccmaTpuBath npeanoxeHue He  TOJ/IbKO KaK
rpaMmaTMyeckyo, HO U KaK
NnparmaTUYecKyto KaTeropuio.

CoBpemeHHasa WHTEPHET-KOMMYHMKALMA MOKa3bIBaEeT,
YTO CNOCOBHOCTL A3bIKOBOM ANHULbI BbINOAHATD QYHKLUNIO
coobLLeHUs HepeaKo OKa3blBaeTCA BarKHEe eé CTPYKTYpPHOM
opraHusauum.

CneposatenbHO, TpaHchOPMaLLMA rpaHuML, NpeasioxKeH s
npeacrasnfer coboil He 4YacTHoe naBneHMe LMbPOBOro
obuleHMA, a oTparkeHue 6osnee rAyboOKMX NpoLLeccoB
pPa3BUTUA CUHTAKCUYECKON CUCTEMBI PYCCKOTO A3bIKa.

TpaHchopmauma rpaHuL, NpeasioxeHns B Undposom
ONCKYpCe CBUAETENbCTBYET O MOCTENEHHOM nepexoje

KOMMYHUKATUBHO-

OT  MNPEeUMMYLLECTBEHHO  CTPYKTYPHOTO  MOHWMaHWA
NPeanosKeHms K ero ¢GyHKLMOHaNbHO-KOMMYHUKATUBHOM
WHTEpnpeTauum.

PacnpocTpaHeHue CUHTaAKCUYECKM AaBTOHOMHbIX

eAuHUL, YCWIEeHMEe pPOAM  KOHTEKCTa, pa3mMblBaHue
rpaHuL, MeXAay npeasioskeHMem M TEeKCTOM, a TaKXKe
OTHOCMTENbHOCTb MPeAMKaTUBHOCTU Kak o6A3aTesibHOro
NnpusHaka nNpeanoXKeHua MO3BOMIAKOT  FOBOPUTb O
bopMMpPOBaHMM HOBbIX MPUHLMMNOB OPraHM3aLMm pe4eBoro
coobleHusa.

[aHHble NpoLecchl OTParkatloT eCTECTBEHHYIO afanTaLuio
PYCCKOTO A3blKa K YC/I0BUAM COBPEMEHHOM KOMMYHUKaLMM
M OTKPbIBAIOT HOBble MEpPCrneKTUBbl AN MCCNenoBaHUA
CMHTaKCMCa B aAHTPOMOLLEHTPUYECKON U AUCKYPCUBHOM
napagmrmax.

Cnu1coK UCNoNb30BaHHO UTepaTypbl
1. Topowko E.N. NHTepHET-KOMMYHUKaLMA: Npobaembl U NepcrneKkTUBbl uccnenoBaHus // Bonpocbl NCUXONUHTBUCTUKM. —

2007.—Ne 5.—C. 78-89.

2. WBaHoBa M.B., KnywunHa H.U. Pycckuii A3blk B COBPEMEHHOM WMHTEPHET-MPOCTPAHCTBE: AMHAMMYECKME MPOLLeCChl U
TeHAeHUun passuTua // Pycuctuka. —2021. — T. 19. — Ne 4. — C. 367-382.
3. MopocnuH MM.B. A3bIk MHTepHeTa Kak 06beKT IMHIBUCTUYECKMX UccaenoBaHuii // Russian Journal of Linguistics. — 2009. —

Ne 3. -C. 10-17.
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CabuHa IONIOALLEBA,
KokaHdcKuli eocydapcmeeHHbIl yHusepcumem KokaHO, Y36ekucmaH
yuldashevasabina18@gmail.com

KOMMYHUKATUBHDLIE CTPATET'MH PEYEBOTI'O 2 KAHPA
MMO3APABJIEHUA B UHTEPHET-AUCKYPCE

Annotatsiya: maqola internet diskursida tabrik nutq janrining kommunikativ strategiyalarini tadqiq etishga bag‘ishlangan.
Ragamli kommunikatsiya sharoitida tabrik matnlarining pragmatik va sotsiolingvistik xususiyatlari tahlil gilinadi. Tabriklarning
emotsional-ekspressiv, fatik, baholovchi va ijtimoiy identifikatsion strategiyalari ko‘rib chigiladi. Tadgiqot davomida internet
muhiti nutgiy xulg-atvor va kommunikativ odob me’yorlariga sezilarli ta’sir ko‘rsatishi aniglangan.

Kalit so‘zlar: nutq janri, tabrik, internet diskursi, kommunikativ strategiya, sotsiolingvistika, pragmatika, ragamli
kommunikatsiya.

AHHOTaUMA: CTaTbsA MNOCBSALLEHA MCCNEA0BAHMIO KOMMYHWKATMBHbBIX CTPaTernii pevyeBoro KaHpa Mo3gpaBfieHus B
WUHTEPHEeT-aMCKypce. AHaNU3UPYOTCA MparmaTMyeckMe W COLMONMHIBUCTUYECKME OCOBEHHOCTM MNO3APaBUTE/IbHbIX
coobLeHNn B ycnoBuaAX UUGPOBOM KOMMYHMKaLMK. PaccmaTpuBalOTCs 3MOLMOHANbHO-3KCMPEcCcMBHbIE, daTuyeckue,
OLEeHOYHblE U UAEHTUPUKALMOHHbIE CTpaTermm no3aLpaBuTeNbHbIX TeKcToB. Ocoboe BHMMaHME yAenaeTca BAWUAHMIO
MHTEpHEeT-cpeabl Ha TpaHChOpMaLMIO PpeyeBoro NoBeAeHMUA U KOMMYHUKATUBHONO 3TUKETA NO/1b30BaTENEN.

KnioueBble cnoBa: peyesoll aHp, 030pasaeHUe, UHMepHemM-OUCKYPC, KOMMYHUKOMUBHAA Ccmpamezus,
COYUOAUH2BUCMUKA, MPA2MAMUKA, Yugdposas KOMMYHUKAYUA.

Annotation: the article is devoted to the study of communicative strategies of the speech genre of congratulation
in internet discourse. The research analyzes pragmatic and sociolinguistic features of congratulatory messages in digital
communication. Emotional-expressive, phatic, evaluative, and identification strategies are examined in the structure of
congratulatory texts. Particular attention is paid to the influence of the internet environment on the transformation of
speech behavior and communicative etiquette.

Key words: speech genre, congratulation, internet discourse, communicative strategy, sociolinguistics, pragmatics, digital
communication.

KOMMYHUKATUBHbIX  CTpaTernii  peyeBOro  KaHpa

no3AgpasaeHnn B yCNOBUAX LUMDPOBOIA KOMMYHUKALMN.
MaTepuanom nccaegoBaHun NOCAYXUIN

nosgpasutenibHble  cooblieHus,  pasmelléHHble B

CoBpemeHHas LMdpoBaA KOMMYHUKALMUA OKa3biBaeT
3HauUTeNbHOEe BAMAHME Ha peyeBoe nNoBeAeHWe
obuectBa M TpaHCPOPMUpPYET TPAAULMOHHbIE KaHPbI
obweHna. OgHUM M3 Hambonee pPacnpPOCTPAHEHHbIX

peyeBblX  KAHPOB  MHTEPHET-AUCKypCa  AB/AeTCA coumanbHbIx ceTtax Instagram u Facebook, a Takxke B
nosapasseHne. B ycnoBMAX COUMANbHbIX ceTel WU mecceHgKepax Telegram n WhatsApp B nepuog 2024—
MecceHaKepos nosapasuTesibHble coobueHns 2026 ropos.

CTAaHOBATCA  BaXHbIM  3/1€MEHTOM  NOAAEPNKaHUA B pabote MCMNo/1Ib30BaIUCh meToAbl

MEX/IMYHOCTHbIX OTHOLWEHUN W KOMMYHMKaTMBHOf/‘I COUMONUHIBUCTNYECKOINO aHanum3a, AUCKYpPC-aHaan3a U

aKTMBHOCTW NoJib30oBaTeNEN.

MHTepHeT-KOMMYHMUKALUUA CNOCOBCTBYET U3MEHEHUIO
CTPYKTYpbl  NO34paBUTE/NIbHbIX  TEKCTOB,  Cnocobos
BbIPaXKEHUS SMOLMN U KOMMYHWUKATUBHbIX CTpaTerni.
Undposasa cpega dopmupyeT HOBble MOAENM PEeYeBOro

nosegeHus, XapaKTepuaytoLwmecs KPaTKOCTbIO,
ANHAMUYHOCTbIO M BbICOKOW CTEMEHbIO CTaHAaPTMU3aLUN.

AKTyanbHOCTb uccnenoBaHus obycnosneHa
HeobX04MMOCTbHO n3yyeHus KOMMYHUKATUBHbIX
0COBEHHOCTEM pPeyeBOro KaHpa No3ApaB/ieHuA B
WMHTEPHET-AMCKYpPCE M aHanusa  TpaHchopmauuu
COBPEMEHHOrO PeYeBoro 3TMKeTa.

Llenb craTbl  3aknodMaetcd B MCCAEA0BaHMM

onucatenbHOro meTtofa. AHanM3 NPOBOAMACA C YYETOM
CTPYKTYpPbl COODBLLEHMI, KOMMYHWUKATUBHON Lenn u
ocobeHHOCTel peyeBOro NoBeAeHUA NoAb30BaTeNEN.

TeopeTuyecKol 0CHOBOM MCCNeA0BaHNA CTann Tpyapbl
Mo TEOPUM pPeyeBblX KAHPOB, MpParMaTMKe U UHTEpHeT-
AncKypcey.

MccnepoBaHMe MOKasano, UTO  pPeYeBOM  KaHp
no3gpasieHna B UHTEPHeT-AWCKYpce  peanusyetca
NnocpeaCcTBOM HECKOIbKUX OCHOBHbIX KOMMYHUKATUBHBbIX

cTparterni.
Hanbonee pacnpocTpaHEHHOWM AsnAerca
3MOLMOHA/bHO-3KCMNpPeccUBHasn cTparerus,

HanpaB/eHHaA Ha Bblpa*KeHune NONOXUTENbHbIX
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amouuii n pobpoxkenaTenbHOro OTHOLWEHUA K agpecaTy.
MopobHble NO3ApPaBAEHUs OTIMYAOTCA 3MOLMOHAIbHO
OKpPALLEHHOM SIEKCUKOM, OLEHOYHbIMU KOHCTPYKLUMAMU U
NCMNONb30BaHNEM BM3Ya/IbHbIX 3/1IEMEHTOB.

Ba)KHyt0 ponb urpaeT QaKTuyeckasa crparterus,
CBA3aHHaA C noadep)KaHMeM COLMAaNbHOrO KOHTaKTa.
B  WMHTEpPHET-KOMMyHMKauum cam  akT  OTnpaBKu
nosapas/ieHnn Hepeako OKasblBaeTcs BaXKHee
copep:kaHua coobuweHns. OcobeHHO 3TO XapaKTepHOo AN
MacCCOBbIX MO34PaB/NEHNI B COLMANbHbIX CETAX.

3HaunTeIbHOE MEeCTO 3aHMMAaET OLLEHOYHasA cTpaTerus,
npeanofiaraloWan  MNOMOMKUTENbHYIO  XapaKTePUCTUKY
agpecata. B no3gpaBuTeNbHbIX  TEKCTaX  aKTUBHO
MCMONb3YIOTCA CNOBa C  MO3UTUBHOM  CEMaHTUKOM,

cnocobcTayloLme YKpenneHuo MEMKTMYHOCTHbIX
OTHOLEHWH.
NHTepHeT-aAnCKypC TaKKe cnocobcreyer

pa3suTuio WwabnoHHOW cTpaterun. [lonb3osaTenu
4YacTo  MPUMEHAIOT  FOTOBble  NO3A4ApaBUTE/IbHbIE
TEKCTbI, oT/nvatowmecs KAULWUNPOBAHHOCTbIO
" NMOBTOPAEMOCTbIO A3bIKOBbIX KOHCTPYKLMUNA.
COUMONUHIBUCTUYECKMI  QHANW3  MOKasan,  uyTo
BbIOOP KOMMYHWKATMBHOM CTpaTerMm 3aBUCUT OT
BO3pacTa MNonb3oBaTeneil, couManbHO AUCTAHLUN U
ocobeHHocTell UMHTepHeT-nnatdopmbl. MonoaéxHas
cpepa xapaktepusyetca 6osbliei cTeneHbio A3bIKOBOM
cB060Abl M COKpaLLeHMEM peyeBbiX GOpmMy.

Mony4yeHHble pe3ynbTaThbl CBUAETENbCTBYIOT
0 TOM, 4YTO UMPpPOBaAA KOMMYHMKALMUA HE TONbKO
nameHset ¢opmy No34paBUTENbHbIX COObOLLEHU,
HO M OKa3blBaeT B/AMAHME Ha CNocobbl BbIpaXKeHUA
3MOUMIA, noAAepXaHWA COLMaA/bHbIX KOHTAaKTOB W
peanunsaummn peyeBoro aTMKkeTa. HecmoTps Ha npoueccol
CTaHAapTM3auuMmM u  wabnoHusaumm, nosgpasneHue
COXPaHAET CBOK COLMANbHO 3HaAYMMyl0 GYHKUMIO U
OCTaéTCA BA)KHbIM WHCTPYMEHTOM MENXKIUYHOCTHOTO
B3aMMOZAEeNCTBUA.

Hapagy C BepbHanbHbIMK cpeacTeamm B
MHTEPHEeT-No34paBAeHUAX aKTMBHO MCMNONb3yHTCA
HeBepbanbHble W MyNbTUMOLANbHbIE  KOMMOHEHTbI
KOMMYHWKauum. 3moasn, CcTukepol, GIF-aHumaumm,
¢doTorpadmm M BUAEONO3ApPaABAEHUA  MO3BOAAIOT
YCUAMBATb 3MOUMOHANIbHOE BO3AENCTBME COOBLLEHMA
M KOMMEHCMPOBATb OTCYTCTBME HEMNOCPEACTBEHHOIO
nvmyHoro obuweHuAa. B pAage cnyvyaeB  BM3yasbHbIN
KOMMOHEHT CTAaHOBUTCA OCHOBHbIM CPEACTBOM Mepeaayun
No3f4paBUTENIbHOrO  COAEPMKAHMA, TOr4a KaK  TeKCT
BbINOIHAET BCMOMOraTeIbHY0 GYHKLMIO.

AHanu3  maTepuana nokasan, 4YTO  CTPYKTypa
no3ApaBUTE/NbHbIX COOOLLLEHMI 3aBUCUT OT UCMOIb3YEMOM
umoposoint nnatopmbl. B Instagram nosgpasBneHus
Yalle COMpOBOXKAATCA U30B6PaXKEHUAMU U KOPOTKMMU
TEKCTOBbIMW KOMMEHTapuaMK, Toraa Kak B Telegram u
WhatsApp nonb3oBaTenn Hepegko OTNpaBaAoT bosee
pa3BEpHYTble COOBLLEHMA UM TOTOBbIE NO34PABUTENIbHbIE
OTKpbITKM. B Facebook coxpaHaeTcs TeHaeHuMA K
nyb6AnKaunMm OTHOCUTEIbHO 06 BEMHBIX MO34PABUTENbHbIX
TEKCTOB, a4PeCOBAHHbIX LUMPOKOWN ayanTOpPUN.

BbifiBNeHbl  TaKXe  BO3paAcTHble  pasivuva B
peanusaumm peyeBoro XaHpa nosapasneHua. Monogble
Nno/Ib30BaTENIM Yallle MCNOb3YIOT COKpaLLEHHble GOPMbI
obLEeHNA, 3N1EMEHTbl  UWHTEPHET-C/IEHra W 3MOA3W,
TOrga Kak npeacrtaBuTeny  CTapluero  NoKOJAeHWs
npeAnoYnMTaloT TPAAMUMOHHbIE peyeBble Gopmyabl U
6onee pasBepHyTble MoOXenaHua. ITO CBMAETENbCTBYET
O B/IMAHWUWN COLLMONUHIBUCTUUECKUX PAKTOPOB Ha BblbOp
KOMMYHUKATUBHbIX CPeacTB B LndpoBoi cpeae.

Takum o06pasom, peyeBOW KaHpP MNO3A4paBAEHMUA
B WHTEPHEeT-AMCKypce  peann3yeTcs  MOCpPeacTBOM
Pas/INYHbIX KOMMYHUKATUBHbIX CTPATErnin, OTpaKatoLmx
0COBEHHOCTU COBPeMeHHON UMdPOBOM KOMMYHMKaLUK.
NHTepHeT-cpeaa cnocobcerayeT COKpaLLEeHUIO
Nno3ApaBuTeNbHbIX TEKCTOB, CTaHAAPTU3ALUM peyeBbIX
mogaenew n TpaHchopmaLMM KOMMYHUKATUBHOIO STUKeTa.

CNUCOK JIUTEPATYPbDI

o

baxtuH M. M. 3cTeTnKa cnosecHoro TBopyecTtsa. — M.: UcKyccTso, 1979.

JemeHTbes B. B. Teopua peyesbix KaHpos. — M.: 3HakK, 2010.

Kapacuk B. U. A3bIKOBOWM Kpyr: IMYHOCTb, KOHLENTbI, AUCKYpC. — Bonrorpag: MNepemenHa, 2002.
Mccepc O. C. KoMMyHMKATMBHbIE CTPATErNMM U TaKTUKKU pycckol peun. — M.: JIKA, 2008.

5. Topouwko E. . UHTepHET-KOMMYHMKALLMA KaK OOBEKT IMHIBUCTUYECKOTO UccenoBaHus // Bonpocsl

MCUXONAUHIBUCTUKU. — 2006. — No 5.

6. Crystal D. Language and the Internet. — Cambridge: Cambridge University Press, 2006.
7. Herring S. Mediated Discourse Analysis. — Oxford: Oxford University Press, 2004.

)» 2026-yil 12-son  e-mail: tilvaadabiyotuz@gmail.com






Tadgiqotlar

Shahzoda QULMAMATOVA,
Mustagqil tadgiqotchi
Email: shahzodaqulmamatova26@gmail.com

ZAMON O‘ZGARDI, DAVR-CHI? NEGA PECHORIN HAMON
ORAMIZDA YASHAMOQDA?

Annotatsiya: mazkur maqolada Mixail Lermontov ijodi misolida XIX asr rus adabiyotidagi realizm tamoyillari tahlil
gilinadi. Tadgiqotda adabiyotshunoslikdagi “egoism”, “ortiqgcha odam” fenomeni hamda “refleksiya” kabi tushunchalarning
mobhiyati ochib berilgan. “Zamonamiz gahramoni” asaridagi Grigoriy Pechorin obrazi orgali inson ruhiyati, ma’naviy ingiroz
va hayot falsafasi kabi masalalar bugungi kun vogeligi bilan giyosiy tahlil etiladi hamda ushbu personajning hozirgi davr
yoshlari uchun hamon dolzarb bo’lib qolayotganligi sabablari izohlanadi. O‘rganishlar natijasida Pechorin tipi birgina o‘sha
davr rus jamiyatining emas, balki bugungi kun Sharq va G‘arb avlodining ham umumlashtirilgan ruhiy portreti ekanligi asoslab
beriladi.

Kalit so‘zlar: Mixail Lermontov, “Zamonamiz qahramoni”, Pechorin, ortigcha odam fenomeni, egoizm, refleksiya, ma’naviy
ingiroz, qiyosiy tahlil, davr portreti.

Annotation: this article analyzes the principles of realism in 19th-century Russian literature through the lens of Mikhail
Lermontov’s literary works. The study sheds light on the essence of such literary concepts as “egoism”, the phenomenon
of the “superfluous man”, and “reflection”. Through the character of Grigoriy Pechorin in the novel “A Hero of Our Time”,
issues such as human psychology, spiritual crisis, and life philosophy are comparatively analyzed in relation to modern
reality, and the reasons why this character remains relevant to today’s youth are explained. As a result of the research, it is
substantiated that the Pechorin type is a generalized psychological portrait of not only the Russian society of that era but also
the contemporary generation of both East and West.

Key words: Mikhail Lermontov, “A Hero of Our Time”, Pechorin, superfluous man phenomenon, egoism, reflection, spiritual
crisis, comparative analysis, portrait of the era.

AHHOTaUMA: B JaHHOW CTaTbe Ha Npumepe TBopYecTBa Muxanna JIepMOHTOBa aHaIM3UPYIOTCA NPUHLMUMbLI peannsmMa B
pycckoi nutepatype XIX Beka. B nccnesoBaHUM pacKkpbiBaeTCs CyTb TaKMX IMTEPATYPOBEAYECKUX MOHATUM, KaK «3ronsm»,
deHOMEH «IMLIHero YenoBeka» u «pedaekcuar». Yepes npusamy obpasa Mpuropus MNMevyoprHa B pomaHe «lepoit Hawero
BPEMEHU» B COMOCTAB/NIEHWU C COBPEMEHHOW AeNCTBUTE/IbHOCTbIO aHa/NIM3UPYIOTCA TaKMe BOMPOCHI, Kak YesoBeyeckas
MCUXONIOTUA, lYXOBHbIN KPU3UC U KU3HEHHAn dunocodus, a TakKe 06BbACHAOTCA MPUUMHBI, MO KOTOPbIM AaHHbIV NEPCOHAX
[0 CUX MOP OCTAaeTCA aKTyasbHbIM O/1A CErOAHALIHEN MoNoAexu. B pesynbraTe uccienoBaHUsa 0b6OCHOBbIBAETCA, YTO
TMn MeyopuHa ABAsAETCA 0BOOLEHHBIM MCUXONOTMYECKMM MOPTPETOM HE TOJIbKO PYCCKOro Ob6LeCcTBa TOM 3MOXM, HO U
COBPEMEHHOTO NOoKoseHUa BocToKa 1 3anaga.

KnioueBble cnosa: Muxausn J/lepmoHmos, «epoli Haweao spemeHU», [1e4opuH, heHOMeH AUWHe20 Yes108€Kad, 320U3M,
pednekcus, Oyxo8HbIl Kpu3uc, cpasHUMesnbHbili aHAAU3, Mopmpem 3Moxu.

Realizm ogimi rus adabiyotiga XIX asrning birinchi davomchisini topdi” [1:240]. Lermontov Pushkinning

yarmida (1820-1830-yillarda) kirib keldi va jadal rivojlana
boshladi. Rus realizmining asoschisi va otasi buyuk adib —
Aleksandr Pushkin. U o‘zining “Yevgeniy Onegin” she’riy
romanidagi Onegin personaji orqali adabiyotshunoslikka
yangi tushuncha — “ortigcha odam” fenomenini olib kirdi.
Shu sababli ham ushbu asar ilk rus realizmining poydevori
hisoblanadi. Pushkin vafotidan so‘ng uning boshlab
bergan adabiy yo‘lini ko‘plab ijodkorlar davom ettirdi.
Adabiy jamoatchilik Pushkinning munosib davomchisi
sifatida, rus adabiyotining “oltin asri”da yashab, oz
asarlarida realizmni o‘ziga xos tarzda uyg‘unlashtirgan
Mixail Lermontovni ko‘radi. Rus adabiyoti, publitsistikasi
va yuksak professional adabiy tangidchilik maktabining
asoschisi Vissarion Belinskiy o‘zining “M. Lermontov
she’rlari” nomli yirik ilmiy-tanqgidiy maqgolasida shunday
yozadi: “..rus adabiyoti Lermontov timsolida o‘zining
yangi buyuk yo’lboshchisini va Pushkinning munosib

vafotidan so‘ng, u hagida 1837-yilda “Shoirning o‘limi”
she’rini yozgach, chor hukumati tomonidan ilk marotaba
Kavkaz tomonlarga surgun gilinadi. Uning surgun davrida
eng mashhur asari — “Zamonamiz gahramoni” romani
dunyoga keldi. Roman 1840-yilda to‘lig nashr etilgach,
kitobxonlar, munaqgidlar va hatto Rossiya imperatori
Nikolay | tomonidan keskin tangidga uchraydi. Lermontov
“Zamonamiz gahramoni” romani orgali ustozi Pushkinning
“Yevgeniy Onegin” she’riy asarini mantigan davom ettiradi.
Pushkin Onegin bilan “ortigcha odam” fenomenini boshlab
bergan bo’lsa, Lermontov uni psixologik jihatdan yakuniga
yetkazdi. Pechorin Oneginning shunchaki davomi emas,
balki uning yanada chuqurlashgan “fojiaviy va og'riqli”
shaklidir. Onegin zerikishdan azob chekkan bo‘lsa,
Pechorin o'z energiyasini gayerga sarflashni bilmay, ham
o‘ziga, ham boshqalarga azob berdi. Barchani bir savol
giynar edi: nega Lermontov fagat o‘zini o‘ylaydigan, oz
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magsadlari yo‘lida boshqalarga ozor beradigan egoist,
hayotdan magsadi yo‘q inson va uning ruhiy olamini
“zamon gahramoni” deb e’tirof etmoqgda? Tangidchilar
buni Lermontovning o‘z portreti deb ham hisoblashadi.
Bunga javoban yozuvchi asar so‘zboshisida shunday
deydi:“Zamonamiz qahramoni” hagiqatdan ham portret,
biroq bir kishining portreti emas: bu butun avlodimizning
gunohlari to‘la ravishda aks ettirilgan qusurlaridan
yasalgan bir portretdir. ...Agarda shuncha fojiali va
romantik yovuzlarning bo’lishiga ishongan bo‘lsangiz,
nega Pechorinning borligiga ishonmaysiz? Sababi asarda
siz istaganingizdan ortigroq hagigat borligi emasmikan?
Odamlarni shuncha totli narsalar bilan bogib kelganimiz
ham yetar, bundan ularning me’dalari buzildi: ularga endi
achchig-achchiq dori, o‘tkir hagiqatlar kerak”[2:4].Tarixiy,
ijtimoiy va texnologik nuqgtai nazardan dunyo butunlay
o‘zgardi, biroqg asar nashr etilganiga qgariyb ikki asr bo‘lgan
bo‘lsa-da, Grigoriy Pechorin obrazi hamon adabiyotning
tirik va eng bahsli personajlaridan biri bo‘lib golmoqda.
Xo‘sh, davrlar almashganiga garamay, nega hali ham
Pechorin obrazidagi insonlar oramizda yashamoqda?
Uning hozirgi davr yoshlari psixologiyasi va dunyoqgarashi
bilan ganday bog’liglik jihatlari mavjud?

Lermontov ijodiga ko‘z tashlar ekanmiz, uning nagadar
sergirra ijodkor, balki ijtimoiy muammolarga befarq
bo‘lmagan, uning qalbidagi dardlarini, ruhiy iztiroblarini
galamga olgan yozuvchiekanligining guvohibo‘lamiz. Uning
“Zamonamiz gahramoni” asari rus realizmining yorgin
namunalaridan biri sanalib, 1840-yilda nashr etilganidan
buyon bugungacha dunyoning 50 dan ortiq tiliga tarjima
gilindi hamda 30 dan ko‘p ekranlashtirish loyihalariga
asos bo‘ldi.Romanni o‘gib tahlil gilar ekanmiz, uning
ganchalar darajada o’‘sha davr rus jamiyatining, qolaversa,
bugungi kun insonlarining ruhiyatini ochib berganligini
ko‘rishimiz mumkin. “Zamonamiz gahramoni” asarining
asosiy gahramoni Grigoriy Pechorin —bu shunchaki bir
obraz emas, balki XIX asr “ortigcha odami” hamda XXI
asr “virtual yolg‘iz insoni”ning ham universal portretidir.
Pechorin hayotda o‘z magqgsadiga erishish yo‘lida hech
narsadan gaytmaydigan, biroq qo‘lga kiritganidan so‘ng
ham undan tez zerikib qoladigan, qalbidagi bo‘shligni hech
narsa bilan to‘ldirolmaydigan kishidir. Romanning “Bela”
bobiga nazar tashlasak, Pechorin knyazning qizi Belani
yoqtirib qoladi va unga yetishish uchun hech narsadan
tap tortmaydi. Insonlarning u sabab o‘lim topishiga ham
e’tibor bermaydi, vijdoni giynalmaydi, jimgina kuzatib
turadi. Pechorin nafagat go‘zal xonimlarni o‘ziga maftun
gilar, balki atrofdagilarning ruhiyatiga ta’sir ko‘rsatadigan
darajada kuchli manipulyator edi. Maksim Maksimich
aytganidek: “..Grigoriy Aleksandrovich uni (ya’ni Belaning
ukasi Azamatni) shunday darajaga olib borib qo‘ydiki,
bola bechora ozini suvga tashlashdan toymaydigan bo‘lib
goldi” [3:26]. Pechorin Azamat yordamida Belani gasrga
kiritdi, ammo buning natijasida keksa knyaz o‘zining suyukli
gizidan ayrildi, o‘g’rilik qurboni bo‘lgan alamzada qgaroqchi
Kazbichning o‘gidan ota halok bo‘ldi. Pechorinning

bilvosita yetakchiligi ortidan Azamat Kazbichning sevimli
otini o‘g‘irladi, Kazbich esa hayotidagi jonidan ham ortiq
ko‘radigan do‘sti — otidan ayrilib, cheksiz azob chekdi.
Pechorin esa baribir baxtsizligicha goldi, chunki u tezda
Beladan ham zerikib bo‘lgan edi. “.. men uni hozir ham
sevaman, uning uchunjonimnifido gilishga ham tayyorman,
ammo uning yonida bo‘lsam —zerikaman... Tentakmanmi,
yovuzmanmi, bilmayman ammo shunisini bilamanki, men
ham uning singari achinishga zorman; mening ruhimni
muhit buzgan, fikr-xayolim hamisha notinch, qalbim
sira to’ymaydi”.[4:52] Pechorin personajidagi mana shu
psixologik ingiroz — maqgsadga erishgunga qadar bor
kuchini safarbar etib, magsad amalga oshgach esa ruhan
bo‘shab golish fenomeni — faqatgina XIX asr adabiyoti
uchun xos bo‘Imay, bugungi kun ijtimoiy hayotida ham o'z
aksini topmoqda. Bugungi kun yoshlari ham xuddi Pechorin
kabi magsadiga erishish yo‘lida tinmay harakat giladi, biroq
unga erishgandan so‘ng nima qilishni bilmay, galbidagi
ma’naviy bo‘shligga tushib golishadi. Yaqin davrlar statistik
ma’lumotlari ham shuni ko‘rsatadiki, 2025-yil 826 nafar
abituriyentlar muddatidan oldin maksimal ballni go‘lga
kiritish uchun tinmay kecha-yu kunduz mehnat gilishadi,
ganchadan-gancha uyqusiz tunlarni boshdan o‘tkazishadi.
Ammo talaba bo‘lishgandan so‘ng, ularning qariyb 70% i
o‘gishga bo‘lgan gizigishini yo‘gotadi yoki tashlab qo‘yadi.
Bu xuddiki ma’lum masofa uchun mashinaga benzin solib,
u tugagandan keyin to‘xtab qolgan avtomobilga o‘xshaydi.
Yoshlarimizning bugun aynan shu ruhiy holatga tushib
golayotgani ganchalik achinarli holat-a? Pechorinning ichki
bo‘shlig‘i o'z davrining ijtimoiy qoliplariga sig‘maslikdan
kelib chiggan bo’lsa, bugungi yoshlarning gizigish so‘nishi
— magsadning fagat natijaga yo‘naltirilganligi, jarayonning
esa mazmunsiz golayotganidadir. Mana shu mantigiy
o‘xshashlik bizni yana gahramonning ruhiyatiga chuqurroq
nazar tashlashga undaydi. Pechorinning ichki olamini
tahlil gilar ekanmiz, uning bu darajada yolg‘izlanib golishi
hayotdagi magsadlarining xuddi chagmoq kabi bir yonib,
so‘ng tezda ko‘zdan g‘oyib bo’lishiga o‘xshaydi. “Inson
bolasini zamona parvarish qiladi, kimda-kim yomon
bo‘lsa, ayb zamondoshlarida” [5:77], deyilganidek, balki
ayb fagat Pechorinning o‘zida emasdir? Buning sababi
u tarbiya topgan muhit, mulogotda bo‘lgan insonlar va
zamondoshlarida ham bo‘lishi mumkin. Qahramonning
o‘zi ham buni e’tirof etib, shunday deydi:“..tarbiya
orgasida shunday bo‘lganmanmi, yo Xudo shunday
yaratganmi, bilmayman... Ilk yoshligimda pulga sotib
olish mumkin bo‘lgan hamma aysh-ishratlarni totib ko‘ra
boshladim. Keyin jamiyatning yuqori tabaqasiga otildim,
ko’p o‘tmay bu ham jonimga tegdi; asilzoda go‘zallarga
muhabbat go‘ydim... galbim esa bo‘shligicha golaverardi...
Kitobga berildim, o‘qidim — ilm-ma’rifat ham ko‘nglimga
urdi... Shundan keyin, yuragim siqilib, digqginafas bo‘la
boshladim”.[6:51]

Pechorin personajidagi ushbu individualistlik, ota-ona
garamog‘idan erta chigib, hayot mazmunini yo‘qotish
va ruhan yolg‘izlanish fojiasi bugungi zamonaviy ijtimoiy
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tizimlarda ham o‘ziga xos tarzda namoyon bo‘Imoqda.
G‘arb madaniyati shunday xususiyatga egaki, ota-onalar
farzandlari voyaga yetganidan so‘ng ularni oz erki va
ixtiyoriga qgo‘yib yuborishadi, ularning keyingi hayoti
hamda kelajagi bilan deyarli gizigishmaydi. Bugungi kunda
globallashib borayotgan dunyoda G‘arb madaniyatita’sirida
shakllangan ana shunday “Pechorinlar” afsuski, Sharq
mamlakatlarida ham paydo bo‘Imoqda.Har bir davrning
o‘ziga xos dardi bo‘lganidek, hozirgi zamon muammolarini,
ya’'ni “internet asri insonlari”’ning tushkunligini onlayn
yolg‘izlik bilan bog‘lash mumkin. Pechorinning “kasalliklari”
— hayotidagi ma’nosiz bo‘shlig va o‘zligini topa olmaslik
muammosi  bugungi texnologiyalar asrida yanada
chuqurlashdi. ljtimoiy tarmogqlar odamlar o‘rtasidagi jonli
mulogotni virtual ko‘rinishga keltirib go‘ydi. Pechorinning
atrofdagilar bilan samimiy munosabat qura olmagani kabi,
bugungi kun yoshlaridagi onlayn yolg‘izlik ham aynan
shu muammoning zamonaviy ko‘rinishidir.Hozirda ayrim
ota-onalar kuniga bor-yo‘g‘i 20 dagiga ham farzandlari
bilan samimiy suhbat qurishmaydi. Moddiy orzu-havaslar
ortidan quvib, farzand tarbiyasi va ularning ruhiyatiga
yetarlicha e’tibor garatmay qo‘ydi. Natijada yoshlar o'z
vaqtlarining asosiy gismini, ya’ni kuniga 8-10 soatlab
virtual dunyoda o‘tkazib, “onlayn vyolg‘izlik” xastaligiga
duchor bo‘lmoqgdalar.

Zamonaviy yoshlar ruhan rasmda tasvirlangan mana
shu virtual bo‘shligga cho‘kib borayotgan bir paytda,
Lermontov gahramonining o‘z-o‘zini chuqur taftish qgilishi
(refleksiyasi) ushbu ruhiy holatning ildizlarini tushunishga
yordam beradi. Asarning “Knyajna Meri” bobini tahlil
gilar ekanmiz, Pechorinning quyidagi fikrlari diggatimizni
tortadi: “Menda ikki shaxs bor: biri yashaydi, harakat
qgiladi; ikkinchisi esa o‘ylaydi va birinchisini tahlil qgiladi.
Birinchisi, balki biroz vaqtdan keyin siz bilan ham, olam
bilan ham abadiy vidolashib ketar, ikkinchisi esa...”. Biz
Pechorinni egoist, xudbin inson deb ganchalik tanqid
gilmaylik, uning aql-zakovatiga, intellektual salohiyatiga
goyil golmaslikning iloji yo‘q. Insonning o‘z-o‘zini tahlil
qgilishi (refleksiya) va uning aql-idroki Pechorinni oddiy
insonlardan ajratib turadigan asosiy xislatidir. Mashhur
munaqqid (Belinskiy) Pechorinni shunchaki egoist deb
atovchilarga garshi chigib, shunday javob qaytaradi: “Siz

uni egoist deyapsiz, biroq u o‘zidan nafratlanmaydimi,
o‘zini tahlil qilib, qoralamaydimi? Nahotki bu egoizm
bo‘lsa? Egoist azob chekmaydi, o‘zini qiynamaydi,
aksincha, ozidan doimo mamnun bo‘ladi. Pechorinning
fojiasi shundaki, unda azob chekayotgan egoizm bor”.
[7:142-185]

Xulosa o‘rnida shuni aytish joizki, Lermontov shunchaki
yozuvchi emas, u o'z davrining ijtimoiy turg‘unligi va ruhiy
ingirozini teran his gilgan, “avlodining dardini” qog‘ozga
tushira olgan kuzatuvchidir. Lermontovning Pechorin
obrazi orqgali ifoda etgan “buyuk insonlarning mayda
dardlari” bugungi kun o‘quvchisi uchun ham begona
emas. U Pechorinni shunchaki salbiy yoki ijobiy gahramon
sifatida emas, balki “zamonamiz kasalliklari” ning timsoli
sifatida yaratdi. Shuning uchun ham, yozuvchi o’z asarida
o‘sha davr jamiyatining nafagat tashqi giyofasini, balki
inson ruhiyatidagi yashirin tubsizliklarni ham kashf eta oldi.
Pechorinning o‘lmasligi uning shaxsiy xarakterida emas,
balki u ifodalagan muammoning universal tabiatidadir.
U — insonning o‘zligini izlash jarayonidagi eng dramatik
bosgich. Pechorin hamon oramizda, chunki jamiyat
ganchalik rivojlanmasin, insonning o‘z ichki dunyosi bilan
bo‘lgan konflikti hech gachon to‘liq yechilmaydi.Tarixiy
nuqtai nazardan, Pechorin oz davrining mahsuli edi,
ammo uning qalb bo’shlig‘i bugungi kunda “egzistensial
bo‘shlig” sifatida gayta talqin etilmoqda. Agar XIX asrda u
“jamiyatning yomonligi”dan azob chekkan bo‘lsa, bugun u
“jamiyatning shafgatsiz shaffofligi”dan (ijtimoiy tarmogqlar,
kuzatuvlar) azob chekmoqda. U bizga nafagat o‘zimizning
ojizliklarimizni, balki intellektual salohiyatimiz ganchalik
katta ekanligini ham ko‘rsatib beruvchi oynadir. Pechorin —
bu gobiliyatli, lekin oz energiyasini yo‘naltira olmayotgan
har bir shaxsning aksidir. Pechorin — bu o‘tmishdagi
adabiy gahramon emas, balki har bir davrning o‘ziga xos
“aqlli, ammo baxtsiz” insonlarining kollektiv portretidir.
Uning oramizda yashashining sababi shundaki, biz hamon
oz erkinligimiz, o'z magsadimiz va o‘zligimizni aniglash
yo‘lidagi qiyin yo‘Ini bosib o‘tmoqdamiz. Pechorin bizga
shuni eslatadiki: dunyo qanchalik o‘zgarmasin, inson
galbining o‘zligi bilan bo‘lgan dialogi o‘zgarmaydi. Biz
Pechorin bilan kurashishimiz emas, balki uni tushunishimiz
kerak.
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IBN SINO “DEVON"IDAGI MUMTOZ SHE'RIY JANRLAR

Annotatsiya:lbn Sino ijodini o‘rganar ekanmiz, uning ijodi juda keng gamrovli va serqgirra ekanligiga amin
bo‘lamiz. Uning asarlarining aniq migdori ma’lum emas. Ushbu ilmiy ishdan magsad lbn Sino devoni va undagi
she’riy janrlarni o‘rganish va tahlil gilish, ularning g‘oyalarini yoritishdir.

Kalit so‘zlar: janr, falsafiy qarashlar, bayt, sharhlar, go‘lyozma, tabobat, she’r, she’riyat.

Annotation:studying lbn Sino‘s work, we can be sure that his work is very comprehensive and multifaceted.
The exact amount of his works is not known. The purpose of this scientific work is to study and analyze lbn Sina’s
work and genre and to illuminate their ideas.

Key words: genre, philosophical views, the stanza, commentaries, manuscript, medicine, poem, poetry.

AHHOTaumA:M3y4as TBopyYecTBo M6H CMHO, Mbl MOXKeM ybeauTbca, YTO ero TBOPYECTBO OYEHb OOLIMPHO U
MHOrorpaHHo. TouHoe Ko/IM4ecTBO ero paboT HensBecTHO. Lieibto AaHHOM Hay4yHOW PaboTbl ABNAETCSA U3yUYeHUe
M aHaNn3 TBOPYECTBA U *KaHpa MOH CHHbI, @ TaK¥Ke OCBELLEHME UX UOEN.

KntoueBble cnoBa: »aHp, punocogckue 8033peHus, cmpoga, KOMMEHMApPUU, PYKONUCb, MeOUYUHA, M03IMa,

rMo33uA.

Ibn Sino ilmiy merosini shartli ravishda 4
gismga, ya’'ni falsafiy, tabiiy, adabiy va tibbiy
sohalarga bo‘lish mumkin, olim shularning har
birida chuqur iz gqoldirgan. Lekin Ibn Sino
asarlarining miqdoriy nisbatiga nazar solsak,
olimning qizigish va e’tibori ko‘proq falsafa va
tibga qaratilganini  ko‘ramiz.  Garchi  uni
“Avitsenna” sifatida G‘arbda mashhur gilgan uning
tibbiy merosi, xususan, “Tib qonunlari” bo‘lsa-da,
“Shayx-ar-Rais” nomi, eng avval, uning buyuk
faylasufligiga ishoradir.

Ma’lumki, Ibn Sinoning ilmiy faoliyati
boshlangunga gadar arab tilshunosligining barcha
yo‘nalishlari batamom shakllanib bo‘lgan edi. Halil
ibn Ahmad davridan to Ibn Jinniy davrigacha arab
grammatikasi, leksikologiyasi va tilning umumiy
nazariyasiga oid eng vyirik asarlar vyaratilgan,
shunga monand arab adabiyotida aruz vaznining
barcha janrlari shakllanib, ularning yorgin
namunalari satrlarga tushirilib ulgurgan edi. Ana
shu boy ilmiy meros gatorida Ibn Sinoning O!gs0"
"buw (! (lbn Sino devoni) va "d=y ol
(Zuhal[Saturn]ning eng yuqori nuqtasi), & 8js="

"l (tibbiy urjuza) kabi asarlaridagi she’rlar
alohida o‘rin tutadi. Turli manbalarda lbn Sinoning
she’riy asarlari turlicha nomlar bilan saqglanib
golgan: "buw ¢pl 0lg" (lbn Sino devoni), “ ool Hladil

luw” (“lbn Sino she’rlari”) va “Olg". Ushbu
asarlarning bir necha go‘lyozmalari dunyoning turli
kutubxonalarida saglanib  kelmoqgda. She’riy
asarlarning qo‘lyozmalari bir-biridan nafagat shakl
jihatdan, balki ko‘chirilish davri bilan ham farq
giladi. Ehtimol, shuning uchun ham hozirgi kunda
tadqig qilinayotgan she’rlarning anig miqdori
ko‘rsatilmagan.

Ibn Sinoning Toshkent Davlat
Shargshunoslik Instituti Abu Rayhon Beruniy
nomidagi Sharg qo‘lyozmalari markazida 15303
inventar ragam ostida saglanayotgan ¢yl Olg"
"bluw (Ibn Sino devoni) asari toshbosma nusxasi
ham bizgacha saglangan ma’naviy merosimizning
ajoyib namunalaridan biridir. Ushbu toshbosma
nusxa lbn Sino she’rlarining qo‘lyozmasi asosida
arab shargshunos olimi doktor Husayn Ali Mahfuz
boshchiligida 1957-yilda Iroqda nashr etilgan.!
Asardagi barcha she’rlar arab tilida bo‘lib, ular
orasida lbn Sinoning mashhur “Qasidai Ayniyya”si
ham o‘rin olgan. Devonda hammasi bo‘lib 183 bayt
ya’ni 366 misra she’r mavjud. Bu turli janrlardagi
27ta saralangan mumtoz she’rlar namunasidir.
She’rlar taxminan har 20 bayt oralig‘ida [F. 41 a] —
[F. 41 b], [F. 42 a] — [F. 42 b], [F. 43 a] — [F. 43 b],

' Qarang: Omes ) siSall Glad re Ui ) ) 520 L
1957 - ¢l all chasina o
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[F. 44 a] — [F. 44 b], [F. 45 a] shaklida
tagsimlangan. Ular mavzu jihatidan ham rang-
barangdir. Aynan shu bois biz tarjima va tahlil
uchun mazkur devonga tayandik. Tarjimada matn
asliyatining tilini va uslubini saqglab qolishga
harakat gildik, fagatgina tushunish giyin bo‘lgan
joylariga matn mazmunidan chigib ketmagan
holda, izoh va qo‘shimchalar berishga urindik.
NER RN R o
b ol Olgs
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Bismillahir rohmanir rohiym
Mehribon va rahmdil Alloh nomi bilan
Ibn Sino devoni
Shayx ur-Rais aytdi(dedi):?

Siringni hammaga aytish (oshkor etish)dan
ehtiyot bo‘lgin. Chunki mulohazali degan soz —
ehtiyotkor bo‘lish degandan boshqa narsa emas.
Agar siringni saqlasang, u seni asiringdir, agar
siring oshkora bo‘lsa, sen siringning asiri bo‘lib
golasan.

Ibn Sino she’rlarida yoshlarga nasihat giladi,
har bir ishda mulohaza bilan fikr yuritishni, o‘ziga
do’st, sirdosh tanlashda ehtiyot bo‘lishni uqgtiradi.
Ibn Sinoning bunday purma’no nasihatlarga,
falsafiy qarashlarga boy she’rlari uning J=) zs!
(Zuhal[Saturn]ning eng yugori nuqtasi)asarida ham
ko‘plab keltirilgan. Shoirning ham arabiy, ham
forsiy she’rlarini o‘zida jamlagan bu asar O‘zR FA
fundamental kutubxonasida 19259 inventar ragam
ostida saqglanadi. Bu asar lbn Sino she’rlari
jamlangan boshga asarlardan ko‘ra mukammalroq
sanaladi. Majmuaning avvalgi gismida 4 g‘azal, 5

221 .pa O ) sSall Gl ae s 0ol Ol 20 s (0
1957 - cé\)ﬂ\ c.L_,s;.A LA‘Q

? Yugorida qayd qilib o‘tganimizdek, Ibn
Sinoning "W ) o) 2" (Ibn Sino devoni) asarini turli
qo‘lyozmalari bo‘lgan va ular boshqa-boshqa kotiblar
tomonidan ko‘chirilgan. She’rlarning avvalida gl J&
ol (“Shayx ur-Rais aytdi(dedi)”) jumlasi ishlatilishi
shu boisdan deb hisoblanadi.

git’a, 38 ruboiy, va 2 ta fard hammasi bo‘lib 122
bayt ya’'ni 244 misra fors-tojikcha she’rlar o’rin
olgan.* Undagi sara ruboiylar mavzu va g‘oya
jihatidan mukammal, shoirning teran fikrlari ularga
jo bo‘lgan:
L)
J=) 79 G ol
w‘osjs
by @S O e
J>
CL3)
LSV
e 9,50
oalas Wy
Jarl iy Ko w®

Qora tuproq ga’ridan tortib to
Zuhal(Saturn)ning eng baland cho‘qqisigacha
bo‘lgan dunyoning hamma qiyin, mushkul
masalalarini hal qildim. Men har qanday makr-u
hiyla tuzog‘idan qutulib chiga oldim. Hamma
tugunlar yechildi. Lekin birgina ajal —o‘lim tugunini
yecha olmadim.

Mumtoz Sharq she’riyatida asl tarovat, teran
ma’nolarni to‘g‘ri idrok gilish uchun Tasavvuf
ta’limotidan xabardorlik, uning istilohlarini bilish
muhim ahamiyatga ega. Tasavvuf — insonning
ilohiyotga munosabatini va umuman,
yashamogning ma’no-magqgsadini o‘ziga xos tarzda
talgin etuvchi ma’naviy, diniy, falsafiy birlikdagi
ta’limot tizimidir. Komil inson bo‘lib yetishishga
intilish va shu maqgsadda uning ta’limotida
belgilangan yo‘llarni  bosib  o‘tish  zarurati
tasavvufning asosiy muddaosi hisoblanadi. Shunga
ko‘ra tasavvufning eng ko‘p qo‘llanadigan
istilohlari ishgq, may, jom, ko‘ngil, ma’shuqa,
dunyo, raqib, oshiq va boshqalar.

O‘zida boy ma’naviy merosni jamlagan Ibn
sino she’riyatida ham tasavvufiy istilohlarni
uchratishimiz mumkin. Masalan, may bilan bog‘liq
bo‘lgan ruboiylar. May tasavvufda ishq, sof ishq,
ya'ni Allohga bo‘lgan muhabbatni ifodalaydi.
Tasavvufga ko‘ra agar oshig ma’shuqasining
ishgida may ichib mast bo‘lsa, bu— ishgning
hagigiyligiga ishora. Har bir istilohning 0z ma’nosi
borki, shu sababli mumtoz she’riyatda bunga

410 .02 ¢ 1980 caidisr «da)z ) o Gl Je il

°37 < 1980 (e aidisn cday z sl chnws () Lo sl
.u0= . Ushbu kitobning» J=) z 5/ deb nomlanishi ham
aynan shu ruboiy bilan bog‘liq deb hisoblanadi.
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alohida e’tibor qaratganlar. Lekin Ibn Sino
she’riyatida bunga salgina boshgacharoq
yondashiladi.
G>b L oda § 2l
b 3 @b Jax b all
S8l zarme slad pgS)
Gl oS ol bl ke
Rohatijon erur may mushkilot ichra,
Rohatim qo‘y Ollohim, shu kaftim ichra.
Tok qizi — may shifodir ishqdan yaradorlarga,
Ey karamli zot 0‘g‘li jarohatimni emla.
“Bunday qiyinchiliklarda may jonning
rohatidir, Ollohim, mening rohatimni kaftim ichiga
qgo‘y. Tok gizi(may) sevgidan yaralanganlarga shifo
bo’ladi. Ey karamli kishining o‘g‘li jarohatimni
davolagin”.
Bu ruboiysida Ibn Sino so‘z o‘yini gilyapti.
May -z1))l, =) — kaft hamda rohat ma’nosida,
al,S — karomatli va bog‘bon, #,SJ! ¢yl - bog‘bon
o'g'li, pe,N < - tok qizi, ya’'ni maydir. Ushbu
ruboiy “ruboiyi xosa” a-a-b-a shaklida
gofiyalangan. Ruboiy badiiy tasvir vositalari orgali
yanada ohangdorlik kasb etadi. Birinchi va ikkinchi
misralardagi (&=l so‘zining takror go‘llanishi takrir
san’atini hosil gilgan bo‘lsa, oxirgi misradagi
&=>ly> so’zi ularga ohangdosh bo‘lib keladi.
Bulardan tashqari (&=!) so‘zi bir misrada ikki marta
ikkita ma’noda qo’llanilib, tajnis san’atini hosil
giladi. Mayni tok giziga o‘xshatilib tashbeh san’ati
ham mohirona go‘llangan. Ruboiyda yugorida
aytib o‘tganimizdek ishq azoblarida may davo
bo‘Imoqda. Ibn Sino bu masalaga ikkinchi
tomondan, ya’ni tabiblik nugtayi nazaridan ham
yondashadi.
Shu jihatdan lbn Sino “Qonun” asarida ham,
kichik risola va qasidalarida ham mayning zararli

hamda dorivorlik xususiyatlari hagida so‘z yuritadi,
bu hagida baytlar keltirib o‘tadi:

May dushmani mastu do‘stbo hushyorast,

Andak taryoku, besh zahri morast.

Dar bisyorash mazarrat andak nest,

Dar andaki u manfaat bisyorast.

(May mastning dushmaniyu, hushyorning
do’stidir. Uning ozi taryok —zahar davosiyu, ko‘pi
ilon zaharidir. Ko‘pidan zarar oz emas, ozida
manfaat ham kattadir). Ushbu to‘rtlikda birinchi,
ikkinchi, to‘rtinchi misralardagi ast so‘zi takrir
san’atini, misralardagi antonim so‘zlar: dushman-
do’‘st, andak-bisyor tazod san’atini yuzaga
keltirgan. To'rtlik a-a-b-a shaklida gofiyalangan,
forsiyda yozilgan. Sharq she’riyati an’analaridan
fargli ravishda shoir ushbu she’rlarida nafaqgat
badiiy, balki ilmiy tomondan ham bizga ko‘p
ma’lumotlarni beradi. Ya’'ni tibbiyot, falsafa,
mantiq fanlarini she’riy usullar orqali insoniyatga
yetkazib beradi. Ko‘rib o‘tganimizdek, lbn sino
she’rlari orasiga chuqur fanni, kerakli bilimlarni jo
etgan.

Ibn Sino may haqgidagi she’rlarida ichkilik
johillar(ya’ni haddan tashqari ko‘p may ichuvchi
kimsalar)ga ganday ta’sir etishini, ichilgandan
keyin wularda yuz beradigan voqgealarni ham
tasvirlaydi. Tabib sifatida u ko‘p may ichishni
goralaydi, uning salbiy oqibatlarini bayon etadi va
bu vyo‘lga kirib qolganlarning ancha-muncha
ahmogqliklari ko‘p may ichganlarida yuzaga
chiqishini ta’kidlaydi.

Darhaqgiqgat, olim o‘z davridagi mavjud fan
taraqgiyotining barchasini egallaydi. Biroq o‘lim
hag ekanligi, uni davolashning iloji yo‘qligini
alohida ta’kidlab o‘tadi. Har ikki devondagi boshqa
she’rlar tarjimasi va tahlili, ular hagidagi batafsil
ma’lumot keyingi ishlarda keltiriladi.
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ABU ALI IBN SINONING BADIIY ADABIYOTGA
QO‘SHGAN HISSASI

Annotatsiya: Sharq Uyg‘onish davrining (1-Renessans) yorgin simosi bo‘lmish Abu Ali ibn Sino o‘z falsafiy
g‘oyalarini shunchaki yozib qoldirgan emas, balki chuqur ramziylik va yuksak badiiy til bilan yozilgan asarlari
orgali xalgga yetkazgan.Ushbu magolada buyuk olimning adabiyot olamidagi o‘chmas izini to‘lig namoyon etgan
asarlari, ijodiy mahoratini namoyon etgan asarlari tahlil gilinadi.

Kalit so‘zlar: gomusiy olim, Abu Ali ibn Sino, falsafiy va allegorik nasr, “Tayr”, “Solomon va Ibsol”, “Hayy ibn
Yaqzon”,” Yusuf”, falsafiy ruboiyot, didaktik poeziya.

AHHoOTaumaA: Aby Anm nM6H CuHa, ABASAIOLWMACA APKMM MpeacTaButTenem snoxm BoctouHoro BospokpeHus
(PeHeccaHca), He npocTo ocTaBua cBon GUAOCOPCKME MAEN B MUCbMEHHOM BUAE, @ AOBE/ UX A0 Hapoaa yepes
CBOW NPOM3BEAEHUNSA, HAMMUCAHHbIE C IYOOKON CUMMBOIMKOM U BbICOKMM XYA0XECTBEHHbIM A3bIKOM. B AaHHOM
CTaTbe aHA/IM3UPYHOTCA NPOU3BEAEHUA BEJIMKOTO YYEHOTO, MONHOCTbIO OTPasuBLLME €r0 HEU3INAL4MMbIN cnes, B
MWPEe NNTEPATYPbI U NPOABUBLLME Er0 TBOPYECKOE MACTEPCTBO-

Kniouesble cnoBa: yuyeHblli-aHYuKaoneoucm, Aby Aau ubH CuHa, ¢uaocopcKaa u asnne2opuyeckas rnposd,
«Tatip,» «ConomoH u N6can,» «Xalili UbH AK30H,» «tOcyd,» ghunocopckue pybau, OUOAKMUYECKASA N033US.

Annotation: Abu Ali ibn Sina, a prominent figure of the Eastern Renaissance, did not simply write down his
philosophical ideas but conveyed them to the people through works written with deep symbolism and high
artistic language. This article analyzes the works of the great scholar, which fully reflect his indelible mark on the
world of literature and demonstrate his creative mastery.

Key words: encyclopedic scholar, Abu Ali ibn Sina, philosophical and allegorical prose, “Tayr,” “Solomon and

Ibsol,” “Hayy ibn Yaqzon,” “Yusuf,” philosophical rubaiyat, didactic poetry.

Kirish. Mashhur vatandoshimiz Abu Ali ibn Sino
buyuk tabobat olimi bo‘lish bilan birga, o’z davrining
dono faylasufi, sergirra ijodkori ham edi. Tarixda
ko‘pincha uning tibbiyot va falsafa sohasidagi ulkan
kashfiyotlari birinchi o‘ringa qo‘yilsa-da, olimning
badiiy adabiyot taraqqgiyotiga go‘shgan hissasi ham
beqgiyos sanaladi. Uning bizgacha yozib goldirgan
“Tayr”, “Solomon va lbsol”, “Hayy ibn Yagzon”
Yusuf” kabi nasriy asarlarini X-XII asrlarda Markaziy
Osiyodagi badiiy nasrning yuksak namunalari deb
baholash mumkin. Chunki olim bu asarlarida hikmatli
fikrlarini, tasavvuf ta’limotiga doir qarashlarini hamda
ijtimoiy-siyosiy masalalarni ilgari suradi. U 0‘z davrida
badiiy adabiyotga shunchaki havaskor sifatida emas,
balki uning g‘oyaviy va janriy giyofasini o‘zgartirgan
buyuk islohotchi sifatida garagan edi.

Asosiy gism. Abu Ali ibn Sinoning badiiy merosi
Sharq she’riyati va nasrida butunlay yangi janriy
xususiyatlarni — falsafiy va allegorik (majoziy)
gissachilik an’anasini boshlab berdi. Olim so‘z san’atini
inson ruhini davolovchi, uni kamolot va Hagiqat sari
yetaklovchi eng oliy vosita deb bilgan. Abu Aliibn Sino
yaratgan asarlarni quyidagicha tasnif gilamiz:

1. Falsafiy va allegorik nasrdagi asarlari. Ibn Sino
nasriy asarlarida allegoriya (majoz) va ramzlardan
juda unumli foydalangan. U murakkab falsafiy
tizimlarni, mantig qonuniyatlarini hamda inson
ruhiyatining ruhiy evolyutsiyasini tushunarli badiiy
obrazlarga ko‘chira oldi. Uning eng mashhur ramziy
gissalari quyidagilardir:

Hayy ibn Yagzon” (“Uyg‘oq o‘g’li Tirik”). Bu asar
jahon falsafiy-badiiy adabiyotidagi ilk durdonalardan
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biri sanaladi. Qissada inson ongining atrof-muhitni,
borligni va Yaratganni hech ganday tashqi ta’sirsiz,
fagatgina sof aqgl, tafakkur va tajriba orgali mustaqil
ravishda anglab yetishi ramziy gahramonlar misolida
ko‘rsatib berilgan. Mazkur asar falsafiy va adabiy
g‘oyasi jihatidan keyinchalik arab adabiyotida Ibn
Tufaylning xuddi shu nomdagi asariga, G‘arbda esa
Daniel Defoning dunyoga mashhur “Robinzon Kruzo”
asari syujetining yaratilishiga beqiyos bilvosita ta’sir
ko‘rsatgan.

Risolat  ut-tayr” (“Qush risolasi”). Inson
ruhiyatining murakkab evrilishlarini, uning moddiy
dunyo zindonidan va jism asoratidan ozod bo’lib,
ilohiy Hagigat (Xudo) sari intilishini qush timsolida
tasvirlash an’anasini adabiyotda birinchilardan bo‘lib
aynan lbn Sino boshlab bergan. Asarda qushlar
(ya’ni insonlar ruhlari) og‘ir va mashaqqatli yo‘llarni
bosib o‘tib, 0z Podshohlarini topishga intiladilar.
Ushbu ramziy asar keyinchalik Sharqg adabiyoti ulkan
namoyandalari — Fariduddin Attorning “Mantiq ut-
tayr” hamda buyuk mutafakkir Alisher Navoiyning
“Lison ut-tayr” dostonlari uchun g‘oyaviy va uslubiy
poydevor vazifasini o‘tadi.

“Solomon va |Ibsol”. Ushbu asarda uka o'z
akasining oilasini o‘ylaydi, akasining rafigasi gancha
makrlar qilib, gaynog‘asini o‘ziga qaratmoqchi
bo‘ladi, ammo bu ishni uddalay olmaydi. Ibsol vijdoni
toza, mard yigit bo‘lgani uchun uniyo‘ldan urolmaydi.
Bunda insonning nagadar sadogatli va sabrli ekanligi
siymosini ko‘rishimiz mumkin. Qancha zug‘umlar
ko‘rsa ham zahar yutsa ham, aslo akasiga shohga
aytmaydi bo‘lgan ishlarni inson vujudidagi nafs va
ilohiy ruh o‘rtasidagi doimiy, shafgatsiz kurashni
go‘zal va ta’sirchan ishqgiy-tasavvufiy gissa shaklida
hikoya qiladi. Ibn Sinoning mazkur ramziy syujeti
asosida keyinchalik buyuk shoir Abdurahmon Jomiy
o‘zining eng mashhur dostonlaridan birini yaratdi.

“Al-Qonun” asarining badiiy tili. Garchi “Kitob al-
Qonun fit-tibb” (“Tibbiyot qonunlari”) sof ilmiy asar
bo‘lsa-da, Ibn Sino uni bayon gilishda arab klassik
adabiy tilining eng go‘zal uslublaridan, gofiyali nasr
(saj’) elementlaridan va ta’sirchan o‘xshatishlardan
foydalangan. Bu esa asarning nafaqat tibbiy darslik,
balki o‘sha davr ilmiy adabiyotining yuksak namunasi
bo‘lishini ta’minlagan.

2. She’riyatdagi mahorati va falsafiy ruboiylari.

Abu Ali ibn Sino arab va fors tillarida yuksak badiiy
gimmatga ega bo‘lgan she’riy meros qoldirgan. U

falsafani va mantigni gofiyadosh satrlarga tizish
orgali she’rning ta’sir quvvatini yanada oshirgan.
Olimning inson ruhi haqgida yozgan “Al-Qasidatul-
ayniyya” nomli mashhur qasidasi arab she’riyatining
eng buyuk cho‘qqilaridan biri hisoblanadi. Unda
inson ruhining oliy, mugaddas dunyodan yerga —
moddiy jism ichiga tushishi, bu dunyoda g‘ariblik
va musofirlikda yashashi va nihoyat, poklanib yana
0‘z vataniga qaytib ketishi chuqur lirik, g‘amgin va
ta’sirchan ohanglarda kuylanadi. Bu gasida inson ruhi
madhi sifatida qaraladi.

Abu Ali ibn Sino o'z falsafiy qarashlari,
dunyoqarashi va hayotiy xulosalarini ruboiy janri
orgali juda lo‘nda va sermazmun qilib ifodalagan.
Ko‘plab adabiyotshunos olimlarning e’tirof etishicha,
u forsiy she’riyatda falsafiy ruboiy janrini boshlab
bergan va bu borada mashhur donishmand olim
va shoir Umar Xayyomning eng birinchi ustozi,
yo‘lboshchisi  bo‘lgan. Xayyom o‘zining dunyoni
anglash falsafasini aynan Ibn Sino ruboiylaridan
andoza olib rivojlantirgan. Olim o’z ruboiylarida
dunyoning sirli va foniy ekanligini, ilm va tafakkurning
cheksizligini chuqur iztirob bilan kuylaydi. Uning ilmiy
va falsafiy jihatdan eng mukammal tarjima qilingan
ruboiysi quyidagicha shakldadir:

Loyqa yer tubidan to Zuhal cho‘qqisigacha,

Jahondagi barcha mushkulotlarni hal qildim.

Makr va hiylalar bandidan qutuldim,

Har bir tugunni ochdim, fagat o‘lim tugunidan
bo‘lak.

Ibn Sinoning o‘z iymon-e’tiqodi mustahkamligini
ifodalovchi, dushmanlar va mutaassiblarning asossiz
ayblovlariga garshi aytilgan yuksak e’tirofiy ruboiysi
quyidagichadir:

Kufr kabi borligda yo‘q erur chin guvoh,

lymon iglimida ham bo‘Imas hech panoh.

Gar jahonda bitta men ham kofir bo‘lsam,

Demak, butun dunyoda yo‘qdir musulmon, ey
shoh.

Bu ruboiy orgali Ibn Sino 0‘zining islom olamidagi
o‘rni, ilm yo‘lidagi xizmatlari va unga asossiz ravishda
go‘yilgan kofirlik ayblovlariga nisbatan yuksak
mantiqiy va pichingli javob bergan.

Ibn Sino hayotda tajribali inson edi. U insonlar
tabiati va haqiqgiy do’stlikni anglash hagida shunday
yozadi:

Bo‘lsang agar dushman bilan do‘st, ey do‘st,

Men bilan do‘stlik qgilishing aslo yo‘q, ey do’‘st.
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Suv va shakar aralashsa, shirin bo‘lur,

Ammo unga moy qo‘shilsa, ajralur sirtga, ey
do’st.

Ibn Sinoning badiiy adabiyot sohasidagi merosi
fagatgina she’r va ruboiylardan iborat emas. U Sharq
falsafiy qissachiligi va ramziy (allegorik) adabiyotning
ham asoschilaridan biri hisoblanadi. Uning badiiy
nasrda yozilgan asarlari keyinchalik Navoiy, Jomiy va
Rumiy kabi ulug’ mutafakkirlar ijodiga juda katta ta’sir
ko‘rsatgan.

Abu Ali ibn Sinoning badiiy adabiyot va fan
sohasidagi eng buyuk xizmatlaridan biri — ilm-
fanni, xususan, quruqg tibbiy qoidalarni she’riyat
tiliga ko‘chirganidir. Uning “Urjuza” janri didaktik
poeziyaning yorgin namunasi hisoblanadi. Olim
o‘zining tibbiyotga oid fundamental g‘oyalarini
shogirdlari va tabiblar xotirasida oson va mustahkam
saglanishi uchun aruz vaznining “rajaz” bahrida, ya’ni
she’riy shaklda yozgan. Bu asar jahon adabiyoti va
tibbiyot tarixida “Urjuza fit-tibb” (“Tibbiy doston”)
nomi bilan kirgan. Murakkab tibbiy tashxislar,
dorilarning xususiyatlari va inson anatomiyasini go‘zal
va ohangdor she’riy satrlarga tizish olimning nafagat
buyuk ilmiy daho, balki yuksak adabiy iste’dod egasi
bo‘lganidan dalolat beradi.

Qomusiy olimning “Urjuza fit-tibb” (“Tibbiyot
hagida doston”) Salomatlik va Parhez haqidagi
asarlari o‘ziga xos tarzda yaratilgan. lbn Sino inson

sog'lig‘ini saglashda ovgatlanish tartibi va me’yor
eng muhim omil ekanligini she’riy yo‘l bilan shunday
uqtiradi:

Tan sihatlik asosi — bu ovgat yeyishda me’yordir,

Ko‘p yeyishlik vujudga har doim og‘ir yukdir.

Taom ketidan taom yemoq badanni bemor etar,

Ogilona parhez esa dardlarni quvib ketar.

Xulosa. Shunday qilib, Abu Ali ibn Sinoning
badiiy asarlari keyingi davr adabiyotiga ham sezilarli
ta’sir etdi. U yaratgan asarlar, ulardagi ramzlar va
g‘oyalar tizimi keyingi asrlarda Sharq klassik adabiyoti
taraqqiyotini mutlago yangiyo‘nalishga burib yubordi.
Alisher Navoiy, Abdurahmon Jomiy, Fariduddin Attor,
Mirzo Bedil singari o‘zbek va fors-tojik ulug’ so‘z
san’atkorlari o‘z dostonlari va g‘azallarida buyuk
tabib yaratgan falsafiy-tasavvufiy konsepsiyalardan
unumli foydalandilar hamda uni o‘z asarlarida eng
yuksak cho‘qqilarga olib chigdilar. Shubha yo‘gki, Abu
Ali ibn Sino nafagat buyuk tabib va gomusiy olim,
balki o'z davrining eng yetuk mutafakkirlaridan biri,
so‘z san’atining chinakam bilimdoni bo‘lgan. Badiiy
so‘zning sehrli qudratini, uning inson sog‘ligi uchun
nagadar kuchli ta’sir etishini his etgan. So‘zni mantiq
bilan, she’riyat nozikligini esa falsafa bilan birlashtira
oldi. Uning adabiy merosi — insoniyat tarixida quruq
ilm (aql) bilan nozik galbning (ko‘ngilning) eng go‘zal,
mukammal va betakror uyg‘unligi namunasidir.

Foydalanilgan adabiyotlar
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Dilorom XURAMOVA

QADIMGI DINIY QARASHLARDA
JONIVORLAR OBRAZI
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Annotatsiya:insoniyat yaralibdiki, u tabiat, atrof-u olam, jonivorlar-u qushlar — bor tirik jon bilan bir butunlikda
yashaydi va o‘zini ulardan ayro tasavvur gila olmaydi. Shu sababli ham odamzodning eng yaqin yo‘ldoshiga
aylangan jonzotlar olami ham bevosita uning mukammal o‘y-xayollari va tasavvurlari, cheksiz orzulari, buyuk
bilimi va tafakkuri namunasi bo‘lgan badiiy adabiyotga ham ko‘chgan.

Kalit so‘zlar: adabiyot, jonzotlar, ot, bo‘ri va turli yovvoyi qushlar, ho’kiz, ilon, bo‘ri, it, bug‘u.

Annotation:since the creation of humankind, people have lived in unity with nature, the surrounding world,
animals, and birds, and have never imagined themselves separate from them. Therefore, the world of living
creatures, which has become humanity’s closest companion, has naturally found its way into fiction and literature,
serving as a reflection of human imagination, aspirations, vast knowledge, and intellectual thought.

Key words: literature, animals, horse, wolf and various wild birds, ox, horse, snake, wolf, dog, deer.

AHHOTALMA:C MOMEHTA NOSAB/IEHUA Ye/I0BEYECTBA NIOAM KU B EANHCTBE C NPUPOA0N, OKPYKAIOLWMM MUPOM,
YKMBOTHbIMW U NTULLAMM U HE MOTIN NPEACTaBUTb CEBA OTAENbHO OT HUX. O3TOMY MUP KMBbIX CYLLLECTB, CTaBLLWIA
caMbIiM 6/IM3KMUM CMYTHUKOM Ye/IOBEKA, €CTECTBEHHbIM 0DPA3OM HaLLIEN CBOE OTPAXKEHWE B XYA0KECTBEHHOM
NiMTepatype, ABNAIOLLEINCS BOMIOLWEHNEM Ye/10BEYECKOTO BOOOPAXKEHNs, Be3rpaHMYHbIX MeYTaHUM, rny6oKux
3HAHWI U UHTENIEKTYaIbHOM MbICK.

KntoueBble cnoBa: sumepamypa, #UsomHole, A0WA0b, 80K U PA3aUYHbIe OuKue nmuuysl, 6biK, 10Wads,
3mes, 801K, COBAKA, O/1eHb.

ashin urug’i bilan bog‘lanadi’. Hozirgacha xalgimiz
orasida aytilib kelingan “Cho‘loq bo‘ri”, “Bo'ri
giz”, “Bo‘ri” kabi afsonalar va ertaklarda ezgulik
g‘oyalari ifodalangan.Turkiy qabila va urug’lar
tarixiga nazar tashlaydigan bo‘lsak, tibetliklar ota-

Adabiyotda jonzotlar obrazi qgadimdan o'z
o‘rniga ega va insonlarni tarbiyalash, badbin
illatlarini o0‘z-o‘ziga ular qiyofasida ko‘rsatish
vositasi sifatida alohida e’tirof etilgan. Aynigsa,
gadimdan ot, bo‘ri va turli yovvoyi qushlar

giyofasida insonlar o‘z ichki hislarini ifodalashgan
va ma’lum ma’noda ularning diniy qarashlari
bevosita jonzotlar bilan bo‘lig holda bo‘lgan. Turkiy
xalglar o‘zlarining ota-bobolari ho‘kiz, ot, ilon,
bo’ri, it, bug‘u kabi hayvonlardan kelib chiggan deb
tushunishgan va ularga e’tiqod qilishgan. “Bori
totemi turkiy xalglar og‘zaki ijodida urug’ boshi,
balo-ofatlardan saglovchi madadkor kuch sifatida
ulug‘langan. Masalan, “O‘g‘uznoma” da bo'ri
asar syujetini rivojlantiruvchi asosiy obrazdir. U
gabilaga madadkor, g‘amxo‘r, ularni o‘z panohida
asrovchi kuch sifatida ko‘ringan. Bunday tasvir
o‘zlarini bo‘ridan kelib chiggan deb hisoblovchi

bobolarimiz erkak maymundan va ayol o‘rmon
ruhidan, mo‘g‘ullar kulrang bo‘ri va bug‘udan,
tulislar bo‘ri va xun amaldorlarining gizidan, ashin
urug‘i xun shahzodasi va urg‘ochi bo‘ridan kelib
chigqganliklarini aytganlar. Enasoy afsonalarida
bolalarga bug‘u onalik gilgan. O‘zbek urug‘larida
esa ot totemi katta o‘ringa ega. “Arxeologik
gazishmalar davrida yarmi ot va yarmi odam
shaklidagi tasviriy asarlarning topilishi ham
otga e’tigodning qadimiy ramzidir. “Go‘ro‘gli”
turkumidagi dostonlarda G‘irot, “Alpomish”da

1 Abdurahmonov A. Turkiy adabiyotning qadimgi davri. —Toshkent: Yangi
asr avlodi, 2005. 19-bet
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Boychibor, qirg‘iz eposi “Manas”da Oqula, oltoy
turkiylarining eposi “Maaday Qora” da Karish
Qulog kabi otlar obraziga katta e’tibor berilishi
totemistik garashlar natijasidir‘‘

Otning o‘zbek xalgi hayotida tutgan o‘rni begiyos.
O‘zbek xalgining ot bilan bog‘liq e’tigodiy, hayotiy
va badiiy-estetik qgarashlarini xalq dostonlarida
keng kuylangan ot obrazi yanada mukammalroq
tasavvur etish imkonini vyaratadi. “Dostonlarda
ot juda muhim o‘rin egallaydi. U gahramonning
muvaffagiyatga erishuvi yo‘lida xizmat qilib, g‘oyat
mushkul vazifalarni bajaradi, gahramonga katta
yordam beradi. Qahramon otga ega bo’lganligi tufayli
istagiga erishadi. Shu narsa xarakterliki, epik ot
gatnashmagan bironta gahramonlik dostonini topish
giyin. Ot gahramonning safari va kurashlarida doimiy
yo‘ldoshi, ishonchli qo‘ldoshi va yaqin do‘stidir”3.

Bizning  xalqglarimiz  xo‘jaligi, turmushida
otning o‘rni, xizmati kattadir. Ayni paytda otga
bo‘lgan e’tigod uni totem sifatida qadrlash,
alohida sifat va fazilatga ega otlarni g‘ayritabiiy
shajaraga egaligi hagidagi garashlar ham epik ot
obrazining mukammal ishlanishida muhim o‘rin
egallagan. Professor Hodi Zarif o‘zining mashhur
“Jangovar ot obrazining gadimiy asoslariga doir”
magqolasida haqli ko‘rsatib o‘tganidek, “doston
va ertaklarda epik otlarning tabiiy otlardan farq
giladigan alohida xususiyatlari ham bor. Bunday
xususiyatlar, bir tomondan, tabiiy naslli otlarda
mavjud sifat va xarakterlarni bo‘rttirib, badiiy
bo‘yoqlar bilan bezab ko‘rsatsa, ikkinchi tomondan,
miflarda mavjud xususiyatlar bilan bezalgan holda
namoyon bo‘ladi, uchinchidan, ularda totemizm
elementlari ham uchrab turadi”.# Ko‘rinib turibdiki,
xalq dostonlarida tasvirlangan jangovar otlarga
xos xususiyatlar sifatida ularning tabiiy otlar
orasidagi eng mukammali, ayni paytda mifologik
va totemistik e’tigodiy tasavvurlarda ifodalangan
ot xususiyatlariga ham ega ekanligida ko‘rinmoqda.
Shu jihatdan dostonlardagi jangovar otlar chinakam
tulpor bo‘lishlari uchun bevosita yoki bilvosita suv
otlari hamda samoviy otlarga bog‘liq bo’lishligi
shart deb anglangan.

2 Abdurahmonov A. Turkiy adabiyotning qadimgi davri. —Toshkent: Yangi
asr avlodi, 2005. 20-bet.

3 Zarifov H.T. O‘zbek xalq dostonlarining tarixiy asoslari bo‘yicha
tekshirishlar. Jangovar otning qadimiy asoslariga doir // O°zbek xalq og‘zaki
ijodi bo‘yicha tadgiqotlar. 4-kitob Po‘lkan shoir. — Toshkent: Fan, 1967. —
B. 65.

4 Zarifov H. Ko‘rsatilgan manba. 69-bet.

Turkiy  xalglar tarixiy obidalarida, otning
mugaddas hayvon sifatida tan olinishini tasdiglovchi
daliliy ma’lumotlar, udumlar bizgacha yetib kelgan.
Bu ma’lumotlarni alohida-alohida gayd etish, ularda
xalg ishonchlarining qaysi jihati namoyon bo’lishini
o‘rganish, geografik nuqtayi nazardan targalishini
kuzatishsiz ot obrazi tarixiy ildizlarini tahlil etish
mumbkin emas.

Turkiy xalglar tarixini otsiz tasavvur qilish
mumkin emas. Chunonchi, ota-bobolarimiz ilohiy
mo‘jiza sanalmish bu hayvonning inson hayotidagi
ahamiyatini birinchilardan bo‘lib juda yaxshi bilgan
va uni ardoglash, tarbiyalash, undan foydalanish
borasida boshga ko‘plab xalglarga o‘rnak bo‘lgan
xalqdir. Bu xususiyat nafaqat bizning tarixchilarimiz,
balki g‘arb olimlari tomonidan ham e’tirof etilgan.
Masalan, UV.Shmidt bu borada olib borgan
tadgiqotlari natijasida quyidagi xulosaga keladi:
“O’rta Osiyoda yerlashib olgan va yovvoyi hayvonlarni
go‘lga o‘rgatishni boshlagan ilk gavm turkiy gavm
bo‘lgan. Ot birinchi marta turkiylar tomonidan qo‘lga
o‘rgatilgan va ular otga mingan birinchi insonlar
edilar”®. Ajdodlarimiz otni dunyoga tanitgan, bu bilan
insoniyat tarixida muhim burilish va o‘zgarish yasagan
millatdir. Tarixchilar “otli cho‘pon” yoki “ko‘chmanchi
otli madaniyat” deb ataluvchi madaniyatning o‘rtaga
chigishini va otning qo‘lga o‘rgatilishini bevosita
gadimgi turkiy xalglarga bog‘lash mumkinligini,
insoniyat tarixida erishilgan bu muvaffagiyat boshqa
gavmlar va madaniyatlarning rivojlanishida katta ta’sir
ko‘rsatganligini gayd etishadi. V.Eberxard xitoyliklar
otga minish san’atini fagatgina miloddan avvalgi 300
yillarda Osiyo xunlaridan o‘rganganligini aytadi.®

Ajdodlarimizning ot bilan bog’liq mifik tasavvurlari
ularning odatlarida, aynigsa, og‘zaki ijodida, xususan
epik ijodidagi dostonlarda o‘z ifodasini topgan.

Hatto, qadimiy turkiylarda Tangriga qurbonlik
tarzda otlar tanlangan. Bu bejiz emas: ma’lumki,
qurbonlikning mohiyati Tangrini sevintirish, undan
najot so‘rashdir. Shu sabab ajdodlarimiz “eng buyuk
Tangri”’ga “eng tezkor” hayvonni, ya’ni otni qurbonlik
gilishni ma’qul ko‘rganlar. Ajdodlarimizning ot bilan
bog’lig mifik tushunchalari “turk va ot” mavzusining
muhim sahifasini tashkil etadi. Bu ma’lumotlar
dostonlarimizdagi mifik ot obrazining ko‘p jihatlarini

5 Ibrohim Kafeso‘g‘li. Turk milliy madaniyati. — Istanbul: Bo‘g‘oz
nashriyoti, 1988.102-bet.

6 Xitoy manbalariga ko‘ra O‘rta Osiyoda ot jinslari. — Anqara. “Ulku”
jurnali, 1975, — Ne 2.
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yoritishda, mohiyatini tushuntirishda yaxshi yordam
beradi. Masalan: gabilasining otdan tarqalganligiga’,
gabilani shu hayvon qo‘riglashiga ishonganlar otning
go‘shtini yeyishmas, hatto uni cho‘chitishmas, ozor
berishmas, ardoglashardi. Ularning ishonchiga ko‘ra,
kimki gabilasi uchun mugaddas sanalgan hayvonni
hurmat gilmasa, o‘ldirsa, uning boshiga katta
falokatlar keladi.?

Ma’lumki, gadim odatlarga ko‘ra, qavmlar
o‘zlarini totemning nomi bilan atashgan, uning tunj,
marmar va oddiy toshdan haykallarini yasashgan.
Jumladan, turk gavmlaridan bo‘Imish yoqutlar ham
totem deb gabul gilgan hayvonni ism-sharif o‘laroq
gabul qilganlar. Binobarin, kimning gaysi gabiladan
ekanligini osonlikcha ajratish mumkin bo‘lgan. Hodi
Zarifov eramizdan ilgarigi ba’zi shaxslarning (masalan,
Vishtasp — jangovar yoki asov ot sohibi, Aspanja —
otboz) nomlarida “asp” (ot) so‘zining borligini qayd
etadilarki, fikrimizcha, bu ham ajdodlarimizdagi ot
totemining izlaridandir.

O’‘rta OsiyovaSibirda yashagan turkiylar totem deb
bilganlari hayvonlarning, jumladan otning insonlarga
yaxshilik keltirish bilan birga yomonlik ham keltirishi
mumbkinligiga ishongan, ya’ni ma’lum ma’noda otdan
cho‘chishgan ham. Shu sababli, ot kabi mugaddas
sanalgan hayvonlarning suyaklari yoxud shakllari
bir joyga to‘planib, ulardan “yaxshilik” va shafqat
so‘ralgan. Biz kuzatishlarimiz davomida xalgimiz
orasida “Otning o‘ligiga ham ishonma, qochib ketadi”,
“ot asli janoza uchun vyaratilgan, shuning uchun
gachon bir janoza chigarkan-u, xabarini yetkazar
ekanman, deb kutib turadi”, “ot o‘lsa hamki, uning
kalla suyagini bog‘lab qo‘y” kabi ot haqidagi salbiy
iboralar ham mavjudligiga guvoh bo‘ldik.

Ajdodlarimizning ot bilan bog‘liq mifik tasavvurlari
ularning odatlarida, aynigsa, og‘zaki ijodida, xususan
epik ijodidagi dostonlarda o’z ifodasini topgan. Hatto,
gadimiy turkiylarda Tangriga qurbonlik tarzda otlar

7 Boshqird eposida bosh qahramon — Buzans botirni ot tuqganligi hagida
o°sha xalq rivoyati mavjud.
8 Tilavov A. Ot obrazi. Monografiya. —Toshkent: Sano-Standart, 2021, 20-b

tanlangan. Bu bejiz emas: ma’lumki, qurbonlikning
mohiyati Tangrini sevintirish, undan najot so‘rashdir.
Shu sabab ajdodlarimiz “eng buyuk Tangri’ga “eng
tezkor” hayvonni, ya’ni otni qurbonlik gilishni ma’qul
ko‘rganlar.

Qadimdan ot so‘yish ma’lum ma’noda xursand-
chilikning ham ramzi bo‘lgan. O‘tmishimiz, ota-
bobolarimizning ajoyib urf-odatlarini tasvirlagan
milliy dostonlarimizdan ajdodlarimizning yig‘inlarida,
to‘ylarda eng ko‘p ot so‘yganligi ma’lum bo‘ladi.
1305-yilda turkiycha asl nusxadan forschaga o‘girilgan.
“O‘g‘uznoma”da shunday lavha bor: “Turkistonning
ilk ulug’ hukmdori O‘g‘iz (Qog‘on) 50 yil davomida
sharq (Xitoy), g‘arb (Ovrosiyo va O‘rta sharq) va janub
(Hindiston) safarlarida hamisha g‘olib keldi, o‘lkalarni
o‘ziga bo‘ysundirdiva nihoyat o'z yurtiga gaytdi. O‘g‘iz
Vataniga gaytishi sharafiga berilgan to‘yda... to‘qqiz
yuz ayg'ir so‘yishni buyurdi va tepa kabi go‘sht yig‘ib,
ko‘l kabi gimiz sog‘dirib, ulug’ to‘y o‘tkazdi; Oltin Xon
uyini qurdi. O‘g‘izxon o‘lgach, vasiyatga binoan katta
o‘g’li Kun Xon taxtga chiqdi. Juda bilimdon Irqil — Ko‘ja
kelib Kunxonga maslahatchi bo‘ldi. O‘g‘iz Xonning olti
o‘g'lidan 24 o‘g’li bor edi.

Bularning o‘n ikkitasi Sog‘ qo‘l (O‘ng qo‘l) — Bo‘z
0O‘g, o'n ikkitasi So‘l qo’l (chap qo‘l) — Uch O‘q nomi
bilan ikki katta shajarani tashkil gildilar. 24 nevaradan
kelgan bu urug‘larning har biriga Irqil Ko‘ja bir nom
go‘yib, o‘ngun (gabila, urug’ uchun mugaddas
bo‘lgan hayvon) tayinladi. Bundan tashqari, har ikki
shajara uchun ikki otni so‘yib, go‘shtini o‘n ikkiga
bo’ldi va har bir nevarasining ismi bilan atalayotgan
24 urug'ning qurbonlik go’‘shtining qaysi “ulush”
(pay)ini yeyishliklarini ko‘rsatdi... Shundan keyin Irqil-
Ko‘ja ko‘rsatgan tartibga amal qilindi”®.

Qadimiy turkiylar otning narigi dunyoda ham
egasiga xizmat qilishiga ishonishgan. Bu mifik
tushuncha esa otni egasi bilan birga ko‘mish odatini
vujudga keltirgan.

9 Ordinal doktor Zakiy Validiy To‘g‘on. O‘g‘iz dostoni. Rashididdin
O‘g‘iznomasi tarjimasi va tahlili. — Istanbul, 1972. — B. 47.
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O‘ZBEK BOLALAR ADABIYOTIDA JURNALIST OBRAZINI
YARATISH VA UNING BADIIY TALQINI (OQILJON
HUSANOVNING “TOG‘DA O‘SGAN BOLA” ROMANI MISOLIDA

Annotatsiya: mazkur maqolada o‘zbek bolalar adabiyotining yorgin namunalaridan biri — Oqiljon Husanovning “Tog‘da
o‘sgan bola” sarguzasht romani asosida bolalar nasrida jurnalist obrazining badiiy talgini tadqiq etilgan. Asar gahramoni
Hakimjon Xolmatov timsolida yosh ijodkorning shaxsiy va kasbiy shakllanish jarayoni, uning vogelikka faol munosabati
hamda asar sujetini harakatlantiruvchi yetakchi kuch sifatidagi vazifasi tahlil gilinadi. Magolada yosh jurnalist tabiatidagi
sadogat, sarguzashtsevarlik va ijtimoiy burch tushunchalari o‘smirlar ruhiyati orqgali yoritib beriladi.

Kalit so‘zlar: bolalar adabiyoti, sarguzasht roman, jurnalist obrazi, badiiy talgin, Hakimjon, badiiy psixologizm, syujet
dinamikasi, ijtimoiy burch.

AHHOTaUMA: B AaHHOM CTaTbe Ha NpMMepe NPUKIYEeHYecKoro pomaHa OKMIKoHa XycaHoBa “MasibumK, BbIpOCLWWIA B
ropax” — oAHOro U3 APKMX 06pasLLOB Y3BEKCKOWN AETCKON AnTepaTypbl — UCCNEAYeTCa XyAO0XKECTBEHHan MHTepnpeTaums
06pasa }KypHanucra B 4eTCKOM Npo3se. Ha npumepe rnaBHOro repos NpomseeaeHna XakMm»KoHa Xo/1MaToBa aHaM3npyoTcs
NPOLECCANYHOCTHOrO M MPOdECCMOHANIbHOIO CTAHOBIEHNAMOIOA40TOTBOPLLA, Er0 aKTUBHOE OTHOLIEHWNE K AENCTBUTE/IbHOCTH,
a TaK»Ke ero posib KaK r1aBHOM ABUXKYLLEN CU/IbI CIOXKETa Npom3BeaeHus. B cTaTbe yepes npusmy nogpoCTKOBOM NCUXONOTMUM
PaCKpbIBAlOTCA TaKMe MOHATUSA, KaK BEPHOCTb, aBaHTIOPM3M (N11060Bb K MPUKAKOYEHUAM) U COLMAbHBIN AONT B XapaKTepe
MOJI0Z0r0 XKypHaAucTa.

KnioueBble cnoBa: demckas aAumepamypa, MPUKAOYeHYecKuli pomaH, 06pa3 MYpHAAUCMAd, XyO0oXecmeeHHas
UHMeprnpemauyus, XakuMM<oH, XyO00XecmeaeHHbIl Ncuxon02u3m, OUHAMUKA CIoXema, coyuassHeili 0ose.

Annotation: this article explores the artistic interpretation of the journalist’s image in children’s prose, based on the
adventure novel “The Boy Who Grew Up in the Mountains” by Okiljon Husanov, one of the bright examples of Uzbek children’s
literature. Through the character of the protagonist, Hakimjon Xolmatov, the article analyzes the process of personal and
professional development of a young creator, his active attitude towards reality, and his role as a leading driving force behind
the plot of the work. Furthermore, the concepts of loyalty, adventurism (love of adventure), and social duty in the nature of
the young journalist are revealed through the prism of adolescent psychology.

Key words: children’s literature, adventure novel, image of a journalist, artistic interpretation, Hakimjon, artistic

psychologism, plot dynamics, social duty.

Kirish.O‘zbek bolalar nasri o0‘zining janriy rang-
barangligi va obrazlar tizimining boyligi bilan ajralib turadi.
Aynigsa, sarguzasht va detektiv xarakterdagi asarlarda
bosh gahramonning ijtimoiy mavqgeyi va kasbiy faoliyati
syujetning gizigarli va ta’sirli bo‘lishida muhim ahamiyatga
ega. E'tiborli jihati shundaki, ushbu murakkab va sirlarga
boy gidiruv jarayonining markazida yosh jurnalist
Hakimjon Xolmatov obrazi turadi. Magolada aynan
ushbu gahramonning badiiy-estetik tabiati va jurnalistlik
kasbining o‘smirlarbop asardagi talqgini tahlilga tortiladi.

Asar, asosan, yovuz magqgsadli bir odamning xusumati
orgali adashib tog‘-toshlarda yashagan Ortigboy ismli
bolaning ko‘rgan-kechirganlari, uning topilishi va hayotga
gaytishi hagida hikoya qiladi. Vogealar rivoji markazida
esa yosh muxbir yigit Hakimjon obrazi turadi: roman
boshdan oxir uning tilidan hikoya qgilinadi, bolani gidirish
ishlarida ham bevosita muxbirning o‘zi ishtirok etadi.

Magolada bolalar adabiyotidagi gahramon xarakterini
ochishda yosh psixologiyasi va kasbiy mahorat uyg‘unligi
mezonlari asos qilib olindi.

Natijalar va tahlil.Jurnalist obrazining syujet
shakllantirishdagi roli

Romanning dastlabki sahifalaridanoq voqgealar rivoji
bosh gahramon va ayni paytda hikoyachi bo‘lgan Hakimjon
Xolmatov tili va nigohi orqali bayon etiladi. Hakimjon
tuman gazetasining adabiy xodimi bo’‘lib, u endigina
o‘n sakkiz yoshga to‘lgan yosh mutaxassisdir. Yozuvchi
gahramonning jurnalistika sohasiga tasodifan, ishchi-
duradgorlikdan kelib qolganini ko‘rsatish orqali uning
xarakteridagi mehnatkashlik va samimiylikni ta’kidlaydi.

Hakimjonning kasbiy burchi va mehnat ta’tiliga
chigishi romandagi asosiy kulminatsion nuqtalarga
zamin vyaratadi. Sababi ayni mana shu paytda bosh
gahramon avtobusda tasodifan Begali ismli cho‘pon
bilan tanishishadi va undan yo‘qolgan jiyan hagidagi
xabarni eshitadi. Bu esa 0‘z navbatida voqealar zanjirini
harakatga keltiradi. Shu o‘rinda jurnalist xarakteriga xos
giziquvchanlik, boshgalar dardini tinglashga bo‘lgan
xohish, shuningdek, ko‘makka shaylik xislatlari Hakimjon
misolida ochib beriladi.
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“Jurnalistlarni hamma kasbdagi kishilar qgizigtiradi...
Jurnalist har ganday sharoitda ham bo‘sh kelmay, faktlar
yig‘averishi kerak-da. Odil Arslonov bizga doimo shunday
deb o‘rgatadi”’. Ushbu parchadan ham ma’lumki, yosh
jurnalistning o’‘smirlik qgiziquvchanligi uni tinchgina
hordiq chiqarish o‘rniga tog’-toshlar orasidagi sirlarni
ochishga undaganini ko‘rsatadi.

2. Kasbiy mahorat va badiiy talgin

Oqiljon Husan jurnalist obrazini yaratishda uni
shunchaki qurug fakt yozuvchi xodim emas, balki chuqur
gumanist shaxs sifatida tasvirlaydi. Hakimjon Ko‘krabot
tumaniga, so‘ng Archali tog’lariga kelib, fojiaviy taqdirga
duch kelgan oilaning (Qosim aka va Zulayxo opa) dardiga
sherik bo‘ladi.

Jurnalist obrazining badiiy talginidagi o‘ziga xoslik
shundaki, u nafagat axborot gidiradi, balki vogelik ichiga
kirib boradi. U maktab direktori Sherbek aka, yilgibon
Haydar aka va yosh guvoh Zarifboylar bilan tezda til
topishadi. Bu jarayonda uning muloqotga kirishuvchanligi,
odamlarni eshita bilish qobiliyati (intervyu olish
ko‘nikmasi) yagqol namoyon bo‘ladi.

Yozuvchi Hakimjon obrazini ideallashtirmaydi; u ham
yosh, ba’zan xatolarga yo‘l qo‘yadi, sarguzasht ketidan
quvib, ilmiy asoslarni (matematik aniglikni) unutadi.
Buni asardagi Sherbek akaning Hakimjonga aytgan
tanbehida ko‘rish mumkin: “Sizda bitta magsad bilan
harakat qilish yo‘qroq ekan nazarimda. Hamma ishni
birdaniga bajargingiz kelaveradi... Hayotda ham xuddi
shunday ™.

Asarda yosh jurnalist Hakimjon Xolmatov xarakteriga
xos kuzatuvchanlik va giziquvchanlik orgali vogelikning
tubiga kirib borish, yo‘golgan bolaning izini topish,
muloqotga kirishuvchanlik xarakteri asosida muxbir
yigitning guvohlar — Zarif, Haydar akalar bilan aloga
o‘rnatib faktlar vyig‘ish vazifasi ko‘ndalang qo‘yilgan.
Bundan tashqari, ushbu asarda jurnalistning ezgulik
yo‘lidagi harakatlari ham chiroyli tasvirlanadi. Xususan,
begona oilaning baxti (bolasi topilishi) uchun o‘zining
dam olish vagtini fido qiladi. Bularning barchasi yosh
jurnalist obrazidagi xarakter xususiyatlari orgali mazkur

1 Oqiljon Husanov. Togda o‘sgan bola: Sarguzasht roman. (Bolalar
kutubxonasi). — Toshkent: «Sharq» NMAK Bosh tahririyati, 2005. 256-b.
2 Oqiljon Husanov. Tog‘da o‘sgan bola: Sarguzasht roman. (Bolalar
kutubxonasi). — Toshkent: «Sharq» NMAK Bosh tahririyati, 2005. 256- b.

kasbning nechog’li sharafli va mashaqgatli, ayni paytda
kerakli ekanini ham ko‘rsatib beradi.

3. Yosh jurnalist va geologik orzusi

Badiiy tahlillar shuni ko‘rsatadiki, Hakimjon shunchaki
jurnalist emas, uning qalbida geolog bo‘lish orzusi
ham yashaydi. Muallif bu chizigni bejiz kiritmagan.
Choponbergan g‘ori sirlarini o‘rganish, tog‘-toshlarga
mehr, g‘orlar ichidagi stalaktit va stalagmitlarni tasavvur
gilish uning dunyogarashi kengligidan dalolat beradi.
Jurnalistlik kasbi unga bu tabiat tilsimlarini jamoatchilikka
yetkazish uchun ko‘prik vazifasini o‘taydi. U vogealarni
yoritar ekan, tabiat va inson munosabatlarini uyg‘unlikda
ko‘radi.

Xulosa sifatida aytish joizki, asarni tahlil qilish
davomida muxbir yigit obrazi orqali romanda ezgulik,
odamiylik, mehr-oqgibat kabi yuksak insoniy fazilatlar
ulug‘lanadi.

Muxbir yigit obrazini gavdalantirishdan asosiy magsad,
ehtimol, Ortigboyning hikoyasini yoritish, uning tog‘da
ganday vyashagani, qanday qiyinchiliklarni boshdan
kechirgani va jamiyatga gaytish jarayonini omma e’tiboriga
havola etishdir. Yozuvchi bu orgali ezgulik va insoniylikni
targ‘ib qilishni niyat gilgan.

Muxbir yigit xarakterining xususiyatli jihatlari tahlil
qgilinib, quyidagilar aniglandi:

— Qiziquvchanlik va izlanuvchanlik: muxbir kasbi
tagozo etganidek, u vogealar tubiga yetishga intiluvchi,
hagigatni ochishga intiluvchi shaxs sifatida tasvirlanadi.

— Mehnatsevarlik va mas’uliyat: uning Ortigboyning
hikoyasini  yoritishdagi tirishqoqligi va mas’uliyatli
yondashuvi aks etadi.

— Insonparvarlik va hamdardlik: Ortigboyning taqdiri
unga befarq bo‘lmagani, balki uning holatiga hamdardlik
bildirib, yordam berishga harakat gilgani tasvirlanadi. Bu
uning insonparvarlik fazilatini ko‘rsatadi.

— Jasorat: tog‘li hududlarga borish, odamlar bilan
gaplashish, ma’lumot to‘plash uchun ma’lum bir jasorat
talab etiladi. Muxbir yigit bu borada ham o‘zini ko‘rsatadi.

Xullas, muxbir vyigit obrazining asardagi o‘rni
Ortigboyning hikoyasini keng ommaga yetkazishda
muhimdir. U vogealarning guvohi bo’lib, yakunda ijobiy
natijaga erishishga o’z hissasini qo‘shadi. Bu orqali u
asarning ijtimoiy-axlogiy yo‘nalishini kuchaytirishga xizmat
giladi.
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IMKONIYATI CHEKLANGAN BOLALARNI REABILITATSIYA
QILISHDA MUALLIFLIK TIBBIY-PEDAGOGIK
TEXNOLOGIYALARINING ROLI

Annotatsiya: ushbu maqgolada imkoniyati cheklangan bolalarni reabilitatsiya gilish jarayonida mualliflik tibbiy-pedagogik
texnologiyalarining ahamiyati yoritilgan. Bolalarning jismoniy, ruhiy va ijtimoiy rivojlanishini go‘llab-quvvatlashda individual
yondashuv, zamonaviy pedagogik usullar hamda tibbiy-reabilitatsion metodlarning uyg‘unligi tahlil gilinadi. Mualliflik
texnologiyalari orgali bolaning shaxsiy imkoniyatlarini aniglash, ta’lim-tarbiya jarayonini moslashtirish va hayot sifatini
yaxshilash masalalari ko‘rib chigiladi.

Kalit so‘zlar: imkoniyati cheklangan bolalar, reabilitatsiya, mualliflik texnologiyalari, tibbiy-pedagogik yondashuyv,
inklyuziv ta’lim, individual rivojlanish, korreksion pedagogika.

AHHOTaUMA: B JAHHOW CTaTbe OCBELLAeTCA 3HAYeHWe aBTOPCKUX MeAMKO-MefarorMyeckux TEXHOIOTUIM B mpoliecce
peabunutaummn geten € OrpaHUYEHHbIMW BO3MOMKHOCTAMMU. AHANM3MPYETCA covyeTaHue WHAMBUAYANbHOrO MOAXOAaA,
COBPEMEHHbIX NEeAarorMyeckux MeTof0B U MEeAMUMHCKO-PeabUuNMTAUMOHHBIX METOAMK B MOAAepKKe ¢U3nYeckoro,
MCUXONIOTMYECKOTO W  COLMANbHOTO pPasBUTMA AeTell. PaccMaTpuMBAlOTCA BOMPOCbI  BbIABAEHWUA WHAMBUAYANbHbIX
BO3MOXHOCTel pebéHKa, aganTtauum 0b6pasoBaTe/IbHOrO M BOCMMUTATEIbHOIO MPOLLECCA, @ TaKMKe Y/AydlleHUsa KadvecTBa
YKM3HWM NOCPeACTBOM aBTOPCKMX TEXHOIOTUIA.

KnioueBble cnoBa: demu ¢ 02paHUYEHHbIMU 803MOXCHOCMAMU, peabunumayus, asmopcKue mexHosn02uu, MeduKo-
nedazozuyecKuli modxo0, UHK3UBHoe 06pa3o8aHuUe, UHOUBUOYAIbHOE Pa38umMuUe, KOPPEKUYUOHHAS Nedaz202uKa.

Annotation: this article highlights the importance of author-developed medical and pedagogical technologies in the
rehabilitation process of children with disabilities. It analyzes the combination of an individual approach, modern pedagogical
methods, and medical rehabilitation techniques in supporting the physical, psychological, and social development of children.
The article examines the issues of identifying a child’s individual abilities, adapting the educational and upbringing process,
and improving the quality of life through author-developed technologies.

Key words: children with disabilities, rehabilitation, author-developed technologies, medical and pedagogical approach,
inclusive education, individual development, special education pedagogy.

Kirish.Bugungi kunda imkoniyati cheklangan bolalarga
ta’lim-tarbiya berish, ularning jamiyatga moslashuvini
ta’'minlash va sog‘lom rivojlanishini go‘llab-quvvatlash
muhim ijtimoiy vazifalardan biri hisoblanadi. Bunday
bolalar bilan ishlash jarayonida nafaqat tibbiy yordam, balki
pedagogik va psixologik ko‘mak ham katta ahamiyatga ega.

Reabilitatsiya jarayoni bolaning mavjud imkoniyatlarini
rivojlantirish, kamchiliklarini bartaraf etish hamda
mustaqil hayotga tayyorlashga qaratilgan bo‘ladi. Shu
sababli zamonaviy tibbiy-pedagogik texnologiyalarni
go‘llash zarurati ortib bormoqda. Aynigsa, mutaxassislar
tomonidan ishlab chigilgan mualliflik texnologiyalari
har bir bolaning individual xususiyatlarini hisobga olish
imkonini beradi.

Asosiy  gism.Imkoniyati  cheklangan  bolalarni
reabilitatsiya qilish murakkab va ko‘p yo‘nalishli jarayon
bo‘lib, unda shifokorlar, pedagoglar, psixologlar va ota-

onalar hamkorligi muhim o‘rin tutadi. Tibbiy-pedagogik
texnologiyalar bolaning sog’lig‘ini mustahkamlash bilan
birga, uning bilim olish, mulogot qilish va ijtimoiy faoliyat
ko‘nikmalarini rivojlantirishga xizmat giladi.

Mualliflik tibbiy-pedagogik texnologiyalari — bu
mutaxassis tomonidan muayyan muammo va ehtiyojlardan
kelib chigib ishlab chigilgan individual metodlar tizimidir.
Bunday texnologiyalar umumiy usullardan fargli ravishda
bolaning yoshi, rivojlanish darajasi, qobiliyati va sog’liq
holatini hisobga oladi.

Reabilitatsiya jarayonida quyidagi yo‘nalishlar muhim
hisoblanadi:

° tibbiy yo‘nalish — bolaning jismoniy holatini
yaxshilash,  sog‘lig‘ini  tiklash ~ va  rivojlanishidagi
muammolarni kamaytirishga garatiladi;

° pedagogik yo‘nalish — bolaning bilim, ko‘nikma
va malakalarini shakllantirishga yordam beradi;
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° psixologik yo‘nalish — bolaning ruhiy holatini
go‘llab-quvvatlash, o‘ziga bo‘lgan ishonchini oshirishga
xizmat giladi;

° ijtimoiy yo‘nalish — bolaning jamiyatga
moslashuvini ta’minlaydi.

Mualliflik  texnologiyalarining afzalligi  shundaki,
ular bolaning fagat kamchiliklariga emas, balki uning
imkoniyatlari  va  kuchli tomonlariga  asoslanadi.
Masalan, rivojlantiruvchi mashqlar, o‘yin texnologiyalari,
kommunikativ metodlar va individual ta’lim dasturlari
orqali bolaning faolligi oshiriladi.

Inklyuziv ta’lim sharoitida ham mualliflik tibbiy-
pedagogik texnologiyalari katta ahamiyatga ega. Chunki
har bir bola uchun moslashtirilgan ta’lim muhiti yaratish
uning ta’lim olish huqugini ta’minlashga yordam beradi.
Pedagogning ijodiy yondashuvi va yangi metodlarni
go‘llashi reabilitatsiya samaradorligini oshiradi. Imkoniyati
cheklangan bolalarni reabilitatsiya gilishda mualliflik
tibbiy-pedagogik texnologiyalaridan foydalanish bolaning
rivojlanishidagi mavjud muammolarni aniglash va ularni
bartaraf etishga qaratilgan samarali yo‘nalishlardan biridir.
Bunday texnologiyalar bolaning individual xususiyatlarini
chuqur o‘rganish asosida tashkil gilinadi. Har bir bolaning
gobiliyati, gizigishi va ehtiyojidan kelib chigib maxsus
reabilitatsion dasturlar ishlab chigiladi.

Mualliflik  texnologiyalarini  yaratishda pedagog
bolaning nafagat jismoniy holatini, balki uning psixologik va
ijtimoiy rivojlanishini ham hisobga oladi. Chunki imkoniyati
cheklangan bolalarda ko‘pincha harakat, nutq, idrok,
diggat va muloqgot jarayonlarida giyinchiliklar kuzatilishi
mumkin. Shu sababli reabilitatsiya jarayoni kompleks
tarzda olib borilishi lozim.

Tibbiy-pedagogik texnologiyalarda erta tashxis va
erta yordam muhim ahamiyat kasb etadi. Bolaning
rivojlanishidagi muammolar qanchalik erta aniglansa,
unga mos yordam ko‘rsatish imkoniyati shunchalik yuqori
bo‘ladi. Erta boshlangan korreksion mashg‘ulotlar bolaning
mustagqil harakat gilish, o‘rganish va jamiyat bilan muloqot
gilish qobiliyatlarini rivojlantiradi.

Reabilitatsiyada qo’llaniladigan mualliflik metodlari
quyidagi yo‘nalishlarda namoyon bo‘ladi:

° Rivojlantiruvchi mashg‘ulotlar texnologiyasi —
bolaning tafakkuri, xotirasi, diggati va ijodiy qobiliyatlarini
rivojlantirishga yordam beradi;

° Nutqni rivojlantirish texnologiyalari — talaffuz,
so‘z boyligi va mulogot ko‘nikmalarini yaxshilashga xizmat
giladi;

° Harakatni rivojlantirish metodlari — jismoniy
faollikni oshirish va mayda hamda vyirik motorikani
rivojlantirishga garatiladi;

° O‘yin orgali ta’lim texnologiyalari — bolada
gizigish uyg‘otib, o‘rganish jarayonini yengillashtiradi.

Mualliflik tibbiy-pedagogik texnologiyalarining
samaradorligi ko‘p jihatdan mutaxassislarning hamkorligiga
bog’lig. Shifokor bolaning tibbiy holatini baholasa, pedagog
uning ta’limiy va rivojlanish ehtiyojlarini belgilaydi.
Psixolog esa bolaning hissiy holatini o‘rganib, unga mos
psixologik yordam ko‘rsatadi. Ushbu hamkorlik bolaning
rivojlanishida ijobiy natijalarga olib keladi.

Bundan tashqari, ota-onalarning reabilitatsiya
jarayonidagi ishtiroki ham muhimdir. Oila tomonidan
ko‘rsatiladigan mehr, qo‘llab-quvvatlash va uy sharoitida
bajariladigan mashqglar bolaning rivojlanishiga ijobiy
ta’sir ko‘rsatadi. Pedagog ota-onalar bilan hamkorlikda
ishlaganda reabilitatsiya  jarayonining  uzluksizligini
ta’'minlaydi.

Zamonaviy sharoitda axborot texnologiyalaridan
foydalanish ham tibbiy-pedagogik reabilitatsiya
imkoniyatlarini  kengaytirmoqda. Elektron dasturlar,
interaktiv mashglar va maxsus ta’lim vositalari bolalarning
gizigishini oshiradi hamda o‘quv jarayonini samaraliroq
giladi.

Shunday qilib, mualliflik tibbiy-pedagogik
texnologiyalari imkoniyati cheklangan bolalarni fagatgina
go‘llab-quvvatlash vositasi emas, balki ularning shaxsiy
imkoniyatlarini ochib beruvchi, jamiyatga moslashuvini
ta’minlovchi muhim pedagogik tizimdir.

Xulosa.lmkoniyati cheklangan bolalarni reabilitatsiya
gilishda mualliflik tibbiy-pedagogik texnologiyalari
muhim vosita hisoblanadi. Ushbu texnologiyalar
bolaning sog’lig‘i, psixologik holati va ta’lim ehtiyojlarini
hisobga olgan holda ishlab chiqgilib, uning har tomonlama
rivojlanishiga yordam beradi. Tibbiyot va pedagogikaning
o‘zaro hamkorligi asosida tashkil etilgan reabilitatsiya
jarayoni bolalarning jamiyatda o‘z o‘rnini topishi,
mustagil va faol hayot kechirishi uchun zarur sharoit
yaratadi.
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TIBBIYOT OLIY TA'LIM MUASSASALARIDA TALABALARNING
KLINIK FIKRLASHINI SHAKLLANTIRISHNING PEDAGOGIK
ASOSLARI

Annotatsiya: ushbu magolada tibbiyot oliy ta’lim muassasalarida talabalarning klinik fikrlash qobiliyatini shakllantirishning
pedagogik asoslari yoritilgan. Klinik fikrlash shifokor kasbiy faoliyatining muhim tarkibiy gismi bo‘lib, bemorni tekshirish,
tashxis qo‘yish, davolash usullarini tanlash va tibbiy garorlar gabul qgilish jarayonlarida namoyon bo‘ladi. Maqgolada klinik
fikrlashni rivojlantirishda zamonaviy pedagogik yondashuvlar, muammoli ta’lim, interfaol metodlar, amaliy mashg‘ulotlar
hamda klinik vaziyatlardan foydalanishning ahamiyati tahlil gilinadi.

Kalit so‘zlar: klinik fikrlash, tibbiy ta’lim, pedagogik jarayon, talaba, kasbiy kompetensiya, muammoli ta’lim, klinik vaziyat.

AHHOTaUMA: B [JAHHOW CTaTbe OCBELLEHbl NEefarorMyeckme OCHOBbI (GOPMMPOBAHUA HABbLIKOB KAMHWYECKOTO
MbILUNEHMA Y CTYAEHTOB MELMULMHCKMX BbICLUMX O6PA30BaTENbHbIX yypesKAeHU. KAaMHMYeckoe MblwieHue fABasetca
BA)KHOI cocTaBaaloLen NnpodeccMoHaNbHON AeATENbHOCTM Bpaya M NPOSBAAETCA B npouecce obcneaoBaHMA NaLMeHTa,
NMOCTaHOBKM AMArHo3a, BbiIbopa METOL0B NeYeHUA U NPUHATUA MeAULLMHCKUX peLleHni. B cTaTbe aHanM3npyeTca 3HauYeHue
COBPEMEHHbIX NeJarorMyeckmx Noaxon0s, NPobaeMHOro obyyeHusa, MHTEPAKTUBHbBIX METOAOB, NPAKTUYECKMX 3aHATUI, A
TaKXKe UCMOb30BAHMA KNMHUYECKUX CUTYALLMIA B PA3BUTUM KAMHUYECKOTO MbILUNEHUA CTYAEHTOB.

KnioueBble €noBa: KAUHUYECKOE MbluineHue, MeOUUUHCKoe 06pasosaHue, nedazoauyeckuli npouyecc, cmyoeHm,
npogeccuoHanbHAA KoMnemeHmMHocme, npobsemHoe obyvyeHue, KAUHUYEeCKasa cumyayus.

Annotation: this article highlights the pedagogical foundations of developing clinical thinking skills among students of
higher medical educational institutions. Clinical thinking is an essential component of a physician’s professional activity and
is manifested in the processes of patient examination, diagnosis, selection of treatment methods, and medical decision-
making. The article analyzes the importance of modern pedagogical approaches, problem-based learning, interactive
teaching methods, practical training, and the use of clinical cases in the development of students’ clinical thinking skills.

Key words: clinical thinking, medical education, pedagogical process, student, professional competence, problem-based
learning, clinical situation.

Kirish.

Bugungi kunda tibbiyot sohasida yuqori malakali
mutaxassislarni  tayyorlash ta’lim jarayoniga yangi
pedagogik texnologiyalarni joriy etishni talab gilmoqda.
Shifokorning kasbiy faoliyatida nafaqat nazariy bilimlar,
balki ushbu bilimlarni amaliy vaziyatlarda qo‘llay olish,
tez va to‘g’ri garor gabul qilish gobiliyati ham muhim
ahamiyatga ega.

Klinik fikrlash — bu shifokorning bemor holatini tahlil
qgilish, kasallik belgilarini baholash, tashxisni aniglash va
samarali davolash rejasini ishlab chigish jarayonidir. Shu
sabablitibbiyot oliy ta’lim muassasalarida talabalarda klinik
fikrlashni shakllantirish ta’limning asosiy vazifalaridan biri
hisoblanadi.

Asosiy gism

Klinik fikrlash tushunchasi va uning tibbiy ta’limdagi
o‘rni

Klinik fikrlash shifokorning professional faoliyatini
belgilovchi muhim kompetensiyalardan biridir. U tibbiy
bilimlarni mexanik yodlash emas, balki ularni tahliliy va
mantiqiy jarayon orqgali amaliyotda qo‘llashni anglatadi.

Talabalarda klinik fikrlashning shakllanishi quyidagi
jarayonlarni o‘z ichiga oladi:

° bemor shikoyatlarini to‘g‘ri baholash;
kasallik tarixini tahlil gilish;
klinik belgilar o‘rtasidagi bog’liglikni aniglash;
differensial tashxis o‘tkazish;
davolash usullarini tanlash.
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Klinik  fikrlashni rivojlantirishda
texnologiyalarning ahamiyati

Hozirgi davrda tibbiy ta’limda ragamli texnologiyalar,
virtual simulyatorlar va klinik modellashtirish usullari
keng go‘llanilmoqgda. Ushbu vositalar talabalarga xavfsiz
sharoitda klinik tajriba orttirish imkonini beradi.

Simulyatsion ta’lim orqali talabalar:

° bemor bilan muloqot qilish;

e  tibbiy muolajalarni bajarish;

° klinik gqarorlar gabul qgilish;

° xatolarni tahlil gilish imkoniyatiga ega bo‘ladilar.

Bu esa kelajakdagi shifokorning kasbiy tayyorgarligini
oshiradi.

Tibbiyot oliy ta’lim muassasalarida talabalarning
klinik fikrlashini shakllantirish murakkab va ko‘p bosgichli
pedagogik jarayon hisoblanadi. Klinik fikrlash bo‘lajak
shifokorning nazariy bilimlari, amaliy ko‘nikmalari hamda
kasbiy tajribasini birlashtiruvchi muhim kompetensiyadir.
Shifokor faoliyatida bemorning holatini to‘g‘ri baholash,
mavjud belgilar asosida kasallik sabablarini aniglash,
tashxisni shakllantirish va davolash taktikasini belgilash
uchun rivojlangan klinik fikrlash zarur bo‘ladi. Shu sababli
tibbiyot ta’limining asosiy maqgsadlaridan biri talabalarda
mustagqil tahlil gilish, mantigiy xulosa chiqgarish va klinik
garor gabul gilish gobiliyatlarini rivojlantirishdan iborat.

Tibbiy ta’limda klinik fikrlashni shakllantirishda
amaliy mashg‘ulotlarning o‘rni alohida hisoblanadi.
Nazariy bilimlarning amaliyot bilan bog‘lanishi talabaning
kelajakdagi shifokorlik faoliyatiga tayyorlanishida muhim
omildir. Klinik kafedralarda olib boriladigan mashg‘ulotlar
davomida talabalar bemorlarni kuzatish, shikoyatlarni
yig‘ish, anamnez to‘plash, fizik tekshiruv o‘tkazish va
klinik xulosa chigarish jarayonlarini o‘rganadilar. Bu
jarayonlar talabaning klinik tajribasini oshirib, bilimlarini
mustahkamlaydi.

Klinik fikrlashni shakllantirishda kasbiy
kompetensiyalarni rivojlantirish ham muhim yo‘nalish
hisoblanadi. Zamonaviy shifokor fagat tibbiy bilimlarga ega
bo‘lishi emas, balki tezkor fikrlay olishi, tibbiy ma’lumotlarni
tahlil qilishi, yangi bilimlarni mustaqil egallashi va o'z
faoliyatini baholay olishi kerak. Shu sababli oliy tibbiy
ta’limda talabalarning tangidiy fikrlash, ijodiy yondashuv
va mustagqil ta’lim olish ko‘nikmalarini rivojlantirishga katta
e’tibor beriladi.

zamonaviy

Bugungi kunda simulyatsion ta’lim texnologiyalaridan
foydalanish klinik fikrlashni rivojlantirishning samarali
usullaridan biri hisoblanadi. Maxsus trenajyorlar, virtual
bemorlar va klinik modellar yordamida talabalar turli
tibbiy vaziyatlarni amaliy tarzda bajarish imkoniyatiga ega
bo‘ladilar. Bunday mashg‘ulotlar davomida ular xatolarga
yo’l qo‘yish, ularni tahlil gilish va kelgusida to‘g‘ri garor
gabul qilish tajribasini orttiradilar. Simulyatsion ta’lim
real bemorlar bilan ishlashdan oldin talabada zarur
ko‘nikmalarni shakllantirishga yordam beradi.

Talabalarning klinik fikrlashini rivojlantirishda mustaqil
ta’lim ham katta rol o‘ynaydi. Mustaqil izlanish olib
borish, ilmiy magolalarni o‘rganish, klinik holatlarni
tahlil qilish va zamonaviy tibbiy manbalar bilan ishlash
talabani doimiy ravishda o‘z bilimlarini takomillashtirishga
undaydi. Mustaqil ta’lim jarayonida talaba ma’lumotlarni
tanlash, tahlil qgilish va amaliyotda go‘llash gobiliyatlarini
rivojlantiradi.

Bundan tashaqari, klinik fikrlashni shakllantirishda tibbiy
etika va shifokorlik madaniyatining ham ahamiyati katta.
Bemor bilan to‘g‘ri mulogot qilish, uning holatiga e’tiborli
bo’lish, kasbiy mas’uliyatni his qilish klinik garorlarning
sifatiga ta’sir qiladi. Shifokorning fikrlashi fagat tibbiy
bilimlar bilan emas, balki insonparvarlik, kuzatuvchanlik va
axloqgiy gadriyatlar bilan ham bog‘liqdir.

Umuman olganda, tibbiyot oliy ta’lim muassasalarida
klinik fikrlashni shakllantirish o‘gitish metodlari, amaliy
mashg‘ulotlar, zamonaviy texnologiyalar va talabaning
mustagqil faoliyati uyg‘unligi asosida amalga oshiriladi.
Ushbu jarayonni samarali tashkil etish kelajakdagi
shifokorlarning kasbiy tayyorgarligini oshiradi va tibbiy
xizmat sifatini yaxshilashga xizmat giladi.

Xulosa. Tibbiyot oliy ta’lim  muassasalarida
talabalarning klinik fikrlashini shakllantirish zamonaviy
tibbiy ta’limning ustuvor yo‘nalishlaridan biridir. Klinik
fikrlashni rivojlantirish uchun ta’lim jarayonida muammoli
vaziyatlardan foydalanish, interfaol metodlarni go‘llash,
amaliy mashg‘ulotlarni takomillashtirish va zamonaviy
pedagogik texnologiyalarni joriy etish zarur.

Talabalarda klinik fikrlashning rivojlanishi ularning
mustaqil garor qabul gilish gobiliyatini oshiradi, kasbiy
kompetensiyalarini shakllantiradi hamda kelajakda sifatli
tibbiy xizmat ko‘rsatadigan mutaxassislarni tayyorlashga
xizmat qgiladi.
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TIBBIYOT TALABALARINING PROFESSIONAL
KOMPETENSIYALARINI SHAKLLANTIRISHDA MUALLIFLIK
SIMULYATSION TEXNOLOGIYALARINING AHAMIYATI

Annotatsiya: ushbu maqolada tibbiyot oliy ta’lim muassasalari talabalarida professional kompetensiyalarni shakllantirish
jarayonida mualliflik simulyatsion texnologiyalaridan foydalanish imkoniyatlari yoritilgan. Simulyatsion ta’lim texnologiyalari
klinik ko‘nikmalarni rivojlantirish, nazariy bilimlarni amaliy faoliyat bilan bog‘lash, shifokorlik kasbiga xos garor gabul qilish,
muloqgot va jamoada ishlash gobiliyatlarini shakllantirishda muhim vosita hisoblanadi. Magolada muallif tomonidan ishlab
chigilgan simulyatsion yondashuvlarning afzalliklari, ularning ta’lim jarayonidagi o‘rni hamda professional kompetensiyalar
rivojiga ta’siri tahlil gilinadi.

Kalit so‘zlar: tibbiy ta’lim, professional kompetensiya, simulyatsion texnologiya, klinik ko‘nikma, mualliflik modeli,
innovatsion ta’lim, virtual trening.

AHHOTaUMA: B JaHHOW CTaTbe OCBELLAOTCA BO3MOMKHOCTM MCMOAb30BAHUA aBTOPCKMX CUMYAALMOHHBIX TEXHOOMUM
B npouecce popmmnpoBaHna NPodeccroHaNbHbIX KOMMNETEHLMI Y CTYAEHTOB MEAULMHCKUX BbICLUMX 06Pa3oBaTeNbHbIX
yypexaeHui. CUMynsaLMoHHble 0b6pa3oBaTesibHble TEXHONOMMM ABAAIOTCA BAaXKHbIM MHCTPYMEHTOM PasBUTUA KIMHUYECKUX
HaBbIKOB, WHTErpaLMmM TEOPETUYECKUX 3HAHMM C MPAKTUYECKOW AeATeNbHOCTblo, GOPMMPOBAHMA HABbLIKOB MPUHATUSA
NPodecCcMOHaNbHbIX PeLIEeHUA, KOMMYHUKaALMN U paboTbl B KOMaHAE, XapaKTepHbIX A5 BpayebHol npodeccuu. B ctatbe
aHANU3MPYIOTCA MpPeuMMyLLLecTBa Pa3paboTaHHbIX aBTOPOM CUMYIAUMOHHbLIX MOAXOAOB, MX Po/ib B 06pasoBaTe/ibHOM
npoLecce 1 BAMAHME HA pa3BUTME NPOPECCUOHAIbHBIX KOMNETEHLMIA.

KnioueBble cnoBa: mMeduyuHckoe obpaszosaHue, nNpogeccuoHAnbHAA KOMnemeHYus, CUMYAAYUOHHbIe MexXHOosI02uU,
KAUHUYecKue HaB8bIKU, a8BMOopCcKas Mmodesb, UHHOBAYUOHHOE 06pa308aHuUe, 8UPMYanbHbIl mpeHuHea.

Annotation: this article highlights the possibilities of using author’s simulation technologies in the process of developing
professional competencies among students of higher medical educational institutions. Simulation-based educational
technologies are an important tool for developing clinical skills, integrating theoretical knowledge with practical activities,
and forming professional decision-making, communication, and teamwork abilities required in the medical profession. The
article analyzes the advantages of simulation approaches developed by the author, their role in the educational process, and
their impact on the development of professional competencies.

Keywords: medical education, professional competence, simulation technologies, clinical skills, author’s model, innovative
education, virtual training.

Asosiy qgism. Tibbiyot talabalarining professional
kompetensiyalarini  shakllantirish  jarayonida simul-
yatsion texnologiyalar zamonaviy ta’limning muhim
yo‘nalishlaridan biri hisoblanadi. Tibbiy faoliyat yuqori

Kirish. Zamonaviy tibbiyot tizimida yuqori malakali,
mustaqil fikrlaydigan va klinik vaziyatlarda to‘g’ri garor
gabul qila oladigan mutaxassislarni tayyorlash dolzarb
masalalardan biridir. Tibbiyot talabalarining kasbiy

tayyorgarligi nafaqat nazariy bilimlarni egallash, balki
amaliy ko‘nikmalar, klinik tafakkur, bemorlar bilan muloqot
gilish madaniyati va kasbiy mas’uliyatni shakllantirishni
ham talab etadi.

An’anaviy o‘qgitish usullarida talabalar ko‘pincha
real klinik jarayonlarga yetarli darajada jalb qilina
olmaydi. Shu sababli zamonaviy tibbiy ta’limda
simulyatsion texnologiyalar keng go‘llanilmoqgda. Ular
xavfsiz ta’lim muhitida murakkab klinik vaziyatlarni
modellashtirish va talabaga amaliy tajriba orttirish
imkonini beradi.

darajadagi mas’uliyat, aniq bilim, amaliy ko‘nikma va
tezkor qaror qabul qilish qobiliyatini talab gilgani sababli
talabalarni real klinik muhitga tayyorlashda an’anaviy
ta’lim usullari bilan bir gatorda innovatsion pedagogik
yondashuvlardan  foydalanish ~ zarur.  Simulyatsion
texnologiyalar aynan shu ehtiyojdan kelib chiqib,
talabalarga xavfsiz va boshqariladigan sharoitda kasbiy
faoliyatni mashq qilish imkoniyatini yaratadi.

Mualliflik  simulyatsion texnologiyalari o‘gituvchi
tomonidan ma’lum fan yoki klinik yo‘nalishning o‘ziga xos
xususiyatlarini hisobga olgan holda ishlab chigilgan maxsus
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ta’lim modeli hisoblanadi. Bunday texnologiyalarda klinik
holatlar, amaliy vazifalar, bemor bilan muloqot jarayonlari
va tibbiy qaror gabul gilish bosgichlari aniq rejalashtiriladi.
Talaba simulyatsion mashg‘ulot davomida shifokor rolini
bajarib, bemorni tekshirish, tashxis qo‘yish, davolash
usullarini tanlash va tibbiy yordam ko‘rsatish jarayonlarini
amalda bajaradi.

Simulyatsion o‘gitishning asosiy afzalliklaridan biri
shundaki, talaba xatoga yo’l qo‘yish imkoniga ega bo‘ladi
va ushbu xatolar real bemor hayotiga zarar yetkazmagan
holda tahlil gilinadi. Bu esa talabaning o‘z faoliyatini
baholash, kamchiliklarini aniglash va kelgusidagi amaliy
faoliyatini takomillashtirish imkonini beradi. Aynigsa,
shoshilinch tibbiy yordam, jarrohlik, reanimatsiya va
diagnostika yo‘nalishlarida simulyatsion texnologiyalardan
foydalanish katta samaradorlik beradi.

Professional kompetensiyalarni shakllantirishda
simulyatsion mashg‘ulotlar talabalarning klinik fikrlash
gobiliyatini rivojlantiradi. Klinik fikrlash shifokorning
bemor holatini tahlil qilishi, muhim belgilarni aniglashi,
to‘g’ri tashxis va davolash taktikasini tanlash jarayonidir.
Simulyatsion vaziyatlarda talaba turli kasalliklar bilan
bog‘lig muammolarni hal qilish orqali nazariy bilimlarini
amaliyot bilan bog‘laydi. Natijada unda mustaqil fikrlash,
muammoli vaziyatlarni hal gilish va asoslangan qaror gabul
qgilish ko‘nikmalari shakllanadi.

Mualliflik simulyatsion texnologiyalarida axborot-
kommunikatsiya vositalari, virtual bemorlar, kompyuter
dasturlari va interaktiv trenajyorlardan foydalanish
imkoniyati mavjud. Ushbu vositalar yordamida murakkab
klinik vaziyatlarni bir necha marotaba takrorlash, har bir
talabaning individual tayyorgarlik darajasini hisobga olish
va amaliy ko‘nikmalarni bosgichma-bosgich rivojlantirish
mumkin. Virtual muhit talabalarga kam uchraydigan,
ammo tibbiyot amaliyotida muhim bo‘lgan klinik holatlarni
o‘rganish imkonini beradi.

Simulyatsion  ta’lim  jarayonida  kommunikativ
kompetensiyalarni shakllantirish ham muhim o‘rin tutadi.
Shifokor nafaqgat tibbiy bilimga ega bo’lishi, balki bemor
bilan to‘g‘ri muloqot gila olishi, uning shikoyatlarini tinglashi
va tushunarli tarzda maslahat bera olishi kerak. Shu sababli
simulyatsion mashg‘ulotlarda bemor va shifokor o‘rtasidagi
muloqot vaziyatlari ham modellashtiriladi. Talabalar
bemorga psixologik yondashish, tibbiy etikaga rioya qilish
va kasbiy madaniyat asosida faoliyat yuritishni o‘rganadilar.

Bundan tashqari, simulyatsion texnologiyalar jamoaviy
ishlash kompetensiyasini rivojlantirishga xizmat qiladi.
Zamonaviy tibbiyotda bemorga yordam ko‘rsatish
ko‘pincha bir nechta mutaxassislarning hamkorligini talab
giladi. Simulyatsion mashg‘ulotlarda talabalar guruh bo’lib
ishlash, vazifalarni tagsimlash, o‘zaro axborot almashish
va favqulodda vaziyatlarda hamkorlik gilish ko‘nikmalarini
egallaydilar. Bu esa kelajakdagi shifokorning professional
faoliyatiga ijobiy ta’sir ko‘rsatadi.

Simulyatsion texnologiyalar yordamida talabalar
bilimini baholash jarayoni ham takomillashadi. Oddiy
nazorat usullaridan fargli ravishda simulyatsion baholash
talabaning faqgat nazariy bilimini emas, balki amaliy
faoliyatini ham aniglash imkonini beradi. Bunda bemorni
ko‘rikdan o‘tkazish, tibbiy manipulyatsiyalarni bajarish,
klinik garor gqabul gilish va xavfsizlik qoidalariga rioya qgilish
kabi mezonlar hisobga olinadi.

Xulosa. Tibbiyot talabalarining professional
kompetensiyalarini shakllantirishda mualliflik simulyatsion
texnologiyalaridan foydalanish zamonaviy tibbiy ta’limning
samarali yo‘nalishlaridan biridir. Ushbu texnologiyalar
talabaga real klinik vaziyatlarga tayyorlanish, amaliy
ko‘nikmalarni xavfsiz muhitda rivojlantirish va mustaqil
klinik fikrlashni shakllantirish imkonini beradi. Mualliflik
yondashuvi asosida yaratilgan simulyatsion modellar ta’lim
jarayonini individuallashtirish va bo‘lajak shifokorlarning
kasbiy kompetentligini oshirishga xizmat giladi.

Foydalanilgan adabiyotlar
1.Gaba D.M. The Future Vision of Simulation in Health Care. Quality and Safety in Health Care, 2004.
2.Jeffries P.R. Simulation in Nursing Education: From Conceptualization to Evaluation. National League for Nursing, 2012.
3.Becnanbko B.M. Crazaemebie nedazozuyeckoli mexHonoz2uu. — Mocksa: MNepgarorvka, 1989.
4.Kogunpos A.A. Tubbuli mavaumoa UHHOBAUUOH Meda2o2uK mexHoao2usnap. —TolwkKeHT, 2020.
5.Issenberg S.B., McGaghie W.C., Petrusa E.R. Features and Uses of High-Fidelity Medical Simulations. Medical Teacher,
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U.R.TOSHMATOVA,
QDU Boshlang‘ich ta’lim
kafedrasi katta o‘gituvchisi

BOSHLANGICH SINF O‘QUVCHILARIDA HAJM
O‘LCHOV BIRLIKLARI TO‘G‘RISIDAGI TASAVVURLARNI
SHAKLLANTIRISH

Annotatsiya: magqolada boshlang‘ich sinf o‘quvchilarida hajm o‘Ichov birliklari to‘g‘risidagi tasavvurlarni tarkib

toptirishning metodlari haqida fikr yuritilib, tavsiyalar berilgan.

Kalit so‘zlar: sigim, o‘Ichov birliklari, hajm, tasavvur, metodika, geometrik shakllar, o‘lchash, amaliy mashg‘ulotlar,
o‘quvchilar, matematik tafakkur, vizual materiallar, kub santimetr, litr, metr kub.

AHHOTaALMUA: B CTaTbe PacCMaTPUBAOTCA U AAKOTCA PEKOMEHAALUN NO MeToAamM GOPMUPOBAHMA Y YHALLMXCA HavyaibHOM
LUKO/Ibl MOHUMAHMA TaKMUX eAUHUL, U3SMEPEHUA, KaK 06 beM M BMECTUMOCTb.

KnioueBble cnoBa: sMecmumocms, e0UHUUbI U3MepeHus, 06beM, 800bpaxceHue, MemooduKa, 2eoMempuyeckue ghuaypel,
usmepeHue, npakmu4eckue 3aHAMuUs, cmyoeHmsl, MOMeMamu4yeckoe MbilisaeHuUe, Hazaa0Hble Mamepuansl, Kybudyeckuli

caHmumemp, aump, Kybuveckuli memp.

Annotation: the article examines and provides recommendations on methods for developing primary school students’
understanding of such units of measurement as volume and capacity.

Key words: capacity, units of measurement, volume, imagination, methodology, geometric figures, measurement,
practical classes, students, mathematical thinking, visual materials, cubic centimeter, liter, cubic meter.

Bugungi kunda ta’lim tizimida o‘quvchilarda matematik
tafakkurni rivojlantirish, ularni mustaqgil va mantigiy
fikrlashga o‘rgatish muhim vazifalardan biri hisoblanadi.
Ushbu vazifalarni amalga oshirishda miqgdorlar va ularning
o‘lchov birliklari mavzusi, xususan, hajm tushunchasi
va uni o‘lchash masalalari alohida ahamiyatga ega.
Hajm tushunchasi geometrik shakllarni o‘rganish bilan
birga o‘quvchilarda fazoviy tasavvurni shakllantirish,
amaliy hayotiy ko‘nikmalarni rivojlantirish uchun asosiy
mavzulardan biri sifatida garaladi.

Boshlang‘ich sinflarda hajm o‘lchov birliklari hagidagi
bilimlarni  shakllantirish  bosgichma-bosgich amalga
oshiriladi. Avval o‘quvchilar sig‘im va hajm tushunchalari
bilan tanishtiriladi, so‘ngra ularni tagqoslash va o‘Ichash
usullari o‘rgatiladi. O‘quvchilarda hajm hagida to’liq
tasavvur hosil gilish uchun hajmning asosiy o‘lchov birligi
— *birlik kub* (masalan, 1 sm3) tushunchasi kiritiladi,
keyinchalik litr, millilitr, kub metr kabi birliklar va ular
orasidagi bog’ligliklar atroflicha o‘rganiladi. Mantigiy
izchillikka asoslangan ushbu yondashuv o‘quvchilarning
matematik tafakkurini rivojlantirish bilan birga, ularni
amaliy hayotga tayyorlashga xizmat qgiladi.

Mazkur magqolada boshlang‘ich sinf o‘quvchilarida
hajm va uning o‘Ichov birliklariga doir tasavvurlarni
shakllantirishning nazariy va amaliy asoslari, anig metodlari,
go’llaniladigan interfaol usullar hamda bu jarayonda duch
kelinadigan muammolar va ularni bartaraf etish yo‘llari
yoritilgan. Tadgiqot mavzusiga oid metodik adabiyotlar
tahlili va amaliy tajribalarga asoslangan ushbu magola
boshlang‘ich sinf o‘gituvchilari, metodistlar va pedagogik
yo‘nalish talabalari uchun amaliy ahamiyatga ega.

Magqola o‘quvchilarda hajm hagidagi tasavvurlarini
shakllantirishga garatilgan bo‘lib, ular hajm tushunchasini
anglash, o‘lchov birliklari va ularni amaliyotda qo’llash
ko‘nikmalarini  rivojlantirishni maqgsad qiladi. Darslar
davomida o‘quvchilarga hajmni tasavvur qilish, uning turli
geometrik shakllar orqali ifodalanishi, shuningdek, hajmni
o‘Ichash va uning birligiga oid bilimlar beriladi. O‘quvchilarga
hajmning o‘lchov birliklari, masalan, kub santimetr (sm3),
litr, metr kub (m3) va boshqalar bilan tanishtiriladi. Ushbu
metodik yondashuv o‘quvchilarning geometrik va matematik
tafakkurini rivojlantirishga xizmat giladi.

Hajm tushunchasi va uning ahamiyati. Hajm — uch
o‘Ichovli fazoviy kattalik bo‘lib, biror jism yoki moddaning
egallagan joyini ifodalaydi. Bu tushuncha geometriyada
muhim o‘rin tutadi va kundalik hayotda ham keng
go‘llaniladi. Hajmni tushunish o‘quvchilarga atrof-muhitni
aniq idrok etish, muhandislik va ilmiy tadqigotlar kabi turli
sohalarda muhim bo‘lgan ko‘nikmalarni shakllantirishga
yordam beradi.

Hajm birliklari va ularning turlari. Hajmni o‘lchash
uchun turli birliklar go‘llaniladi. Eng keng targalgan birliklar
quyidagilar: Kub birliklar (m3, dm3, cm3) — uch o‘Ichovli
jismlarning hajmini ifodalash uchun ishlatiladi. Suyugliklar
uchun litr, millilitr birliklari ishlatiladi.

Amaliy birliklar (barrel, gallon) — muayyan sohalarda
go‘llaniladigan maxsus birliklar hisoblanadi.

Hajmni o‘rgatish metodikasi. Hajm tushunchasini
o‘quvchilarga tushuntirishda quyidagi metodlar samarali
hisoblanadi:

1. Tasviriy metod — real predmetlar va modellar
yordamida hajmni ko‘rsatish.
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2. Eksperimental metod — hajmni amaliy o‘lchash va
tajribalar orqali tushuntirish.

3. O’yin metodlari—interfaol mashg‘ulotlar va loyihalar
orqali o‘quvchilarning qizigishini oshirish.

4. Muammoli ta’lim — hajmni o‘lchash bilan bog’liq
muammolarni hal gilish orgali o‘quvchilarning tafakkurini
rivojlantirish.

Hajm tushunchasini shakllantirish va uning o‘lchov
birliklari bilan tanishtirish metodikasi bo‘yicha yana
go‘shimcha ma’lumot beraman.

1. O‘quvchilarda hajm tushunchasini shakllantirish
bosgichlari

Hajm hagida to‘lig tasavvur hosil qilish uchun
quyidagi bosgichlarni bosgichma-bosqich amalga
oshirish muhim:

Bosgqich 1: Hajm tushunchasini vizual tushuntirish.

O‘quvchilarga har xil shakldagi real jismlarni ko‘rsatish
(kublar, silindrlar, konuslar, sharcha va boshgalar).
Hajmning uzunlik va yuzadan fargini tushuntirish.

Har xil jismlarning egallagan fazosini taggoslash
(masalan, ikkita turli kattalikdagi quti yoki idishni
solishtirish).

Bosgqich 2: Hajmni o‘Ichash birliklari bilan tanishtirish.

Kub santimetr (cm3), kub detsimetr (dm3), kub metr
(m3) kabi birliklarni tushuntirish.

Kundalik hayotda ishlatiladigan litr va millilitr birliklarini
joriy gilish.

Kub birliklarning hajmni o‘lchashdagi o‘rni va ularning
bir-biriga bog’‘ligligini tushuntirish masalan (1 litr =1dm?)

Bosgqich 3: Amaliy mashg‘ulotlar va tajribalar o‘tkazish.
O‘quvchilarga hajmni turli usullarda o‘lchash imkonini
berish (idishlarni suv bilan to‘Idirish, hajmni hisoblash,
o‘Ichash vositalaridan foydalanish). Hajmni hisoblash
uchun matematik formulalarni o‘rgatish (masalan, kubning
hajmi V= a3, to‘g‘ri burchakli parallelipipedning hajmi V=
axbxh).

Guruh bilan ishlash orgali turli jismlarning hajmini
o‘Ichash va tagqoslash.

2. Hajmni o‘rgatishda interfaol metodlar

Hajm tushunchasini yaxshiroq o‘zlashtirish uchun
quyidagi metodlarni go‘llash tavsiya etiladi:

a) Modellashtirish va tasvirlash. 3D modellar va LEGO
kublardan foydalanib, hajmni tushuntirish. Kompyuter
grafikasi yoki interfaol tagdimotlar orgali hajmni ko‘rsatish.

b) Eksperiment va kuzatish. Turli shakldagi idishlarni suv
bilan to‘ldirib, ularning hajmini aniglash Hajm birliklarini
go‘llagan holda laboratoriya ishlarini o‘tkazish.

c) O'yin va ijodiy topshiriglar “Qaysi idishda ko‘proq
suv bor?” kabi ofyinlar orgali hajm tushunchasini
mustahkamlash. O‘quvchilarni o‘zlariga tegishli
predmetlarning hajmini o‘lchashga jalb qilish.

3. Of‘quvchilarning hajmni tushunishida uchraydigan
giyinchiliklar va ularni bartaraf etish yo'llari. Ba’zi
o‘quvchilar hajmni tushunishda muammolarga duch
kelishlari mumkin. Ushbu muammolarni hal gilish uchun
quyidagi chora-tadbirlar amalga oshiriladi:

1. Hajm va yuzani chalkashtirish — vizual tagqgoslash va
amaliy misollar yordamida tushuntirish.

2. Kub birliklarni tushunishdagi giyinchiliklar — kub
shakldagi predmetlardan foydalanish.

3. Hajm formulasini qo‘llashdagi muammolar — sodda
va bosgichma-bosqich misollar yechish.

O‘quvchilarda hajm tushunchasini shakllantirish va
uni o‘lchov birliklari bilan tanishtirish, ularning matematik
bilimlarini  boyitish hamda amaliy ko‘nikmalarini
rivojlantirishda muhim ahamiyat kasb etadi. Hajmni
tushuntirishda real obyektlardan foydalanish,
eksperimentlar va o‘yinlar orqali o‘quvchilarning darsga
bo‘lgan qizigishini oshirish lozim. O‘quvchilarning mavzuni
o‘zlashtirish jarayonida duch kelishi mumkin bo‘lgan
giyinchiliklarning oldini olish uchun bosgichma-bosgich
o‘rgatish metodikasidan foydalanish samarali natija beradi.

Shunday qilib, hajm va uning o‘Ichov birliklari mavzusini
chuqur o‘zlashtirish orgali o‘quvchilar nafagat matematik
tafakkurni rivojlantiradilar, balki turli amaliy sohalarda
go‘llash uchun mustahkam bilim va ko‘nikmalarga ega
bo‘ladilar. Bu esa ularning kelajakdagi ilmiy va texnik
faoliyatida muhim poydevor yaratadi.
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TA'LIMDA METAKOGNITIV STRATEGIYALARDAN
FOYDALANISHNING NAZARIY ASOSLARI

Annotatsiya: mazkur maqolada ta’lim jarayonida metakognitiv strategiyalardan foydalanishning nazariy
asoslari tahlil qgilinadi. Metakognitsiya tushunchasining ilmiy-pedagogik mazmuni, uning shakllanish bosgichlari
hamda ta’lim samaradorligini oshirishdagi o‘rni yoritiladi. Shuningdek, xorijiy tillarni, aynigsa ko‘p tillilik
sharoitida ikkinchi xorijiy tilni o‘gitishda metakognitiv strategiyalarning ahamiyati ochib beriladi. Metakognitiv
strategiyalarning rejalashtirish, monitoring, nazorat va baholash kabi tarkibiy gismlari talabalarning mustagqil
ta’lim olish kompetensiyasini rivojlantirishdagi muhim omil sifatida tavsiflanadi. Tadqiqot natijalariga ko‘ra,
metakognitiv strategiyalar o‘quvchilarning tangidiy fikrlash, refleksiya yuritish, muammolarni hal etish hamda oz
o‘quv faoliyatini samarali boshqarish ko‘nikmalarini rivojlantirishga xizmat giladi.

Kalit so‘zlar: metakognitsiya, metakognitiv strategiyalar, ta’lim jarayoni, refleksiya, monitoring, mustaqil
ta’lim, kop tillilik, xorijiy til ta’limi, o‘quv-bilish faoliyati, kompetensiya.

AHHOTaUMA: B AaHHON CTAaTbe aHA/M3UPYHOTCA TEOPETUYECKME OCHOBbI MCMOb30BAHUA METAaKOTHUTUBHbIX
cTpaterMii B 0bpasoBaTesibHOM Mpouecce. PaccmaTpuBaloTCs HayyYHO-Neaarormyeckas CyuHOCTb MOHATUS
METaKOrHUL MM, 3Tanbl eé GOPMUPOBAHUA U PONb B NMOBbIWEHUU 3 DEeKTUBHOCTU 06y4eHns. Ocoboe BHUMAHME
yaenaeTca 3HaYeHU0 METAaKOTHUTUBHbLIX CTpATerMii B 06y4eHMM MHOCTPAHHbIM A3blKaM, OCOBEHHO BTOPOMY
WHOCTPAHHOMY A3bIKY B YCAOBUAX MHOrOA3blYMA. TaKMe KOMMOHEHTbl METAKOFHUTUBHbIX CTPATErnin, Kak
NJaHNUPOBAHWE, MOHUTOPWUHT, KOHTPO/Ib U OLLEHMBAHWE, XapaKTepPU3YHTCA KaK BaKHble (aKTOpbl Pa3BUTUA
KOMMETEeHLMMU CaMOCTOATENIbHOFO OOYy4YeHMA Yy CTyAeHTOB. Pe3ynbTaTbl MCCAEAO0BAHWMA MOKA3bIBAOT, 4TO
METaKOTHUTMBHbIE CTPaTErnMm CrnocobCTBYHOT Pa3BUTUIO KPUTUYECKOTO MblAeHUsA, pedrieKcumn, HaBbIKOB
peleHns npobaem 1 abHeKTUBHOrO yrnpaBieHUsa COBCTBEHHOM y4ebHOM AeATeIbHOCTbIO 06yYatoLUXCS.

KnioueBble cnoBa: MemakozHUUUS, MemaKko2HUMUBHble cmpameauu, 06pa3osamesbHbIli  npoyecc,
pecpreKkcua, MOHUMOPUH2, caMocmosmesnbHoe obyyeHue, MHO20A3bl4ue, 0by4YeHuUe UHOCMPAHHbIM A3bIKAM,
y4yebHO-Mo3Hasames1bHaA 0eamesibHOCMb, KOMemeHyus.

Annotation: this article analyzes the theoretical foundations of the use of metacognitive strategies in the
educational process. It examines the scientific and pedagogical essence of the concept of metacognition, its
stages of development, and its role in enhancing educational effectiveness. The study also highlights the
significance of metacognitive strategies in teaching foreign languages, particularly a second foreign language in
multilingual settings. The components of metacognitive strategies, such as planning, monitoring, control, and
evaluation, are characterized as important factors in developing students’ independent learning competence.
The research findings indicate that metacognitive strategies contribute to the development of learners’ critical
thinking, reflective skills, problem-solving abilities, and effective management of their own learning activities.

Key words: metacognition, metacognitive strategies, educational process, reflection, monitoring, independent
learning, multilingualism, foreign language education, cognitive learning activity, competence.

Kirish. Globallashuv jarayonlarining jadallashuvi, o‘gitish masalasining dolzarbligini kuchaytirmoqda.
xalgaro hamkorlikning kengayishi va zamonaviy Aynigsa, ko‘p tillilik konsepsiyasiga asoslangan ta’lim
mehnat bozorida yuqgori malakali mutaxassislarga tizimlari nafagat bir nechta tillarni o‘rgatish, balki
bo‘lgan ehtiyojning ortishi xorijiy tillarni samarali o‘quvchilarda yangi bilimlarni mustaqil egallash, tahlil
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gilish va amaliyotga tatbiq etish ko‘nikmalarini ham
shakllantirishni talab etmoqda.

Metakognitsiya tushunchasi ilk bor amerikalik
olim J.H. Flavell tomonidan ilmiy muomalaga
kiritilgan bo‘lib, u insonning o‘z bilish jarayonlari
haqgidagi bilimlari va ularni boshqarish qobiliyati
sifatida talqgin etilgan. Keyinchalik mazkur nazariya
rivojlantirilib, metakognitiv monitoring va o‘z-o‘zini
boshgarish mexanizmlari bilan boyitildi. Flavellning
ta’kidlashicha, samarali o‘gish va o‘rganish nafagat
bilimlarni egallash, balki o’z fikrlash faoliyatini nazorat
gila olish bilan ham belgilanadi.?

Til o‘rganish strategiyalarini tadqiq etgan J.
O’Malley va A. Chamot metakognitiv strategiyalarni
kognitiv va ijtimoiy-affektiv strategiyalar bilan bir
gatorda o‘quv faoliyatining muhim tarkibiy gismi
sifatida baholaydilar. Ularning fikricha, metakognitiv
strategiyalar rejalashtirish, magsadni aniglash, oz
faoliyatini monitoring qilish va natijalarni baholash
kabi jarayonlarni oz ichiga oladi.?

Kop tillilik
strategiyalarning ahamiyati yanada ortadi. N.V.

sharoitida metakognitiv
Barishnikov talabaning mavjud til tajribasiga
tayangan holda yangi tilni o‘zlashtirish jarayonida
tillararo transfer va interferensiya hodisalarini ongli
ravishda boshqarish zarurligini ta’kidlaydi. Bu esa
metakognitiv nazorat mexanizmlarining rivojlangan
bo‘lishini talab etadi.?

AV. Shepilova esa metakognitiv strategiyalarni
tillarni qgiyoslash va taqqgoslash faoliyati bilan
bog‘laydi. Yangi til materiallari ilgari o‘zlashtirilgan
tillar bilan solishtiriladi, natijada o‘xshash va farqli
jihatlar aniglanadi. Ushbu jarayon talabalarning til
kompetensiyasini rivojlantirish bilan birga, o‘quv-
bilish faoliyatini ham faollashtiradi.*

1 Flavell J.H. Metacognition and Cognitive Monitoring: A New Area of
Cognitive-Developmental Inquiry. — American Psychologist, 1979.

2 O’Malley J.M., Chamot A.U. Learning Strategies in Second Language
Acquisition. — Cambridge University Press, 1990.

3 Barishnikov N.V. Metodika obucheniya vtoromu inostrannomu yazyku v
usloviyax mnogoyazychiya. — Moskva, 2013.

4 Shepilova A.V. Teoriya i metodika obucheniya vtoromu inostrannomu

Metakognitiv ~ strategiyalar quyidagi asosiy
komponentlarni oz ichiga oladi:

e  0o‘quv faoliyatini rejalashtirish;

e  o‘quv strategiyalarini tanlash;

e  0‘zlashtirish jarayonini monitoring qilish;

e  turli strategiyalarni uyg‘unlashtirish;

e natijalarni baholash va refleksiya qilish.

Mazkur komponentlar o‘quvchining mustaqil
ta’lim olish kompetensiyasinishakllantirishda muhim
ahamiyat kasb etadi. Talaba o‘z oldiga magsad
go‘yadi, unga erishish yo’llarini tanlaydi, natijalarni
tahlil qiladi va zarur hollarda strategiyalarni
o‘zgartiradi.

O‘zbekistonlik
metakognitiv strategiyalar masalasi keng tadqiq
etilmoqgda. T. Xabiyev metakognitiv strategiyalarni
noaniqlik sharoitida to‘g‘ri garor qabul qilish,
oz bilim va imkoniyatlarini baholash hamda
muammolarni
giluvchi vosita sifatida izohlaydi.® R. Nosirova esa
metakognitiv  bilimlarni intellektual faoliyatni
boshgaruvchi mexanizm sifatida baholab, ular
shaxsning agqliy harakatlarini takomillashtirishga
xizmat qilishini ta’kidlaydi.

M. Muxtoriy metakognitiv o‘gishni matnni
tushunish jarayonini ongli ravishda rejalashtirish,
nazorat qilish va baholash faoliyati sifatida tavsiflaydi.
Tadgiqotchining fikriga ko‘ra, o‘quvchi o‘gish
magsadini aniglashi, tushunishni monitoring qilishi
va natijalarni baholashi orqali o‘gish samaradorligini
oshiradi.

Chet ftillarini o‘gitish jarayonida metakognitiv
strategiyalarni go’‘llash natijasida talabalar quyidagi
kompetensiyalarni rivojlantiradilar:

olimlar tomonidan ham

samarali hal etishga xizmat

yazyku. — Moskva, 2005.

5 Xabiyev T. Metakognitiv strategiyalarning ta’lim jarayonidagi o‘rni. —
Toshkent, 2022.

6 Muxtoriy M. Metakognitiv o°qish strategiyalarini rivojlantirish
metodikasi. — Toshkent, 2023.
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Metakognitiv strategiyalar yordamida shakllanadigan asosiy kompetensiyalar

Talabaning o‘quv magsadlarini mustagqil belgilashi, nutqiy faoliyat turlari (reading, listening,
Regulyativ ko‘nikmalar | writing, speaking) bo‘yicha vaqtni to‘g‘ri tagsimlashi hamda o‘zining til o‘rganish trayektoriyasini
rejalashtirishida ko‘rinadi.

Bilish (kognitiv)
faoliyati

Chet tilidagi matnlarni tahlil qgilish, til hodisalarini giyoslash, yangi leksikani tizimlashtirish va 0z
nutqidagi grammatik xatolarni anglagan holda tuzatish kiritish jarayonlarini gamrab oladi.

Muloqot jarayonida oz fikrini xorijiy tilda aniq ifodalash strategiyasini tanlash, suhbatdoshning
reaksiyasini monitoring qilish va lingvistik to‘siglarni (language barriers) yengish uchun
kompensator usullarni ishga solish bilan bog’lig.

Kommunikativ
kompetensiya

O‘zining tildan foydalanish darajasini (CEFR shkalasi bo‘yicha) obyektiv baholash, yutuq va
kamchiliklarini chuqur tahlil gilish (self-assessment) hamda til o‘rganishga nisbatan ichki
motivatsiyani shakllantirishda namoyon bo‘ladi.

Shaxsiy yetuklik
(Refleksiya)

Shunday qilib, metakognitiv  strategiyalar
o‘quvchilarning tangidiy fikrlash, muammolarni hal

Ko‘p tillilik sharoitida metakognitiv strategiyalar
aynigsa muhim ahamiyat kasb etadi, chunki

gilish, refleksiya yuritish va mustaqil ta’lim olish
kompetensiyalarini rivojlantirishning samarali vositasi
hisoblanadi.

Xulosa. Metakognitiv strategiyalar
zamonaviy ta’limning muhim tarkibiy qismi
bo‘lib, o‘quvchilarning oz bilish faoliyatini
ongli ravishda boshqgarishiga xizmat qiladi.
Ushbu strategiyalar yordamida ta’lim oluvchilar
o‘quv magqgsadlarini belgilash, o‘quv faoliyatini
rejalashtirish, o‘zlashtirish jarayonini monitoring
gilish hamda natijalarni baholash imkoniyatiga
ega bo’ladilar.

ular tillararo transfer, taqqoslash va almashish
mexanizmlarini samarali boshqarishga yordam
beradi. Natijada talabalar xorijiy tillarni chuqurroq
o‘zlashtiradi, kompetensiyalarini
rivojlantiradi va mustaqil ta’lim olishga tayyor bo‘lgan
shaxs sifatida shakllanadi.

Shu  sababli  metakognitiv  strategiyalarni
ta’lim jarayoniga tizimli ravishda integratsiya
gilish ta’lim sifatini oshirish, ragobatbardosh
mutaxassislarni tayyorlash hamda umrbod ta’lim

kommunikativ

olish kompetensiyasini shakllantirishning muhim
pedagogik sharti hisoblanadi.
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D.R.XOSHIMOVA,
Qo‘qon DU Xorijiy tillar nazariyasi katta o‘gituvchisi

ALLYUZIV BIRLIKLARNING FUNKSIONAL TASNIFI

Annotatsiya:maqgolada yetakchi tilshunos olimlarning allyuziv birliklarni taksonomik jihatdan tabaqalashga
doir nazariy yondashuvlari giyosiy o‘rganilgan. Xususan, allyuziyalarni klassifikatsiyalashda asos bo‘luvchi
atributivlik tabiati, tematik determinatsiyalashganlik, semantik arxitektonika, ekspressiv-tarkibiy tuzilish hamda
adresatning psixolingvistik reaksiyasi kabi differensial-tasnifiy mezonlar verifikatsiya gilingan. Tadgiqot natijasida
allyuziyalarning matn mazmuni va o‘quvchi ongiga ta’sir ko‘rsatish pragmatikasi tizimlashtirilgan.

Kalit so‘zlar: allyuziya, klassifikatsiya, intertekstual establishes, atributivlik, tematik dominanta, semantika,
ekspressema, pragmatik funksiya, retseptiv reaksiya, diskurs.

AHHOTAUMA:B CTaTbe CPABHUTE/IbHO W3yYeHbl TEOPEeTUYECKMe MoaxoAdbl BedylWMX JIMHIBUCTOB K
TaKCOHOMMYECKON auddepeHuMaumm ana3mMBHbIX eauHuL,. B 4acTHocTM, BepuPUUMPOBaAHbLI TaKue
anddepeHLManbHO-KNacCUPUUMPYIOLLME  KPUTEPUM, KAK  XapaKTep  aTpubyTMBHOCTKM, TemaTu4yeckas
OETEPMUHUPOBAHHOCTb, CEMAHTUYECKAsn aAPXMUTEKTOHWMKA, 3KCMPECCMBHO-KOMMO3ULIMOHHAA CTPYKTypa W
NMCUXONMHIBUCTUYECKAN peaKkuuMa agpecata. B pesynbTate uccnegoBaHMA CUCTEMATUM3MpPOBAHa MparmatvKa
BO34,ENCTBMA aIN03UIN Ha COAEpPKaHUE TEKCTA U CO3HAHME peLMnmeHTa.

KntoueBble cnoBa: as1/1t03us, KAACCUGUKAUUS, UHMepmeKcmyaabHOCMb, ampubymusHoCmb, memMamu4yeckas
OOMUHAHMA, CEMAHMUKQA, 3KCrpeccema, rnpaemamuyeckas (hyHKUUs, peuenmusHas pearkyus, OUcKypc.

Annotation:the article comparatively examines the theoretical approaches of leading linguists toward
the taxonomic differentiation of allusive units. Specifically, differential-classifying criteria such as the nature
of attribution, thematic determinism, semantic architectonics, expressive-compositional structure, and the
psycholinguistic response of the addressee are verified. As a result of the research, the pragmatics of allusion’s
impact on textual content and the recipient’s consciousness is systematically structured.

Key words: allusion, classification, intertextuality, attribution, thematic dominant, semantics, expressema,

pragmatic function, receptive reaction, discourse.

“Allyuziya” terminini ilmiy o‘rganish natijasida
ushbu stilistik vositaning klassifikatsiyalarini tuzish
zarurati tug‘iladi. Allyuziyalar tasnifi masalasi ko‘plab
tilshunoslar tomonidan tadqiq etilgan, buning
natijasida ko‘rib chigilayotgan tushuncha turlarining
turli xil tipologiyalari yaratilgan. Olimlar tomonidan
ishlab chigilgan allyuziv birliklarning klassifikatsiyalari
turlicha asoslarga tayanadi va oz negizida turlicha
tasniflovchi belgilarga ega.

Allyuziyalarni atributivlik turi bo‘yicha, ya’'ni
badiily asarning — allyuziyalar holatida esa
pretsedent (manba) matnning muallifi, yaratilgan
vaqti va joyini aniglash belgisi bo‘yicha tasniflash
mumkin [1, 45-b.]. Ushbu belgiga ko‘ra, N.A.Fateeva
o‘zining “Matnlar olamida intermatn: Intermatniylik
kontrapunkti” nomli asarida allyuziyaning ikki turini
ajratib ko‘rsatadi: tarkibida pretsedent matn yoki fikr
muallifining ismi ko‘rsatilgan atributsiyali (muallifligi
ko‘rsatilgan) allyuziyalar hamda muallifga ishora

yo‘gligi sababli matnlararo munosabatning ichki
qurilish strukturasi jihatidan kitobxondan muayyan
bilimni talab giladigan va bu orgali go‘shimcha stilistik
samara beradigan gat’iy atributatsiyasiz (muallifligi
ko‘rsatilmagan) allyuziyalar 5, 131, 135-b.].

A.G.Mamayevaning fikricha:  “Asarning  yoki
umuman matnning dominant (yetakchi) mavzusini
shakllantiradigan  allyuziyalar ~ mavzu jihatidan
ahamiyatli allyuziyalarga aylanadi” [4]. Shunday
gilib, A.G.Mamayevaga ko‘ra, dominant (ya’ni mavzu
jihatidan ahamiyatli) allyuziyalar va lokal ta’sirga ega
(ya’ni parcha holida ahamiyatli) allyuziyalar farglanadi.
Lokal ahamiyatga ega allyuziyalar matnni yagona
bir ma’noviy butunlikka bog‘lashga qodir emas, ular
fagat matnning ma’lum bir gismidagina ma’noviy
rivojlanishga xizmat giladi [2, 16, 24-b.]. Bu turdagi tasnif
tipologiya qurilishining mavzu prinsipiga asoslanadi.
Uning negizida allyuziyalarning matn mavzusi mazmuni
nugtai nazaridan ahamiyatliligi yotadi.
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N.Yu.Novoxacheva o‘zining ilmiy tadgiqotlarida
allyuziyalarning o‘n bitta tematik sinfini ajratib
ko‘rsatadi [3, 116-b.].

1.Ushbu klassifikatsiyada adabiy-badiiy
allyuziyalar deb ekspressemalar, ya’ni muayyan
funksional uslubga tegishli bo‘lgan va aniq bir
janrdagi matnda ekspressiv, ta’sirchan tasvirlash
vositasi bo‘lib xizmat giladigan so‘zlar, frazeologik
iboralar, morfologik shakllar yoki sintaktik
konstruksiyalar tushuniladi. Ularning mazmuni
biror-bir badiiy asarning nomi yoki undan olingan
igtibosga asoslanadi, shu munosabat bilan biz
tomondan allyuziyalarning ikki kichik sinfi ajratildi:
nomlovchi (nom gatnashgan) vaigtibosli allyuziyalar.
Har bir kichik sinf ichida ikkita guruh ajratiladi:
she’riy va nasriy ekspressemalar. Nomlovchi she’riy
allyuziyalar o‘z ichiga xos she’riy allyuziyalarni
gamrab oladi, nomlovchi nasriy ekspressemalar esa
nasriy asarlarning nomlari asosida quriladi.

2.Folklor allyuziyalari muhim madaniy giymatga
ega bo'lgan og‘zaki xalg ijodi matnlari asosida
quriladi. Ushbu turdagi allyuziv birliklar ichida
Novoxacheva to‘rtta kichik sinfni ajratib ko‘rsatadi:
frazeologik, ertak  xarakteridagi allyuziyalar
hamda xalq qo‘shiglaridagi iboralarga allyuziyalar.
Frazeologik allyuziyalar tarkibiga pretsedentligi
(manbaviyligi) frazeologik iboralar, maqollar, matallar
va pretsedent iboralarga asoslangan birliklar kiradi.
Ertak xarakteridagi allyuziyalar mos ravishda xalq
ertaklaridan olingan igtiboslar asosida shakllanadi.

3.Kinematografik  allyuziyalar  kino  san’ati
sohasidagi pretsedent iboralar asosida qurilgan
ekspressemalardan iborat. Ushbu allyuziyalar
sinfi biz tomondan ikki kichik sinfga bo‘linadi:
badiiy  kinofilmlardagi  iboralarga allyuziyalar
va multiplikatsion filmlardagi (multfilmlardagi)
iboralarga allyuziyalar. Mazkur guruhga Kkiritilgan
allyuziyalar ushbu allyuziyalarning yaratilishiga asos
bo‘lgan zamonaviy va ko‘pincha ommaviy madaniy
fenomenlar bilan yanada mustahkamroq alogani
namoyon etadi.

4.Qo’‘shiq  allyuziyalari  matnlarda  qo’‘shiq
matnlari asosida yaratilgan ekspressiv birliklar orgali
ifodalanadi. Bu sinf ham ikki kichik sinfga bo‘lingan:
ommabop  (populyar) qo‘shiglar  matnlariga
allyuziyalar va filmlardagi qo‘shiq matnlariga
allyuziyalar, bunda ikkinchi kichik sinf hozirgi zamon
madaniy vogqeliklariga (realiyalariga) muvofigligi

jihatidan yuqorida ko‘rib chigilgan allyuziya turi bilan
yaqqgol alogadorlikni ifodalaydi.

5. Gazeta-publitsistik  allyuziyalari nutgning
gazeta-publitsistik uslubidagi pretsedent iboralar
asosida  shakllanadi.  Ushbu  ekspressemalar
sinfida Novoxacheva beshta kichik sinfni ajratgan
bo‘lib, ular muallif tadqgiqotlarida shartli ravishda
guyidagicha nomlangan: reklama allyuziyalari,
ijtimoiy-siyosiy  allyuziyalar, shiorli allyuziyalar,
ko‘rsatuv (teleko‘rsatuv) nomlariga allyuziyalar va
radioeshittirish nomlariga allyuziyalar. Reklama
allyuziyalarining denotati, ya’ni leksik birlikning u
anglatayotgan obyekt bilan bog’ligligini, uning aynan
shuobyektgayo’naltirilganliginixarakterlovchiso‘zning
predmetli ma’nosi; ismning (belgining) ma’nosini
tushuntirish, uning predmetli giymati; ushbu ism
bilan ataladigan narsa — tildan tashgaridagi voqgelik
obyekti [1, 87-b.] sifatida reklama matni namoyon
bo‘ladi. ljtimoiy-siyosiy allyuziyalar, oz navbatida,
ijtimoiy-siyosiy matnlardagi pretsedent iboralardan
shakllanadi. Shiorli allyuziyalar shior matnlari
asosida quriladi, teleko‘rsatuv va radioeshittirish
nomlariga allyuziyalarning yaratilish negizida esa mos
ravishda telekanal yoki radiokanal ommaviy axborot
vositalari (mass-media) mahsulotining antroponimi
(nomlanishi) yotadi. Novoxachevaning qayd etishicha,
bunday allyuziyalar miqdor jihatidan eng kam sonlini
tashkil etadi [3, 122-b.].

6.Hikmatli allyuziyalar aforizmlardagi pretsedent
iboralarga asoslanadi. Ta’kidlash joizki, ushbu turdagi
allyuziv birliklarni yaratish uchun foydalaniladigan
aforizmlar chuqur madaniy-tematik mazmun kasb
etadi va milliy-madaniy tushunchalar tizimi tarkibiga
kiradi.

7.Rasmiy-idoraviy allyuziyalar rasmiy-idoraviy
uslubdagi pretsedent matnlar va vaziyatlar asosida
quriladi. Ular orasida olimlar tomonidan ikki kichik sinf
ajratiladi: rasmiy-idoraviy uslub ostining pretsedent
matnlarini  o‘zgartirish  natijasida yaratiladigan
ma’muriy xarakterdagi allyuziyalar va huqugqiy uslub
osti matnlari hamda vaziyatlari negizida qurilgan
yurisdiksion xarakterdagi allyuziyalar. Allyuziyalarning
ushbu turini ko‘rib chigishda nafagat allyuziyalar
tematik mazmunining xilma-xilligini, balki ularning
stilistik (uslubiy) differensiatsiyasini ham ajratib
ko‘rsatish mumkin.

8.Intermedial  allyuziyalar  tasviriy = san’at
asarlarining pretsedentga aylangan nomlari asosida
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yaratiladi. Bu guruh ham denotati turli antroponimlar
bo‘lgan allyuziya turi bilan, xususan, xrematonimlar
— moddiy madaniyat predmetlarining atoqli otlari
bilan alogadorlikka ega.

9.Bibleizmlarning denotati diniy kitoblardagi
pretsedent matnlardan iborat bo‘ladi. Bu turdagi
allyuziyalarning obyekti sifatida Injil gahramonlarining
ismlari yoki geografik nomlar (antroponimlar va
toponimlar), shuningdek, Injil syujeti voqgeliklarining
(realiyalarining) aksi namoyon bo‘lishi mumkin.

10.llmiyallyuziyalarturliilmiyfanlarning gonunlari,
goidalari, teoremalari, nazariyalari va qoidalaridan
foydalanishga asoslanadi, biroq shu bilan birga,
ularning aksariyati ushbu fan uchun asosiy nazariy
postulatlar (boshlang‘ich goidalar) hisoblanadi, bu esa
ularning hatto ilmiy faoliyat bilan shug‘ullanmaydigan
odamlar orasida ham tanigli bo‘lishini ta’minlaydi.
Pretsedent matnlar sifatida ilmiy allyuziyalar
maktabda o‘rganiladigan qoidalardan yoki faqat
muayyan ijtimoiy guruhlargagina tushunarli bo‘lgan
murakkabroq qoidalardan foydalanishi mumkin.

11.Birlashgan ekspressemalar bitta emas, balki
ikki va undan ortiq pretsedent matnlar, iboralar va
hokazolar asosida vyaratiladi. Shunga ko‘ra, ushbu
turdagi allyuziyalarning denotatini ajratib ko‘rsatishda,
ularning allyuziv birlik doirasida bir-biri bilan o‘zaro
bog’ligligi va o‘zaro ta’sirini to‘liq ochib berishga godir
bo‘lgan keng gamrovli tahlil o‘tkazilishi lozim.

Olimlar tomonidan ajratib ko‘rsatilgan allyuziya
turlarini shartli deb hisoblash mumkin, chunki
ularning har biri ekspressemada aks etgan u yoki
bu adabiy vaziyatni real voqgelikka yaginlashtirish
funksiyasini bajaradi. Shu bilan birga, ko‘rsatilgan

funksiyaning amalga oshishi umuman gazeta tili
uchun xos bo‘lgan ta’sir ko‘rsatish funksiyasi bilan
bevosita bog‘ligdir: deyarli har qanday allyuziv fikr,
agar allyuziyaning ma’nosi muvaffagiyatli ochib
berilsa, kitobxonda rozilik, norozilik, g‘azab, quvonch
va hokazolarni keltirib chiqaradi; biror-bir faoliyatni
bajarishga stimul (turtki) bo‘lib xizmat qiladi yoki
aksincha, o‘ziga xos ta’qiq sifatida namoyon bo’ladi,
shuningdek, digqatni tortadi va ma’lumotni sigilgan
(loko’nik) shaklda uzatishga yordam beradi.

Allyuziv birlikning ma’nosini tushunish, shifrini
ochish (dekodlash) jarayonida adresatda (qgabul
giluvchida) uch turdagi javob reaksiyasi yuzaga keladi:
pozitiv (ijobiy), negativ (salbiy) va neytral (neytral).
Bunda adresat tomonidan salbiy yoki ijobiy bahoga
hissiy-baholovchi adabiy allyuziyalar ega bo‘ladi,
ulardan foydalanishdan maqgsad esa, o‘z navbatida,
o‘quvchiga ta’sir o‘tkazish va unda muayyan turdagi
hissiyotlarni uyg‘otishdan iboratdir.

Xullas, allyuziyalarning turli klassifikatsiyalarini
ko‘rib chigib shuni aytish mumkinki, badiiy va
publitsistik matnlarda ushbu uslubiy birliklarning
turli xil turlaridan tez-tez foydalanilganligi sababli,
ko‘rib  chiqgilayotgan hodisani tizimlashtirishga
imkon beruvchi juda ko‘p miqgdordagi tipologiyalar
mavjud. Ta’kidlash joizki, olimlar tomonidan
tuzilgan klassifikatsiyalar o‘z asosida allyuziyalarni
xarakterlovchi turlicha belgilarga ega. Ularning
gatoriga quyidagilar kiradi: atributivlik, tematik
ahamiyatlilik va tematik mazmun, semantika
(ma’no), allyuziv birliklarning strukturasi (tuzilishi),
shuningdek, adresatning allyuziv iboralarga bo‘lgan
hissiy munosabati.
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QISHLOQ XO‘JALIGI TERMINLARINING BADIIY
O‘XSHATISHLARNI HOSIL QILISHI

Annotatsiya: ushbu magolada o‘zbek tilidagi gishlog xo‘jaligi terminlarining badiiy nutqda o‘xshatish va metaforik
obrazlar hosil gilishdagi o‘rni tahlil gilinadi. Xalgning kundalik turmushi, mehnat faoliyati hamda tabiat bilan uzviy bog’‘liq
tajribasi til birliklarida oz aksini topadi. Aynigsa, dehgonchilik va chorvachilikka oid terminlar badiiy adabiyotda obrazlilikni
kuchaytiruvchi vosita sifatida faol qo‘llanadi. Magolada gishlog xo‘jaligi terminlarining semantik xususiyatlari, ularning
o‘xshatish hosil gilishdagi lingvopoetik imkoniyatlari hamda o‘zbek adabiyotidagi namunalari ilmiy jihatdan yoritiladi.

Kalit so‘zlar: gishlog xo‘jaligi terminlari, o’xshatish, metafora, lingvopoetika, badiiy nutq, obrazlilik, semantika.

AHHOTaUMA: B AaHHOWN CTaTbe aHANU3UPYETCA PO/Ib CENIbCKOXO3ANCTBEHHbIX TEPMUHOB B Y3OEKCKOM A3bIKE B CO34aHUMU
CpaBHeHWN U meTadopuyecknx obpasos B AUTEPATYPHOM peun. MNoBcegHEeBHAA KU3Hb, TPYAOBaA AEATENbHOCTb U OMbIT
NoAein, HepaspbIBHO CBA3AHHbIE CNPUPOA0N, HAXOAAT OTPAKEHME B A3bIKOBbIX EANHMULLAX. B YaCTHOCTU, TEPMUHbI, CBA3aHHbIE
C Ce/IbCKMM XO3SIMCTBOM U KMBOTHOBOZCTBOM, AaKTUBHO MUCMO/b3YHOTCA B IMTEPaType Kak CPeACTBO YCUIEHUA 06pa3HOCTH.
B cTaTbe Hay4yHO OCBELLAOTCA CEMAHTUMYECKME OCODBEHHOCTU CEeNbCKOXO3ANCTBEHHbIX TEPMUHOB, UX JIMHFBOMNOSTUYECKUE
BO3MOYHOCTM B CO34aHWUM CPAaBHEHWI U NPUBOAATCA NPUMEPbI MX UCNONb30BaHUA B y3BEeKCKoW antepatype.

KntoueBble cnoBa: cesbcKoxo3alicmeeHHble mepMUHbl, CPA8HEHUE, Memagopa, AUH280M03MUKA, AUMepPamypHas peys,
06pa3HOCMb, cemaHmuka.

Annotation: this article analyzes the role of agricultural terms in the Uzbek language in creating similes and metaphorical
images in literary speech. The everyday life, [abor activity and experience of the people, which are inextricably linked with
nature, are reflected in linguistic units. In particular, terms related to agriculture and animal husbandry are actively used in
literary literature as a means of enhancing imagery. The article scientifically highlights the semantic features of agricultural

terms, their linguopoetic possibilities in creating similes, and their examples in Uzbek literature.
Key words: agricultural terms, simile, metaphor, linguopoetics, literary speech, imagery, semantics.

Kirish. Til xalgning tarixiy taraqqgiyoti, turmush tarzi
va dunyogarashining mahsuli hisoblanadi. O‘zbek xalqi
azaldan dehqgonchilik va chorvachilik bilan shug‘ullanganligi
sababli gishloq xo‘jaligiga oid terminlar tilimizda keng
gatlamni tashkil etadi. Ushbu terminlar faqat ilmiy yoki
kasbiy ma’noda emas, balki badiiy-estetik vazifada ham
faol qo’llanadi. Aynigsa, badiiy adabiyotda ular turli
o‘xshatishlar, metaforalar va obrazlarni hosil gilish orqgali
nutgning ta’sirchanligini oshiradi. Badiiy o‘xshatish inson
tafakkurining obrazli ifodasi bo‘lib, unda bir predmet yoki
hodisa ikkinchisiga ma’lum belgilar asosida giyoslanadi.
Qishlog xofjaligi terminlari esa xalq ongiga yaqin va
tushunarli bo‘lgani uchun o‘xshatishlarda tabiiy hamda
jonli tasvir vositasi sifatida namoyon bo‘ladi.

Qishloq xo‘jaligi terminlari dehqgonchilik, bog‘dorchilik,
chorvachilik, sug‘orish va yerga ishlov berish bilan bog’liq
tushunchalarni ifodalaydi. Masalan: urug’ hosil, vyer,
plug, ketmon, nihol, boshoq, arig, bug‘doy, paxta, poda
kabi birliklar nafagat terminologik, balki keng assotsiativ
ma’noga ham ega. Bu terminlarning aksariyati xalq hayoti
bilan chambarchas bog‘liq bo‘lgani sababli ularda obrazlilik

In

imkoniyati yuqori hisoblanadi. Masalan, “nihol” termini
yosh avlodni ifodalashda, “hosil” esa mehnat samarasi yoki
ezgu natija ma’nosida ko‘chma qo‘llanishga ega bo’‘ladi.

Badiiy matnlarda gishloq xo‘jaligi terminlari yordamida
quyidagi kabi o‘xshatishlar yuzaga keladi:

Yigit bug‘doy boshoqdek egildi.

Qizning yuzi pishgan olmaday gizardi.

Bolalar bahordagi nihollardek yashnab turardi.

Otaning sabri yerdek keng edi.

Mazkur misollarda “boshoq”, “olma”, “niho yer”
kabi terminlar o‘xshatish komponenti sifatida qo’‘llanib,
inson xarakteri yoki holatini obrazli ifodalashga xizmat
gilmoqda.

“Nihol” obrazi “Nihol” termini o‘zbek badiiy tafakkurida
yoshlik, nafislik va kelajak ramzi sifatida keng qo‘llanadi.
Masalan: Qiz niholday nozik va latofatli edi.

Bu o‘xshatishda insonning tashqi ko‘rinishi o‘simlikning
nozikligi bilan giyoslanmoqda.

“Hosil” va “urug” terminlari. “Urug” termini ko‘pincha
ezgu niyat, tarbiya yoki ilmning boshlanishi ma’nosida
go‘llanadi:

” o u
",

o
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IlIm urug‘i galbga gadalsa, ma’rifat hosili yetishadi.

Bu yerda qishloq xo‘jaligiga oid terminlar abstrakt
tushunchalarni anglatishda metaforik asos bo‘lib xizmat
gilgan.

Lingvopoetik xususiyatlar: gishlog xo‘jaligi terminlari
asosidagi o‘xshatishlar quyidagilingvopoetik xususiyatlarga
ega:

1. Milliylikni ifodalashi

Mazkur terminlar xalgning turmush tarzi bilan bog‘liq
bo‘lgani sababli badiiy

2. Tasviriylikni kuchaytirishi

O‘quvchi ongida aniq tasvir hosil giladi. Masalan,
“boshoqdek egilmoq” ifodasi kamtarlik va muloyimlikni
yaqgol gavdalantiradi.

3. Emotsional-ekspressivlik

Qishlog xo‘jaligi terminlari orgali hosil qilingan
o‘xshatishlar hissiy ta’sirchanlikni oshiradi. “Yerdek
bag‘rikeng”, “quyoshda toblangan bug‘doyday” kabi
ifodalar buning yorgin namunasidir.

O‘zbek adabiyotida qo‘llanishi. O‘zbek yozuvchi va
shoirlari asarlarida qgishlog xo‘jaligi terminlari asosidagi
o‘xshatishlar keng uchraydi. Aynigsa, qishlog hayotini
tasvirlovchi asarlarda bunday birliklar tabiiy ravishda
namoyon bo’‘ladi. Abdulla Qahhor, Oybek, Said Ahmad
kabi ijodkorlar asarlarida dehqonchilikka oid obrazlar inson
xarakterini ochishda muhim vosita bo’lib xizmat gilgan.

Masalan, paxta, hosil, arig, yer kabi birliklar mehnat,
sabr va baraka timsoli sifatida qo‘llangan.

Adabiyotlar tahlili va metodologiya.

O‘zbek tilshunosligida terminologiya va badiiy tasvir
vositalari masalasi ko‘plab olimlar tomonidan tadqiq
etilgan. Xususan, A. Hojiyevning lingvistik terminologiyaga
oid ishlari terminlarning semantik tabiati va qo’‘llanish
xususiyatlarini yoritishda muhim ahamiyat kasb etadi.
Shuningdek, Sh. Rahmatullayevning izohli lug‘atlar va
frazeologiyaga oid tadgiqotlarida xalgona iboralar hamda
obrazli birliklarning ma’no xususiyatlari keng tahlil gilingan.

Lingvopoetika masalalari bo‘yicha N. Mahmudov, B.
Yo‘ldoshev, M. Yo‘ldoshev kabi olimlarning ilmiy ishlari
alohida ahamiyatga ega. Ular badiiy matnda metafora,
o‘xshatish va ramziy birliklarning estetik vazifasini ilmiy
asosda izohlab berganlar. Aynigsa, o‘zbek badiiy nutgida
milliy-madaniy birliklarning qo‘llanishi hagida bildirilgan
fikrlar gishloq xo‘jaligi terminlarining poetik imkoniyatlarini
tahlil gilishda metodologik asos bo’lib xizmat giladi.

Shuningdek, folklorshunoslikka oid tadqiqotlarda
ham dehqgonchilik va tabiat bilan bog‘liq obrazlarning
xalg tafakkuridagi o‘rni yoritilgan. Magqollar, matallar
va dostonlarda “yer”, “hosil”, “boshoq”, “nihol” kabi
birliklarning ko‘chma ma’noda qo‘llanishi xalgning mehnat
va tabiatga munosabatini aks ettiradi.

Ammo mavjud tadgigotlarda qishloq xo‘jaligi
terminlarining aynan badiiy o‘xshatish hosil gilishdagi
lingvopoetik xususiyatlari alohida tadqgiq obyekti sifatida
yetarli darajada o‘rganilmagan. Ushbu maqola ana shu
bo‘shligni gisman to‘ldirishga xizmat qiladi.

Natijalar:

— gishlog xofjaligi terminlari xalg tafakkuriga yagin
bo‘lgani sababli o‘’xshatishlarning ta’sirchanligini oshiradi;

— ushbu terminlar abstrakt tushunchalarni konkret
obrazlar orgali ifodalash imkonini beradi;

— terminlar asosidagi metaforik birliklar badiiy
matnning milliy koloritini kuchaytiradi;

— dehqgonchilikka oid obrazlar mehnatsevarlik, sabr,
baraka va hayotiylik timsoli sifatida namoyon bo‘ladi.

Shuningdek, o‘zbek adabiyotida qishlog xo‘jaligi
terminlari asosan, ijobiy semantik maydonda qo‘llanishi
kuzatildi. Bu esa xalgning yer va mehnatga bo‘lgan
gadriyatli munosabati bilan izohlanadi.

O‘zbek adabiyotida qo’llanishi. O‘zbek yozuvchi va
shoirlari asarlarida gishlog xo‘jaligi terminlari asosidagi
o‘xshatishlar keng uchraydi. Aynigsa, qishlog hayotini
tasvirlovchi asarlarda bunday birliklar tabiiy ravishda
namoyon bo‘ladi. Abdulla Qahhor, Oybek, Said Ahmad
kabiijodkorlar asarlarida dehgonchilikka oid obrazlar inson
xarakterini ochishda muhim vosita bo‘lib xizmat gilgan.

Masalan, paxta, hosil, arig, yer kabi birliklar mehnat,
sabr va baraka timsoli sifatida go‘llangan. Bu esa o‘zbek
xalgining milliy tafakkuri va hayot tarzining badiiy
ifodasidir.

Xulosa. Xulosa qgilib aytganda, gishloq xo‘jaligi terminlari
o‘zbek tilining muhim leksik gatlamlaridan biri bo’lib, ular
badiiy nutqda o‘xshatish va metaforik obrazlar yaratishda
katta lingvopoetik imkoniyatga ega. Ushbu terminlar orqali
xalgning milliy tafakkuri, turmush tarzi va estetik garashlari
namoyon bo’‘ladi. Qishloq xofjaligi terminlari asosidagi
o‘xshatishlar badiiy matnning ta’sirchanligi, obrazliligi va
milliy koloritini kuchaytiradi. Shu sababli ularni lingvistik
va adabiy jihatdan o‘rganish muhim ilmiy ahamiyat kasb
etadi.
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FRAZEOLOGIK BIRLIKLAR TARKIBIDAGI RANG
KOMPONENTLARINING KONNOTATIV-PRAGMATIK
XUSUSIYATLARI: O‘ZBEK VA INGLIZ TILLARI QIYOSIDA

Annotatsiya: mazkur maqolada o‘zbek va ingliz tillaridagi rang nomlarini o‘z ichiga olgan frazeologik birliklarning

konnotativ-pragmatik xususiyatlari giyosiy-tipologik usulda o‘rganiladi. Oltita asosiy rang leksemasi tarkibidagi frazeologik

birliklar tahlil obyektini tashkil etadi. Natijalar shuni ko‘rsatadiki, bir xil rang nomining ikki tilda mutlago farqgli pragmatik

yukka ega bo‘lishi lingvomadaniy asosga borib tagaladi.

Kalit so‘zlar: konnotatsiya, pragmatik semantika, rang birligi, frazeologizm, lingvomadaniyat, qgiyosiy tipologiya, leksik-

semantik maydon.

Annotation: this article investigates the connotative-pragmatic features of color components in phraseological units

across Uzbek and English. Color phraseological units across six basic lexemes are analyzed using contrastive-typological

method and IMRAD framework. Findings reveal that identical color lexemes carry divergent pragmatic loads rooted in

distinct linguocultural paradigms.

Key words: connotation, pragmatic semantics, color unit, phraseological unit, linguoculture, contrastive typology, lexico-

semantic field.

AHHOTaUMA: B CTaTbe UCCAenylTCA KOHHOTATMBHO-MparmaTuyeckue 0COBEHHOCTM KOMMOHEHTOB LiBE€Ta B COCTaBe

¢pa3eonormquKmx eanHuny, y36EKCKOFO M aHIUACKOTO A3bIKOB Ha OCHOBE KOHTPACTUBHO-TUMNOJIOrM4YECKOro metoaa.

YCTaHOBNEHO, YTO OAHOMMEHHbIE IeKCeMbI LiBETA 06Hapy>KVIBaIOT Pa3NNYHYIO NParMmaTU4eCKyr Harpy3sky B 3aBMCMMOCTU OT

JNIMHIBOKY/IbTYPHOIO KOHTEKCTa.

KntoueBble cnoBa: KOHHOMAUUSA, MPpa2mMamu4eckas ceMaHmMuUKa, 4y8emosas eaUHUL{G, d)pGSGOﬂOZUSM, J/IUH2B80KYynbmypa,

KOHMpAacmugHaAa muriosio2uA, /IEKCUKO-CeEMAHMuU4YeCKoe riosne.

1. Kirish.

Rang so‘zlari insoniyat tili tarixi davomida yuksak
simvolik va konnotativ quvvatga ega birliklar sifatida
mavjud bo’lib kelgan. Tilshunoslik fanida rang leksikasiga
bo‘lgan qizigish so‘nggi on yilliklarda kognitiv lingvistika,
pragmalingyvistika va lingvomadaniyatshunoslik
yo‘nalishlari rivojlanishi bilan kuchaydi (Berlin va Kay,
1969; Wierzbicka, 1990; Yu, 1995). “Qora” rangi o‘zbek
tilidagi frazeologizmlar tarkibida salbiy baholash ma’nosini
ifodalasa (“gora kun”), ingliz tilida bu rang ijobiy va neytral
konnotatsiyalar bilan ham go‘llanadi: “black tie”, “in the
black”. Tadgiqotning magsadi — o‘zbek va ingliz tillaridagi
frazeologik birliklar tarkibidagi rang komponentlarining
konnotativ-pragmatik xususiyatlarini aniglash va ularning
lingvomadaniy asoslarini ochib berishdir.

Vazifalar: 1) rang komponentli frazeologik birliklarning
leksik-semantik maydonini aniglash; 2) konnotativ yukini

komponent tahliliorgali o‘rganish; 3) pragmatik assimetriya
sabablarini lingvomadaniy tahlil yordamida izohlash.

2. Materiallar va usullar.

Tadgigot uchun Sh. Rahmatullayev tuzgan o‘zbek tili
frazeologik lug‘atlari (1966, 1978, 2022), Oxford Dictionary
of Idioms, Cambridge Idioms Dictionary va Longman
Dictionary of English Idioms manbalaridan foydalanildi.
Oltita asosiy rang leksemasi — qizil/red, yashil/green,
gora/black, oqg/white, ko‘k/blue, sarig/yellow — oz
ichiga oluvchi birliklar o‘rganildi. Qo‘llangan metodlar:
(1) komponent tahlili; (2) konnotativ tahlil; (3) giyosiy-
tipologik usul; (4) kontekstual-pragmatik tahlil.

3. Natijalar.

Tahlil natijasida oltita rang leksemasining konnotativ-
pragmatik xaritasi tuzildi (1-jadval garang). Rang
birliklarining konnotativ mazmuni ikki tilda gisman parallel,
gisman divergent tarzda namoyon bo‘ladi.
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1-jadval. Rang komponentlarining konnotativ-pragmatik xaritasi

O‘zbek
konnotatsiyasi

Xavf, qon, g‘azab

Rang/Color

Qizil/Red

Yashil/Green Umid, tabiat, yangilik

Qora/Black Motam, yomonlik
Oq/White Poklik, tinchlik, to‘y
Ko‘k/Blue Osmon, ishonch, sabr

Sarig/Yellow Quvnoglik, nur,

farovonlik

Eng katta konnotativ assimetriya “qora/black” va
“sariq/yellow” leksemalarida kuzatildi. “Yashil/green”
va “gizil/red” ranglarida parallel konnotatsiyalar ko‘proq
uchraydi (Berlin va Kay, 1969). Misollar: «ko‘k ko‘z» (0‘zbek:
ishonch) — “blue-eyed boy” (ingliz: imtiyozli shaxs); “yashil
chirog bermoq” (ruxsat) — “green with envy” (hasad).

4. Muhokama.

Birinchidan, o‘zbek tilidagi rang birliklarida Sharq
madaniyati va islom an’analari izlari kuchli bo‘lsa, ingliz
tilida G‘arb madaniyati va protestant etikasi tamoyillari
ustunlik giladi. “Oq” rangi o‘zbek tilida to‘y ramzi, inglizlarda
esa dafn marosimida ham qo‘llanadi. Ikkinchidan, “black
market” — “qora bozor” tarjimasida semantik mos kelsa
ham, o‘zbek retsipiyentida emotsional ta’sir kuchliroq
salbiy bo‘ladi. Uchinchidan, natijalar Yu (1995) va Kovecses
(2000) nazariy modellari bilan uyg‘un: rang metaforalari
universal bo‘lmay, madaniy-spesifik tamoyillar asosida

Pul, havas, ruxsat
Elegantlik, obro’, kuch
Bo’shlik, taslimlik
G‘am, depressiya,

sadoqgat
Xiyonat, qo‘rqoqlik

Ingliz konnotatsiyasi Pragmatik farq

Hayajon, sevgi, liderlik

UZ: siyosiy konnotatsiya kuchli; EN:
romantik kontekst ustunroq

UZ: tabiat va islom ramzi; EN: moliyaviy
va ekologik konnotatsiya
UZ: salbiy ustunlik giladi; EN: ijobiy
go‘llanish ham keng

UZ: to‘y va quvonch ramzi; EN: dafn
marosimida ham qo‘llanadi

UZ: ma’naviy konnotatsiya; EN: ‘feeling
blue’” — tushkunlik

UZ: Sharqg ramziyligida ijobiy; EN: ‘yellow
journalism’ salbiy

shakllanadi. Bu lingvodidaktika sohasida rang iboralari
konnotatsiyasiga alohida e’tibor qaratish zaruratini
ko‘rsatadi.

5. Xulosa.

1. Ikkala tilda ham rang birliklarining konnotativ
maydoni denotativ ma’nodan farglanadi va turli
pragmatik
bo‘ladi.

2.“Qora”, “sariq” va “oq” rang leksemalarida konnotativ

vaziyatlarda boshgacha namoyon

I» |)I

assimetriya darajasi eng yuqori; “yashil” va “qizil” ranglarda
parallel konnotatsiyalar ko‘proq uchraydi.

3. Rang konnotatsiyalarining lingvomadaniy
shartlanganligi Sharq va G‘arb an’analari, diniy ta’sir va
ijtimoiy tajriba asosida shakllanadi.

4. Natijalar tarjima amaliyoti, chet tillar o‘gitilishi va
madaniyatlararo mulogot ko‘nikmalarini shakllantirish

uchun metodologik asos bo‘lib xizmat giladi.
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SERVIS DISKURSIDA BUYRUQ NUTQ AKTINING
YUMSHATILGAN PERFORMATIV MODELLARI: INGLIZ VA
O‘ZBEK TILLARI QIYOSIDA

Annotatsiya: magolada ingliz va o‘zbek tillaridagi servis diskursida qo‘llaniladigan buyrug nutq aktining yumshatilgan performativ

modellari giyosiy-pragmatik jihatdan tahlil gilinadi. Tadgigotda bank, mehmonxona, aviaxizmat, mobil ilova va onlayn maslahatlashuvlarda

uchraydigan direktiv birliklar o‘rganilib, ularning mulogotda muloyimlikni saglash hamda institutsional talablarni amalga oshirishdagi roli

yoritiladi.

Kalit so‘zlar: buyruq nutq akti, servis diskursi, yumshatilgan performativ, direktiv strategiya, lingvopragmatika, pragmatika, ingliz tili,

0zbek tili, institutsional muloqot, nutq etiketi.

AHHOTaUMA: B CTaTbe NPOBOAMUTCA CpaBHVITeI'IbHO-I'IpaFMaTMLIECKMl7I aHaNN3 CMATYEHHbIX I'Iepd)OpMaTVIBHbIX MOAeI’IEI‘;I peyeBoro akTa

NpU1Ka3sa B CEPBUCHOM AMCKYPCE aHFIMICKOTO U y36EKCKOro A3bIKOB. MccneayoTca AMPEKTUBHbIE e4AMHULLbI, UCMONb3yeMble B GaHKOBCKOM,

I'OCTMHVI‘-{HOI‘;L aBMaLI‘VIOHHOl‘;I, MOBUABbHOW M OHﬂaVIH-KOMMyHMKaLI,VIVI, a TaKXe UX ponb B COXPaHEHUU BEXKINBOCTU U peain3aunum

MHCTUTYLMOHA/IbHbIX TPEBOBAHUIA.

KntoueBble cnoBa: peyesgoli GKM [MPuKaA3a, CepseuCHbIl OUCKYpPC, CMA2YEHHbIU nepgopmamus, OupeKmueHas cmpameaus,

/IUH2B8O0MNpaG2MamuKa, npazmamuka, aHenulckul A3bIK, y36€KCKLIﬁ A3bIK, UHCMUMYYUOHA/1bHAA KOMMYHUKaAyuA, peqesoﬁ amukem.

Annotation: the article presents a comparative pragmatic analysis of mitigated performative models of the command speech act in

English and Uzbek service discourse. It examines directive expressions used in banking, hotel, airline, mobile appliz>2¢ cation, and online

consultation settings, highlighting their role in maintaining politeness while ensuring institutional compliance.
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Kirish. Buyrug nutq akti an’anaviy grammatik tavsiflarda
ko‘pincha imperativ mayl bilan bog‘lanadi. Biroq real mulogotda
buyruq fagat “Doit!” yoki “Buni bajaring!” kabi ochiq imperativlar
orqgali emas, balki turli darajadagi yumshatilgan direktiv shakllar
orqali ham vogealanadi. Aynigsa, servis diskursida so‘zlovchi
xizmat ko‘rsatuvchi tashkilot vakili, tinglovchi esa mijoz bo‘lgan
vaziyatda buyrug mazmunini haddan tashqari keskin ifodalash
kommunikativ noqulaylik keltirib chigarishi mumkin. Shu bois
xizmat mulogotida buyruq ko‘pincha iltimos, tavsiya, maslahat,
ogohlantirish, ruxsat yoki texnik ko‘rsatma shaklida beriladi.
Nutq aktlari nazariyasida illokutsion kuch til birliklarining shakliga
emas, balki ularning kommunikativ vazifasiga ko‘ra belgilanadi.
Mazkur maqgolaning magsadi ingliz va o‘zbek tillaridagi servis
diskursida buyrug nutq aktining yumshatilgan performativ
modellarini aniglash, ularning struktur-semantik va pragmatik
xususiyatlarini giyoslash hamda bu modellarning rasmiy-xizmat
mulogotidagi vazifasini yoritishdan iborat. Magolada keltirilgan
misollar ilgari €’lon gilingan magolalarda ishlatilmagan, tadqiqot
magsadida modellashtirilgan nutqiy vaziyatlar asosida tuzilgan.

Tadgiqot materiali va metodlari. Tadgigot materiali sifatida
servis muloqotining olti sohasi: bank xizmati, mehmonxona
gabulxonasi, aeroport va aviaxizmat, elektron navbat tizimi, mobil
ilova hamda onlayn maslahatlashuv vaziyatlari tanlandi. Ingliz va
o‘zbek tillaridagi funksional jihatdan ekvivalent buyrug mazmunli
birliklar giyosiy-pragmatik tahlil gilinib, asosan, yumshatilgan,
institutsional, shartli va tavsiyaviy shakllarga e’tibor qaratildi.
Tadqgigotda nutq aktlari nazariyasi, giyosiy-pragmatik, kontekstual

va funksional-semantik tahlil usullaridan foydalanildi. Direktivlar
grammatik shakl, illokutsion kuch va pragmatik bosim darajasiga
ko‘ra baholandi.

Servis diskursida buyruq tashkilot talablari va mijozga
hurmatni saglash ehtiyoji o‘rtasidagi muvozanat asosida
shakllanadi. Shu sababli buyruglar ko‘pincha bevosita emas,
balki yumshatilgan shakllarda ifodalanadi. Ingliz tilidagi “Fill in
this form” o‘rniga “Please fill in this form” yoki “Could you please
fill in this form?” kabi, o‘zbek tilida esa “Anketani to‘ldiring”
o‘rniga “lltimos, anketani to‘ldiring” yoki “Anketani to‘Idirishingiz
so‘raladi” kabi shakllar go‘llanadi. Bunday yumshatish buyrugning
mazmunini o‘zgartirmaydi, balki uni kommunikativ jihatdan
magbul va xushmuomala ko‘rinishga keltiradi.

Ingliz tilidagi yumshatilgan performativ modellar. Ingliz
tilidagi servis diskursida buyrug nutg aktining yumshatilgan
performativ modellari bir necha guruhga ajraladi. Birinchi model
— “please + verb” konstruksiyasi: “Please confirm your booking”,
“Please take a ticket and wait for your number”, “Please keep your
boarding pass ready”. Bu modelda “please” iltimos ko‘rinishini
hosil giladi, biroq xizmat tartibi nuqtai nazaridan adresat
harakatni bajarishi talab etiladi. Ikkinchi model — “we kindly ask/
request you to...” shakli: “We kindly ask you to arrive at the gate
at least 30 minutes before departure”. Bu konstruksiya korporativ
ovozni ifodalaydi: buyrug xodimning shaxsiy talabi emas, tashkilot
nomidan aytiladi. Natijada shaxsiy bosim kamayadi, lekin
institutsional majburiyat saqglanadi. Uchinchi model — “you need
to / you are required to” konstruksiyalari. “You need to verify
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your identity before continuing” yoki “Passengers are required
to present a valid ID” shakllarida buyruq majburiyat tusini oladi.
“are required to” grammatik jihatdan passiv ko‘rinishga ega
bo‘lib, buyrug manbasini shaxssizlantiradi. To‘rtinchi model
esa maslahat ko‘rinishidagi direktivlar: “You may wish to save
your application number”, “It is advisable to check your details
before submission”. Bunday shakllar mijozga erkinlik hissi beradi,
ammo ko‘pincha bajarilishi magsadga muvofiq bo‘lgan harakatni
bildiradi.

O‘zbek tilidagi yumshatilgan performativ modellar. O‘zbek
tilidagi yumshatilgan performativ modellar. O‘zbek servis
diskursida buyruq asosan, to‘rtta model orgali yumshatiladi.
Birinchi model “iltimos”, “marhamat”, “mumkin bo‘lsa” kabi
muomala birliklari yordamida amalga oshadi: “lltimos, navbat

ragamingizni saglab qo‘ying”. lkkinchi model shaxssiz majhul
konstruksiyalar bo‘lib, “Hujjat nusxasini yuklash talab etiladi” yoki
“Telefon ragamini tasdiglash so‘raladi” kabi shakllarda buyruq
goidaviy talab sifatida ifodalanadi. Uchinchi model “lozim”,
“zarur”, “kerak”, “shart” birliklari orqali majburiyatni bildirishdan
iborat: “SMS-kodni kiritish lozim”, “Ro‘yxatdan o‘tishni yakunlash
zarur”. To‘rtinchi model esa hurmat shakli va ko‘makchi fe’llar
yordamida yuzaga keladi: “Ma’lumotlarni tekshirib chiging”,
“Kartangizni terminalga yaginlashtirib bering”. Ushbu shakllar
buyrugning ohangini yumshatsa-da, uning asosiy magsadi
adresatni muayyan harakatga undash bo‘lib qoladi.

Qiyosiy tahlil. Quyidagi jadval ingliz va o‘zbek tillarida servis
diskursida uchraydigan ayrim yumshatilgan buyrug modellari
o‘rtasidagi funksional moslikni ko‘rsatadi.

Pragmatik vazifa Inglizcha model

O‘zbekcha model lllokutsion kuch

Hujjat topshirishga undash | Please upload your ID.

lltimos, hujjatni yuklang. Yumshatilgan talab

You are required to verify

Xizmat shartini bildirish
your phone number.

Telefon ragamingizni tasdiglash

g Institutsional majburiyat
talab etiladi. ) y

You may wish to check your

Xatoning oldini olish details.

Ma’lumotlarni tekshirib chiqgish

tavsiya etiladi. Tavsiyaviy direktiv

Please wait until your num-

Navbat tartibini saglash ber is called.

Navbat ragamingiz chagqirilgun-

cha kutib turing. Tartibga yo‘naltirish

Jadval tahlili shuni ko‘rsatadiki, ingliz tilida buyrugni
yumshatishda modal fe’llar, passiv konstruksiyalar va korporativ
“we” subyekti, o‘zbek tilida esa majhul shakllar, hurmat
formulalari hamda deontik modal birliklar muhim rol o‘ynaydi.
Har ikki tilda yumshatilgan shakllar buyrugni bekor gilmay, uni
ijtimoiy jihatdan maqgbul tarzda ifodalaydi.Servis mulogotida
buyrugning shaxssizlantirilishi alohida ahamiyatga ega. Masalan,
ingliz tilidagi “Passengers must remove laptops from their bags”
va o‘zbek tilidagi “Yo‘lovchilardan noutbuklarni sumkadan
chiqarish so‘raladi” birliklarida talab xodimning shaxsiy buyrug‘i
emas, balki muassasa qoidasi sifatida taqdim etiladi. Xuddi
shunday, mobil ilovalardagi “Password must contain at least eight
characters” — “Parol kamida sakkiz belgidan iborat bo’lishi kerak”
kabi xabarlar grammatik jihatdan axborot bersa-da, pragmatik
jihatdan majburiy direktiv vazifasini bajaradi.

Madaniy-pragmatik  farqglar. Ingliz servis diskursida
mijozning shaxsiy tanlovi va kommunikativ erkinligini saglash
muhim bo’lgani sababli “Could you please...?”, “Would you
mind...?” kabi yumshatilgan konstruksiyalar keng qo‘llanadi. Ular
buyrugning bosimini kamaytirib, adresatga psixologik erkinlik
hissini beradi. O‘zbek servis diskursida esa buyruq asosan, hurmat

n o«

shakllari, “iltimos”, “marhamat” kabi birliklar hamda shaxssiz

konstruksiyalar orgali yumshatiladi. Masalan, “Marhamat, ushbu
oynaga murojaat qiling” yoki “Arizani tasdiglash uchun kodni
kiriting” kabi gaplar talabni xushmuomala tarzda ifodalaydi.
Shunday qilib, ingliz tilida yumshatish ko‘proq tanlov erkinligiga,
o‘zbek tilida esa hurmat va mulogot etiketiga tayanadi.

Xulosa. Tadgiqot natijalari servis diskursida buyruq nutq akti
asosan, yumshatilgan performativ modellar orgali ifodalanishini
ko‘rsatdi. Ingliz tilida “please”, “we kindly ask you to”, “you need
to”, “you are required to” kabi konstruksiyalar, o‘zbek ftilida
esa “iltimos”, “marhamat”, “so‘raladi”, “talab etiladi”, “lozim”,
“zarur”, “kerak” kabi birliklar buyrugni ijtimoiy jihatdan maqgbul
shaklda ifodalashga xizmat qiladi. Har ikki tilda yumshatish
direktiv kuchni kamaytirmaydi, balki uni kommunikativ va
institutsional jihatdan moslashtiradi. Shuningdek, ingliz tilida
modal yumshatish va shaxsiy hududni saglash tamoyili ustun
bo‘lsa, ozbek tilida hurmat shakllari, majhul konstruksiyalar va
deontik modal birliklar muhim o‘rin tutadi. Mazkur yondashuv
buyrug nutq aktining lingvopragmatik xususiyatlarini servis
muloqoti doirasida chuqurroq o‘rganishga imkon beradi.
Kelgusida real xizmat dialoglari, mobil ilovalar va avtomatik
xabarlar korpusi asosida empirik tadgigotlarni kengaytirish
magsadga muvofigdir.
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Shaxnoza GAFAROVA,
Samarqand davlat chet tillari instituti,
Innovatsion ta’lim texnologiyalari va metodika kafedrasi o‘gituvchisi

INGLIZ VA O‘ZBEK TILLARIDA RANG RAMZLARINING
LINGVOMADANIY XUSUSIYATLARI

Annotatsiya:ushbu maqolada ingliz va o‘zbek tillari materiallari asosida rang ramzlarining lingvomadaniy, kognitiv
hamda semantik xususiyatlari giyosiy jihatdan tadqiq etilgan. Har ikki xalq dunyoqgarashida rang simvolikasining shakllanish
omillari, milliy-madaniy konnotatsiyalari va frazeologik birliklarda aks etishi giyosiy tahlil gilingan. Tadgigot davomida rang
nomlarining ko‘chma ma’nolari, metaforalashuvi va ijtimoiy hayot bilan bog’ligligi anigqlangan hamda ikki xil tizimli tillardagi
o‘xshash va farqli jihatlar yoritilgan.

Kalit so‘zlar: lingvomadaniyat, rang ramzi, o‘zbek tili, ingliz tili, frazeologizm, madaniy konnotatsiya, metafora.

AHHOTaUMA: B [aHHOW CTaTbe COMOCTAaBUTE/IbHO WCCNEAYHOTCA JIMHTBOKYNbTYPOIOrMYECKME, KOTHUTUBHbIE U
CEMaHTUYecKMe OCOBEeHHOCTWM LBETOBOM CMMBOJIMKM HA MaTepuane aHriMNUCKOro M y3beKckoro Asbikos. [poBeseH
CpaBHUTENbHbIW aHann3 ¢akTopoB GOPMUPOBAHUA CMMBOJIMKK LiBETA B MUPOBO33PEHUMN ABYX HAPOAOB, HALMOHANbHO-
KY/ZIbTYPHbIX KOHHOTALMIW U UX OTparkeHus Bo ¢paseonornsmax. B xoae vccienoBaHua BbiBAEHbI MEPEHOCHbIE 3HAYEHMS,
meTadopm3aLma U CBA3b HAMMEHOBAHWIA LBETA C COLMAbHOM KU3HbIO, @ TaKKe OCBELLEeHbl CXOACTBA M Pasinyma B ABYX
Pa3HOCTPYKTYPHbIX A3bIKAX-

KnioueBble cnoBa: s1UH2BOKYsbMyposozus, cumeosn usema, y3b6eKcKulli A3biK, aHeaulickull A3blK, pa3eono2usm,
KynbmypHas KOHHOMAauyus, Memagopma.

Annotation:this article comparatively examines the linguacultural, cognitive, and semantic characteristics of color
symbols based on English and Uzbek language materials. The factors shaping color symbolism in the worldview of both
nations, national-cultural connotations, and their reflection in phraseological units are analyzed comparatively. In the course
of the study, the figurative meanings, metaphorization, and connection of color names with social life are identified, and the
similarities and differences in two distinct structural languages are highlighted.

Key words: linguacultural, color symbol, Uzbek language, English language, phraseology, cultural connotation, metaphor.

Kirish.Til va madaniyat ortasidagi uzviy bog‘liglik
zamonaviy tilshunoslikning eng yetakchi yo‘nalishlaridan
biri bo‘lgan lingvomadaniyatshunoslik sohasining asosi
hisoblanadi. Har bir millat o‘zi yashab turgan atrof-muhitni,
borligni o‘z dunyogarashi, turmush tarzi va falsafiy
tushunchalaridan kelib chiggan holda idrok etadi va tilda
muhrlaydi. Inson kognitiv faoliyatida borligni tasavvur
gilish va uning unsurlarini guruhlashda ranglar alohida
o‘rin tutadi. Ranglar nafaqat vizual tasavvur uyg‘otadi, baki
chuqur milliy-madaniy simvolikaga, tarixiy asoslarga va
ramziy ma’nolarga ham ega bo‘ladi [5; 14-15-b.].

Ingliz va o‘zbek tillari bir-biridan tubdan farq giluvchi
oilalarga mansub bo‘lgani sababli, ulardagi rang tizimi va
ranglar vositasida dunyoni lisoniy modellashtirish o‘ziga
X0s xususiyatlarga ega. Masalan, gumanitar fanlarda
shaxsning ichki olami va uning individual mulogot tizimini
o‘rganish konseptual ahamiyatga ega. Romantizm davri
falsafasi va adabiyotida individualizm tushunchasi
inson subyektivligini anglashda ganday muhim bo’lsa,
ranglarning lisoniy tabiati ham muayyan xalq mentaliteti
va kognitiv olamini tushunishda shunday kalit vazifasini
bajaradi [1; 351-352-b.].

Rang komponentli birliklar tildagi eng ko‘p ko‘chma
ma’no hosil giluvchi va madaniy axborotni o‘zida saglovchi
gatlam hisoblanadi. Turli tillardagi rang simvolikasini
giyosiy o‘rganish madaniyatlararo mulogot muammolarini
bartaraf etishga ham xizmat qiladi. Chunki muayyan
yosh guruhlari yoki turli madaniyat vakillari o‘rtasidagi
muloqot interaktiv metodlar yordamida rivojlantirilganda,
tillardagi milliy o‘ziga xosliklarni bilish lisoniy to‘siglarni
kamaytiradi [2; 159-b.]. Rang nomlarining tilda va jamiyat
hayotida tutgan o‘rni fagat sof tilshunoslik doirasida
golib ketmaydi. U ijtimoiy hayotning boshga tarmoglari,
masalan, igtisodiyot va hududiy turizm marketingida brend
yaratish yoki milliy ramzlarni tagdim etishda ham amaliy
ahamiyatga egadir [3; 10-b.]; [4; 102-b.]. Shuning uchun
ingliz va o‘zbek tillaridagi rang ramzlarini lingvomadaniy
aspektda o‘rganish dolzarb hisoblanadi.

Metodologiya.Tadgigotning  metodologik  asosini
lingvomadaniy tahlil, giyosiy-tipologik metod, komponent
tahlil va kontekstual tahlil metodlari tashkil etadi.
Magqolada ingliz va o‘zbek ftillaridagi rang komponentli
frazeologizmlar, maqol va matallardan olingan misollar
giyosiy tahlilga tortildi. Biz tadqiqotimizda oq, qora,
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qgizil, ko'’k va yashil ranglarining har ikki xalq tilidagi
semantik maydonini va madaniy konnotatsiyalarini asosiy
obyekt qilib belgiladik. Lisoniy materiallarni jamlash
va guruhlashda pedagogik hamda reyting baholash
tizimlaridagi kabi muayyan tizimlilik va mezonlarga
tayanildi [6; 89-b.]. Tadgiqot obyekti uchun zarur bo‘lgan
lisoniy birliklar ingliz va o‘zbek tillarining izohli, frazeologik
hamda lingvomadaniy lug‘atlaridan qiyosiy kartochkalar
usulida ajratib olindi. Har bir rangning lisoniy ifodalanish
ko‘lami miqdoriy va semantik tahlil mezonlari yordamida
tekshirilib, olingan natijalar umumlashtirildi.

Natija. Olingan natijalar shuni ko‘rsatadiki, rang nomlari
har bir tilda uzoq tarixiy taraqqgiyot natijasida shakllanadi
va ularning semantik ko‘lami fagat rang tasvirlashdan
tashgariga chigadi. Tahlillar shuni ko‘rsatadiki, ingliz
va o‘zbek xalglari dunyogarashida ranglarning ramziy
ma’nolari ba’zan o‘xshash bo‘lsa, aksariyat hollarda o‘ziga
xos milliy xususiyatlarni aks ettiradi.

Og (white) rang ramzi natijalari. O‘zbek va ingliz tillarida
og rang asosan, ijobiy semantika bilan xarakterlanadi.
O‘zbek madaniyatida oq rang poklik, beg‘uborlik, ezgulik,
baxt va yorug’lik ramzidir. Buni “oq yo oq ko'ngil”, “yuzi
og bo‘lmoq”, “oq sutini oglamoq” kabi birliklar yaqqol
isbotlaydi. Ingliz tilida ham oqg rang (white) poklik va
tinchlik ramzi hisoblanadi: “white flag” (tinchlik yoki taslim
bo‘lish bayrog‘i), “as white as snow” (gordek oppoq).
Birog ingliz madaniyatida “white elephant” (foydasiz,
ammo gimmatbaho mulk), “white lie” (birovga zarar
keltirmaydigan, ezgulik yo‘lidagi yolg‘on) kabi o‘ziga xos
simvolik birliklar mavjud.

Qora (black) rang ramzi natijalari. Har ikki tilda
ham qora rang salbiy ma’nolarni aks ettirishda yaqinlik
ko‘rsatadi. Qora rang qayg‘u, zulmat, o‘lim, yomonlik va
yashirinlik belgisi sifatida namoyon bo‘ladi. O‘zbek tilida
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“gora kun”, “gora niyat”, “baxti qora”, “yuzi gora bo‘Imoq”
kabi birikmalar insonning og'ir ijtimoiy yoki ma’naviy
holatini bildiradi. Ingliz tilida “black” rangli frazeologizmlar
ham salbiy konnotatsiyaga ega: “black sheep” (oilaning
yoki jamoaning eng nojo‘ya a’zosi), “black look” (g‘azabli
nigoh), “black market” (yashirin, nogonuniy bo‘zor).
Shuningdek, ingliz tilida iqtisodiy sohada “in the black”
iborasi daromadga kirish, foyda bilan ishlash kabi ijobiy
ma’noni ham bildiradi.

Qizil (red) rang ramzi natijalari. O‘zbek tilida qizil rang
go‘zallik, yoshlik, hayot, quvonch bilan bog‘lanadi (“yuzi
gizil” — sog‘lom, uyalgan; “gizil yuzli”). Shuningdek, o‘zbek
ertak va dostonlarida qgizil rang tantana va g‘alaba belgisi
sifatida ham keladi. Ingliz tilida esa “red” ko‘proq xavf,
g‘azabvata’qiq ramzidir. Masalan, “red tape” (byurokratiya,
rasmiyatchilik), “red herring” (chalg‘ituvchi omil), “to see
red” (juda qattig g‘azablanmoq), “red-handed” (jinoyat
ustida ushlanmogq).

Yashil va ko‘k (green and blue) ranglar ramzi natijalari.
O‘zbek tilida “ko‘k” va “yashil” ranglari tarixan bir semantik
maydonda bo’‘lgan. Yashil rang islomiy gadriyatlar,
yosharish, tabiat va hayot ramzidir (“ko‘karmoq” — baxtli
bo‘Imoqg, o‘smoq). Ingliz tilida esa “green” yoshlik va
tajribasizlikni bildiradi: “greenhorn” (tajribasiz), “green
with envy” (hasaddan sarg‘aymog/ko‘karmoq). Ingliz
tilidagi “blue” (ko‘k) rangi esa tushkunlik va qayg‘u ramzi
hisoblanadi: “feel blue” (xafagon bo‘lmoq), “blue devils”
(melanxoliya). O‘zbek tilida esa ko‘’k rang bunday chuqur
tushkunlik semantikasiga ega emas.

Tadgiqot doirasida tillardagi rang komponentli
iboralarning migdoriy va semantik tagsimoti o‘rganildi va
mezonlar asosida guruhlandi [10; 45-46-b.].

Ingliz va o‘zbek tillaridagi etalon ranglarning semantik-
madaniy tagsimoti:

Rang nomi (O‘zbek/ | Asosiy ramziy ma’nosi Asosiy ramziy ma’nosi Frazeologik faollik Madaniy moslik
Ingliz) (O‘zbek tili) (Ingliz tili) darajasi (Ekvivalentlik)
. Poklik, yorug‘lik, baxt, Beg uborlik, tinchlik, yax- . " .
Oq / White halollik shi niyat Yuqori To‘lig mos keladi
Qayg‘u, yomonlik, baxt- | Zulmat, o‘lim, nogonuniy- . . . .
Qora / Black sizlik, sharmandalik lik, g‘azab O‘ta yugori Qisman mos keladi
Qizil / Red Go‘zallik, yoshlik, sog‘liq, | Xavf, ta’qiq, g éz.ab, rasmi- Yugori Kam o'xshashlik
hayot yatchilik
Ko‘k-Yashil / Blue- Hayot, yosharish, diniy | Tushkunlik (blue), tajriba- . Ziddiyatli (Mos
. . . O‘rtacha
Green gadriyat, o‘sish sizlik, hasad (green) emas)
Jadval ma’lumotlaridan ko‘rinib  turibdiki, oq hosil gilishda jiddiy farglar ko‘zga tashlanadi. Aynigsa,

va qora ranglarining asosiy simvolik ma’nolari har
ikki tilda o‘xshash asoslarga ega. Ammo jamoat
hayotidagi funksional ma’nolarda va ko‘chma ma’no

ko‘k (blue) rangining ingliz tilida gayg‘u va ma’yuslik
konnotatsiyasiga ega bo’lishi o‘zbek tili tabiatiga begona.
O‘zbek tilida tushkunlik ko‘prog qora yoki sarg‘ayish
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tushunchalari bilan ifodalanadi. Qizil rang esa ingliz tilida
salbiy (“byurokratiya”, “ta’qiq”) va xavf signallari bilan
ko‘proqg bog‘lansa, o‘zbek tilida ijobiy estetik ma’nolarni
ifodalashga xizmat qiladi.

Muhokama.Rang ramzlarining tildagi talgini xalglarning
tarixiy va kognitiv tajribasi bilan izohlanadi. O‘zbek tilida
ranglarning ramziyligi ko‘chmanchi va o‘trog turmush
tarzi, tabiat hodisalari hamda islom dini gadriyatlari bilan
mustahkam shakllangan. Ingliz tilida esa rang nomlarining
metaforalashuvi ko‘proqg dengizchilik, ijtimoiy-siyosiy hayot
va dunyoviy madaniyat rivoji bilan bog‘lig. Romantizm
falsafasidagi subyektiv erkinlik konsepsiyasi kabi, tillardagi
ranglar ham har bir xalgning borligni o‘ziga xos tarzda
bo‘yashi va uni lingvistik ifodalashini tasdiglaydi [1; 355-
b.].

Interaktiv mulogot va tillarni o‘gitish jarayonida ushbu
farglarni hisobga olish nutqiy xatolarning oldini oladi [2;
161-b.]. Masalan, ingliz tilidagi “green with env” birikmasini
o‘zbek tiliga so‘zma-so‘z tarjima gilish madaniy ma’noni
buzadi, chunki o‘zbek tilida hasad gilganda inson yashil
emas, balki sarg‘ayadi (“ichikib sarg‘aymoq”). Rang ramzlari
va ularning semantikasini ijtimoiy-iqtisodiy muammolar,

jumladan, mintaqgaviy turizm va milliy brending nugtai
nazaridan o‘rganish ham amaliy samaradorlikka ega [3;
15-b.]; [4; 110-b.]. Til o‘gitish metodikasida talabalarning
lingvomadaniy kompetensiyasini shakllantirishda rang
komponentli frazeologizmlardan foydalanish darslarning
innovatsion va kreativ tabiatini oshiradi [7; 52-b.]; [8; 45-
b.]. Ushbu lingvomadaniy tahlillar tillarni o‘gitish va tarjima
nazariyasida konseptual xatolardan qutulish imkonini
yaratadi.

Xulosa.Ingliz va o‘zbek tillaridagi rang ramzlari chuqur
milliy-madaniy va lisoniy xususiyatlarga ega bo‘lib,
borligning muayyan xalg mentaliteti prizmasi orqgali idrok
etilishini ko‘rsatadi.

Qiyosiy tahlillar oq va gora ranglarining simvolikasida
ikki tilda umumiylik ko‘p ekanligini, biroq qizil, yashil va
ko‘k ranglarining konnotatsiyasida jiddiy lisoniy va madaniy
tafovutlar mavjudligini ko‘rsatdi.

Rang komponentli frazeologik birliklarni lingvomadaniy
jihatdan o‘rganish chet tillarini o‘gitish samaradorligini
oshirishga, talabalarning kommunikativ hamda
madaniyatlararo kompetensiyasini to‘g‘ri shakllantirishga
yordam beradi.
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ZAMONAVIY OZBEK NASRIDA OTA OBRAZI VA
RUHIY BOSIMNING BADIIY-PSIXOLOGIK TALQINI

Annotatsiya:mazkur maqolada zamonaviy o‘zbek nasri namunalarida oilaviy munosabatlar va milliy gadriyatlar, ruhiy
bosim hamda or-nomus masalasining badiiy-psixologik talgini giyosiy metod asosida tahlil gilingan. Tadgigotning magsadi
Ulug‘bek Hamdamning “Ota“, Omon Muxtorning “Ayollar mamlakati va saltanati” romanlari va Normurod Norgobilovning
“Qoyalar ham yig‘laydi“ gissasidagi ota obrazi, oilaviy munosabatlar or-nomus tushunchasi va oilaviy fojianing ogibatlari va
gahramonlar taqdiri o‘rtasidagi o‘xshashliklarni giyosiy tahlil metodi yordamida ochib berishdan iborat. Tadgigot jarayonida
sotsiologik, psixologik va giyosiy metodlardan foydalanilgan.

Kalit so‘zlar: oilaviy munosabatlar, badiiy —psixologik talqgin, ota va farzand, or-nomus, fojiaviy pafos.

Annotation: this article analyzes the artistic and psychological interpretation of family relations, national values,
psychological pressure, and the issue of honor in examples of modern Uzbek prose based on a comparative method. The
purpose of the research is to reveal the similarities between the image of the father, family relations, the concept of honor,
the consequences of family tragedy, and the destiny of the characters in Ulugbek Hamdam’s “Father”, Omon Mukhtor’s “The
Country and Kingdom of Women” novels, and Normurod Norgobilov’s “Even the Rocks Cry” novella using the method of
comparative analysis. Sociological, psychological, and comparative methods were utilized during the research process.

Key words: Ulugbek Hamdam, “Father” novel, family relations, artistic-psychological interpretation, father and child,
honor, tragic pathos.

AHHOTauMA: B SaHHOM CTaTbe Ha OCHOBE CPABHWUTE/NIbHOrO METOAA aHANMU3UPYETCA XYLAOXKECTBEHHO-MCUXOI0rMYecKas
WHTEepMpeTaLma CeMeNHbIX OTHOWEHUI U HaLMOHaNbHbIX LLeHHOCTEM, MCUXO/IOrMYECKOro AaBAeHWUA M BOMPOCa YecTu
B 0bpasLax coBpeMeHHOWN y36eKcKoW nposbl. Llenb nccnefoBaHUs 3akatoyaeTca B TOM, YTOBbl C MOMOLLBIO MeToaa
CPaBHUTENLHOTO aHa/M3a BbIABUTb CXOACTBA MexAy obpasom oTua, CeMeNHbIMW OTHOLUEHWAMMU, MOHATUEM YecTw,
nocieAcTBUAMM CEMENHOM Tpareann u cyabboli repoes B pomaHax Yayroeka Xamagama «OTew», OmoHa MyxTopa «CTpaHa
M LApCTBO eHWMH» 1 noect Hopmypoaa Hopkobunosa «/[axe ckanbl naayyTt». B npouecce vccnenoBaHus 6ban
MCNO/Ib30BaHbl COLMONOTMYECKUIA, MCUXONIOTUYECKUI U CPABHUTEIbHbIM METOAbI.

KnioueBble cnoBa: Ynayebek Xamoam, pomaH «Omey», cemeliHble omHOWeHUsA, XyO0oxecmeeHHO-MCUX0n02u4yeckas
UHMepnpemayusa, omey, u pebeHoK, yecms, mpazuyeckuli naghoc

Kirish.Oila jamiyatning asosiy poydevori va muhim
ijtimoiy bo‘g‘inidir. Davlatning har tomonlama rivojlanishi
ma’naviy yuksalishi bevosita oilaga bog‘lig. Oila mustahkam
bo‘lib, unda tinchlik, xotirjamlik, halollik va adolat bo’lsa,
mamlakatda ham ijtimoiy bargarorlik ta’minlanadi. Shu
sababdan ham insoniyat taraqqiyoti uchun oila muhim.
Chunki jamiyat taraqgiyotining barcha bosgichlarida har
tomonlama yetuk shaxslarni tarbiyalashda oila muhim rol
o‘ynagan. Odamzod yer yuzida yaralgandan buyon oila
va uning negizida vujudga kelgan oilaviy munosabatlar
mavjud. U har doim hayotning badiiy ko‘zgusi bo‘lmish
adabiyotning dolzarb mavzularidan biri bo‘lib kelmoqda.
Zamonaviy o‘zbek adabiyotining iste’dodli vakillaridan
biri Ulug’bek Hamdamning “Ota” romanida ham oilaviy
munosabatlar xalgimiz milliy qadriyatlariga xos tarzida
o‘zgacha talqin gilingan.

Adabiyotlar sharhi. Ulug‘bek Hamdamning “Ota”
romani ko‘pgina adabiyotshunos olimlar tomonidan turli
jihatlari ilmiy nugtayi nazaridan o‘rganilgan. Filologiya
fanlari doktori, professor, Umarali Normatov asar
so‘zboshida “Adabiyotimiz, jumladan romanchiligimiz
falaj holatga tushib qolgn hozirgi sharoitda bu asar roman
janriga gayta jon ato etdi.”[3:4]deya asarga yuksak baho
beradi. Adabiyotshunos olima G.Avezova esa “Bu roman
mustagqillik davri o‘zbek nasrida ruhiy tahlilni yangi
bosgichga ko‘targan asarlar qatoriga kiradi, chunki unda
shaxsiy tajribalar jamiyatdagi o‘zgarishlar bilan bog‘lanib,
universal insoniy masalalarga aylantiriladi.”[1:70] deya
ta’rif beradi. M. Imamberdiyeva esa “Ota” romanining
konseptual asoslarini chuqur tahlil etar ekan, “asardainson
hayoti, oilaviy gadriyatlar, ota obrazi va jamiyatdagi axlogiy-
ruhiy muammolar o‘rtasidagi bog’liglik badiiy jihatdan
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korib  chigilgan”ligini [4:185] keltiradi. Shuningdek,
olima bu maqolasida ota arxetiplari, psixologik realizm,
ramziy va falsafiy obrazlarni ham tahlilga tortadi. Boshga
bir tadqgigotchi N.Sh.Tosheva “The Harmony of National
Values in the Novel ‘Father’ by Ulugbek Hamdam” nomli
magqolasida romandagi ma’naviy va axlogiy hamda falsafiy-
estetik qadriyatlarning o‘zaro mushtarakligi jihatidan asarni
o‘rganib chigadi. Ammo oilaviy munosabatlar, ya’ni ota
va farzand o‘rtasidagi munosabatlar va u oiladagi ayollar
obraziva asarning o‘zbek adabiyotidagi aynan shu mavzuga
yagin bo‘lgan boshqa asarlar bilan qiyosiy tahlili to‘liq
o‘rganilmagan . Mazkur tadgigotning magsadi: Ulug‘bek
Hamdamning “Ota” romanidagi oilaviy munosabatlar, or-
nomus mavzusini Omon Muxtor va Normurod Norgobilov
asarlari bilan giyosiy tahlil usulida o‘rganishdan iborat.

Metodlar. Asardagi oilaviy munosabatlarni tahlil gilish
jarayonida sotsiologik , gahramonlarning ichki iztiroblari
hamda ruhiy ingirozlarini tahlil gilish uchun psixologik va
“Ota “romanidagi ota va farzand o‘rtasidagi munosabatlar
hamda or-nomus masalasi Omon Muxtorning “Ayollar
mamlakati va saltanati “ romani va Normurod
Norgobilovning “Qoyalar ham yig‘laydi” qissalari bilan
taqqoslash jarayonida esa qiyosiy tahlil metodlaridan
foydalanildi.

Natija va muhokama. Asarni yozuvchi barcha otalarga
bag‘ishlaydi. Asar hajman kichik bo‘lsa-da, unda ikkinchi
jahon wurushidan hozirgi vaqtgacha bo‘lgan ijtimoiy
vogealar va insonlar taqgdiri bayon gilingan. Roman bosh
gahramoni Po‘lat vatani oilasi uchun jonini fido qgilishga
tayyor, mard, g‘ururli, oriyatli, milliy gadriyatlar ruhida
tarbiya topgan, oz haqgigatiga umr bo‘yi xiyonat gilmagan
inson sifatida tasvirlangan. U orgali o‘zbek oilasidagi milliy
mentalitetimizga xos er-xotin, ota-ona farzandlar orasidagi
munosabatlar galamga olingan. Po‘lat va uning sevimli
ayoli Yog‘du bilan munosabatlari esa o‘zaro ishonch,
mehr-muhabbat asosiga qurilgan. Asar strukturasi va
gahramonlar hayotida Yog‘du obraziga o‘ziga xos muhim
vazifani bajaradi. Yozuvchi uni “musichadek beozor, tog‘dek
yukni indamay ko‘taradigan, dardini ichiga yutib yuradigan
ayol” sifatida tasvirlaydi. Bu ta’rif orqali muallif Yog‘duning
kamtarin va og'‘ir bosiq va sabrli, irodali ayol ekanini
ham aytib o‘tadi. U erini urushga undan keyin gamoqqa
ketganidan so‘ng o’n ikki yil kutadi. Qaynonasining yonida
turib, unga ruhiy madad suyanch bo‘ladi. Shu bilan birga,
0zi sirtdan o‘gib oliy ma’lumotli bo‘ladi va maktabda
ishlay boshlaydi. Bu vogealar muallif ta’rifini yana bir bor
isbotlaydi. Po‘latning hayotida Yog‘duning o‘rni ganchalik
muhimligini u ketgandan so‘ng u tushgan pxisologik
holatdan ham anglash mumkin. “U arazlab uyiga ketganida
eri chuqur iztirobga tushadi. Po‘lat birinchi bor alam
o‘kinch, achchiqg nafrat isyon yana inson galbini parmadek
teshuvchi borlig yemiruvchi tuyg‘ular qurshovida goldi.
Ich — ichidan arslon o‘kirigi yanglig bir haygiriq tug’ilib
kelayotganini fahmlagani onda cho‘kka tushib oldi.” [3:63]

Shundan so‘ng uning hayoti “Oyi bo‘lmagan — oysiz
golgan kunlar, Yog‘dusiz kunlar — yog‘dusiz...”.[3:65]
kunlarga aylandi va butunlay mazmunini yo‘qotadi. Mana
shu vaziyatda uning ota-onasining farzandi taqdiriga
bo‘lgan munosabati namoyon bo‘ladi. Onasi hech kimga
gap bermaydigan Oychechak o‘g‘lini boshga ayolga
uylanishni talab qgila boshlaydi. O‘n ikki yil uning yonida
turib, o‘g’lini sadogat bilan kutgan, unga ruhan dalda
bo‘lgan, alam va iztiroblarini hamisha ichiga yutgan, hech
gachon unga taqdiriga qarshi isyon gilmagan kelinidan
ajrashishni talab giladi. Chunki u ham yolg‘iz farzandini bu
dunyodan tirnogsiz o‘tishini avlodlari suvi davom etishini
istardi. Lekin Po‘lat onasining taklifini gabul gilmaydi.
Ammo butun asar davomida u onasiga yuksak hurmat va
mehr — muhabbat bilan munosabatda bo‘ladi. Shundan
keyin uning uyiga otasi ismi amaliga mos bo‘lgan O‘tkir aka
keladi. O‘g‘lini hal giluvchi garor gabul gilishiga sababchi
bo‘ladi, u farzandini hech gaysi tanlovga majburlamaydi”
Biz ota-onalar maslahat beramiz xolos. Ma’qul degan
joyini olasan, golganiga o‘zing tadbir gilasan” [3:70]deb
erkak kishi gat’iyatli bo‘lishi kerakligini uqgtiradi. Ertasi kuni
Po‘lat gaynotasinikiga borib Yog‘duni olib keladi. Po‘lat va
suyukli ayolining o‘n besh vyillik intizor kutishidan so‘ng
giz farzandli bo‘lishadi. Oila hayotida quvonchli kunlar
boshlanadi. Qizalogga Sevinch deb ism qo‘yishadi. U
ertaklardagi malikalardek ulg‘aya boshlaydi. Ammo ular
hayotida sodir bo‘lgan yong‘in fojiasi butun oila va Sevinch
taqdirini tubdan o‘zgartirib yuboradi. Sevinchning yuzining
bir tomoni gattig kuyish ogibatida chandiq bo‘lib goladi.
Ana shunday vaziyatda oila a’zolari bir-biriga o‘zaro madad
bo‘lishadi. Farzandini ham qo‘llab-quvvatlashadi. Shu
fojiadan so‘ng Sevinchdan atrofidagilar gqocha boshlaydi,
bu vaziyatni, ya’ni “mushtdekkina boshiga tushayotgan
hayot zarbalarini” ota-onasi chuqur anglaydi, uning uchun
eng yagin sirdosh do‘st bo‘lishadi.

Asar vogealari rivojida Po‘latning uyidagi yong‘inga
sababchi bo‘lgan, butun oilaning hayotini izdan chigargan
Erboy qizi haqgida otaga “Asakaning tug‘rugxonasida
birovdan bola tug‘ib yotibdi, deb gapiryapti el” [3:152]
deya boshlagan gapi oilaning ikkinchi fojiasiga ham
sababchi bo’ldi. G‘azab bilan uyiga kelib, eri Sevinch hagida
so‘raganida gizning barcha harakatlaridan xabardor bo‘lgan
Yog‘du ikki o‘t orasida, ya’ni farzandi va turmush o‘rtog’i
orasida qolib, cheksiz g‘am alam chekadi. Butun vogealarni
to‘lig aytib bera olmaydi. U butun hayoti davomida alam
va iztiroblarini hech gachon yuzga chigarmadi. Umrining
so‘nggi damlarida ichidagi dardlarini ayta olmasdan,
so‘zlari havoga singib ketadi. Kuchli psixologik bosim
natijasida o‘zini boshgara olmaydi va xushidan ketadi.

Po‘lat or-nomus o‘zi umr davomida amal qilgan
gadriyatlari uchun faqgat farzandi Sevinchni emas, balki
turmush o‘rtog’‘i Yog‘duning ham ma’naviy hamda jismoniy
o‘limiga sababchi bo‘ldi. Po‘lat gamoqda vaqtida va undan
keyin butun hayotini va qilgan ishini chuqur tahlil qgilib

* )» 2026-yil 12-son e-mail: tilvaadabiyotuz@gmail.com



Tadgiqgotlar

vijdon prizmasidan o‘tkazadi. Umrining so‘ngida bosh
gahramon “Sening amring bilan bitilgan bitik! Shuning
uchun ham dunyo bor ekan, unda xatolar-u gunohlar
ham abadiy, tavbalar-u savoblar ham! Mayli o‘zga birovga
tushuntirolmasdir, lekin insonning o‘zini 0‘zi tushunib
yetishi tavbaga kelishi uning hayotidagi eng katta
mo‘jizasidir.” [3:205] deya xulosaga keladi.

Muallif fojiani bayon qilishda neytral pozitsiyada turadi,
xulosani kitobxonning o‘ziga qoldiradi.

Omon Muxtorning “Ayollar mamlakati va saltanati”
romanidagi Toji akaning gismati ham Po‘lat otanikiga
o‘xshash, u ham jamiyatdagi eng muhim ijtimoiy-axlogiy
mezon or-nomus uchun qizi Moyra (Mohichehra )ni
gotiliga aylanadi. “Shunday yurib bir kuni Toji akaning qizi
bilan orasi buzildi. U Moyra egri gadam bosayapti deb
undan-bundan eshitib goladi.( Aslida bu g‘araz hasaddan
boshga narsa emas edi! Birov sozingni o‘g‘irlaydi, birov
ovozingni! Xudo asrasin Moyraning gunohi yo‘q ekan! Uni
bir yigit yoqtirib yurar ekan, xolos! Ammo bu keyinchalik
bilindi. O‘shanda esa.. mish-mish malomat yomon!) Toji aka
uyiga kirib kelgan giziga, jahl ustida —qo‘lidagi govun kesib
o‘tirgan pichogni otib yuboradi.( U hagda ba’zan pichoq
go‘lidan “uchib “ ketibdi deyishadi!) Qiz jarohatlanibmi,
jarohatsizmi shu onda jon taslim giladi. [7:88-89] Muallif
bu epizodni bosh gahramon tilidan Toji aka obraziga izoh
berish magsadida keltirgan. Ota shoshqgaloqgligi sabab
atrofidagi insonlarning ijtimoiy bosimi ta’siri natijasida
gizining fojiaviy o‘limiga sababchi bo‘ladi. Shundan so‘ng
gattiq iztirobga tushadi va sevimli kasbi bo‘lgan musigani
tark etadi.

O‘zbek adabiyotidagi yana bir asar Normurod
Norgobilovning “Qoyalar ham vyig‘laydi” qissasi bosh
gahramoni Ernazar polvon ham milliy gadriyatlar va or-
nomus uchun buzuqlik yo‘liga kirgan oilasiga xiyonat gilgan
uchinchi o‘g/li O‘sarni 0z qo’li bilan o‘ldirmagan bo’lsa

ham, uning o‘limiga sababchi bo‘ladi. Og‘lini to‘g‘ri yo‘lga
boshlash uchun tog‘ga olib chiggan ota va farzand orasida
nizo kelib chigadi. Shunda kutilmaganda O‘sar o‘zini
himoya qilish uchun otasiga qo‘l ko‘taradi. Bu holatdan
keyin Ernazar polvon uchun “tiriklik ma’nosini yo‘qotib
dunyo yonib, kul bo‘lib bo‘lgandi.” [8:377] Uning ko‘zlari
gonga to‘lgandi. Bu holatni ko‘rgan o‘g‘li jon holatda
gocha boshlaydi. Otasi gancha chagirsa ham, to‘xtamaydi.
Shu vaqtda otasi “Ernazar polvon miltig milini gochoqqga
to‘girladi. Miltig mili ustidan o‘g‘lining yag‘irini va
dumbasini aniq ko‘rdi. Barmog'‘i tepkini bosarkan, so‘nggi
lahzada miltig milini chetga burib yubordi. O‘q chiyillab
chapdagi qizg‘ish xarsang biqini changib ketdi.”[8:378]
Buning natijasida tog‘dagi qoyalardan toshlar qulab tushadi
va O’sar ko‘chki ostida qolib halok bo‘ladi. Ota bu holatni
ko‘rib turib, farzandini qutqarishga astoydil harakat qildi.
Bu holatdan chuqur qayg‘uga tushadi. Yozuvchi gahramon
ruhiyatida yuzaga kelgan holatni yanada kengroq ochib
berishda tabiat tasviridan foydalangan.

Xulosa. Mazkur tadgigotda Ulug‘bek Hamdamning
“Ota“, Omon Muxtorning “Ayollar mamlakati va saltanati”
va Normurod Norgobilovning “Qoyalar ham vyig‘laydi”
asari gahramonlari Po‘lat, Toji aka va Ernazar polvon
orasida ota va farzandlar orasida mafkuraviy—axloqgiy
garashlar o‘rtasidagi farglar tufayli jiddiy kelib chiggan
fojiaviy ziddiyatlar va ruhiy bosimning badiiy —psixologik
talgini giyosiy metod asosida o‘rganildi. Yuqoridagi barcha
asarlarda yozuvchilar ota ruhiyatidagi parchalanish va
galb iztiroblarini tasvirlashda o‘ziga xos uslublarda bayon
etgan. “Ota” romanida yozuvchi personajning sukuti va
ichki monologlaridan “Ayollar mamlakati va saltanati”
romanida esa ramziylikdan “Qoyalar ham yig‘laydi”
gissasida peyzaj vositasidan foydalangan. Ushbu tahlillar
asarlarning badiiy ko‘lamini yanada teran anglash uchun
xizmat giladi.
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PRAGMALINGVISTIKADA NUTQ AKTI
TUSHUNCHASINING TALQINI

Annotatsiya: maqolada pragmalingvistikada nutq akti tushunchasining nazariy talgini ko‘rib chigiladi. G‘arb olimlari
hamda o‘zbek tadgiqotchilarining nutq akti nazariyasiga oid garashlari giyosiy tahlil gilinadi. Nutq aktining lokutiv, illokutiv
va perlokutiv gatlamlari, illokutiv kuch tushunchasi, nutq aktlarining besh toifali tasnifi hamda bevosita va bilvosita nutq
aktlari muammosi yoritiladi.

Kalit so‘zlar: pragmalingvistika, nutq akti, illokutiv kuch, lokutiv akt, perlokutiv akt, bilvosita nutq akti, kommunikativ
niyat.

AHHOTaALMA: B CTaTbe PAaCCMaTPUBAETCA TEOPETUYECKANA UHTEPNPETALMA NOHATUA PEYEBOro akTa B MparMmaMHIBUCTUKE.
MpoBOANTCA CPAaBHUTENbHbIN aHaNN3 B3MAL0B 3aMagHbIX YYEHbIX U Y36EKCKMX nccneaoBaTenieil Ha TEOPUIO PeYEeBbIX aKTOB.
OcBelLLatoTCA JIOKYTUBHbIN, WANOKYTUBHBIMA M MEpP/IOKYTUBHbLIA acMeKTbl PeyeBOro akTa, NMOHATME W/IOKYTUBHOW CWUAbI,
NATUYNEHHAA KNaccubUKaLuma peyeBbiX aKTOB, a TaKXKe Npobiema NPAMbIX U KOCBEHHbIX PeYeBbIX aKTOB.

KnioueBble cnoBa: npazmanuHe8UCMUKa, peyesoll aKm, UAA0KYMUBHAA CU/d, OKYMUBHbIU aKkm, nepaoKymueHbll
OKM, KOC8eHHbIl peyesoli aKm, KOMMYHUKamMueHoe HamepeHue.

Annotation: the article examines the theoretical interpretation of the concept of speech acts in pragmalinguistics. A
comparative analysis of the views of Western scholars and Uzbek researchers on speech act theory is conducted. The study
discusses the locutionary, illocutionary, and perlocutionary dimensions of speech acts, the concept of illocutionary force, the
five-category classification of speech acts, and the issue of direct and indirect speech acts.

Key words: pragmalinguistics, speech act, illocutionary force, locutionary act, perlocutionary act, indirect speech act,

communicative intention.

Kirish.Tilshunoslik fanida pragmatik yo‘nalishning
shakllanishi XX asrning ikkinchi yarmiga to‘gri keladi.
Bu davrda tilni fagat tuzilmaviy jihatdan o‘rganish bilan
cheklanib golmasdan, uni inson muloqotidagi vazifasi,
ijtimoiy kontekst va kommunikativ magsad nugqtayi
nazaridan tadqiq qilish zaruriyati maydonga keldi. Aynan
shu asosda paydo bo‘lgan pragmalingvistika inson nutgini
harakatning bir ko‘rinishi sifatida talgin qilib, nutq akti
tushunchasini o'z tadgiqotining markaziga qo‘ydi. Mazkur
yo‘nalish bugungi kunda nafaqat xorijiy, balki o‘zbek
tilshunosligida ham faol o‘rganilayotgan soha bo’lib
golmoqda.

Nutq akti tushunchasi birinchi marta ingliz faylasufi
Djon Ostin tomonidan fanga kiritildi va keyinchalik uning
shogirdi Djon Syorl tomonidan yanada rivojlantirildi [1; 5].
Ushbu nazariya til orqali amalga oshiriladigan harakatlarni
o‘rganib, mulogotning yangicha shaklini taklif etadi, ya’ni
unga ko‘ra nutq “harakat” bo’lib, u orqali inson nafagat
axborot uzatadi, balki ma’lum bir harakatni amalga
oshiradi. Shu sababli magolada nutq akti tushunchasining

turli nazariy talginlarini tizimli ko‘rib chigish va mavjud
tadqgigotlar bilan bog‘ligligini aniglash ustuvor vazifa
sifatida  belgilandi.  Maqolaning  asosiy  magsadi
pragmalingvistikada nutq akti tushunchasining asosiy
nazariy jihatlarini ochib berish, Ostin-Syorl modelining
asosiy goidalarini bayon gqilish va ularning o‘ziga xos
xususiyatlarni belgilashdan iborat. Tadgigotda tahliliy,
giyosiy va tavsifiy metodlardan foydalaniladi.

Asosiy qism.Nutqg akti nazariyasining falsafiy asoslari
analitik falsafa va Oksford lingvistik maktabiga borib
tagaladi. Bu maktabning asosiy qarashlari shundan
iborat ediki, ko‘plab falsafiy muammolar tildan noto‘g‘ri
foydalanishdan kelib chigadi va shuning uchun tilni
uning inson hayotidagi haqiqiy vazifasi nuqtayi nazaridan
o‘rganish zarur. Ushbu fikr keyinchalik nutq akti
nazariyasining shakllanishida asosiy vosita bo‘ldi [2; 22].

Djon Ostin 1955-yilda Garvard universitetida o‘gigan
“Vilyam Jeyms” ma’ruzalarida birinchi marta performativ
va konstativ gaplar o‘rtasidagi fargni ilmiy jihatdan
ko‘rsatdi. Uning 1962-yilda nashr etilgan “How to Do
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Things with Words” asarida asosiy g‘oya bayon gilinadi:
til nafagat vogelikni tasvirlash, balki harakatni amalga
oshirish vositasidir [1; 94]. Masalan, “Oldingizga kelishga
va’da beraman” deyish va’daning o‘zi, “Sizlarni er va xotin
deb e’lon gilaman” deyish esa yangi ijtimoiy holatni yuzaga
keltiradi. Ostin bunday gaplarni “performativiar” deb atadi
va ularga nisbatan “haqiqiy yoki yolg‘on” mezonini emas,
balki  “muvaffaqiyatli yoki muvaffagiyatsiz” mezonini
go‘lladi. Ostin dastlab performativ va konstativ gaplarni
farglagan bo‘lsa-da, keyinchalik o‘zi bu farglanishdan
voz kechdi. Chuqurroq tahlil shuni ko‘rsatdiki, konstativ
gaplar ham muayyan harakatni amalga oshiradi. Masalan:
“Shamol esyapti” deyish tasdiglash harakatidir. Shunday
gilib, Ostin har ganday nutqiy ifoda performativ xarakter
kasb etadi, degan xulosaga kelib, nutq aktini uch qgatlamli
tuzilma asosida ko‘rib chiqdi. Unga nutq aktining uch turi
mavjud bo‘lib, ular pragmalingvistikaning metodologik
asosiga aylandi. Nutqiy aktlar Ostin ta’rifiga ko‘ra 3 ta:

1) Lokutiv akt muayyan tovushlardan iborat mazmunli
va grammatik jihatdan to‘g‘ri gap aytishdir; u fonetik, fatik
va retik jihatlarni o’z ichiga oladi.

2) lllokutiv akt o‘sha gapni aytish orgali muayyan
ijtimoiy harakatni amalga oshirishdir: so‘rash, buyruq
berish, taklif etish, ogohlantirish, va’da berish va shu
kabilar.

3) Perlokutiv akt aytilgan gap natijasida tinglovchida
hosil bo‘lgan ta‘sirdir: ishonish, xursand bo’lish, qo‘rqgish,
harakatlanish [1; 101].

Ostin ta‘kidlaydiki, asl kommunikativ harakat bu o‘rta
gatlam, ya‘ni illokutiv aktdir. “So‘zlar bilan ish qilish ( do
things with words)” deganda aynan illokutiv aktni amalga
oshirish tushuniladi. Ushbu uch gatlam birgalikda muloqot
hodisasining to‘liqg manzarasini aks ettiradi va tilshunoslikda
tilni nafagat tuzilmaviy, balki funksional-kommunikativ
nugqtayi nazardan o‘rganishning yo‘lini ochdi.

Ushbu modelni amaliy misol orgali ko‘rish mumkin. Ona
farzandiga: “Xonang isib, dimiqib ketibdi”, dedi. Lokutiv
akt sifatida u xona havosining issigligi haqgida gapirdi.
Illokutiv akt sifatida esa u, aslida, derazani ochish yoki xona
mubhitini yaxshilash buyrug‘ini bildiradi. Perlokutiv akt
sifatida farzandning derazani ochishi, xonani shamollatishi
yoki hech ganday munosabat bildirmasligi mumkin [3;
151].

Ostinning shogirdi Djon Syorl nutq aktlari nazariyasini
yanada tizimlashtirdi. Uning 1969-yilda nashr etilgan
“Speech Acts: An Essay in the Philosophy of Language” asari
bu nazariyani mustaqil yo‘nalish sifatida vujudga kelishida
muhim rol o‘ynadi [4; 16]. Syorl nutq aktiga quyidagicha

ta’rif beradi: nutq akti bu kommunikatsiyaning eng kichik
birligi bo‘lib, unda so‘zlovchi ma’lum mazmunni muayyan
illokutiv kuch bilan ifodalaydi. Syorlning nazariyasida nutq
aktining aynan illokutiv aktning muvaffagiyatli amalga
oshishi uchun zarur “shartlar”, ya’ni propozitsional
mazmun sharti, kontent sharti, samimiylik sharti va
preparator shart tizimi alohida o‘rin egallaydi [5; 54].
Keyinchalik Syorl 1979-yilda illokutiv aktlarning besh toifali
tasnifini taklif qildi [5; 12]. Bu tasnif Ostinning dastlabki
urinishidan chuqurroq va tizimlidir.

1. Reprezentativlar (assertivlar): so‘zlovchi muayyan
propozitsiyaning hagiqiyligiga nisbatan mos munosabatda
bo‘lishga majburlanadi. Ularga tasdiglash, inkor etish,
xabar berish, ta’riflash, taxmin qilish, bashorat qilish kiradi.
Masalan, “Ertaga yomg‘ir yog‘adi” gapi meteorologik
bashoratni ifodalovchi reprezentativ aktdir.

2. Direktivlar: so‘zlovchi tinglovchini muayyan harakatni
bajarishga undaydi. Ularga so‘rash, buyruq berish, iltimos
qgilish, taklif etish, chagqirish kiradi. “Derazani oching”
buyruq akti, “lltimos, yordam bering” iltimos aktlari bunga
misol.

3. Komissivlar: so‘zlovchi o‘zini kelajakdagi muayyan
harakatni bajarishga majbur qiladi. Ularga va’da berish,
gasamyod ichish, kafolat berish, tahdid qilish kiradi. “Men
albatta yana kelaman” degan va’da komissiv aktdir.

4. Ekspressivlar: so‘zlovchi muayyan psixologik holatini
ifodalaydi. Ularga minnatdorlik bildirish, tabriklamoq,
kechirim so‘ramogq, ta’ziya bildirish kiradi. “Tabriklayman!”,
“Uzur”, “Ta’ziyamni gabul qiling” kabi nutq aktlari bunga
misol.

5. Deklarativlar: nutq aktining o‘zi ijtimoiy vogelikni
o‘zgartiradi. Ularga nikohlash, hukm chiqgarish, lavozimga
tayinlash, iste’foga chiqarish kiradi. Bu toifa muvaffaqiyatli
amalga oshishi uchun so‘zlovchiga ijtimoiy institutlar
tomonidan berilgan maxsus vakolat zarur [6; 170].

Ushbu tasnifning eng muhim jihati shundaki, u
illokutiv aktlarni bir-biridan ajratuvchi mezon sifatida
fagat grammatik shaklni emas, balki kommunikativ
magsad, vogelik bilan til munosabatining yo‘nalishi va
so‘zlovchining psixologik holatini bir vaqtda hisobga oladi.
Ushbu illokutiv ta’sir vositalarini Syorl va Vanderveken
keyinchalik yetti komponentga ajratdi: illokutiv maqgsad,
ta’sir kuchining yo‘nalishi, samimiylik sharti, samimiylik
shartining kuchlanish darajasi, propozitsional mazmun
sharti, oldindan kelish shartlari va ijro shart-sharoitlari
[7; 242]. Bu tahliliy apparat nutq aktlarining sinonim
va antonim munosabatlarini, illokutiv kuch darajalarini
o‘rganishda muhim metodologik vosita vazifasini bajaradi.
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Nutqg aktlari  nazariyasining boyishiga  xizmat
gilgan muhim yo’nalishlardan yana biri G.P.Graysning
kommunikativ hamkorlik prinsipi va konversatsion
implikatura nazariyasidir. Grays 1975-yilda e’lon qgilingan
“Logic and Conversation magolasida mulogotning to‘rtta
maksimani ta’riflaydi: miqdor (zarur ma’lumot bering),
sifat (hagigatga mos gapiring), munosabat (mavzuga
oid gapiring), usul (aniq va gisga gapiring) [8; 45].
Graysning keyingi asosiy hissasi bilvosita nutq aktlarini
tushuntirishda namoyon bo‘ladi. Nutq aktlari ko‘pincha
ushbu aksiomalarni ataylab buzish orqali amalga oshiriladi
va bunday holda tinglovchi nutgning ostida yashiringan
ma’noni, ya’ni “konversatsion implikatura”ni, o‘zi chigarib
oladi [8; 50]. Masalan, “Bu yerda havo juda issiq” darak
gapi derazani ochish iltimosini bildirishi mumkin. O‘zbek
muloqotida “Uyda osh bo‘layotgan edi” xabar akti
odatda hayrlashish oldidan “Qolsangiz bo‘lar edi” iltimos
ma’nosini ifodalashi ham aynan shunday mexanizm orqali
tushuntiriladi.

Pragmalingvistikaning eng dolzarb muammolaridan biri
bevosita va bilvosita nutq aktlari o‘rtasidagi munosabatdir.
Bevosita nutq aktlarida grammatik shakl va illokutiv kuch
to‘g’ridan to‘g’ri mos keladi. Masalan: so‘roq gapi so‘rash
aktini, buyruq gapi buyruq aktini ifodalaydi. Bilvosita nutq
aktlarida esa grammatik shakl va kommunikativ magsad
o‘rtasida nomuvofiglik kuzatiladi [9; 263]. Syorl bilvosita
nutq aktlarini maxsus tadqiq etib, ularda suhbatdoshlar
o‘rtasidagi umumiy bo‘lgan kontekstual bilim, madaniy
normalar va kommunikativ tajriba hal giluvchirol o‘ynashini
ko‘rsatdi [5; 30]. I.P.Susovning ta’kidlashicha, bilvosita
nutq aktlari odatda mulogotdagi ijtimoiy munosabatlar,
xushmuomalalik talablari va kommunikativ magsadning
nozikligi tufayli paydo bo‘ladi [10; 7]. O‘zbek muloqgot
madaniyatida bilvosita nutq aktlari keng tarqgalgan. Bu holat
o‘zbek jamiyatiga xos muloyimlik, kamtarlik va boshqalarga
nisbatan e’tibor tamoyillaridan kelib chigadi. Masalan,
o‘zbek tilida bevosita rad etish kamdan-kam uchraydi:
uning o‘rnida muammo keltirib chigarish, kechirim so‘rash
yoki taxminiy kelishuv kabi bilvosita shakllar ustunlik
giladi. “Oshpazni qo‘li dard ko‘rmasin” iborasi shunchaki
ta’rifgina emas, balki “Taom juda mazali edi, rahmat”
illokutiv ma’nosini ifodalovchi ekspressiv aktning bilvosita
shaklidir [11; 97]. Sh.Safarov o‘zbek nutq aktlarini tadqiq
etib, o‘zbek tilida illokutiv kuch ko‘pincha grammatik
shakllar yordamida bevosita emas, balki muloqot vaziyati,
intonatsiya va leksik vositalar orqgali ifodalanishini
anigladi [12; 73]. Bu kuzatuv o‘zbek nutgida kontekstual
tahlilning metodologik ahamiyatini oshiradi. M.Hakimov

esa nutq aktiga quyidagicha ta’rif beradi: nutq akti bu
kommunikativ magsad asosida qurilgan, lokutiv, illokutiv
va perlokutiv jihatlarini o‘zida mujassam etgan, mulogot
subyektlari o‘rtasida munosabatni shakllantiradigan yoki
o‘zgartiradigan nutqiy birlikdir [13; 14].

Zamonaviy pragmalingvistikada Yef Verschuerenning
adaptatsiya nazariyasi nutq aktlarini yangi nugtayi
nazardan o‘rganish imkonini beradi. Verschueren tildan
foydalanishni doimiy tanlash va moslashish jarayoni deb
ta’riflaydi: muloqot subyektlari har bir nutq aktini amalga
oshirishda til imkoniyatlarining keng to‘plamidan muayyan
kontekst, magsad va munosabatga ko‘ra tanlash giladilar
[14; 11]. Bu yondashuv nutq aktlarini statik birliklar emas,
balki dinamik jarayonlar sifatida ko‘rib chigishni talab etadi.
Verschuerenning moslashuv nazariyasi o‘zbek tilidagi
nutqg aktlarini o‘rganishda aynigsa muhim, chunki o‘zbek
muloqotida til tanlashiga ta’sir giluvchi ijtimoiy omillar,
masalan, suhbatdoshlarning yoshi, mavgeyi va munosabat
turiga ko‘ra nutq aktining shakli ham, illokutiv kuchi ham
sezilarli darajada o‘zgaradi.

O‘zbek tilshunosligida nutq aktlari nazariyasining
o‘rganilishi XX asrning 90-yillarida jadallashdi. Bu davrda
xorijiy adabiyotlardan foydalanish va milliy tadgiqotlar olib
borish an‘anasi rivojlandi. A.Nurmonovning tadqiqotlarida
o‘zbek tilidagi nutq aktlarining tasnifi va ularning lingvistik
ko‘rsatkichlari batafsil ishlab chigilgan [15; 38]. Nurmonov
Syorlning besh toifali tasnifini o‘zbek tiliga nisbatan
sinab ko’rib, toifalar asosan saglanishini, biroq ularning
grammatik va leksik ko‘rsatkichlari o‘zbek tilining tipologik
xususiyatlariga ko‘ra farq qilishini anigladi.

Z. Pardayevning tadgiqotlarida o‘zbek tilida direktiv
nutq aktlarining xilma-xil shakllari, ya’ni buyrug, iltimos,
taklif, maslahat, ogohlantirish, o‘rtasidagi lingvopragmatik
farglar tahlil gilingan [16; 61]. Tadqgigot shuni ko‘rsatadiki,
o‘zbek tilida iltimos va maslahat aktlari bevosita buyrugga
nisbatan sezilarli darajada ustunlik giladi; bu holat o‘zbek
jamiyatida muloyimlik va kamtarlik tamoyillarining
kuchliligini aks ettiradi.

M. Qurbonova o‘zbek bolalar nutgidagi nutq aktlarini
tadqiq etib, nutq aktlarining yosh va ijtimoiy omillar bilan
bog‘ligligini o‘rgandi [17; 62]. Tadgigot natijalariga ko‘ra,
o‘zbek bolalar nutgida direktiv va ekspressiv aktlar ustunlik
giladi; bola kommunikativ kompetensiyasi rivojlanishi
bilan birga nutq aktlarining xilma-xilligi kengayadi va
bilvosita kommunikatsiya usullari tobora ko‘proq go‘llanila
boshlaydi.

H. Turdiyevaning fors va o‘zbek tillaridagi xayrlashuv
nutq aktlarini giyosiy-lingvopragmatik tadqiq qgilgan ishida
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ikkala tildagi nutqiy etiket birliklarining o‘xshashliklari va
farglari ochib berilgan [11; 96]. Tadgiqot shuni ko‘rsatadiki,
ikkala tilda ham xayrlashuv aktida ijobiy hurmat belgisi
ustuvorlik giladi; biroq fors tilida taorif, ya’ni o‘zini kichik
tutib suhbatdoshni ulug‘lash tizimi, ancha rivojlangan.

Taqdim etilgan nazariy materiallar tahlili shuni
ko‘rsatadiki, nutq aktlarini pragmalingvistika doirasida
talgin gilishning uchta muhim nugtayi nazari ajralib turadi.
Birinchi yo‘nalish formal-lingvistik: nutq aktining til shakli,
grammatik ko‘rsatkichlari va ularning illokutiv kuch bilan
munosabati. Bu yo‘nalish Ostin-Syorl an’anasida asosiy
o‘rinni egallaydi. Ikkinchisi kommunikativ-pragmatik
yo‘nalish: nutg aktining mulogot vaziyatidagi hamkorlik
tamoyillariga munosabati, implikatura mexanizmlari va
bilvosita kommunikatsiya usullari. Bunda Grays, Levinson
va Meyning tadgiqotlari rivojlangan. Uchinchi o‘lcham
ijtimoiy-madaniy:  nutq aktlarining  milliy-madaniy
kontekstda amalga oshirilishi va muloqot subyektlarining
ijtimoiy rollari bilan bog‘ligligi. Bu yo‘nalishni Verschueren,
Safarov va Hakimov kabi olimlarning tadgiqotlarida alohida
ko‘rishimiz mumkin.

Xulosa.Xulosa qilib aytganda pragmalingvistikada
nutq akti tushunchasi muhim ahamiyatga ega. Nutq akti
tushunchasi Ostin tomonidan taklif gilingan va Syorl
tomonidan tizimlashtirilib, jahon va o‘zbek tilshunosligida
muvaffagiyatli rivojlantirilgan. U kommunikatsiyaning
eng kichik magsadga yo‘naltirilgan birligi sifatida lokutiv,
illokutiv va perlokutiv jihatlarni o‘zida birlashtiradi.
Syorlning besh toifali tasnifi (reprezentativlar, direktivlar,
komissivlar, ekspressivlar, deklarativiar) nutq aktlarini
tizimli o‘rganishning asosiy nazariy quroli bo‘lib, o‘zbek
tiliga tatbig etilganda milliy-madaniy o‘zgartishlarga
muhtoj bo‘ladi. Bilvosita nutq aktlari o‘zbek muloqgot
madaniyatida keng targalgan bo’lib, ularni tushunish uchun
konversatsion implikatura va madaniy presuppozitsiyalar
tahlilini olib borish zarurdir. O‘zbek tilida muloyimlik,
kamtarlik va hurmat tamoyillari bevosita til shaklining
tanlanishini belgilaydi. Nutq aktlari nazariyasi statik tasnif
vositasi emas, balki dinamik kommunikativ jarayonni har
tomonlama o‘rganishda ishonchli metodologik asos bo‘lib
xizmat giladi.

Foydalanilgan adabiyotlar

1. Ostin J.L. How to Do Things with Words. — Oxford: Oxford University Press, 1962.174 p.

2. Ostin Dzh.L. Slovo kak deystviye // Novoye v zarubezhnoy lingvistike. — Vyp. XVII. — M.: Progress, 1986. —S. 22-130.

3. Syorl Dzh.R. Chto takoye rechevoy akt? // Novoye v zarubezhnoy lingvistike. — Vyp. XVII. — M.: Progress, 1986. — S.
151-169.

4. Searle J.R. Speech Acts: An Essay in the Philosophy of Language. — Cambridge: Cambridge University Press, 1969. — 203 p.

5. Searle J.R. Expression and Meaning: Studies in the Theory of Speech Acts. — Cambridge: Cambridge University Press,
1979. - 187 p.

6.Syorl Dzh.R. Klassifikatsiya illokutivnykh aktov // Novoye v zarubezhnoy lingvistike. — Vyp. XVII. — M.: Progress, 1986.—S.
170-194.

7. Syorl‘ Dzh.R., Vanderveken D. Osnovy illokutivnoy logiki // Novoye v zarubezhnoy lingvistike. — Vyp. XVIII. — M.: Progress,
1986. —-S. 242-263.

8. Grice H.P. Logic and Conversation // Syntax and Semantics. Vol. 3: Speech Acts / Ed. P. Cole, J.L. Morgan. — New York:
Academic Press, 1975. — P. 41-58.

9. Levinson S.C. Pragmatics. — Cambridge: Cambridge University Press, 1983. — 420 p.

10. Susov I.P. Pragmatika rechevogo obshcheniya // Pragmaticheskiy aspekt izucheniya predlozheniya. — Kalinin: KGU,
1990. -S. 3-10.

11. Turdiyeva H.K. Nutqiy akt lingvopragmatikasi: fors va o‘zbek tillarida xayrlashuv birliklari // llm sarchashmalari. —
Urganch, 2020.N21.96—100-betlar.

12. Safarov Sh. Pragmalingvistika. — Toshkent: O‘zbekiston Milliy Ensiklopediyasi davlat ilmiy nashriyoti, 2008. 288-b.

13. Hagimov M. Nutqiy akt nazariyasi (o‘quv-uslubiy go‘llanma). — Farg‘ona: Farg‘ona davlat universiteti nashriyoti,
2020.154-b.

14. Verschueren J. Understanding Pragmatics. — London: Arnold, 1999. — 295 p.

15. Nurmonov A. O‘zbek tilida nutqiy aktlar tasnifi. — Toshkent: Akademnashr, 2012.152-b.

16. Pardayev Z. Pragmatik lingvistika. — Toshkent, 2019.180-bet.

17. Kurbonova M. O‘zbek bolalar nutgining pragmatik xususiyatlari. F.f.d. diss. — Toshkent, 2018.148-b.

e-mail: tilvaadabiyotuz@gmail.com  2026-yil 12 son «( #



Tadgiqotlar

Shahlo ZARPILLAYEVA,

Alisher Navoiy nomidagi

Toshkent davlat ozbek tili va adabiyoti universiteti
2-bosgich tayanch doktoranti

XORIJIY TILDA SO‘ZLASHUVCHILARNI EDYUTEYNMENT
TEXNOLOGIYASIDAN FOYDALANIB OGZAKI MULOQOTGA
O‘RGATISHNI MODELLASHTIRISH

Annotatsiya: mazkur maqolada xorijiy tilda og‘zaki mulogot ko‘nikmalarini rivojlantirishda edyuteynment
texnologiyalaridan foydalanish imkoniyatlari va ushbu jarayonni modellashtirish masalalari ko‘rib chigilgan. Tadgiqot
adabiyotlar tahlili va nazariy modellashtirish metodologiyasiga asoslanib, o‘quv jarayonida ragamli vositalar, interaktiv media
va o‘yin asosidagi yondashuvlarning samaradorligini baholaydi. Natijalar shuni ko‘rsatadiki, edyuteynment texnologiyalari
motivatsiyani oshirish, nutq qo‘rquvini kamaytirish va kommunikativ kompetensiyani shakllantirish borasida an’anaviy
metodlarga nisbatan sezilarli afzalliklarga ega.

Kalit so‘zlar: edyuteynment, og‘zaki muloqot, xorijiy til ta’limi, kommunikativ kompetensiya, ragamli texnologiyalar,
modellashtirish, interaktiv o‘rganish.

AHHOTAUMA:B AAHHOM CTaTbe PACCMATPUBAOTCA BO3MOXHOCTU NPUMEHEHMUSA TEXHONOMTMI 34blOTEAHMEHTA B Pa3BUTUM
HaBbIKOB YCTHOTO 06LEHMA Ha MHOCTPAHHOM A3bIKE, @ TaK»Ke BOMPOCbl MOAENNPOBaHMA AaHHOTo npolecca. MccnenoBaHne
OCHOBbIBAETCA HAa METOAO0/IOMMU aHanMn3a AUTepaTypbl U TEOPETUYECKOTO MOAE/IMPOBAHNA U1 oueHMBaeT 3ddEeKTUBHOCTb
UMOPOBbLIX MHCTPYMEHTOB, MHTEPAKTUBHbBIX MeAMa U UrPOBbIX NOAXOA0B B yyebHOM npouecce. Pe3ynibTaTbl NOKA3bIBaloT,
YTO TEXHOIOTUM 34bIOTEMHMEHTA 06/1aZaloT 3HAYMTE/IbHBIMU MPEMMYLLECTBAMMU Nepes, TPASUUMOHHbIMM METO4aMU B
NaHe NoBbIWEHNA MOTUBALMK, CHUMKEHNA PEYEBOMN TPEBOXKHOCTM M GOPMUPOBAHMA KOMMYHUKATUBHOW KOMNETEHLMH.

KnioueBble cnosa: sdbromeliHmeHm, ycmHoe obujeHue, oby4yeHue UHOCMPAHHOMY A3blKY, KOMMYHUKAMUBHAA
KommemeHYus, yugpossie mexHoa02uuU, MoOenuposaHue, UHmepakmusHoe oby4eHue.

Annotation: this article examines the possibilities of applying edutainment technologies in developing oral communication
skills in a foreign language, as well as the issues of modeling this process. The study is based on the methodology of literature
review and theoretical modeling, and evaluates the effectiveness of digital tools, interactive media, and game-based
approaches in the learning process. The results indicate that edutainment technologies hold significant advantages over
traditional methods in terms of increasing motivation, reducing speech anxiety, and developing communicative competence.

Key words: edutainment, oral communication, foreign language teaching, communicative competence, digital
technologies, modeling, interactive learning.

Kirish. Zamonaviy til ta’limi metodikasida og‘zaki
muloqgot ko‘nikmalarini rivojlantirish masalasi alohida o‘rin
tutadi, chunki aynan nutq faoliyati orqali til kommunikativ
vosita sifatida namoyon bo‘ladi. Shu bilan birga, xorijiy tilda
so‘zlashish ko‘pchilik o‘quvchilar uchun psixologik to‘siq va
doimiy qiyinchilik manbai bo‘lib golmogda. Adabiyotlar
tahlili shuni ko‘rsatadiki, an’anaviy dars formatida
o‘quvchilar yetarli migdorda og‘zaki mashq imkoniyatiga
ega emaslar, bu esa nutg ko‘nikmalarining rivojlanishini
sekinlashtiradi [1]. Bunday vaziyatda edyuteynment, ya’'ni
o‘rgatish va ko‘ngilocharlik elementlarini birlashtirgan
texnologik yondashuv, samarali alternativ sifatida ko‘rib
chigila boshlandi.

Edyuteynment (inglizcha: education + entertainment)
tushunchasi XX asrning 90-yillarida keng qo’llanila
boshlangan bo‘lsa-da, uning metodologik asoslari ancha
oldinrog shakllangan. Ragamli media, video o‘yinlar,
podkastlar, interaktiv simulyatsiyalar va sun’iy intellekt
asosidagi ilovalar bugungi kunda til o‘rganuvchilarning
kundalik hayotiga chuqur kirib borgan [2]. Ushbu
texnologiyalarni magsadli va tizimli tarzda o‘quv jarayoniga
integratsiya qilish esa alohida modellashtirish va didaktik
asoslashni talab etadi. Mavzuning dolzarbligi shundaki,
O‘zbekiston va boshqa rivojlanayotgan mamlakatlarda
xorijiy til ta’limini modernizatsiya qilish davlat siyosati
darajasiga ko‘tarilgan, biroq texnologik yondashuvlarni
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amaliy tatbig etishning nazariy modellari hali yetarli
darajada ishlab chigilmagan [3].

Metodologiya va adabiyotlar tahlili.Ushbu tadqgiqot
sof nazariy xarakter kasb etib, adabiyotlar tahlili va
giyosiy tahlil metodologiyasiga asoslanadi. Edyuteynment
tushunchasiga ilmiy munosabat uzoq tarixga ega.
Krashenning mashhur “kirish gipotezasi” (Input Hypothesis)
va affektiv filtr modeli til o‘rganishda emotsional muhitning
hal giluvchi rolini ta’kidlaydi: o‘quvchi ganchalik qulay his
qgilsa, yangi til materialini shunchalik samarali ozlashtiradi
[4]. Aynan ushbu g‘oya edyuteynment texnologiyalarining
asosini tashkil etadi, chunki o‘yinli va ko‘ngilochar format
stress darajasini pasaytiradi va o‘quv jarayonini psixologik
jihatdan xavfsiz giladi. Deci va Ryanning o‘z-0‘zini belgilash
nazariyasi (Self-Determination Theory) ham bu masalaga
yangicha yorug'‘lik tashlab, ichki motivatsiyaning o‘rganish
samaradorligidagi ustuvor rolini ko‘rsatadi [5].

Adabiyotlar tahlili edyuteynment texnologiyalarini
bir necha asosiy kategoriyaga bo‘lishga imkon beradi.
Birinchi kategoriya video o‘yinlar va o‘yin asosidagi
o‘rganish (game-based learning) bo’‘lib, bu sohadagi
tadqigotlar interaktiv ssenariylar orqali til o‘quvchilarining
kommunikativ kompetensiyasini rivojlantirish imkoniyatini
tasdiglaydi [6]. Ikkinchi kategoriya podkastlar, YouTube
kanallari va video kontent bo‘lib, ular autentik og‘zaki
nutq namunalariga to‘liq kirishni ta’minlaydi. Uchinchi
kategoriya sun’iy intellekt asosidagi suhbat ilovalar
(chatbots va ovozli assistentlar) bo‘lib, ular og‘zaki
mulogot mashgini real vaqt rejimida, qo‘rginchsiz muhitda
amalga oshirishga imkon beradi [7]. To‘rtinchi kategoriya
virtual va kengaytirilgan hagigat texnologiyalari bo‘lib,
ular kommunikativ vaziyatlarni simulyatsiya gilish orqgali
o‘quvchida og‘zaki muloqot tajribasini shakllantiradi.

O‘zbek tilshunosligida ham ushbu masalaga e’tibor
kuchayib bormoqda. Mirzayev va boshqalar o‘zlarining
tadqigotlarida O‘zbekistondagi ingliz tili darslarida ragamli
vositalardan foydalanishning mavjud holatini tahlil qilib,
infrastruktura va metodologik tayyorgarlik bo‘yicha sezilarli
kamchiliklarni aniglagan [3]. Rus tilshunoslik maktabi ham
bu masalaga o'z hissasini qo‘shgan: Passov kommunikativ
metodning klassik asoschilaridan biri sifatida og‘zaki
nutq faoliyatini shakllantirishda vaziyatlilik tamoyilining
muhimligini alohida ta’kidlaydi, bu esa edyuteynment
ssenariylarini loyihalashda metodologik tayanch bo’lib
xizmat qiladi [8]. Zamonaviy rus tadqiqotchilar esa ragamli
mubhitni kommunikativ mashqglarning o‘ziga xos turi
sifatida ko‘rib, uning didaktik salohiyatini nazariy jihatdan
asoslashga harakat gilmoqdalar.

Xalgaro adabiyotda edyuteynment va til ta’limining
go‘shilishini o‘rganishda Prensky tomonidan kiritilgan
“ragamli mahalliy” (digital native) tushunchasi alohida
ahamiyat kasb etadi [9]. Zamonaviy yoshlar ragamli
muhitda o‘sib ulg‘aygan, shuning uchun ular uchun
o‘rganish va ko‘ngilocharlik o‘rtasidagi chegara tabiiy
ravishda xiralashgan. Bu holat an’anaviy dars shaklini
chetlab o‘tib, to‘g‘ridan to‘g’ri ular uchun tanish bo‘lgan
medialar orqali til o‘rgatish modellarini ishlab chigish
zarurligini ko‘rsatadi. Godwin-Jones esa o0‘zining keng
gamrovli tahlilida mobil texnologiyalar va til o‘rganishning
uzviy bog’ligligini ko‘rsatib, mobil muhitda og‘zaki nutq
ko‘nikmalarini rivojlantirishning maxsus imkoniyatlariga
e’tiborni garatadi [10].

Natijalar va muhokama. Adabiyotlar tahlili asosida
edyuteynment texnologiyasidan foydalanib,  xorijiy
tilda og‘zaki mulogotga o‘rgatishning uch komponentli
nazariy modeli ishlab chiqildi. Ushbu model motivatsion,
kognitiv va kommunikativ komponentlarni o‘z ichiga olib,
ularning o‘zaro munosabati orgali o‘quv jarayonining
samaradorligini ta’minlaydi. Motivatsion komponent
Deci va Ryan nazariyasiga asoslanib, o‘quvchida ichki
motivatsiyani qo‘zg‘atuvchi edyuteynment elementlarini
0‘z ichiga oladi [5]. Bu yerda eng muhim omil o‘quv
materialining jonli, hissiy jihatdan qizigarli va shaxsiy
ahamiyatga ega tarzda taqdim etilishidir. O‘yin elementlari,
ya’ni ballar, darajalar, yutuq nishonlari, vagt cheklovlari va
ragobat muhiti, o‘quvchida davom etish va yangi bosgichga
o‘tish istagi uyg‘otadi. Shu bilan birga, bu komponent
affektiv filtrani pasaytirish vazifasini bajarib, o‘quvchi
nutq go‘rquvini yengishiga yordam beradi [4]. Xato qilish
xavfi kamaygan holda, ya’ni o‘yin muhitida, o‘quvchi tilni
erkinrog qo’‘llashga jazm etadi, bu esa og‘zaki nutgni
rivojlantirishning asosiy sharti hisoblanadi.

Kognitiv komponent til birliklarini kontekstual va
multimodal tarzda taqdim etishni o‘z ichiga oladi.
Edyuteynment texnologiyalari, xususan video kontent va
interaktiv ilovalar, so‘zlar va grammatik tuzilmalarni vizual,
audial va kinestetik kanallar orgali bir vagtda taqdim etishi
mumkin. Bu yondashuv kognitiv yukni tagsimlaydi va
xotirada mustahkam iz qoldiradi. Prensky ta’kidlaganidek,
ragamli mahalliylar parallel axborot ogimlarini qayta
ishlashga moyilroq bo‘lganligi sababli, multimodal va
interaktiv tagdimot ular uchun eng organik o‘rganish
formatiga aylanadi [9]. Bundan tashqari, sun’iy intellekt
asosidagi ilovalar og‘zaki nutgni real vagtda tahlil gilish va
tuzatish imkonini beradi, bu esa kognitiv kompetensiyani
rivojlantirishda muhim omilga aylanadi [7].
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Kommunikativ komponent ushbu modelning markaziy
gismini tashkil etib, og‘zaki mulogot ko‘nikmalarini
rivojlantirishga  to‘g‘ridan-to‘g’ri  garatilgan.  Passov
tomonidan ishlab chigilgan kommunikativ metodning
asosiy tamoyillari: vaziyatlilik, nutgiy yo‘nalganlik va
shaxsga murojaat, edyuteynment muhitida tabiiy ravishda
namoyon bo‘ladi [8]. Rol o‘yinlari, simulyatsion ssenariylar,
virtual suhbat sheriklari bilan mulogot va ragamli tagdimot
vazifalar o‘quvchiga real kommunikativ vaziyatlarni xavfsiz
muhitda mashq qilish imkonini beradi. Godwin-Jonesning
mobil ta’lim bo‘yicha tadgiqotlari esa ko‘rsatadiki, mobil
ilovalar orqgali og‘zaki nutq mashgqini darsdan tashqarida,
o‘quvchi uchun qulay vagtda davom ettirish imkoni dars
soatlaridan tashgarida ham kommunikativ tajribani
boyitadi [10].

Uchala komponentning o‘zaro integratsiyasi modelning
amaliy giymatini belgilaydi. Motivatsion komponent
o‘quvchini  harakatlantirsa, kognitiv. komponent til
materialini samarali o‘zlashtirish uchun sharoit yaratadi,
kommunikativ. komponent esa ushbu materialdan
shakllantiradi.
Mirzayev va hammuallif tomonidan ta’kidlanganidek,

amaliy  foydalanish ko‘nikmalarini
bu integratsiyaning amalga oshishida muhim omil
o‘gituvchining roli bo‘lib, u texnologik vositalarni tanlash,
magsadga mos tarzda moslash va o‘quv jarayoniga
pedagogik jihatdan to‘g’ri integratsiya qilish mas’uliyatini
zimmasiga oladi [3].

Shu bilan birga, tahlil bir gator cheklovlarni
ham anigladi. Birinchidan, barcha edyuteynment

texnologiyalari bir xil didaktik sifatga ega emas: ko‘plab
tijorat ilovalar foydalanuvchi boshlanishini uzaytirishga,
ya'ni o‘yin elementlarini oshirishga e’tibor qaratib,
hagigiy til o‘rgatish magsadlarini ikkinchi planga
suradi. lkkinchidan, edyuteynment yondashuvi ekran
vaqgtini oshirishi mumkin bo‘lsa-da, bu har doim ham ftil
kompetensiyasining o‘sishiga olib kelmaydi. Uchinchidan,
ijtimoiy-igtisodiy tengsizlik muammosi ham e’tibordan
chetda qolmasligi lozim: texnologik qurilmalarga va
internet alogasiga cheklangan kirishga ega bo’‘lgan
o‘quvchilar ushbu yondashuvdan to‘liq foydalana
olmasligi mumkin.
Xulosa. Ushbu
texnologiyasidanfoydalanib xorijiy tilda og‘zakimuloqotga

magqolada edyuteynment
o‘rgatishning nazariy modeli ishlab chiqildi. Tahlil shuni
ko‘rsatdiki, edyuteynment yondashuvi motivatsion,
kognitiv va kommunikativ komponentlarni birlashtirib,
og‘zaki nutq ko‘nikmalarini rivojlantirish uchun an’anaviy
metodlardan ustun bo‘lgan kompleks ta’lim mubhitini
yaratishga qodir. Krashen, Deci va Ryan, Passov, Prensky
va Godwin-Jones kabi tadgigotchilarning nazariy
ishlari ushbu modelning muhim poydevorini tashkil
etadi. Amaliy jihatdan ushbu model til o‘gituvchilariga
edyuteynment vositalarini tanlab, ularni dars jarayoniga
didaktik jihatdan asoslangan tarzda integratsiya qilish
uchun yo‘nalish beradi. O‘zbekiston kontekstida bu
aynigsa dolzarb, chunki mamlakatda xorijiy til ta’limini
zamonaviylashtirish bo‘yicha davlat darajasida sa’y-
harakatlar olib borilmoqda.
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TEXNOLOGIK O‘ZGARISHLAR DAVRIDA MEDIA
TASHKILOTLARIDA IJODIY JAMOANI BOSHQARISHNING
OZIGA XOSLIGI

Annotatsiya: bugungi kunda media olamida ham barcha sohalardagidek texnika yangiliklarining global integratsiyasini ta’minlash
tabiiy ehtiyojga aylanmoqda. Natijada inson omili va texnika yutuglarining yo o‘zaro ragobati yoki tandemligini qay tartibda yo‘lga qo‘yish
masalasi tahririyatlar boshgaruvi oldidagi yana bir muhim strategik masalaga aylanmoqda. Magolada aynan S| va boshga zamonaviy
texnologiyalarning media va xodimlar faoliyatiga ta’sirining o‘ziga xosligiga doir fikr-mulohazalar real keyslar orgali tagdim etiladi.

Kalit so‘zlar: Media HR menejment, sun’iy intellekt, OAV tahririyati, jurnalist, xodimlar bilan ishlash

AHHOTaLMA: B COBPEMEHHbIX YCNOBUAX Meamacdepbl, Kak W B Apyrux oTpacnax, obecneyeHue rno6anbHOW WHTErpaumu
TEXHO/NOrMYECKUX MHHOBALMIA CTAHOBUTCA eCcTeCTBEHHOW HeobXxoaMMOoCTbio. B pesynbTaTe BONPOC O BbICTPAaUBaHWM NGB0 KOHKYpeHLUY,
6o 3bPeKTUBHOrO TaHAemMa MeXAy 4YenoBevyeckum GaKTOPOM U AOCTUNKEHUAMM TEXHUKWM NPEeBPaLLaeTCa B OAHY M3 K/OYEBbIX
CTpaTerMyeckux 3afiay ynpaBneHus pefakumamu. B AaHHOM cTaTbe NpeAcTaBaeHbl aHaIMTUYECKME PacCyKaeHus o cneunduke BAUAHUA
MCKYCCTBEHHOTO MHTEIEKTA U APYIMX COBPEMEHHbIX TEXHONIOMMI Ha Meauna U AeATeNbHOCTb COTPYAHMKOB Ha OCHOBE PeasbHbIX KeMCoB.

KnioueBble cnoBa: HR-meHeOdHmMeHm 8 Medud, UCKyccmeeHHbIl uHmesnnekm, pedakyus CMWU, sxcypHaaucm, ynpasaeHue nepcoHaaom

Annotation: in the contemporary media landscape, as in other sectors, ensuring the global integration of technological innovations
has become a natural necessity. Consequently, the issue of establishing either competition or an effective synergy between the human
factor and technological advancements has emerged as a key strategic challenge for editorial management. This article presents analytical
insights into the specific impact of artificial intelligence and other modern technologies on media and employee performance, supported

by real case studies.

Key words: Media HR management, artificial intelligence, editorial office, journalist, human resource management

Kirish. Butun dunyoda kechayotgan texnikaviy ingiloblar
jarayonida axboriy globallashuv kirib bormagan mamlakat
golmadi. Natijada xalgaro maydonda ragamli transformatsiya
kurashi boshlanib ketdi. Yaponiya media sanoatiga robot
jurnalistlar, muharrirlarni olib kirib, robo jurnalistikaga asos solib
“Kelajak jurnalistikasiga xush kelibsiz!” degan bo’lsa, Xitoy va
AQSH ChatGPT hamda Deepseek asosida o‘zaro ragobatbardosh
jangni boshlagan desak mubolag‘a bo‘Imaydi.

Xalgaro maydonda deyarli sun’iy intellekt va ragamli
transformatsiya kirib bormagan soha golmadi. Hattoki ular inson
bajarishi murakkab va ko‘p vaqt talab etadigan vazifalarni ham
tezkorlik bilan bajarmoqda. Xo‘sh, savol tug‘iladi ragamli ommaviy
axborot vositalari va sun’iy intellektning media tahririyatlar
va korporatsiyalariga integratsiyalashuvi xodimlar ish o‘rnini
keskin gisqgartirilishiga va malakali kadrlar vazifalarini to‘laligicha
robotlar yoki zamonaviy tizimlarga bo‘shatib beradimi? Ushbu
savolga javobni yaxshiroq tahlil gilib ko‘rish lozim. Tadgiqotchilar
hamda amaliyotchilar orasida bu savol juda bahsli hisoblanadi.
Chunki uning sohaga ta’siri ham ijobiy, ham salbiylik nugtayi
nazariga ega.

Asosiy gism. Masalani real keyslar asosida tahlil gilsak,
butun boshli media kompaniyalarida kadrlar bilan ishlashni
tizimlashtirish yagona HR mutaxassisiga bog‘liq bo‘lgan tizimdan
yangi tizimga o‘tish jarayonini boshdan kechira boshladi. Chunki
sun’iy intellekt (Al), robotlar, avtomatlashtirilgan kontent yaratish
tizimlari va virtual reallik (VR) kabi texnologiyalar OAV formatini
tubdan o‘zgartirdi. Quyida texnologiyani mediaga muvaffaqiyatli

integratsiya qilgan davlatlar va ularning tajribasini birgalikda
ko‘rib chigamiz.

Sun’iy intellektning ilk namunasi sifatida Toshiba kompaniyasi
2015-yilda humanoid robot sanalgan “Aiko Chihira”ni NHK
telekanalida yangiliklarni o‘gish uchun ilk bor sinovdan
o‘tkazgan.[1] Sinov muvaffaqiyatli o‘tgach, boshqa telekanallar
hamda yangiliklar agentliklari media sanoatiga kirib kelayotgan
tendensiyalarni tahlil gilgan holda texnik ingilobga adaptatsiya
gilish chora-tadbirlarini ishlab chiga boshladi. Yaponiya media
industriyasida esa robotlardan fargli o‘laroq, endi jurnalistikaning
boshga funksiyalarini bajara oladigan tizimlar ham ishlab chigila
boshladi. Nikkei yangiliklar agentligi tomonidan yaratilgan
“News Navigator” Al tizimi ana shulardan biri edi. U avtomatik
tarzda yangiliklar, magolalarni tahrir va tahlildan o‘tkazish
bilan bir gatorda foydalanuvchilarga interaktiv javoblar berish
xususiyatlariga ham ega edi. [2]

Ammo bu hali hammasi emas edi. Avvaliga jurnalistlar
bajaradigan yangiliklarni o‘gish, matnlarni tahrir qilish
funksiyalarini bajargan texnikalar endi avtomatlashtirilgan
kontentlar yaratishga ham ixtisoslasha boshladi. Ular faoliyatining
ildizi esa ijtimoiy tarmoglar va Big Datalar sanalar edi. Misol
uchun, JX Press Corp. sun’iy intellektdan foydalanib, Twitter,
Facebook va boshga ijtimoiy tarmoglardagi ma’lumotlarni real
vaqt rejimida kuzatib borib, hodisalar yuzasidan yangiliklar
tayyorlashni yo‘lga qo‘ydi [3]. Barchamizga yaxshi tanish
bo‘lgan va Yaponiya matbuotining poydevorlaridan sanalgan
“The Asahi Shimbun” esa magolalarini sun’iy intellekt orqali
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tahlil qilib, eng ko‘p o‘giladigan va gizigarli mavzularni tanlab,
gazetxonlarga taqdim eta boshladi . Natijada esa, Yaponiya Al
va robot jurnalistikasini integratsiya gilgan birinchi davlatlardan
biri bo‘lib, natijada yangiliklar sektori yanada tezkor, aniq va
avtomatlashtirilgan holatga keldi.

Bu paytga kelib esa Xitoy va AQSH yanada mukammalroq
media  texnologiyalarini  sohaga tatbiq etish  ustida
ishlay boshladi. Yaponiyada vyaratilgan robot jurnalist va
boshlovchilar ma’lum bir doirada yangiliklarni e’lon qilishga
integratsiyalashtirilgan bo‘lsa, Xitoyning Xinhua News agentligi
2018-yilga kelib sun’iy intellektga ega bo‘lgan “Virtual
News Anchor” ni taqdim etdi. Xinxua agentligining ushbu
boshlovchilari real mimikalar, ovoz va harakatlarni haqiqiy
professional boshlovchilardan ko‘chirib olish xususiyatiga ega
edi. Bu Al boshlovchilar Xitoy media biznesida ham tezlik bilan
yugorilay boshladi va hattoki Baidu kompaniyasi tomonidan
ishlab chigilgan “Baidu Al News Anchor” mamlakatning eng
yetakchi media kompaniyalarida faoliyat yurita boshladi. Ushbu
sun’iy intellekt robotlari televideniyada faoliyat olib borishgan
bo’lsa, tarmogq nashrlari hamda bosma nashrlar uchun Tencent’s
Dreamwriter hamda Toutiao Al News Aggregator har kuniga
minglab yangiliklarni ishlab chigara oladigan va Al algoritmlari
asosida foydalanuvchilarga moslashgan yangiliklarni tanlay
oladigan dasturlar sifatida Xitoyning ko‘plab OAV tahririyatlarini
egallay boshladi.

AQSHda esa media sanoatiga butunlay yangicha “Sun’iy
intellekt va ma’lumotlar jurnalistikasi” tushunchasi kirib
keldi. OAV tahririyatlarida esa avtomatlashtirilgan maqolalar
ommalasha boshladi. Xuddi Xitoy kabi AQSH media magnatlari
ham o0z shaxsiy texnik yangiligiga ega bo’lishni istashdi.
Natijada “The Washington Post” 2016-yilgi AQSH prezidentlik
saylovlari va Rio olimpiadasida yangiliklarni avtomatik ravishda
yozish uchun “Heliograf”dan foydalanishdi [4]. Associated
Press bo‘lsa, “Automated Insights” Al texnologiyasi yordamida
yirik ma’lumotlarni tahlil qgilib, moliyaviy va sport yangiliklarini
avtomatik ravishda auditoriyaga tagdim qildi. The New York
Times va Google Al jamoasi esa ma’lumotlar jurnalistikasini
rivojlantirish uchun tahliliy vositalar va dasturllarni yaratmoqda.
Birog bu hali hammasi esa kiberxavfsizlikka eng katta raxna
soluvchi narsalardan biri — Deepfake va boshqga yolg‘on axborotlar
sanaladi. Aynigsa bugungi sun’iy intellekt bilan hamohanglashgan
videolar har ganday odamni chindan ishontirib qo‘yishi hech

gap emas. Shu sababli ham Microsoft va Reuters hamkorlida
sun’iy intellekt orgali deepfake va soxta axborotlarni aniglash
texnologiyalari ustida ishlashmoqda.

Yugorida sanab otilgan samarali texnologik ingilob va
avtomatlashtirish jarayonlariga garamay, HR menejmentining
asosiy funksiyalari deyarli ko‘plab media kompaniyalarida
saglanib golgan. Xususan, HR faoliyatining negizi hisoblagan
ishga olish jarayoniga Al ning integratsiyalashuvi mavjud bo’lsa-
da HR menejmenti zimmasida yangi xodimlarni ishga jalb qilish,
kompaniya brendi uchun ishlaydigan soha mutaxassislarini jalb
qgilish, ular bilan suhbat tashkil qilish, ishga joylashish jarayonini
tashkil gilish (onboarding) hali ham HR menejmenti zimmasida.
Bundan tashqgari esa Al va ATS tizimlari yordamida rezyume
saralash, video-intervyular, virtual suhbatlarni tashkillashtirish
ham hali to‘la-to‘kis texnikalarga o‘tkazilmagan. Chunki bu
jarayonga inson omili nazorati va kuzatuvlari zarur sanaladi.
Tahririyatda va media kompaniyalarda xodimlarning kasbiy
rivojlanishini  ta’minlash, mentorlik va trening dasturlari,
amaliyotda ish joyida malaka oshirishda (on-the-job training)
ham an’anaviy jihatlar saglanib qolgan. Ba’zi tahririyatlarda bu
jarayon to‘liq inson faktoriga bog‘langan.

OAV tahririyatlarining katta gismida ish hagi va mukofotlarni
belgilash, bonus va motivatsiyalar tizimini ishlab chiqgish, ish haqi
bo‘yicha xodimlarning qonigishlarini ta’minlash muharrir va HR
menejeri zimmasida sanaladi. HR menejmentining eng muhim
va asosiy funksiyasi sanalgan xodimlarni rag‘batlantirish va
monitoring qilish, KPI va ish faoliyatini tahlil qilish, feedbacklar
ustida ishlash va xodimlar salohiyatini baholash kadrlar
bo‘limining asosiy vazifasi sifatida to‘lagonli baholanib kelmoqda
va bu vazifalar yirik media kompaniyalardan boshga deyarli
barcha media tahririyatlarda an’anaviy uslubda golgan.

Xulosa. Ko‘plab media kompaniyalar tomonidan HR
menejmentida kompaniyalarning gadriyatlari saqglanib qolgan.
Shunchaki ragamli o‘zgarishlar va sun’iy intellekt sohani
rivojlantirishga, ortigcha ishchi kuchini tejashga, vaqt va tezkorlik
masalalarini hal qilishga ko‘maklashadi. Misol tarigasida “The
Guardian” nashrining xabar berishiga ko‘ra, Autonomu tahlil
markazining tadqiqgoqtchilari sun’iy intellektning joriy etilishi
orgali Buyuk Britaniya aholisining 28% i ya’ni 8,8 million va
AQSH ning 35 million ishchi aholisining ishlash soati 40 soatdan
32 soatga oyliklari va ish unumdorligi saglangan holda gisqarishi
prognoz gilinmogda [5]
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BELGI SEMALI ANTROPONIMLAR VA ULARNING
SEMANTIK XUSUSIYATLARI

Annotatsiya: antroponimlar onomastikaning eng muhim tarkibiy gismlaridan biri bo‘lib, inson nomlari orgali nafagat identifikatsiya,
balki muayyan madaniy, ijtimoiy va semantik ma’lumotlar ham ifodalanadi. Shaxs nomlari dastlab nominativ vazifa bajaradi, ya’ni muayyan
kishini boshgalardan ajratib ko‘rsatadi. Birog ayrim antroponimlar vaqt o‘tishi bilan go‘shimcha semantik yuklama kasb etib, ma’lum bir
belgi, sifat, xarakter yoki ramziy mazmunni ham ifodalay boshlaydi. Bunday antroponimlar lingvistik adabiyotlarda belgi semali antroponimlar
sifatida garaladi. Mazkur maqolada belgi semali antroponimlarning lingvistik tabiati, ularning semantik xususiyatlari hamda o‘zbek tilidagi
namunalari tahlil gilinadi. Tadgigot davomida tavsifiy, semantik va qiyosiy tahlil metodlaridan foydalanildi. Natijalar shuni ko‘rsatadiki, belgi
semali antroponimlar xalgning estetik garashlari, milliy tafakkuri, ideal inson hagidagi tasavvurlari hamda qadriyatlarini aks ettiradi.

Kalit so‘zlar: antroponim, onomastika, semantika, belgi sema, ism, nominatsiya, lisoniy madaniyat

AHHOTaUMA: aHTPOMOHUMbI ABAAIOTCA OAHOM M3 BaXKHEMLUMX COCTaBHbIX YacTEM OHOMACTMKU U Yepes JIMYHbIE UMEHA BbIPAXKAOT He
TONbKO UAEHTUDUKALMIO YE/IOBEKA, HO U ONPEAENEHHYIO KY/IbTYPHYIO, COLMANbHYID U CEMAHTUYEcKyto MHbOopmaLMio. JINYHbleE MMEHA
nepsoHa4a/IbHO BbIMNONHAKT HOMWUHATUBHYIO d)yHKLI,VIIO, TO eCTb CAyXaT ANA BblAe/IeHUA KOHKPETHOro 4YenoBeKa cpeaun Opyrux. OAHaKO
HEKOTOPbIE AHTPOMOHMMbI CO BPEMEHEM MPUOOPETAOT AONONHUTE/IbHYIO CEMAHTUYECKYHO Harpy3Ky U HAYMHAOT BbipaXKaTb ONpeaenEéHHbIN
NPU3HaK, KauyecTBO, XapaKTepP WM CUMBOJMYECKOE 3HAuYeHWe. B JIMHFBUCTMYECKOM /iMTepaType TakMe aHTPOMOHWMbI paccMaTpuBatoTCs
KaK aHTPOMOHMMbI C CEMAHTUKOM NPU3HAKa. B AaHHOM cTaTbe aHANM3UPYHOTCA IMHIBUCTUYECKAA NPUPOAA aHTPOMOHUMOB C NPU3HAKOBOWM
CEMaHTUKOMN, UX CEMaAHTUYECKME OCOBEHHOCTW, a TaKXKe Mpumepbl B y3beKcKoM sA3blke. B xome wccnenoBaHus ObiM MCMONb30BaHbI
OHVICBTeanbIVI, CeMaHTUYECKUN N CpaBHVITeanbIVI MeTOoAbl aHa/n3a. Pe3yanaTb| NOKa3blBakOT, YTO aHTPOMOHUMbI C rIpVI3HaKOBOI7I ceMaHTUKoM
OTPAXKaIOT CTETUYECKME B3MIAAbI HAPOAQ, HALMOHAIbHOE MbILLEHWE, NPEACTaBAeHUA 06 naeaNbHOM YENOBEKE U CUCTEMY LIEHHOCTEM.

KnioueBble cnoBa: aHMpPonoHUM, OHOMACMUKA, CEMAHMUKQ, CeMa MPU3HaKd, UMA, HOMUHAUUSA, IUH280KYA6mypa.

Annotation: anthroponyms are one of the most important components of onomastics, expressing not only identification through
personal names but also specific cultural, social, and semantic information. Personal names initially perform a nominative function,
distinguishing one individual from others. However, some anthroponyms gradually acquire additional semantic meaning and begin to
express a particular feature, quality, character trait, or symbolic meaning. Such anthroponyms are referred to in linguistic studies as sign-
semantic anthroponyms. This article analyzes the linguistic nature of sign-semantic anthroponyms, their semantic characteristics, and
examples in the Uzbek language. Descriptive, semantic, and comparative analysis methods were used in the study. The results indicate that
sign-semantic anthroponyms reflect the aesthetic views of the people, national thinking, concepts of the ideal person, and cultural values.

Key words: anthroponym, onomastics, semantics, sign seme, personal name, nomination, linguistic culture.

Kirish. Til xalgning tarixiy xotirasi, madaniyati va tafakkurini
saglovchi noyob tizim hisoblanadi. Har bir til birliklarida shu
xalgning dunyogarashi, mentaliteti va gadriyatlari aks etadi. Shu
jihatdan atoqli otlar, xususan, shaxs nomlari alohida ahamiyatga
ega. Shaxs nomlari fagatgina identifikatsiya vositasi emas, balki
semantik va madaniy ma’lumot tashuvchi birlik hamdir.

Onomastika doirasida antroponimlar alohida tadgiqot
obyektidir. Antroponim termini yunoncha anthropos — “inson”
va onyma — “nom” so‘zlaridan kelib chiggan bo‘lib, inson
nomlarini o‘rganuvchi sohani anglatadi. Zamonaviy tilshunoslikda
antroponimlarni o‘rganishda ularning fagat struktur xususiyatlari
emas, balki semantik, pragmatik va kognitiv jihatlari ham muhim
sanaladi.

O‘zbek nomlash an’anasida ism tanlash jarayoni tasodifiy
bo‘lmagan. Ota-onalar farzandga ism berishda uning kelajagi,
xarakteri, taqdiri, tashqi ko‘rinishi yoki jamiyatdagi mavgei bilan bog'liq
ma’lum umid va tilaklarni ifodalashga intilgan. Shu sababli ko‘plab
antroponimlar muayyan belgi semasini o‘zida mujassam etgan.

Belgi semasi deganda predmet yoki shaxsning muayyan
sifatini, xususiyatini yoki alomatini ifodalovchi semantik
komponent tushuniladi. Antroponim tarkibida belgi semasining

mavjudligi ismning oddiy nominativ birlikdan chigib, tavsiflovchi
birlikka aylanishiga olib keladi. Masalan, Go‘zal, Dilbar, Botir,
Dono, Komil kabi ismlarda bevosita sifat yoki xarakter ifodalanadi.

Belgi semali antroponimlar lingvistik nugtai nazardan muhim,
chunki ular til, tafakkur va madaniyat o‘rtasidagi bog'liglikni
ko‘rsatadi. Bunday ismlar orqgali jamiyatning ideal inson haqgidagi
tasavvurlari namoyon bo‘ladi. Masalan, o‘zbek xalgida jasorat,
go‘zallik, aql, poklik, komillik yugori gadrlanganligi shaxs nomlari
tizimida yaggol ko‘rinadi.

Mazkur tadgigotning magsadi belgi semali antroponimlarning
semantik mohiyatini ochib berish hamda o‘zbek tilidagi funksional
xususiyatlarini tahlil gilishdan iborat.

Tadgigot metodologiyasi. Tadgigot jarayonida tavsifiy,
semantik tahlil, komponent tahlil va qiyosiy metodlardan
foydalanildi. O‘zbek tilidagi antroponimlar turli onomastik
lug‘atlar, ilmiy maqolalar va tilshunoslik manbalari asosida yig‘ildi.

Semantik tahlilda antroponimlarning ichki ma’nosi, leksik
asosi va belgi semasi aniglandi. Komponent tahlil orqgali ism
tarkibidagi asosiy semantik komponentlar ajratib ko‘rsatildi.
Qiyosiy metod yordamida o‘zbek antroponimlari boshqga turkiy
va sharq xalglari nomlash an’analari bilan solishtirildi.
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Nazariy asos sifatida E. Begmatov, N. Mahmudov, AV.
Superanskaya kabi olimlarning onomastika va antroponimika
bo‘yicha tadgiqotlari olindi.

Tadgiqot natijalari. Tahlillar shuni ko‘rsatdiki, belgi semali
antroponimlar o‘zbek tilida keng targalgan bo‘lib, ular bir necha
semantik guruhlarga ajraladi.

Eng avvalo, tashqgi ko‘rinish bilan bog‘liq antroponimlar
kuzatiladi. Bunday ismlar insonning chiroy, latofat yoki jismoniy
go‘zallik kabi xususiyatlarini ifodalaydi. Go‘zal, Dilbar, Zebo,
Malohat, Chiroy kabi ismlar estetik bahoni anglatadi. Bu nomlar
orqali ota-onaning farzandi go‘zal, ko‘rkam va yoqimli bo’lishiga
oid tilagi aks etadi.

Ikkinchi katta guruh axloqiy va ruhiy sifatlarni ifodalovchi
antroponimlardir. Masalan, Dono, Komil, Ogila, Sodig, Halima
kabi ismlar aql, komillik, sadogat va muloyimlik semalarini
o‘zida mujassam etadi. Bunday ismlarda insonning ichki olami va
ma’naviy fazilatlari ustuvor bo‘ladi.

Jasorat va kuch bilan bog‘liq antroponimlar ham o‘zbek
nomlash tizimida muhim o‘rin tutadi. Botir, Bahodir, Polvon,
Sherzod, Arslon kabi ismlar kuch, mardlik va go‘rgmaslikni
anglatadi. Aynigsa, zoonimik asosli antroponimlarda metaforik
belgi kuchli namoyon bo‘ladi. Masalan, sher yoki arslon obrazi
gadimdan jasorat va hukmronlik ramzi bo‘lib kelgan.

Belgi semali antroponimlarning yana bir turi ramziy va
metaforik asosga ega. Bunda ismning semantikasi bevosita emas,
balki obraz orqali ifodalanadi. Masalan, Oybek ismida oy obrazi
nur, poklik va go‘zallikni anglatadi. Yulduz esa yorqinlik, porloglik
va istigbol ramzidir.

Tahlillar ko‘rsatadiki, antroponimlarning belgi kasb etishi
ko‘pincha sifat turkumidagi so‘zlar, metaforik birliklar yoki ramziy
obrazlar orqali yuzaga keladi. Bu jarayon nominatsiya bilan
chambarchas bog’liq.

Antroponimlar belgi kasb etganda ularning kommunikativ
vazifasi ham kengayadi. Endi ism fagat shaxsni atab golmaydi,
balki muayyan ijtimoiy bahoni ham tashiydi. Masalan, “Botir”
ismli shaxs hagida suhbatda ong ostida mardlik assotsiatsiyasi
paydo bo‘ladi.

Shuningdek, belgi semali antroponimlar milliy madaniyatni
aks ettiruvchi vosita sifatida ham muhim. O‘zbek xalgida komillik,
go‘zallik, sadoqgat va jasorat gadriyat sifatida yuqgori baholangan.
Shu sababli aynan shu semalarga ega antroponimlar faol
go‘llangan.

Muhokama. Belgi semali antroponimlarni tahlil qilish til va
tafakkur o‘rtasidagi chuqur bog‘liglikni ko‘rsatadi. Ism tanlash
jarayoni aslida kognitiv jarayondir. Nom beruvchi shaxs farzandiga
ism tanlash orgali muayyan konseptual modelni ifodalaydi.

Kognitiv tilshunoslik nugtai nazaridan antroponimlar konsept
tashuvchidir. Ular inson haqidagi ideal tasavvurlarni verbal
shaklda ifodalaydi. O‘zbek madaniyatida “ideal inson” odatda,
dono, mard, chiroyli, sodiq va komil sifatlar bilan bog‘lanadi. Bu
holat bevosita antroponimik tizimda ko‘rinadi.

AV. Superanskaya antroponimlarning semantik rivojlanishi
haqida fikr yuritar ekan, ismning tarixiy rivojlanish jarayonida
leksik ma’no va nominativ ma’no bir-biri bilan alogador bo‘lib
golishini ta’kidlaydi. Hagigatan ham, ko‘plab antroponimlar
dastlab mustaqil leksik birlik bo‘lgan.

Belgi semali antroponimlar pragmatik jihatdan ham muhim.
Ular nutqda ijobiy yoki salbiy baholash vositasi sifatida ishlashi
mumkin. Masalan, “u haqigiy Botir ekan” jumlasida ism
umumlashib, xarakter belgisi sifatida qo‘llanmoqda.

Bu hodisa antroponimlarning appellyativlashuv jarayoni bilan
bog‘lig. Ya’ni ayrim ismlar asta-sekin umumiy sifat ma’nosiga
yaginlashadi. Bu esa antroponimlarning semantik imkoniyatlari
kengligini ko‘rsatadi.

Bugungi globallashuv davrida yangi antroponimlar ham
kirib kelmogda. Shunga garamay, belgi semali antroponimlar
0z ahamiyatini yo‘qotgani yo‘q. Aksincha, ular milliy identitetni
saglashda muhim vosita bo‘lib golmoqda.

Xulosa. Belgi semali antroponimlar o‘zbek antroponimik
tizimining muhim qatlamini tashkil etadi. Ular fagat nominativ
vazifa bajarmaydi, balki muayyan sifat, xarakter, estetik baho va
madaniy mazmunni ham ifodalaydi.

Tadgigot natijalari shuni ko‘rsatdiki, antroponimlarning belgi
kasb etishi asosan, sifat semasi, metaforik obrazlar va ramziy
assotsiatsiyalar orgali yuz beradi. Bunday antroponimlar xalgning
dunyoqarashi, gadriyatlari va ideal inson haqidagi tasavvurlarini
aks ettiradi.

O‘zbek tilidagi Go‘zal, Botir, Dono, Komil, Dilbar kabi
antroponimlar belgi semasining yorgin namunalaridir. Ular orqali
go‘zallik, jasorat, donolik, komillik va estetik ideal ifodalanadi.

Shunday qilib, belgi semali antroponimlar til, tafakkur va
madaniyat kesishgan nuqgtada joylashgan murakkab semantik
birliklar bo‘lib, ularni o‘rganish zamonaviy antroponimika va
kognitiv tilshunoslik uchun muhim ilmiy ahamiyatga ega.
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[TPOBJIEMA KPACOTbI B POMAHE BUKTOPA T'HOr'0 “COBOP
INAPUAKCKOU BOTOMATEPH”: 3CTETUKA KOHTPACTA,
I'POTECK U 3TUYECKOE U3MEPEHHUE ITPEKPACHOTI'O

AHHOTaUMA: B CTaTbe Uccaepyetca npobnema KpacoTbl B pomaHe BukTtopa lMoro «Cobop Mapuskckoi BoromaTtepu» Kak Katoyesas
durnocopcKo-acTeTMUECKan KaTeropus POMAHTUYECKOro MUPOBO33peHUA. KpacoTa paccmaTtpuBaeTcA B €€ TeslleCHOM, AyXOBHOM,
COUMANbHOM U UCTOPUKO-KY/ZIbTYPHOM M3MepPeHUAX. AHANN3UPYIOTCA XYAOXKecTBeHHble GYHKLMM KOHTPACTa, rpoTecka U CUMBOJIMKMY,
Yepes KoTopble toro paspyLiaer TpagULMOHHOE NpeacTaB/IeHe O KPacoTe Kak rapMoHumu dopmbl. Ha matepuane o6pa3os Icmepanbabl,
KBasumogo, Knoga ®ponno n cobopa HoTp-[am A0OKasbiBAeTca, YTO NOAJMHHAA KPacoTa B POMaHE MMEEeT 3TUYECKyl npupoay v
NpoABAAETCA B MUIOCEPAUM, HPABCTBEHHOW CBOBOAE M CMOCOBHOCTU K CAMOMOXKEPTBOBAHMIO-

KnioueBble cnoBa: Bukmop [t020, poMaHmMu3M, 3cmemuka, Kpacoma, 6e306pa3Hoe, 2pomecK, HpascmeeHHbIl udeas,
apxumeKkmypHbili cumeon.

Annotatsiya: maqolada Viktor Gyugoning “Parij Bibi Maryam sobori” romanida go‘zallik muammosi romantizm estetikasi doirasida
keng gamrovli tahlil gilinadi. Go‘zallikning jismoniy, ma’naviy, ijtimoiy va tarixiy-madaniy ko‘rinishlari garama-garshilik, grotesk va
ramziylik orgali ochib beriladi. Esmeralda, Kvazimodo, Klod Frollo hamda Notr-Dam sobori obrazlari asosida asarda hagiqiy go‘zallik axlogiy
mohiyatga ega ekani isbotlanadi.

Kalit so‘zlar: Viktor Gyugo, romantizm, estetika, gozallik, grotesk, axlogiy ideal.

Annotation: the article explores the problem of beauty in Victor Hugo’s novel Notre-Dame de Paris as a fundamental philosophical and
aesthetic category of Romanticism. Beauty is analyzed in its physical, spiritual, social, and historical dimensions. The study examines the
artistic functions of contrast, grotesque, and symbolism, through which Hugo challenges the classical understanding of beauty as formal
harmony. Based on the analysis of Esmeralda, Quasimodo, Claude Frollo, and the Cathedral of Notre-Dame, the article demonstrates that

true beauty in the novel has an ethical nature and is revealed through compassion, moral freedom, and self-sacrifice.
Key words: Victor Hugo, Romanticism, aesthetics, beauty, grotesque, moral ideal, architectural symbolism.

BBepeHue

PomaH «Cobop MMapukckoi Boromatepu» npeacTaBnset
coboWi He TONIbKO UCTOpUYecKoe uam NtoboBHOe NoBecTBOBaHME,
HO W MmacwTabHoe ¢unocodpckoe pasmbllneHne o cyabbe
YenoBeKa U KyNbTypbl. B LLeHTpe 3Toro pasmbiWieHnsa HaxoauTcA
KaTeropwma KpacoTbl, KoTopas y oro yrpaunsaeT TpaguLMOHHYO
OZHO3HAYHOCTb M CTAHOBUTCA NPOBAEMHON.

[na pomaHTM3Ma XapaKTepHO CTpem/IeHe NepPeoCMbIC/IUTb
3CTeTUYECKME LLEHHOCTM Kaaccuumama. Ecnm B Knaccuyeckom
TPaAMLMK KpacoTa accounmpyetca c rapmoHuen,
COpPa3MepHOCTbI0O U ACHOCTbIO GOPMbI, TO B POMAHTUYECKOM
WUCKYCCTBE OHa ObGHapy)KMBaeT CBOK CBA3b C TPaArmMyeckum,
6e306pasHbIM 1 XxaoTuueckum [3, c. 112—118]. Moro cosHaTeNnbHO
paspyLaeT yCTOMYMBbIE ICTETUYECKME M MOpPAJIbHbIE CXEMb,
3aCTaBNAA YNTaTENA YCOMHUTLCA B MPUBbIYHbIX NPEACTaBAEHUAX
0 NpeKpacHom.

Llenb pAaHHOM cTaTbM — MOKasaTtb, YTO B pomaHe [toro
KpacoTa CTAaHOBMUTCA KpWUTEPUEM HPABCTBEHHOW WCTUHbLI U
Ccnocobom BblIIBNEHUA AyXOBHOW LLEHHOCTU IMYHOCTY.

TeopeTuyeckme oCHOBaHUA 3CTeTUKM lMNoro

JcTeTMyeckan KoHuenuua MNoro Hanboiee NOHO BbipaXkeHa B
«Mpeaucnosuu K gpame “Kpomsens”», rae asTop popmyampyert
NPUHLMN XYA0XKECTBEHHOrO KOHTPACTa Kak ¢dyHAAaMeHT HOBOro
nckycctea [2, ¢. 65—70]. CornacHo lMoro, MCKYCCTBO He AOIKHO
nsberatb 6e306pa3HOro, MOCKO/SbKY MMEHHO OHO YCUAMBAET
BbIPa3nTe/IbHOCTb NPEKPACHOr 0.

ltoro yTBEpXKAaeT, YTO «MNpeKpacHoe UMeeT /vlb OAWH
06/MK, TOrAa Kak ypoa/ivMBoe — TbicAYy», TEM CaMbiM
noayepkusaa 6o0ratctBO M MHOroobpasme XyAoXKeCTBEHHbIX
bopm, BbIXOAALLMX 33 PAMKM Knaccuyeckon Hopmbl [2, c. 80—82].
3TOT NpUHLMN peannsyeTca B pOMaHe Yepes rpoTeck, KoTopbli
BbIMOMIHAET HE KOMUYECKYIO, @ GUN0COPCKYIO PYHKLMIO.

Kak otmedvaer A. A. AHUKCT, rpotecK y loro craHosuTcA
«OpPYZAMEM UCTUHbI», MNO3BONAIOWMM BCKPbITb MOAJAMHHbIE
HpPaBCTBEHHbIe KayecTBa 4YenosBeKa [5, c. 205-210]. MmeHHO
nostomy o6pasbl pomaHa CTOAb PE3KO KOHTPACTHbl MU
3MOLMOHANIbHO HANPAMXKEHbI.

CoumanbHOe U3MepeHue KpPacoTbl: TOANA U 3peauie

OAHVMM M3 BaKHEMWWX acneKkToB npobiembl KpacoTbl B
pomaHe asnaeTca eé coumnanbHoe BocnpusaTue. Tonna B «Cobope
Mapukcko Boromatepu»  BbICTynaeT Kak  KOJJEKTUBHbIN
CyObEeKT 3CTETUYECKOrO CY)KAEHWsA, OAHAKO eé BocnpuAthe
NMOBEPXHOCTHO U KECTOKO-

MpasgHuK WwyToBs, n3bpaHue «nanbl A4ypakoB», Ny6/nUYHble
Ka3HW M 3penuiia — BCE 3TO CLEHbl, B KOTOPbIX KpacoTa M
6e306pasne npeBpaLLatoTcs B 06BEKT MaccoBoro notpebieHus
[1, c. 18-24]. Tonna He CTPEMUTCS NOHATb CYLWHOCTb YE/IOBEKA;
OHa pearvpyeT AULWb Ha BHelHWe 3pPeKTbl. MMeHHO noaTomy
3cmepanbaa oboskecteaseTcs, a KBasumoao AemMoHn3mpyeTcsa.

B 3TOM KOHTEKCTe KpacoTa OKa3blBAeTCs COLMaAbHbIM
WMHCTPYMEHTOM BNACTU: OHA MOXKET BO3BbILATbL UM YHUUTOMXKATb
B 3aBMCMMOCTU OT KO/NINEKTUBHOrO B3rnsga. Mtoro Tem cambim
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BCKPbIBAET OMACHOCTb 3CTETUYECKOrO CYXAEHWs, NUWEHHOro
HPaBCTBEHHOrO OCHOBAHMA.

3cmepanbga: KpacoTa Tena U Tparegma HEBUHHOCTU

dcmepanbaa  ABAAETCA  LEHTPasbHbIM - BOMJIOWEHUEM
du3MyecKol KpacoTbl B pomaHe. EE 06pa3 cBA3aH C NpUpoaHON
rpauuen, ABUKeHMEM, CBETOM, My3blKa/lbHOCTbIO [1, ¢. 25-26].
OAHaKo 3Ta KpacoTa He 3alluliaeT repouHIo, a, HanpoTus,
nenaet eé yassumon.

Kaxaplii MYy)KCKOW MNepcoHax BMAMT B Icmepanbie He
JINYHOCTb, @ NPOEKLUMI0 COBCTBEHHbIX KeNaHWit:

° deb BOCMPUHUMAET eé KaK
YA,0BONIbCTBUE;

° Dponno — Kak LeMOHNYECKOE UCKYLLEHWUE;

° TOMNAa — Kak 3pennLue;

° KBasnmoao — KaK UCTOYHMK AyXOBHOMO NPO3pPEeHUA.

Kak noguépkmaetl. H. Mocnenos, Tparegmsa poMaHTUYECKOM
repoOMHM YacTo 3aK/YaeTCA B HECOOTBETCTBUMU Mexay eé
BHYTPEHHEN YUCTOTOM U BHELUHMM BOCMPUATUEM OKPYKAOLLMX
[9, c. 178-182]. dcmepanbha OKasblBAETCA KEPTBOM MMEHHO
3cTeTnyeckoro mmda o KpacoTe.

KBasumopo: actetmka 6e306pasHOro M HPABCTBEHHbIN
naean

KBasumopno — Hambonee ¢unocoPpcKM HacbILEHHbIN
obpas pomaHa. Ero BHEWHOCTb L€ MOHCTPATMBHO HAapyLaeT
BCE KAHOHbI KpacoTbl: acummeTpusa, runepTpodus,
TenecHasa gepopmauma [1, c. 145-150]. O4HAKO MMEHHO
yepes 3TOT 06pa3 lMNoro yTBepKAaeT HOBbIN 3CTETUYECKUI
naean.

KBasnMmoao NUIWEH COUMANbHOTO A3blKa, OH MOYTU TNYX U
M30/IMPOBaH OT MMPA, HO UMEHHO 3TO AE/IAeT ero BHYTPEHHWUM
MUP 0CcOBbeHHO uenbHbiM. Ero nwboBb K Icmepanbae He
npegnonaraet obnagaHuA; OHa Bblpa)kaeTcs B 3aWuTe WU
CamonoXXepTBOBaHMKN. 3aecb peanusyetca TO, 4yto M. M.
BaxTWH cBA3bIBaN C rPOTECKHbIM TE/NIOM: BbIXOA 3a Mpeaensbl
WHAMBUAYANbHOTO 3aronsma [7, c. 40-45].

Takum obpasom, Ksasumogo BoOMAOWQAET MNOAJNHHYIO
KpacoTy — KpacoTy HPaBCTBEHHONO NOCTYMKa, a He GopMbl.

Knop ®ponno: actetuka nogasneHus

O6pa3z Knoma ®ponno packpbiBaeT Tpareguio
KpacoTbl, INWEHHOW F'YMaHUCTUYECKOrO cofepkaHua. Ero
OTHOWeHWe K Icmepanble OCHOBAHO He Ha NtobBM, a Ha
CTPEMNEHUN NOAYUHUTD U YHUUYTOXWUTb OODBEKT KenaHuA
[1, c. 312-330].

MUMONETHOE

®ponno He cnocobeH MNpPUHATL KpacoTy Kak cBoboay
Apyroro 4yenoseka. [nA Hero oHa — WUCTOYHWK BHYTPEHHEero
Xaoca, KOTOpbIM OH NbITaeTcA NOAABUTb C MOMOLLbIO BAACTU U
Hacuaua. Mo MHeHUIo uccnenoBaTenell, UMEHHO B 3TOM 0bpase
[toro MoKasbiBaeT Kpax PaLMOHANIUCTUYECKOM M aCKeTUYEeCKON
mogenu mupa [6, c. 298-301].

®ponno  —  aHtMnon  KBasumopo:  npu BHeLHeW
KHOPMaNbHOCTU» U UHTENNEKTYaNbHON CuNe OH OKasblBaeTcs
HPaBCTBEHHO YPOANNBbIM.

Co60p Hotp-[lam: KpacoTa UCTOPUM U KY/IbTYpbl

Cobop Mapuskckoi Boromatepu 3aHMmaeT ocoboe mecTo B
cucteme o6pasoB pomaHa. OH CMMBO/IM3MPYET KONNEKTUBHOE
TBOPYECTBO HaApoOAa, MCTOPMYECKYH NamaTb U YCTOMYMBOCTb
KyNbTypHbIX dopm [12, c. 55-62].

ltoro  NPOTMBOMOCTABAAET  BEYHYH  KpPacoTy  KaMHA
MWMMONETHON KpacoTe Yenoseyeckoro Tesna. B To ke Bpems
OH OCO3HaéT YA3BMMOCTb aAPXMTEKTYPHOro Hacnegmus, 4To
BblpakaeTcs B 3HaMmeHUTon popmyne «BoT 310 yObET TON [14, C.
14-16).

PomaH CTaHOBUTCA NOMbITKON COXPaHWUTL KpacoTy cobopa B
CNoBe, NPEBPATUB INTEPATYPY B GOPMY KyNbTYPHOW 3aLLMTbI.

KpacoTa 1 HpaBCTBEHHbI BbI6GOp

B ¢wuHane pomaHa npobnema KpacoTbl OKOHYATEbHO
cmelLaeTcs B 061acTb 3TUKM. [1Oro NoKasbIBaeT, YTO 3CTETUYECKOE
YYBCTBO HE MOXET OblTb HeWTpasbHbIM: OHO /Mb6O BeAET K
Mmunocepamnto, iM6o K HaCUAULO.

Kpacota 3cmepanbapl, 6e306pasve KBasvmono, mpayHas
BE/IMYEeCTBEHHOCTb cobopa — BCE 3TO 31EMEHTbl eauHOMN
CUCTEMbI, B KOTOPOW PacKpbIBAETCA FNaBHbIM NYMaHUCTUYECKUI
nadoc pomaHa: UEHHOCTb JIMYHOCTU ONpefenseTcas He
BHELWHOCTbIO, @ HPABCTBEHHbIM Bbl6opom [3, c. 125-130].

3aKknioyeHue

Takum obpasom, pomaH Buktopa lMNoro «Cobop Mapukckol
Boromatepu» npeacTtaBnser coboii rnybokoe unocodcko-
aCTETUYECKOE  WUCCNefoBaHME — KaTeropuu  KpacoTbl.  [toro
paspyLwaeT TpaguuMoHHOe NPOTUBOMOCTaBAEHME MPEKPaACcCHOro
n 6e306pasHoOro, yTBEpKAas MPUOPUTET HPABCTBEHHOrO
coaepKaHua Hag Gopmoit.

MoA/NMHHAA KpacoTa B pomaHe CBA3aHa C COCTpagaHuem,
BEPHOCTBIO U }KePTBEHHOCTbIO. UMEHHO B 3TOM r'yMaHUCTUYECKOM
NMOHMMaHUM  MPEKPACHOro  3aK/yvaeTcad  Henpexoasliasn
LLeHHOCTb NPOU3BEAEHUA A1 MUPOBOMN IMTEPaTypPbl U KYAbTypbl.
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ACIIEKTbI CEMAHTHUKH ®PA3EOJ/IOTU3MA B IIPO3E
B.B. HABOKOBA: Y3YC, KOHTEKCT, OKKA3SUOHAJIbHOE
I[IPEOBPA30BAHHME

Annotatsiya: Nabokov nasri materialidagi maqgolada frazeologik birliklarning semantikasi uzual, funksional-matnli va tasodifiy-muallif
jihatlarida ko‘rib chigiladi. Uzual giymat invariant bo‘lib xizmat giladi, funksional-matn aylanmasi rasmiy yaxlitligini saglab golgan holda
konnotatsiyalar bilan boyitiladi. Tasodifiy semantika magsadli deformatsiya —almashtirish, ifloslanish, harflash natijasida paydo bo’lib, yangi
ko‘p girrali ma’nolarni keltirib chigaradi. Uch darajadagi dinamik o‘zaro ta’sir yozuvchining o‘ziga xos frazeologik idiostilini shakllantiradi.

Kalit so‘zlar: frazeologik birlikning semantikasi, uzual ma’no, funksional-matnli semantika, tasodifiy o‘zgarish, idiostil, V. V. Nabokov.

AHHOTaLMA: B CTaTbe HAa MaTepuase npo3bl HabokoBa cemaHTVKa GppPa3eosorM3moB paccMaTpUBaeTCs B y3yanbHOM, GyHKLMOHANbHO-

TEKCTOBOM W OKKAa3WOHa/IbHO-aBTOPCKOM acneKTax- Y3ya/lbHOe 3HaYeHUe CAYXKWUT MHBApPUaAHTOM, OYHKLMOHANbHO-TEKCTOBOE
oborallaeTcd KOHHOTALUMAMM NpU COXPaHEeHUU OPManbHOW LEeOCTHOCTM obopoTa. OKKasMOHasbHad CeMaHTUKa poMKaaeTcA B
pesynbTaTe LeneHanpaBaeHHoU dedpopmaumm — cybCTUTYLMKM, KOHTaMWUHaALMK, OYKBanu3aLMu, NMOpoXAas HOBble MHOroMaaHoOBble
CcMbIC/bl. IMHamMmUyeckoe B3aMMOoAencTBne Tpéx ypoBHel GopmMupyeT YHUKAIbHbIA ppa3eonormyecknii ngMocTuab nucaTens.

KnioueBble cnoBa: ceMaHmuKa (ppaseosn1o2usma, y3yanbHoe 3HaYeHUe, hyHKYUOHANbHO-MEKCMOBAA CEMAHMUKA, OKKA3UOHAIbHOE
npeobpazosaHue, uduocmusns, B.B. Habokos.

Annotation: in this article, based on Nabokov’s prose, the semantics of phraseological units is examined from the perspective of their
usual, functional-textual, and occasional-authorial aspects. The usual meaning serves as an invariant, while the functional-textual meaning
is enriched with connotations while maintaining the formal integrity of the phraseological unit. The occasional semantics are created
through purposeful deformation, such as substitution, contamination, and literalization, resulting in new and multifaceted meanings. The
dynamic interaction of three levels forms the writer’s unique phraseological idiosyncrasy.

Key words: phraseological semantics, conventional meaning, functional-textual semantics, occasional transformation, idiosyncrasy,

V.V. Nabokov.

dpaszeonornyecknin  GoHA,  XYOOKECTBEHHOrO  TeKcTa
npeaAcTaBAseT coboi CNOXKHYI CUCTEMY, B KOTOPOI CEMAHTUKA
dpaseonormyecknx eauHuy, (PE) He csBoauTCcA K npocTtomy
BOCMPOM3BELEHNIO CNOBAPHbIX AedpuHuumii. OHa npoxoguTt
TPU CTafMU: COXpaHAeT CBA3b C Y3yasbHbIM WMHBAPWMAHTOM,
a[anTUMpyeTcA K KOHKPETHOMY TEKCTOBOMY OKPYXKEHUIO W,
HaKOHeL,, MOXeT noaBepraTbca aBTopckol gedopmaumu. Mposa
B.B. HabokoBa faéT 6oratbiii maTepuan gns uccienoBaHus Bcex
TPEX acneKToB B MX B3aMMOCBA3U.

Jlloboit aBTOpcKUit TpaHchopm, no onpegenexuio A.O.
Konobosoi, onupaetcA Ha ucxogHy opmy, «KoTopas
NPUHAANEXUT  A3bIKOBOM  CUCTEME, C KOTOPOM  MOXHO
COMOCTaBUTb W CpaBHWUTb aApyrne dopmbl PE u Ha 6ase
KOTOpPOWM Npou3BOAATCA TBOpYECKMe mnpeobpasosaHua» [2:
58-59]. Moatomy o6A3aTenbHbIM acneKToM aHasiv3a ABAAeTCA
yCTaHOB/eHME  OOLLEeA3bIKOBOrO,  Y3ya/lbHOrO  3HayeHuA
¢dpaseonornsma.

MpoBegéHHbIM aHanu3 nposbl B.B. HabokoBa nokasbiBaerT,
YTO UCXOAHBIMW ANA aBTOPCKMX ONbITOB cyKaT PE npakTuyeckn
BCEX CEMAHTMKO-TPaMMaTUYeCKUX pPaspAfoB:  [NarosibHble
(dename u3z myxu cnoHa, omkaadsieams 8 0ona2ull AWUK),
aasepbuanbHble (¢ U20/104YKU, He € pyKu), aTpubyTusHble (6esaas
B80pPOHA), KOMNapaTUBHbIE MOAENN (Cs1en KaK..., CMpPoeH KakK...
), @ TaKXe MapemMuu U Kpbinatble BblpaxkeHua. Ux ysyanbHas

cemaHTMKa GUKCUpyeTca TOMKOBbIMKM U dPa3eosornyeckrmm

cnosapamu. Tak, bepedums paHy O03HayaeT «BHOBb BOJIHOBATb,
TPEBOXKWUTb, HAMOMMHATb O YEM-TMBO TAKEIOM, HEMPUATHOMY;
6e105 80pOHA — K4ENOBEK, PE3KO BbIAENAOWMNINCA CPEeaM APYTUX,
He MOXOXMUI Ha OKPYXKAOWMX» U T.4. DTN y3yasibHble 3HAYEeHUA
CNy}KaT TOM CEMAHTUYECKON MaTpuLLel, KoTopas B AaNbHellem
NMBO aKTyanmsnpyeTcA B KOHTEKCTe, IM6O LieneHanpasieHHo
paspyLuaeTca aBTOpom.

BTropoi acnekT — ¢yHKUWOHA/NbHO-TEKCTOBAsA CeMaHTUKa
npesnonaraeT aHaauM3 CMbICIOBbIX MOAMdUKALMA, KoTopble
BO3HMKaOT y PE B KOHKPETHOM KOHTeKcTe 6e3 HapyleHus eé
bopmanbHOM LEeNOCTHOCTU M 6e3 KapAMHaNbHOrO M3MEHEHUs
y3yasibHOro 3HaYeHUA. 34ecb Mbl UMEEM [e/10 C aKTyanm3aumei
OTAENbHbIX CEM, CABWIOM KOHHOTALMK1, ycuieHnem obpasHoi
cocTaBnAwoLLel. XapaKkTepHblii npumep — ucnonb3osaHne PE
6enas 8opoHa: «OH HOCUT cobCTBEHHYO GOPMY; €ro BOJIbHOTO
obpasua csutep, ¢ypaxkka, TONCTO3aOUHTOBAHHbIE KONEHM...
Pe3KOo OTAENAIOT ero OT AeCATH OCTa/IbHbIX OANMHAKOBO-NMOA0CATbIX
UYNeHoB KomaHzabl- OH 6enas 80POHA, OH }#ese3Has MACKQ, OH
nocnedHul 3awumHuk» («Opyrne 6epera») [4: 278]. YayanbHoe
3HaYeHWe «4esloBEK, He MOXOXMIN Ha APYrux» MNOAHOCTbIO
coxpaHsaeTcAa. OfHaKO KOHTEKCT, BbICTPanBaa CUHOHUMUYECKUI
pAa ¢ 06pasamu «KenesHaa Macka» U «NocieHUM 3aWUTHUKY,
NMepeHOCUT aKLLEHT Ha CeMbl UCKIOUYUTEIbHOCTU, OAMHOYECTBA
M NpoTMBOCTOAHMUA. OUEeHKa MeHAeTcA C MOTeHLMasbHO
HeoA06pUTEIbHON Ha POMAHTUYECKN-BO3BbILLEHHYO-

e-mail: tilvaadabiyotuz@gmail.com  2026-yil 12 son «( @.



Tadgiqotlar

Til va adabiyot.uz

CxoAHbIM npouecc HabntogaeTca Npu 3aMeHax KOMMNOHEHTa,
He 3aTparnBaloLLMX ALEPHON CEMAHTUKM. 3aMeHa «HaNMBaTbCA
KPOBbLIO» HA KHANMBATLCA MaNIMHONY («MpUrNaLIeHne Ha KasHb»)
[4: 87] npu onucaHuM rHeBa: AAPO 3HAYEHUSA «KPACHETb OT
NPUANBA KPOBU, HarpoBeTb OT APOCTM» OCTAETCA Y3HABAEMbIM, HO
KATOAHBIN» KOMMOHEHT NPUBHOCUT KOHHOTALMIO KapUKATypPHOM
3/10CTW, CO3AaBas rPOTECKHbI 06pa3. Takum obpasom,
dYHKLMOHANIbHO-TEKCTOBAA CeMaHTUKa OCYLLLeCTBAAET TOHKYIO
HaACTPOMKY CMbICNA, MNOAYMHAA PPaA3e0IOrM3M  KOHKPETHbIM
XYZ0KeCTBEHHbIM 33a4am.

TpeTuii acnekT — cemaHTUKa WHAMBWUAYaNbHO-aBTOPCKMUX
npeobpasoBaHuii ABAAETCA raBHbIM UCTOYHUKOM YHUKANbHOCTU
HabOKOBCKOro cTuAA. 34ecb Mbl NepPexognMm OT BapbMpPOBaHUA B
npegenax ysyanbHOro WMHBapuMaHTa K CO3JaHMIO KavyecTBEeHHO
HOBBbIX CMbIC/I0BbIX CTPYKTYP, TPEOYIOLLMX OT UUTATENA aKTUBHOTO
nekoamposaHus. B npose B.B. HabokoBa BblAeNA0TCA HECKONbKO
NPOAYKTUBHbBIX MEXaHNM3MOB TaKOrO NMOPONXKAEHUA.

3ameHa KOMMOHEHMA C CemMaHmMu4yecKum cosu2om. B
OT/IM4Me OT 3KBMBAJIEHTHOM 3aMeHbl, 34eCb KapAuHasbHO
MeHfAeTcA [AeHOTaTUBHAsA OTHECEHHOCTb Bcero obopoTta. B
pomaHe «lpurnaweHne Ha KasHb» AUPEKTOP TIOPbMbl FOBOPUT
Y3HUKY: «.B6AMKalWMiA Cbesn COCTOUTCA OCEHbI, a K TOMy
BPEMEHU MHO020 4Ye2o ymeyem» [4: 38]. YayanbHaa PE mHo20
800bl ymeyém 03Ha4aeT «NPOUAET MHOTO BPEMEHM, MPOU30MaYT
nepemeHbl». 3amMeHa «BOAbI» HAa MeCTOMMEHME «4yero» B
KOHTEKCTe HEMWUHYEMOW Ka3HW MOPOXKAAeT 3/10BEeLnii CMbICA:
nofpasymeBaeTcA He BoAa, a KpoBb. CemaHTMKa BpemeHu
TpaHchopmupyeTcA B CEMAHTUKY rMbenn. BHellHe HelTpanbHasn
¢$pasa CTAaHOBUTCA aKTOM LIMHUYHOTO NpeaynpexaeHus.

KoHmamuHayusa. CkpelwmBaHue ABYX (MAM HECKONbKMX)
y3yanbHbix PE AaET OKKa3MOHANM3M C NPUHLMNNANABHO HOBOW,
4acTo BHYTpeHHe KOHGAMKTHOW cemaHTuMKon. Hawmbonee
BblpasuUTeNbHbIM Mpumep — cmpoume b6ana2aHbl HA Kposu
(«OTyasHme») [3: 451]. 3pecb COBMeLeHbl KOHCTPYKLMA
cmpoume 8030y wiHble 3aMKU (He4YTo becnoyseHHoe, apemepHoe)
W KyNbTYPHasA MOLENb XPaM HA Kposu (CakpanbHOEe COOpYKeHUe
B MamATb O My4YeHMKax). BO3HMKaeT ropbKo-capKacTUYecKui
CMbICAI: MoLwioe, 6banaraHHoe AeNCTBO 3WKAETCA Ha Tpareauu,
NPMYEM OUEHKy [JaéT cam ybuiua. CemaHTMKa TaKoro
OKKa3sMOHa/M3Ma MHOTOC/IOMHA: OHa BKItOYaeT M obanyeHue
YKYPHA/IUCTOB, HAMKMBAKOLWMXCA Ha CeHcauuu, U HeBOJIbHOe
camopaszobiavyeHme paccKasymKa.

®PoHemuyeckaa MUMUKpuA. [puém, OCHOBaHHbIN Ha
3BYKOBOM YNnofo06/eHUM KOMMOHEHTa MHOMY C/I0BY, NMPUBOAUT
K nepeocmbicieHnto obopoTa. B pomaHe «Moasur»: «MapTbiH
YWEN B NMapK U TONIbKO Tam Aan cebe BOJO, TUXO U38bia OyWy,
3aesasn cnesbl YepHUKon» [2: 163]. 3ameHa «U3NA» Ha KU3BbINY
POXAAeT 3HAaYeHWe He MPOCTO «BblCKa3aTb COKPOBEHHOEY, a

«BbINNECHYTb rope 4epe3 HeuseHopas3ae/bHbIf, 3BEpPUHbIA
Boi». CemaHTMKa 6eacTBuA CTaHOBUTCA 60/1ee UHTEHCUBHOW,
TENeCHON, NIMWEHHOW KaKoM-1Mb0o 061aroposKeHHOCTH.

JucmaHmHoe pacrnonoxeHue4acToBefETKCeMaHTUYECKOMY
paccnoeHunto, Npu KOTOPOM MAMOMATUYECKOE 3HAYeHue yXoanuT
Ha BTOPOW MJiaH, @ Ha NepBbI BbIABUIAETCA NPAMOE 3HaYeHue
KOMMOHeHTOB. B pacckase «06s1ako, 03epo, HawHA» YnTaem:
«Bacunuio MBaHOBMYY... Aann HECTM MO MbILLUKON OrpOMHbIN
Kpyrabii xaeb6. [o 4yero A Tebsa HEHaBWIKY, HACywHbIl!» [4:
424]. YayanoHaa OE xn1eb HacywHbIl 03HaYaeT «Heobxoanmble
CpeacTBa K CyliecTBoBaHUMIO». PaspbiB u obpalueHune K xneby
KaK K KOHKpeTHOMYy npegmeTy MOpPOXAAeT TParMKOMMUYeCKui
3pdEeKT: NMepcoHaXk NPOK/AMHAET He NPOCTO HeyAobHy Houy,
a caM npuHUMN MaTepuanbHOl 3aBUCUMOCTU. CeMaHTUKa
OKKa3WOHa/iM3Ma COBMeLLaeT 6biToBOE pasgparkeHue u ByHT
NpoTUB MUPOYCTPOICTBA-

CXOAHbI MexaHusm — OyKkeaausayus npu eHewHem
coxpaHeHuu gopmel. B «[ape» BblpaxeHune 8 0os2uli AWUK
(oT omknadsieams 8 Ooneuli AWUK — Hagonro) ynotpebneHo
B MNPOCTPAHCTBEHHOM 3HayeHuKn: «Yb6paHHbli Borom B
OONTUIA  AWMK A3uKM.. B rybuHy FKyTcKoM obnactu..» [3:
257]. OKKasMoOHanbHasA CeMaHTMKa npeBpallaeT BpPemMeHHYyHo
meTadpopy B NPOCTPAHCTBEHHYIO, @ KOMMOHEHT «ZOATUIA»
aKTYyann3MpyeT 3HaYeHUe «NPOTAKEHHbIN, AaNEKUA». Yutatenob
nepeXnMBaeT  KOTHUTUBHbLIA  [AMCCOHAHC,
cBexXecTb 06pasa 1 olyLeHMe A3bIKOBOW Urpbl.
hpaszeosnoau4eckozo obpasa npu
paspyweHuu ¢opmel. UHorga oT ucxopHon DE ocTaértea

NOPOXKAALLNIA
Ucnone3zosaHue

TOoNbKo 06wuii 06pas, KOTOpbIA MEepeHOCUTCs Ha HOBYHO
CUHTAKCUYECKYIO KOHCTPYKUMIO. B «OT4asHMM» roBopuTCA:
«3a TaKylo CO/108bUHYIO /10X(b A MOAYYan OT MATYLWKWN B fieBoe
yxo» [3: 359]. TMpunaraTenbHOe C0s108bUHbIU W3BNEYEHO U3
®E «3anusameca  (paznueamscsa) Cosn08bEM» — «FOBOPUTb
KpPacHOPEYnBO, C yBAEYEHMEM». DMUTET MPUCBAMUBAETCA CNOBY
«J10XKb», NOPOXKAAA OKKA3MOHA/NIbHOE 3HaYeHue «BUPTYO3HOe,
apTUCTUYHOE BPaHbEY». Y3yanbHblil 06pas c1alKOroNocoro neHums
TpaHchopmupyeTca B 06pa3 06MaHUMBOro, MOYTU SCTETUYECKM
COBEPLUEHHOTO UCKYCCTBA /IXKM.-

Takum o06pasom, cemaHTMKa ¢paseonorusma B npose
B.B. HabokoBa packpbiBaeTca B TPEX acneKkrax. Y3yasbHoe
3HauyeHue CNYXKUT

dbyHaameHTOM, obecneuvBaoWwmm

y3HaBaemoCTb eaAVHULbI. ®YHKLMOHANbHO-TEKCTOBAA
CEMaHTMKa aKTya/AM3MpyeT KOHHOTAaTUBHblE U OLLEHOYHblEe
KOMMOHeHTbl.  OKKa3MOHanbHO-aBTOPCKasa  TpaHchopmaums
NnopoXAaeT NPUHLUMMNMANABHO HOBblE, MOPOM MPOTUBOPEYMBbIE
CMbIC/Ibl. [IMHaMUYecKoe B3anMoeincTBME Ha3BaHHbIX aCNEKTOB
bopmupyeT HENOBTOPUMbI CTUb XYAOXHUKA, Tpebyowmii ot

YuTaTenAa TMHrBUCTUHECKOro 4yTbAa 1 rMOKOCTU MbILNEHUSA.
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COLOUA/IbBHOE HEPABEHCTBO U IICUXOJIOI'HYECKHE
MOTHUBbI B U30BPA’KEHUHU COLIMAJIBHO
HE3AIIMIIEHHOIO YEJIOBEKA (HA MATEPHAJIE
IMPOU3BEJEHUU A. YEXOBA U A. KAXXAPA).

AHHOTaUMA: B CTaTbe PaCcCMaTPUBAETCA BAMAHME COLMANbHOTO HepaBeHCTBAa Ha GopmMMpoBaHME XapaKTepa 4YesloBeKa B
nuTepaType. AHaIM3UPYIOTCA MOTUBLI CTPaxa, oauMHo4YecTsa, 6ecnipasus 1 6e3bICXOAHOCTU KaK CPeACcTBa PAacKpbITUA BHYTPEHHEro
Mupa repos. Ocoboe BHUMaHMe yaenaeTca TBopyectsy A. Yexos 1 A. Kaxxop.

KntoueBble cnoBa: coyuasnbHoe HepageHcmeo, Xapakmep, Mcuxon02u3m, peasausm, Momuasl, AUYHOCMb U 06wecmso.

Annotation: the article examines the influence of social inequality on character formation in literature. It analyzes the motifs of
fear, loneliness, powerlessness, and hopelessness as means of revealing a character’s inner world. Special attention is paid to the

works of Abdulla Khakhkhor and Anton Chekhov.

Key words: social inequality, character, psychologism, realism, motifs, individual and society.
Annotatsiya: magolada ijtimoiy tengsizlikning inson xarakteri shakllanishiga ta’siri tahlil gilinadi. Qo‘rquy, yolg‘izlik, huqugsizlik
va umidsizlik motivlarining gahramon ichki dunyosini ochishdagi ahamiyati yoritiladi. Tadgiqot Abdulla Qahhor va Anton Chexov

asarlari misolida olib borilgan.

Kalit so‘zlar: ijtimoiy tengsizlik, xarakter, psixologizm, realizm, motivlar, shaxs va jamiyat.

CoumanbHOE HEPABEHCTBO ABNSETCA OAHOM U3 BarKHEMLLINX
npob6siem yenoBeyecKoro 06LLeCTBa U Ha MPOTAKEHUN MHOTUX
BEKOB MNPWB/EKAeT BHUMaHWE nucaTenen, ounocodpos
n  wuccneposateneii. OHO NPOABAAETCA B PasAnuUAX
MaTepuasbHOrO  MOJMOMKEHUS,  YPOBHA  06pasoBaHus,
obLWecTBEHHOrO  cTaTyca W BO3MOMKHOCTEW  JIl0AEN.
NntepaTypa, OTparkas peasibHble NpoLecchl 06LLECTBEHHON
JKM3HM, HEOAHOKpaTHO obpawanacb K npobneme
BAWAHUA COLMANbHOTO HEPaABEHCTBA Ha cyabby yesoBeka
n ¢opmupoBaHMe ero xapaktepa. B Xy[o0rKeCTBEHHbIX
NPOU3BEAEHUAX XapaKTep repos PacCMaTPMBAETCA HE TO/IbKO
KaK pe3ynbTaT uHAnBunAyaabHbIX Ka4eCTB TMYHOCTUN, HO U KaK
CNeACTBME BO3ENCTBUA COLMANbHOM cpeapl.

CoumanbHoe  MOJIOXKEHWe  YesloBeKa  OKasblBaeT
3HAYUTENIbHOE BAMSAHWE HA €ro MMWPOBO33PEHME, CUCTEMY
LeHHocTel 1 ocobeHHOCTM noBeaeHUA. Jlloan, Haxoasawumecs
B ycnoBuax 6e4HOCTM M COUMANbHOW  33aBUCMMOCTH,
BbIHYXAEHbI NOCTOAHHO CTa/IKMBaTbCA C pPa3INYHbIMU
TPYAHOCTAMM, 4YTO HepeaKo GopmUpyeT TakMe KauyecTsa,
KaK TeprneHue, CMUPEHME, OCTOPOXKHOCTbL W HepoBepue
K OKpy:atouwemy mupy. OLHOBPEMEHHO AJ/IMTeNbHOe
npebbiBaHMe B  HeHMAroNpPUATHbLIX  YC/IOBUAX  MOXKET
NopoXKAaTb 4YyBCTBO 6HECMOMOLHOCTM, HEyBEPEHHOCTM
B COOCTBEHHbIX CUMax WM CTpax nepen byaywmm. Takum
06pasom, coumanbHOE HEPABEHCTBO CTAaHOBWUTCA OOHWMM
13 ¢aKTopoB, oOnpeaenAtolmnX MNCUXONOTMYECKMI 06InK
JINYHOCTWN.

Ocoboe MmecTo [aaHHas npobnema 3aHMMaeT B
peanncTuYeckon nutepaType, rae YesnoBeK M3obparkaetcs
B TeCHOVI CBA3N C KOHKPEeTHbIMU UCTOPUYECKMUMU U

coumanbHbiMM  0b6CcTOATENBCTBAMU. [lUcaTenn cTpemATca
NnoKasaTb, KakMm obpasom obLliecTBeHHas cpeda BaAuAeT
Ha BHYTPEHHWA MWUP Tepos, ero MOCTYMKU W KU3HEHHbIW
Bblbop. [pu 3TOM BHUMaHWE YyAENseTca He TOJIbKO
BHELHMM YCNOBUAM CYLLECTBOBAHWA NEPCOHA¥Ka, HO U Tem
NCUXOIOTMYECKMM MOCNEACTBUAM, KOTOPbIE BO3HUKAIOT NOJ,
BO34EMCTBMEM COLIMANBHOIO AABNEHMUA.

B pycckoit nuTepatype npobsiema  coumanbHoro
HepaBeHCTBA  MojyYuna  rNybokoe  XyAOXKecTBEeHHOoe
ocmbicneHne B npoussegeHuax H. Forona, ®. loctoeBckoro
n A. YexoBa. Nx repon 4acTto NpuHaANeXaT K HU3LUM CI0AM
06LLEecTBa M BbIHYK/AEHbI CYLLECTBOBaTb B YC/IOBUAX MaTepu-
aNbHOMN HYXAbl U OOLWECTBEHHOrO YHUXeHUA. CouunanbHble
06CTOATENBCTBA OKA3bIBAIOT HEMOCPEACTBEHHOE BAUAHUE Ha
MX XapaKTtep, Gopmupys YyBCTBO 3aBUCMMOCTU, BHYTPEHHUE
NPOTMBOPEYMA U CTPeMIeHME COXPaHUTb YenoBeYeckoe [0-
CTOMHCTBO.

B  y3bekcko  nuTepaType npobnema  BAUAHUA
COUMANbHOrO HepaBeHcTBa Ha (GOPMMPOBAHUE JIMYHOCTU
nony4ymna Apkoe oTparkeHue B TBop4yectBe A. Kaxxopa. le-
pov ero pacckasoB *KMBYT B YCNOBUAX 6eAHOCTU U NOCTOSH-
HOW 60pbbbl 32 BbKMBaHWe. Mx xapaKTepbl popmupytoTcs
NnoZ BO3OEWCTBMEM TAMKENbIX MU3HEHHbIX OBCTOATENbCTB,
KOTOpble OnpeaenaoT He TO/IbKO MX NoBeseHWe, HO U IMO-
LMOHanbHoe coctoaHne. B pacckasax «bonbHaa», «Bop»
n «FpaHA» nNucaTesb NOKA3bIBAET, KaK HyxAa W becnpasue
CTQHOBATCA  UCTOYHMKOM  CTPaAaHUM U BHYTPEHHUX
KOH}/IMKTOB YenoBeka. BmecTe ¢ Tem Aae B CamblX TAXKENbIX
YC/OBUAX FepoM COXPAHAIT CNOCOBHOCTb K COCTpPaZaHuio,
Nt06BU M HPABCTBEHHOW CTOMKOCTM.
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BakHYI0O pOSib B PACKPbITUM BAUAHWUA COLMANIBHOIO
HepaBeHCTBa Ha XapaKTep repos WrpaeT MCUXOJ/IOTU3M.
Yepes  BHYTPEHHME  MOHOJ/IOTM,  NEPENXMBAHUA W
3MOLMOHaNbHbIE peakuunu nepcoHaxenm aBTopbI
MOKa3bIBAOT C/IOXKHbIN MPOL,ECC B3aMMOLENCTBUA IMYHOCTU
M oblecTBa. YeN0BEK He TO/IbKO UCMbITbIBAET BO3AENCTBUE
BHELWHMX 0O6CTOATENIbCTB, HO M MbITAETCA OCMbIC/IUTL CBOE
NONOYKEHNE, HAWTU BbIXOA, U3 CAOMKMBLUENCA CUTyaLUU U
COXPaHWTb YyBCTBO COOCTBEHHOTO A0OCTOMHCTBA. brarogaps
3TOMY AUTepaTypHbii o0bpa3 npuobpeTtaeT rAybuHy W
MCUXOI0TMYECKYHO AOCTOBEPHOCTb.

Cnegyer OTMETWUTb, UTO COLMANbHOE HEpPaBEHCTBO
CNnocobHo ¢opmMMpoBaTb KaK OTpULATENbHblE, TaK W
NONOXWUTE/IbHbIE  KayecTBa  AMYHOCTU. OpHWM  repowu
CTAHOBATCA 3aMKHYTbIMW, O3/106/71EHHBIMW U MACCUBHbBIMMU,
Apyrvue, HanpoTus, MPOABAAOT CUAY [JyXa, TeprneHue
W CTPeM/JIeHWEe MNPeoAoNeTb  YKWU3HEHHblE  TPYAHOCTY.
MMeHHO nosToMy /iMTepaTypa paccMaTpyBaeT YesloBeka
He KaK MaCCMBHYIO KepTBy OOCTOATENBCTB, @ KaK C/IOXKHYHO
JIMYHOCTb, HaxOAALLYOCA B NOCTOSHHOM B3aUMOAEWCTBUM C
OKpYy’KatoLen coumanbHOM cpeson.

Takum obpasom, coumanbHOe HEPAaBEHCTBO BbICTyMaeT
BaXKHbIM daKTopom GOopMMpPOBaHUA XapaKTepa YesloBeka
B /uTepatype. OHO OKasblBaeT CyLLECTBEHHOE BAUSAHUE
Ha MWPOBO33pPEHME, TMCUXO/IOTUYECKOE  COCTOAHME U
YKM3HEHHbIE OPUEHTUPbLI ANYHOCTU. W306paxkas cyabbbl
Ntofel, OKasaBlMxcA B ycioBusax beaHoctn, becnpasusa U
06LLeCcTBEHHOTO AaB/eHNA, MUCATENN PACKPbLIBAIOT CNOMKHYIO
B3aMMOCBA3b MEXY YEIOBEKOM U 06LLECTBOM, NOAYEPKMNBAA
pO/b COLMANbHBIX YCN0BUIA B GOPMUPOBAHMUM HYENOBEYECKOTO
XapakTepa u cyabbbl.

MoTtusbl  cTpaxa, OAMHoyecTBa, becnpasua U
6e3bICXOAHOCTM 3aHMMAIOT BaXKHOE MECTO B AUTepaType O
COLMAnbHO He3aWmWEHHOM yenoseke. OHWM pPacKpbiBAOT
BHYTPEHHUI MUP MepcoHa)ka W MOKas3blBaloT BAUSAHUE
COLManbHbIX 0BCTOATENLCTB Ha ero cyabby. OcobeHHO ApKO
3TV MOTMBbI NPOABAAIOTCA B PEASIMCTUHECKOW NUTEPATYpPE,
rae uvsobpaskaeTca MNOBCEAHEBHasA XW3Hb J/ofel nog,
JasneHnem obluecTBa.

CTpax ABAAETCA  PACNPOCTPAHEHHBIM  COCTOSIHUEM
repoesB Hu3WKX cnoés obuwectBa. OH BO3HWMKaeT WM3-3a
6efHOCTM, HECTabUNIBHOCTM W yrpo3bl MOTepu CPeacTB K
CYLLEeCcTBOBaHMIO. B nuTepaType cTpax CBA3aH C OCO3HAHUEM
COBCTBEHHOW YA3BMMOCTM M HEBO3MOXKHOCTU W3MEHUTb
obcTonaTenbctBa. Fepon 60aTca Oyayliero, OCyXAEHUA W
yTpPaTbl }KM3HEHHbIX OMNOP, YTO OrpaHWYMBaET ux csoboay u
bopmupyeT HeyBEPEHHOCTb.

He meHee BaxeH MOTMB oAMHO4YecTBa. [laxe Haxo4ACb
cpegm mo,u,e17|, NepCoHa*XMn 4YyBCTBYHOT MU301AUUKO U
HenoHMmaHue. OAMHOYECTBO CBA3AHO He TO/MbKO C
OTCYyTCTBMEM NOAAEPXKKU, HO U C HEBO3MOXKHOCTbIO 6bITb
YCAblWaHHbIM. I'ep017| OCTaéTcA OAMH Ha OAMH CO CBOMMMU
nepexmnBaHMAMMU, 4TO YCUNNBAET APAaMaTU3IM NpOonU3BeAEHUA-

MoTuns 6ecr|panm OTpaXXaeT 3aBUCMMOE MNMON0XKeHne
YyenoBeKka B 06IJ.I,ECTBe~ fepon nuvWweHbl BO3MOMXHOCTU
3alMaTb CBOU MHTEPECHI U CTAZIKMBAKOTCA C cou,waanoﬁ
HecnpaseanBOCTbO U OTCYTCTBUEM 3aLLUUTDI- 370 BbI3bIBAET
HPaBCTBEHHbIE N NCUXONI0TNHECKUE CTPadaHUA-

be3sbicxogHOCTb BO3HWMKaeT, Korga rep017| yTpavunsaeT
BEpPYy B BO3SMOXHOCTb USMEHUTbL CBOKO XXU3Hb- OHa cTaHoBUTCA
pe3ysibTatomM  AIUTENBbHOro BOSLI,El‘;iCTBVIH 6eAHOCTVI n

cou,maanoﬁ HecnpaseaamBoCTy, ycunuean Tparnam
NONTOXEHUA NEPCOHaXa.
MoTuBsbl CTpaxa, OoAnHOYeCTBa, 6€CI'IpaBMFI n

6e3bIcx04HOCTM BaXKHbI B TBOpYecTBe A. Yexosa u A. Kaxxo-
pa. B nx nponsseAeHMAX repon OKa3blBAtOTCA B C/IOXKHbIX CO-
LMaNbHbIX YCAOBUAX U UCMbITbIBAIOT BHYTPEHHWE CTPajaHua,
COXpaHAA NpU 3TOM Yel0BEYECKOe JOCTONHCTBO.

B pacckasax A.Kaxxopa «BbonbHaa», «Bop» un «IpaHaT»
3TV  MOTMBbI  GOPMUPYIOT  XYAOMKECTBEHHYIO  CTPYKTYypYy
npounssefeHnAa. Fepon MCNbITbIBAOT CTPaX, OANHOYECTBO,
becnpaBve ¥ 6e3bICXOAHOCTb,  OAHAKO  COXPaHAT
HPaBCTBEHHbIE KayecTBa M BHYTPEHHIOK CTOMKOCTb.

MpoBeaéHHbIN aHanM3 MOKa3blBaeT, YTO couuanbHoe
HepaBeHCTBO AB/AAETCA OAHUMM W3 KAO4YeBbIX (aKTOpoB
bopmmMpoBaHMA YENOBEYECKOTO XapaKTepa B /auTepaType.
OHO onpegenseT MMPOBO33peHUE, CUCTEMY LLeHHOCTeN M
nosefeHne MYHOCTU, ocobeHHO B ycnoBuAx HesHOCTM U
CoUManbHOW 3aBUCMMOCTU. B peanucTmyeckon Tpaguuum
YyesioBeK M306parkaeTcA KaK MpOAYKT B3aumoJencTsus
c obuectBom, 4TO MO3BOAAET T[Ny6Ke pPacKpbiTb ero
BHYTPEHHWUI MUP.

NccnepoBaHne Takke MNOATBEPXAAeT, 4YTO MOTUBbI
CTpaxa, oAnHOoYecTBa, becnpasus 1 6e3bICXOLHOCTU ABAAIOTCA
Ba*KHEWLWMMM CpeaCcTBaMM XyA0XKeCTBEHHOro u3obpaxeHua
couManbHO He3awmléHHOro 4esnoseka. OHW no3BonAloT
nepepatb MNCUXOJ0TMYECKOE COCTOAHME repoA W MOKasaTb
Tparn3m ero nosoxeHua. B nponssegeHunax A. Yexosa n A.
Kaxxopa paHHble MOTWBbI CTAaHOBATCA OCHOBOWM PaCKPbITUA
BHYTPEHHEro KOHGIMKTa IMYHOCTU.

Takum o6pasom, /iMTepaTypa He TO/MIbKO OTparkaeT
COLMANbHY0 AENCTBUTENIBHOCTb, HO W BbIABAAET rNYyOUHHbIE
NCUXONOFMYECKNe MexaHU3Mbl POPMUPOBAHUA NINYHOCTY,
noAyepKMBan B3aMOCBA3b YenoBeka 1 obLecTsa.
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P.P.T/IEYBEPTEHOBA,

accucmeHm-npenodasamesns Hykyccko2o 2ocydapcmeeHHo20

neoazo2u4YecKoz2o UHCMuUmMyma umeHu AXUHUA3d

YPOBHH B3AUMOJIEUCTBUA THUIIOB MH®OJIOTUYECKOTO
U XYAOKECTBEHHOI'O CO3HAHNHU

AHHOTALMA: BCTaTbe PAaCCMATPUBAKOTCA OCOHOEHHOCTM B3aMMOLENCTBUAMUDONOTMYECKOTO UXYL,0KECTBEHHOIO
CO3HaHMA B Antepatype XIX BeKa. AHAAMU3MPYIOTCA MeXaHW3Mbl MPOHUKHOBEHUSA MUPOIOTMYECKMX 06Pa30B.,
apPXeTMnoB U CUMBOJIOB B XYA0XECTBEHHbIM TEKCT, @ TAKXKe UX POJib B POPMUPOBAHNMN aBTOPCKOM KapTUHbI MUPa

M 3CTETUYECKOM CUCTEMDI npounsseaeHuUA.

KntoueBble cnoBa: mugos102u3m, Xxy0orecmeeHHOE CO3HAHUe, apxemur, CUM80s1, MUhOnoImuKa.

Annotatsiya: maqolada XIX asr adabiyotida mifologik va badiiy tafakkur o‘rtasidagi o‘zaro bog‘liglik masalalari
yoritilgan. Mifologik obrazlar, arxetiplar va ramzlarning badiiy matndagi o‘rni hamda ularning muallif dunyoqgarashi
va estetik tizimni shakllantirishdagi ahamiyati tahlil gilinadi.

Kalit so‘zlar: mifologizm, badiiy tafakkur, arxetip, ramz, mifopoetika.

Annotation: the article examines the interaction between mythological and artistic consciousness in nine-
teenth-century literature. It analyzes the role of mythological images, archetypes, and symbols in literary texts
and their importance in shaping the author’s worldview and aesthetic system.

Key words: mythologism, artistic consciousness, archetype, symbol, mythopoetics.

Pycckaa nutepatypa XIX BeKa xapakTepusyetca
KaK 3Tan BO3POXKAEHUA MHTepeca K Mudonornamy
B pPasnuuyHbix  PoOpmax  ero  3CTETUYECKOW
PEKOHCTPYKLMKN. XapaKTepHOe AnAa Kaaccuumsma

XVII BeKa OeKnapaTtnBHoe noapakaHuve
aHTUYHOCTU, CO343/10 UHTEHUMIO ANA BCTPauBaHWUA
MWPOIOTMYECKMX  CloKeToB M o0bpasoB B

XYO0XeCTBEHHbIE aBTOPCKME MOAENN MMPA C LLe/btO
HOBOro Mm@OTBOPYECTBA M aKLLEHTyaLMN Ha BEYHbIX
TeMax u ctoxeTax. Mwudbl, WHTErpMpoBaHHbIe
nucatenamm B npoussegeHua XIX seka, npnobpetatoT
aKTyasbHOe  3By4aHWe M MOJAyYaloT  HOBOEe
3HayeHune. MnpoBO33peHYEecKana KoHLenuma astTopa
HaKMa4blBaeTCd Ha MWUPOMOITUYECKOE MbILIEHME,
NoABNAETCA HOBbIA MU®, HECKOJIbKO OT/IMYHbLIA OT
6a30BOro 3aMMCTBOBaHHOro. Takaa mudONoaTMKa
nrpbl MMdamm Kak NpMHLUNE MUPOMOLENMNPOBAHUA
No3BONAET PacWMpPUTb MHTEPNPETALMOHHYIO CXemy
npousBeLeHNA 3a CYET pPeLenTUBHOro BBeAeHMUA
CMbIC10B MUda-npeTeKkcTa.

Henb3a He ynomaAHyTb yTBepxaeHue T.I.
KosyboBckon o TOM, u4TOo «Mudp obnagaet
CNocobHOCTbIO MOPOXKAATb HOBble TeKCTbI([3,C.136].
«lMncaTenbcKkoe TBOpYECKOE CO3HaHMeE BCeraa Hecet
B cebe cBONMCTBA MUPONOrMYECKOTO CO3HAHMA <...>,
Xy40XKeCTBEHHAn nTepaTypa Bceraa MMEoNorMyHa B

cBoeli ocHoBe» [1, C.191] — nuweT B.H. Aumuntpuresa.
C.M. TenernH YyKa3blBaer, 4yTO «MMEHHO
MMUPONOrMYEeCcKMIA NOATEKCT U AenaeT nponsseneHne
no-HacToALlLemy XygoxectseHHbiM»[4,C.22].
Mud ecTb TalHbIN CMbIC BHELWHEro KOHGAMUKTa U
BMAMMOTO CloXKeTa, 06pasHOM U MOTUBHOM CUCTEMDI
XY[OXKECTBEHHOro npousBegeHus. Mudonoremsl,
cnpATaHHble B rAybuHe cmbicna, MoryT  ObITb
03HaYeHbl 3KCMIMLMUTHBIMU OTCbIIKAMMU, MOTYT BbITb
norpyeHbl B NPodaHHbIA KOHTEKCT, CKPbITbI U Aaxe
WMHBEPCMPOBaHbI, HO OHU-TO U ABNAIOT COBOM TaliHble
CUTHaNbl 06 MHTEHLMAX TEKCTa, NOAOBHO TOMYy, KaK
YyesloBEK MOMKET He OTAaBaTb cebe oTYeTa O CBOEM
NoACO3HAHUKN AN NoaBepraTb cybaMmaumnm TatHoe,
TaKoe, B YeM He NpU3HAEeTCA gaxke cebe camomy.
Takum obpasom, mudonormsaumn
XYOOXECTBEHHOrO  CO3HAaHWA — 3TO  npouecc,
NpyM KOTOPOM B MNPOU3BEAEHUAX WCMNOJb3YHOTCA
Mudonormyeckme obpasbl U CIOXKETbl, @ TaKXKe
mudonormyeckune Tpagmumm, nosgonstoLme
€o34aTb  AOMNOJIHUTENbHbIE  CMbIC/IOBblE  MOASA
M yCcUAUTb Haubosee BaKHble YHWBEPCAJSIbHbIE
Tembl M npobnembl. [lpouecc TpaHchopmaumm
MMUPONOrMYECKOr0 CO3HAHWUA B  XYAOXKECTBEHHOEe
npegonpeaeneH 3CTETUYECKUM OCBOEHMEM
OHTO/IOFNYECKOro 3HaHwMA. Mo MHEHMUI0
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TonopkoBa, «MuUd BO3HMKAET Kak owwmnbKa, U OH
)K€ 3aK/oyaeT B cebe HEKyl TalHy MWMPO3aaHus
M CYWHOCTM uYesoBeyeckoro 6biTuA, obnagaet
3CTETUYECKOM MPUBAEKATENIbHOCTbIO WU BHYTPEHHEM
uenecoobpasHocTbio. Bca uctopua uyenosevectsa
npeacrtasnaet coboin uctoputo gemmdonormsaumm,
npeogoneHuns mmbonorMyeckoro Hacneama, ogHaKo
€€ e MOXKHO NpeacTaBUTb U KaK NocnenoBaTe/lbHoe
nocTpoeHne Bce HOBbIX MUPOB Ha mecTte MUPOB,
paHee OTBEPrHYTbIX-

Mud BbICTyNnaeT U Kak cMMBOJIMYECKaa dopma,
WU Kak perynsitop WMHAMBUAYANbHOIO MOBEAEHUA U
COLMabHbIX CBA3EN, U KaK BUA, XYLOXKECTBEHHOro
TBOPYECTBA, aAHANOIMMYHbIA  MO33UKM, M KakK
WMHTEeNNEeKTyaNbHas AeATeNbHOCTb.

KoHKpeTHble mudUYeckme npeacTaBieHus,
MOTMBbI, TMOBECTBOBATE/IbHbIE TEKCTbl SABAAOTCA
Kak 6bl cnenkamm ¢ mmdpoIorMYeckoro MbllaeHus,
Ay6NVpyOWMMK, ONNOTHAOWMMM EFO COAEPKAHME.
B TO e Bpems npouecc co3gaHuAa MUHOB UMeeT
TBOPYECKU-NO3HaBaTe/IbHbIM XapaKTep, U pesyabTaT
€ro HMKOTrAa He MOXKET ObITb NpeAcKka3aH C NOoAHOM
onpegeneHHocTbio»[5, C.391].

Mpouecc mudonormsaumm  Xy[AOKEeCTBEHHOro
CO3HaHMA B pycckon nutepatype XIX BeKa umeer
reHeTUYECKYl0 COOTHECEHHOCTb C Npeablaywumu
sTanamu CTaHOB/EHUSA HaALMOHA/IbHOTO
NTepaTypHOro npouecca. TaK, B NpousBeseHuax
PYyCCKOro Knaccuymama obpalleHne K Temam,
obpazam, MOTMBAM aHTUYHOM M pPEeHeccaHCHOoM
KY/IbTYpPbl, NICNO/Ib30BaHME UCTOPUCODEM U3 PYCCKOM
NUCTOPUWN onpeaensnocb NPUHUMNAMKU NoAparkaHus
naeanbHomy mmpoobpasy. Mudonormsauma HoBOM
POCCUMMNCKOM WUCTOPUM B OMNTUKE MUGPOJIOTMYECKOM
CMMBOJIMKM CMMBOJIbI MO3BOJIANA pPacCMaTpMBaThb
neTpoBCKue pedopmbl Kak NpPoAoNXKeHUe
YHUBEPCA/IbHbIX GUIOCOPCKUX U UCTOPUOCOPCKUX
bopMyN MMPOYCTPOICTBA PYCCKOro HapoAa, a He Kak
yyKAble M HaBA3AHHble NPOLECChl «eBPONeEN3aLUN».

PomaHTMuyeckaa  auTepaTypa  MCMNo/b30Basa
Mmudonormyeckne obpasbl Kak HEKUEe CTUXUNHbIE
3N1eMeHTbl APEeBHEero CcosHaHua mupa. Kpome
TOro, POMAHTUKU ANA TOro, Ytobbl NOCTUYL «AyX»
ApeBHOCTU, cONMMKaNM aHTUYHOCTb U GONbKAOP B
CMMBOJIMYECKUX NNacTax TekcTa. ObpalleHne K Mu-
donornmyeckum ob6pasam aHTUYHOCTM YyCUAMBANA
XapaKTepHoe AN Uaer PomMaHTM3Ma repouyeckoe
HayaNo HaAUMOHANbHON WCTOPUM W MO3BOAANO

NoAYEPKHYTb POPMYY «UCK/OUUTE/IbHBIA Fepom
B MCKIIOYUTENbHbIX OBCTOATENBCTBAX, A TaKXe
NAeann3npoBaTb BaXKHYIO MbIC/b O FAPMOHUYECKNX
OTHOLLEHMAX MEKAY YENOBEKOM U MUPOM. AKTUBHASA
mudonormsauma Teopyectea B.A. ykoscKoro, K.H.
baTiowkosa, A.C. [lywkunHa, M.HO, JlepmoHTOBa
KOHLLeNnTyanM3MpoBasna reHeTUYecKyto CBA3b
PYCCKON XYAOXKECTBEHHOM TpaauLMM C MUPOBOM
AHTMYHOCTbIO, BCTPAMBaA €e CMbIC/bl B CEMaHTUKY
HaLMOHAIbHOM AnMTepaTypbl. Tak, Hanpumep, MOTUB
6erctea CconpoBOXKAan pasBuTMe obpasa «repos
NyTM» C aKLLEHTOM Ha POMAHTUYECKOM CTPEMIEHUN
YNUTU OT peanbHOro Mupa B MeuYTbl, B MPUPOLY,
B WCKYCCTBO, B CMepTb. IJTOT MOTMB bGnaropaps
MUGDONOTMYECKOM  COOTHECEHHOCTM  yTpaymBsaeT
couManbHy0 AeTepMMHALMIO W BblpayKaeTca B
CTPEM/IEHUN K BEYHOMY, K BbICOKOMY, B TOCKe MO
HeaoCTUKMMOMY. CTpemaeHne POMaHTUKOB K MMU-
CTUYEeCKOMyY, MeTapu3nMyeckomy, MO3BONAOLEMY
MOKa3blBaTb CKPbITblE M TAUHCTBEHHbIE CTOPOHbI Ye-
IoBEeYEeCKOro ObITUA Takke 6blo noaaepaHo uUc-
Mo/Ib30BAHNEM CaKpasibHbIX PUTYasIbHO-06PSAA0BbIX

mudodopm.
Peanuctnyeckaa Tpagauums O4YeHb AKTUBHO
NPOAO/IXKAN0  MUCNOAb30BaTb  MUdOOrMyeckme

npuembl MUPOMOAENINPOBAHUA U MUDONOTEMbI KaK
acTeTMYecKme cnocobbl YCAOKHUTL MCUXONOTUYECKUNE
KOHCTaHTbl M306paskaemoli 0OBEKTMBMPOBAHHOM

,D,el‘/‘ICTBMTeI'IbHOCTM- MMd)OI'IoaTVIKa ycunnnsana
3Ha4YMMOCTb o4yeBMAaHOro n O6bIAeHHOFO,
npuaasan HEKYO CaKpa/bHOCTb CambimMm

06blAeHHbIM MPOABAEHMAM MUpa. Hanpumep, gns
peannsma [lOCTOEBCKOrO XapaKTepHbIM ABAAETCA
MCNO/MIb30BaHME KaK MnpsMOM UuTauMum, TakK W
pa3Horo poaa pedepeHuManbHbIX WHTEPTEKCTOB
M3BECTHbIX aHTUYHbIX U Bubnecknx mmdos. Yepes
MUGDONOTMYECKME  MHTEPTEKCTbl OH  CcOo34aBan
MHOTOC/I0MHbIE TEKCTbl, CnocobHble mnepeaaBaTb
6onee rnyboKMe ypoBHM Ye/IOBEYECKON MCUXMKU U
coumanbHoM paencTBuTeNbHOCTU. Mudonormsa Kak
WHCTPYMEHT PacCKpPbITUA BHYTPEHHUX KOHGIMKTOB
M MNPOTUBOPEYNI HacToALLero cosgasana ocobyto
dopmy NonnMboHMYECKOro pomaHa.

Bnaromapa Takomy WHTepecy K MudonosTuke
B PYyCCKOM nuTepaType Hadvana XIX Beka
co3/aBasnCb 0OCobble 3CTETUYECKME YCNO0BUA ANA
BO3HMKHOBEHMA aBTOPCKMX MWUGOB, COCTaBUBLUMX
«bOHA NPEeemMCTBEHHOCTM» Aaa  nocaeaylowmx
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5TanoB HALMOHA/NbHOIO NUTEpaTypHOro npouecca.
PycckvMe nucatenn akTMBHO WCMONb3YHOT Takue
NPUHUMMAbI  MUGOMOITUKU: IKCNAUUMTHAA ¢opma
WHTEPTEKCTYaZIbHOCTU, NPU  KOTOPOM TEeKCT, Ha
KOTOpPbIA CCblNAeTCs aBTOP, HEMOCPEACTBEHHO He
NPUCYTCTBYET B €ro COBCTBEHHOM TeKcTe (CCblaKa-
pedepeHUnn); anlO3MBHOE UUTMPOBaHMWE, KOraa
MCNONb3YeTCs CCbI/IKA HA XOPOLIO M3BECTHbIN
GaKT MAM IMULO, NOCNOBMLY, MOFOBOPKY, LMTaTy
M3 M3BECTHOrO MpousBefeHus (annosvsa auwaer
NPAMOro CMbIC/a, 3acTaBAAA YyMTaTens obpalaTbea
K CBOEMY Ky/JbTYpHOMY OMbITYy (BOCMOMWHAHUAM,
accoumaumam, OLLyLLeHMAM);
AManor aBTopa € TeM, KOro oH uuTmpyet (nofobHble
3/1EMEHTbI acCOLMATMBHO HANMOMMHAOT YMTATENO O
KaKom-Mbo KynbTypHOM daKTe).

Ha Haw B3rnag, B aHANUMTUYECKUX TEKCTOBbIX
nccnenoBaHnAX aBTOPCKMUX peTpaHCcAALMiA,
NO3BO/IAIOLLMX BbICTPOUTb KOHTEKCT, 60/1€e€e N0rMyYHO
MCMNONb30BaTb NOHATUE «pedepeHLMAY, BbIBOAALLAA
npouecc  BbifiBAeHUA  MUDOB-NPETEKCTOB  BO
BHeNUTepaTypHoe none. PepepeHunn, NOCTPOEHHbIe
Ha CPaBHUTENbHbIX accouuauusax, BMOJHE MOryT
GYHKUMOHMPOBaTb Kak MEeTo40M0rMYeckass OCHOBa
WMHTepnpeTauMm KOHTEKCTYaslbHbIX COCTaBAAOLLNX
Ha OCHOBE BHETEKCTOBOro pedpepeHTa.

dopmumpyeTcs ocobas cTpaterus
MCNONb30BaHUA MUGDONOTMYECKUX 3I/1EMEHTOB B
cUcTEME  XYA0XKeCTBEHHOro TeKcTa. Hanpumep,
nucnonb3oBaHne  MudONOrMYeckoir  0b6pas3HOCTU
YCNOXHANO CUMBOJINYECKYIO HaNO/IHEHHOCTb
CYyObEKTHO-MEPCOHAXKHOM cucTeMbl. Mudonormyecku
MapKMpOBaHHble 0b6pasbl (Yepe3 OHoMacTUYecKoe
MMEHOBaHWe, y3HaBaemyo XapPaKTepPUCTUKY,
cpaBHeHMe  u/uanm  meTadopuKy)  ycuamsatoT
aCcCOUMATUBHbIN Mepexod OT aBTOPCKOro CMbIC/a
K mudonormyeckomy. A KaHpoBasa CTUAM3aALMA

pEMMHMCLLEHTHbIﬁ

npoussegeHuUin nos mudONOrMYEecKM O3HaYeHHble
dopmMbl NpuBOAMAa K Ccepbe3HoN TpaHchopmauum
BCEM YAHPOBOM CUCTEMbI PYCCKON M033MU. Tak,
B 3nernax Habawoganacb «umutaumay  muda,
NPOABAAIOWAACA B  HEKOTOPOW  MPUTYEBOCTY,
a B MOC/MAHMAX NpPOABAANACE  UPOHUYECKOE,
MHOrga MapoauiiHoe, «obbirpbiBaHue»  Muda,
MPOHMYECKME aHaNorMm C HUM. B nctopuyeckmx
cloxketax MmeTadopbl M CMMBOJIbI  HaYMHaNU
MHTEPNPETUPOBATLCA KaK apXeTurbl, YTO MPUBOANIO
K BO3HMKHOBEHUID COBCTBEHHOW OPUrMHANbHOM
mudonormn,  TpaHchopmupylowen  U3BECTHble
muobl. Wccnepgosatenn oTmeyaroT, YTO 0CObBeHHOo
APKO 3TOT npouecc 6bl1 NpeacTaBieH B PYCCKOM
nntepaTypHomn Tpagmumm Havana XIX Beka:
«HeunsberkHas B CBA3M C ISTUM  aKTMBM3aLMUA
NCTOPUYECKUX NPEACTABAEHUIN U CBA3AHHOE C HeW
cTpemsieHne “BblKntouMTL” ceba Ku3 HacTosAwero
BPeMEHM, PacLiMpUB ero OoT J0Ka/bHO-BPeMEHHOrO
[0  YHMBEpCasbHO-BEYHOro, 0bycnosuam  TOT
baKT, 4TO MCTOpUYecKas [ApamaTyprua  yKe He
OrpaHMYMBaAEeTCA  MPOCTbIM  BOCMPOM3BEAEHUEM
cofeprKaHnA UCTOPUKM, KOTOPOe ABNAETCA YacTblo MO
OTHOLLEHMUIO K LLeNIOMY, @ CTPEMUTCA K BOCCO3LaHUI0
MUPOBOWA L,Ee/I0CTHOCTMU. JTa LEeNoCTHOCTb
0CO3HAEeTCA M peasim3yeTca Kak CKpbITOe NpuUcyTcTeme
YHUBEPCANIbHbIX apXeTUNUYECKUX CTPYKTYp B Nt060M
XYZOMEeCTBEHHOM pedaekcun, a TPagULUNOHHbLIN
NCTopuYecknii muo (Komnaekc yctonumebix dopm,
BXOAAWMX B e4MHOEe Ky/bTypHOE MPOCTPaHCTBO)
Hensbe)KHO nNPUBOAMT K MOSIBJAEHUIO CUCTEMDI
NCTOPUKO-UTEpaTypHbIX Heomudos»[2, C.64]%.

1 dymuna T.I1. Mudonorusarus uctopun Kak (pakrop J1uTeparypHoi
nuHAMUKH Hadana XIX Bexa: BBITYMaHHbIH TepOH3M HIIH BOCCTAHOBICHHE
ucropuueckoit nenocruoctu? // Meropus: Gpakrsl u cumpoisl. 2018. Ne2
(15). C. 64.
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Lax3ogaxod PAXMOHOBA,
lMpenodasamerne-cmaxcép KIY

COAEPXKATEJ/IbHBIE U TUATHOCTUYECKHE ACIIEKTDI
®OPMHNPOBAHHUA 3 THO/IUHI'BOKY/IbTYPHOHU
KOMIIETEHIIUHA

AHHOTAUMA: B CTaTbe PAaCcCMaTPUBAIOTCA COAep’KaTesibHble U AMArHOCTUYECKME acneKkTbl GopMUPOBaAHUSA
STHOJIMHIBOKY/IbTYPHOM KOMMETEHLMN MHOCTPAHHBIX LUKOJIbHMKOB B MPOLECcCe M3y4YeHWs PYCCKOro A3blKa
KaK MHOCTpaHHoro. Ocoboe BHMMaHMeE yaenseTca poan pPyccKoro 6biTa, TPAAUUMI, HAPOAHbIX NPA3AHUKOB U
KYNbTYPHbIX peanuii B GopMMUPOBAHUM MEXKKYNbTYPHOMW KOMMNETEHL MM yYaLLMXCA. AHAIM3UPYHOTCA COBPEMEHHbIE
MeToAbl MHTErpaumMm 3THOKYNbTYPHOrO KOMMNOHEHTa B 06pa3oBaTeNbHbIN MPOLLECC, a TaK¥Ke PaCKpbIBAtOTCA
0COBEHHOCTM AMArHOCTUKMN YPOBHA CHOPMMUPOBAHHOCTM STHONMHIBOKY/IbTYPHON KOMNETEHLLUN.

KnioueBble cnoBa: pycckuli A3bIK KAK UHOCMPAHHLIU, 3MHOAUH2BOKYAbMYPHAA KOMIemeHyus,
MEHCKY/AbMmypHAA KOMMYHUKAUUs, pycckuli 6eim, mpaouyuu, OUGeHOCMUKQ, MOHUMOPUH2, UHOCMPOHHbIe
WKObHUKU.

Annotatsiya:magoladarustilinichettilisifatidao‘gitishdaetnolingvomadaniy kompetensiyanishakllantirishning
mazmuniy va diagnostik jihatlari tahlil gilinadi. Rus xalgi turmush tarzi, urf-odatlari va an’analarini o‘rganishning
ta’lim jarayonidagi ahamiyati yoritiladi. Shuningdek, o‘quvchilarning etnolingvomadaniy kompetensiyasini
aniglash va monitoring qilish usullari ko‘rib chigiladi.

Kalit so‘zlar: rus tili chet tili sifatida, etnolingvomadaniy kompetensiya, madaniyatlararo kommunikatsiya, rus
an’analari, monitoring, diagnostika.

Annotation: the article examinesthe substantive and diagnostic aspects of the formation of ethnolinguocultural
competence among foreign school students studying Russian as a foreign language. Particular attention is paid
to the study of Russian traditions, everyday life, holidays and cultural realities. The methods of diagnostics and
monitoring of ethnolinguocultural competence are also analyzed.

Key words: Russian as a foreign language, ethnolinguocultural competence, intercultural communication,
Russian traditions, diagnostics, monitoring.

BeepeHune

CoBpemeHHas cucTema npenogaBaHWUA PyCcCKOro
A3blKa KaK WHOCTPAHHOrO OPWEHTUPOBAHa He
TONbKO Ha GOpPMMpPOBaHME A3bIKOBLIX HABLIKOB, HO
W Ha pa3BUTME CMOCOBHOCTM y4yalmMxcAa MOHUMATb
KY/IbTYpHblEe 0cobeHHOCTH Hapoaa-HocuTens
A3blKa. f3blK ABNAETCA OTPAKEHWEM WUCTOPUM,
MWPOBO33PEHMUA U AYXOBHbIX LLEeHHOCTen obLecTsa.
MmeHHO noOsTOMy WM3y4yeHMe pPYCCKOro A3blKa
HEBO3MOXHO 6e3 3HAaKOMCTBaA C PYCCKOM Ky/bTypoiA,
TPAgMUMAMM U  OCOBEHHOCTAMM HALMOHAJIBHOTO
XapaKktepa. JTHO/MHIBOKY/bTYpPHAA KomMMeTeHuus
No3BONAET Y4YaLLMMCA OCBaMBaTb A3bIK B TECHOMN
CBA3W C KY/IbTYPHbIM KOHTEKCTOM. OHa cnocobcTeyeT
bGOPMMPOBAHUIO  KOMMYHWKATUBHOM  TMOBKOCTM,
MEKYNbTYPHOM TONIEPAHTHOCTU WM TFOTOBHOCTM K
NOJIHOLEHHOMY B3aMMOZENCTBUIO B PYCCKOA3bIYHOM

cpeae.

PyccKuit 6bIT U TPaaANLMKN KaK 0OBEKT U3ydYeHUA

MN3yyeHne pycckoro 6biTa U Tpaguumii 3aHUMaeT
Ba)KHOEe MecCTO B npoLiecce NpenogaBaHna pPycCcKoro
A3blKa KaK WMHOCTpPAHHOro. Yepes 3HAKOMCTBO
C MOBCEAHEBHOM KM3HbID  PYCCKOro Hapoaa
yyalwmeca noay4yatoT BO3MOMKHOCTb Jy4lle MOHATb
ocobeHHOCTM 0bWeHnA, peyeBOro NoBeAeHMs
M KYNbTypHbIX LEeHHOCTeN. Pycckue npasgHuKKY,
CEMEWHble TpaguuMu, ob6bldanM rocTenpUUMCTBA,
HapoAHble pemécna W 3nemeHTbl QosabKaopa
dopmupytloT npeacTaBieHMe O  HalMOHalbHOM
XapaKTepe W AyXOBHOW KynbType Poccumn. Ocoboe
3HAYeHWEe MMeT HapoAHble MpasgHUKKM  —
Macnenuua, Hosbili rog, Macxa, Poxaectso. OHu
OTPAXKAKT UCTOPUYECKME N AYXOBHblIE OCOBEHHOCTM
PycCKOro  Hapoga,  CnocobCTBYOT  Pa3BUTUIO
MHTEepeca K KyabType W genatoT npouecc obyyeHun
60/1ee 3MOLMOHANbHO HACbILLEHHbIM. BKatouyeHue
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KY/IbTYPHOrO KOMMOHEHTa B YPOKW  PYCCKOro
A3blKa NO3BONSET MCMO/b30BaTb pPa3HoObpasHble
dopmbl paboTbl: XYZOMeCTBEHHbIX
TEKCTOB, NPOCMOTP ¢WUABMOB U  MYAbTOUIBMOB,
npoBefeHMe POEBbIX UMP, BUPTYaNbHbIX SKCKYPCUIA
M TEMATUYECKUX mMeponpuatuii. Urposble meToabl
0C06€eHHO 3 PEKTMBHDLI NPU 0OYYEHUWN LIKOJBHUKOB
MJIafLIero BO3pacTa, MNOCKOJ/IbKY CO34a0T YC/0BUA

yTeHune

ONA  aKTMBHOrO  06LWEHMA M MPaKTMYECcKoro
NPUMEHEHMUA A3bIKa.

MoHuUTOPUHT  GOPMUPOBAHMA  ITHONMHIBO-
KY/IbTYPHOW KOMNETEHLMUN

[narHoctuka YPOBHSA chopMMpPOBaAHHOCTU

3THOJIMHIBOKY/IbTYPHOM KOMNETEHLMN NPeACTaBNAET
cobon BaXKHYIO YyacTb obpa3oBaTenbHOro
npouecca. [na OUEHKM pe3ynbTaToB 0b6yyeHUA
6bina paspaboTaHa cneumanbHas aHKeTa,
BK/IIOYAIOLLLAA TPU TEMATMYECKMX B/10Ka: A3bIKOBYIO,
JINHIBOKY/IbTYPO/IOTUYECKYHO 7 3THUYECKYIO
KomneTeHuuun. [lepBblt 6AOK HanpaBieH Ha
onpeaeneHue ypoBHS BNALEHUA PYCCKMM S3bIKOM.
OH no3BO/IAET BbISBUTb YPOBEHb MOHUMAHUA
YCTHOW peyu, HaBblKOB YTEHMA W MUCbMEHHOM
KOMMYHUKaUMK, a TaKXe onpeaenntb y4ebHyto
MOTMBaLMIO y4yalwmxca. Brtopolt 610K nocBAWEH
NpoBepPKe 3HaHWI O PYyCCKOM KynbType. Yyawmmcesa
npeanaratoTcs BOMPOCbI O  PYCCKUX  CKasKax,
TpaaMuUMAX, MpasgHUKax M M3BECTHbIX NUcaTensax.
[aHHbIn  6NOK nomoraeT onpeaennTb YpPOBEHb
KYNbTYpPHOW LWKONbHMKOB.
Tpetuin 610K HanpaBAeH Ha M3y4YeHWe OTHOLUEeHMA

0CBEAOMNEHHOCTH

YYaWMXCA K PYCCKOM KynbType W BbliBAEHUE
YPOBHA MX MEMKKYNbTYPHOW afantaumu. Bonpocobl
NOMOraloT  onpeaenuTb  CTeneHb  MOHWMAHWA
KY/bTYPHbIX 0COOEHHOCTEN, MHTEPEC K KY/IbTYPHbIM
MEpPONPUATUAM U FOTOBHOCTb K MEXKYAbTYPHOMY
B3aMMOAENCTBMIO.  Pe3ynbTaTbl  aHKETUPOBAHWMA
MO3BONAIOT CBOEBPEMEHHO BbIABAATL TPYAHOCTU
yyalmxcs, KOPPEKTUpOBaTb MeTOAMNKY
npenogaBaHna M  noBblwWaTb  3QPEKTUBHOCTb
obpa3oBaTesibHOro npotecca.

3akno4yeHune

dopmMpoBaHME ITHONMHIBOKY/IbTYPHOM KoMne-
TEHUMWU ABAAETCA BA)KHEWWWMM HanpaB/ieHMEM
COBPEMEHHOr0 MpernogaBaHMA  PYCCKOro A3blKa
KaK  MHOCTpPaHHOro. WMHTerpauma  Ky/abTypHOTo
KOMMOHeHTa cnocobcTeyer 6onee  rnybokomy
NMOHMMAHUIO A3bIKA, PA3BUTUIO KOMMYHUKATUBHbIX
HaBbIKOB M YCMEWHOMW couuManbHON agantaumm
MHOCTPAHHbIX LUKOJIbHWUKOB. N3yyeHne
pycckoro  6blTa,  TpaguumMi UM KyJAbTYPHbIX
peanuii MomoraeT YyyallMMCA OCO3HaTb CBA3b
A3blKa C UCTOpMEN M 0OpPasoM KM3HM Haposa.
Mcnonb3oBaHWe CoOBpPEeMEHHbIX 06pa3oBaTeNbHbIX
TEXHONIOTUI, WUIPOBbIX METOA0B M  Ky/NbTYPHO
OpPMEHTUPOBAHHOIO NOAXOo4a [AeflaeT npouecc
obyueHuna 6onee 3pHEKTUBHBIM U MOTUBMPYHOLLUM.
Pa3spaboTaHHas aHKeTa MOXET MCMO/Ib30BATbCA Kak
30 EKTUBHDBIA MHCTPYMEHT MOHWUTOPUHIA YPOBHSA
cbopMMpPOBAHHOCTH STHOJIMHTBOKY/IbTYPHOM
KOMMETEHUMM U COBEPLUEHCTBOBAHMUA METOAUKM
npenoaaBaHMA PYCCKOro A3blKa KaK MHOCTPAHHOTO.
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Fynaiinm LUATUEBA,
npernodasamerb Kaghedpbl COBPEMEHHO20 PYCCKO20 A3bIKA

Y3b6ekckuli 2ocydapcmeeHHblll yHUsepcumem mMupo8bix A3bIK08

3TAIIbI 3AMMCTBOBAHUH TIOPKU3MOB B
PYCCKOM A3bIKE: XPOHO/IOTUYECKHHU U
JIMHI'BOKYJIBTYPOJIOTNYECKHUU ACIIEKTbI

AHHOTaLMA: CTaTbA MNOCBALLEHA CUCTEMHOMY WCC/Ief0BAHUIO LUECTU XPOHONOTMYECKUX 3TarnoB MPOHUKHOBEHWA TIOPKM3MOB B
PYCCKUI s3blK — OT ApeBHepycckoro (IX—XII BB.) Ao coBeTcko-noctcoBeTckoro (XX—XXI BB.). Ha OCHOBE UCTOPUYECKUX UCTOYHMKOB U
neKkcuKkorpadmm ana Kaxporo nepuoga onpesnesieHbl NPUYMHbI 3aMMCTBOBAHMUSA, TEMATUYECKME TPYNMbl U CTeNeHb aganTauum cios. C
NMOMOLLbIO CPAaBHUTENIbHO-UCTOPUYECKOTO, ONUCATENIbHOIO U JIMHIBOKY/IbTYPO/NIOTMYECKOro MeTOA0B aBTOPbI BbIABUAN 3aKOHOMEPHOCTHU

accmmunaunmn TIOpKCKOVI JIEKCUKU.

KnioueBble cnoBa: MOPKU3IMbI, 3aUuMCMeos8aHue, pyCCKUﬁ A3bIK, A3blKOBble KOHMAKMubl, XPOHOs02UA, /lIeKCUYecKaa adanmauuﬂ,

amariel 3aUMCMe0o8aHUA, MeX(KY1bmypHoe e83aumooelicmaue.

Annotation: the article is devoted to a systematic study of the chronological stages of Turkic borrowings into the Russian language.
Based on the analysis of historical sources, lexicographic data, and annalistic writing materials.
Key words: Turkic loanwords, borrowing, Russian language, language contacts, chronology, lexical adaptation, stages of borrowing,

intercultural interaction.

Pycckuit A3bIK Ha NPOTAXKEHUN MHOTUX BeKOB GopmmUpoBanca
B YC/IOBMUAX aKTUBHOINO MEX3THUYECKOro B3aMMOAEWCTBUA, YTO
HensbexKHO OTparKasiocb Ha ero seKkcuyeckom coctase. Cpeau
MHOA3bIYHBIX NN1ACTOB, 060raTUBLLMX PYCCKYHO IEKCUKY, THOPKCKUE
3aMMCTBOBaHMA 3aHMMalOT ocoboe MecTo: MO  Pas/UYHbIM
noacyétam, B COBPEMEHHOM PYCCKOM A3blKe HacyMTblBaeTcA
OT ABYX A0 YeTbIPEX TbICAY C/NOB TIOPKCKOrO MPOUCXOXKAEHWUA,
MHOTME U3 KOTOPbIX BOCMPUHUMAIOTCA HOCUTENAMM KaK MCKOHHO
pycckue.

M3yueHne TIOPKM3MOB WMeeT [ANUTE/IbHYI  HayyHYylo
uctopuio. 3HauuTeNbHbI  BKAaA B pa3paboTKy  gaHHoOWM
npobnematvkn BHecin M. ®acmep, H. K. Omutpues, E. H.
lWunoga, P. I. AxmeTbaHoB, B. I Eropos, a Takke 3apybekHble
Tiopkonoru . épdep n K. MeHrec. HecmoTpsa Ha 3HauuTenbHoe
4yucno paboT, NOCBALLEHHBIX OTAE/NbHbIM acrneKTaM THPKCKOro
B/VAHWUA HA PYCCKYIO IEKCMKY, KOMMJIEKCHOE XPOHOI0rMYyecKoe
nccnefoBaHMe 3TanoB 3aMMCTBOBAHWMA OCTAETCA aKTyasbHOM

3aga4ent.

Llenb cTtaTb — Ha OCHOBE CMCTEMHOro aHaau3a
UCTOPUYECKUX,  NEKCUKOTPADUYECKMX U IMHFBUCTUYECKMX
WCTOYHWKOB  BbISIBUTb WM OXapaKTepu3oBaTb  OCHOBHble

XPOHOIOrMYECKME 3Tanbl NPOHUKHOBEHUA TIOPKU3MOB B PYCCKUIA
A3bIK, YCTAHOBWUTb 3IKCTPAZIMHIBUCTUUECKME (AKTOPbI KaxK4oro
nepuoaa v NpocneAnTb 3aKOHOMEPHOCTM aanTaLMmn THOPKCKOM
NEKCMKU B NPUHMMALOLLE A3bIKOBOM cucTeme.
1. ApeBHepycckuii nepuog, (IX-XII BB.)

Hanbonee paHHWIA NAACT TIOPKM3MOB CBA3AH C KOHTAaKTaMM
BOCTOYHbIX CNaBAH C TIOPKOA3bIYHBIMW HapOAaMMK CTEMHOW
30Hbl — 6ynrapamu, Xxasapamu, nevyeHeramu U MonoBLAMM
(KymaHamu). [aHHbIM Nepuoa, XxapakTepusyeTca Npexae Bcero
YCTHbIMM MYTAMMW 3aMMCTBOBAHUA: C/I0Ba NEPEXOAWUNN B KUBYLO
peyb Yepes3 TOProBble U BOEHHbIe KOHTaKTbl, 4TO 06ycn0BUIO
MX 3HauMTENbHYO (OHETMYECKYI0 aJanTaumilo K HOpMam
OPeBHEPYCCKOM CUCTEMBI.

TemaTU4yeckM JleKcMKa 3TOro  nepuofa  OXBaTbiBaeT
NPeMMyLLECTBEHHO HOMMUHALMW KMBOTHOTO MMUpa cTenen u

KoHeBoAcCTBa (nowade, apzamak, 6ypeil, 4ansili), BOEHHOroO
aena (6ozameipb, epmays), oaexabl U 6bITa (3unyH, Koxyx), a
TaKXKe aHTPOMOHUMbI U TOMOHMMbI THOPKCKOTO MPOUCXOKAEHUA.
Ocoboro  BHMMaHMA  3aCNy)KMBAEeT CNOBO  «H02ambipb»,
3adumKcMpoBaHHoe B MnaTbeBcKoi netonucu nog 1240 rogom:
ero TIOPKO-MOHTONbCKOe NponcxoxaeHue (bayatur) He Bbi3biBaeT
COMHEHMI y 6O/IbLUIMHCTBA STUMO/IOFOB.

XapaKTepHas 4epTa 3aMMCTBOBAHWM [aHHOrO nepuosa
- BblCOKass ~ cTeneHb  (GOHETMYEeCKOM  acCUMMAALUK,
06ycNnoBneHHass OTCYTCTBMEM  MUCbMEHHbIX MNOCPEAHMKOB:
cnoBa MepecTtpamBanucb Mo  (GOHOMOTMYECKMM  MOAENAM
APEeBHEPYCCKOro A3blKa, yTpaumeasa cneumdpuyeckme TIOPKCKUe
3BYKM.

2. MoHrono-tatapckuii nepuog, (XIII-XIV BB.)

YcTaHOB/IEHWE MOHroMo-TaTapckoro rocnoactea (1237-
1480) co34a10 NPUHUMNMANBHO UHbIE YCNOBUA AA A3bIKOBOrO
KOHTaKTa. BnepBble OH NPUOGPEN He TONbKO YCTHbIW, HO
n AAMUHUCTPATUBHO-NUCbMEHHbI Xapakrep: TIOPKO-
MOHFO/IbCKaA TEPMMHONOIUA MPOHMKana yepes oduumanbHoe
[eN0onpon3BOACTBO, XaHCKME AP/bIKM U CUCTEMY YNpaBieHusA.
370 06YyCN0OBMNO BbICOKYD COXPAaHHOCTb  3aMMCTBOBAHMM
[AHHOro Neproaa 1 UX YacTOTHOCTb B COBPEMEHHOM A3bIKe.

Cpeamn TEMaTUYECKUX rpynn npeobnagatot
AAMUHUCTPATUBHO-OUCKANbHAA  NeKcuKa  (0eHbaa,  Ka3Ha,
MamMOoXHA, AMWUK), BOEHHAA M couManbHaa TEePMWHOMOMUA
(ecayn, ynyc, opda, 6eK, myp3a), HaUMEHOBAHMA NpPesMeToB
6biTa 1 ToproBan (6a3zap, apwuH, aameolH, bakanes). UMeHHO
B 3TOT nepuog 6biAM 3aMMCTBOBAHbI C/I0BA, BMOCAEACTBUM
CTaBWME LEHTPANbHbIMW B CUCTEME PYCCKOM XO3AUCTBEHHOM
KU3HU.

doHeTMYecKana afanTauusa B AaHHbIM Nepuos oTanyanacb
MeHbLUE MNONHOTOW MO CPaBHEHUIO C MNpPeALIecTBYOWMUM:
nMcbMeHHaa GUKcauusa HepeaKo KOHCepBMpOBana MCXOAHbIN
061K cnoBa. Tak, HavanbHoe G- B TIOPKCKMX C/I0Bax
nepeaaBasoch Yepes pyccKoe e-/s-, TOPKCKOe 1) — Yepes H Uau
He B 3aBUCUMOCTU OT MO3ULUN.
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3. MockoBckuii nepuog, (XV-XVII BB.)

Mocne pacnaga 3onoto Opabl M 06pa3oBaHUA HE3aBUCMMbIX
TIOPKCKMX rocygapcTs (KasaHckoro, AcTpaxaHckoro, KpbimcKoro
XaHCTB, HoraMckoli opabl) PYCCKO-TIOPKCKME KOHTAKTbl He
ocnabeBatoT, a NPMOBPETAOT HOBOE KAaYecTBO: K TPAAULMOHHbBIM
BOEHHbIM M TOProBbIM KaHalam £06aBAAOTCA AUNNOMATUYECKOE
B3aMMOAEWNCTBME U KONIOHU3AUMOHHOE oOcBoeHue [1oBoNXKbA
n Cnbupu. B XVI-XVII BB. pyCCKUI1 A3bIK aKTMBHO MOMOJIHAETCS
Ka3aHCKO-TAaTapCKoM,  DalIKMPCKOM U CMBUPCKO-TIOPKCKOM
JIEKCUKON.

TemaTnyeckne npuopuTeTbl AaHHOTO Nepuoaa CMeLLatoTcs
B CTOPOHY reorpaduyecknux HOMWHaLMN, STHOrpaduyeckon u
NPUPOAHOM NEKCUKKN (KymbiIC, wyba, apKaH), a TaKxKe TOProsoi
TepMmuHonorun. B pokymeHTtax Moconbckoro npukasa XVI=XVII
BB. QUKCMPYETCA 3HAUMTENbHOE YMCIO TIOPKU3MOB, CBA3AHHbIX
C AuMnaomatvyeckum obuxogom (ppepmaH, buproy, Hozali). B
MOPGHONOTMYECKOM OTHOLIEHUM TIOPKU3MbI AAHHOrO nepuoaa
[EMOHCTPUPYIOT YCTOMYMBOE BK/IIOUYEHWE B PYCCKYIO NAAEMKHYIO
napagurmy: cioBa C UCXOAHbIM TIOPKCKUM adduKcom -bl/-nu
nprobpeTaloT cyPpdUKC -blii/-WUi, TIOPKCKMUE CYLLECTBUTENbHbIE
BMMUCbHIBAIOTCA B CUCTEMY CKJIOHEHWA.

4. Netposckuii nepuog, (XVIII B.)

[aHHbIM 3Tan NPUHATO CYMTaTb BPEMEHEM OTHOCUTENbHOTO
CHUMKEHMA  TIOPKCKOTO  BAMAHWMA  HA  PYCCKMI  A3bIK:
NPUOPUTETHBIMU  UCTOYHMKAMM  3aMMCTBOBAHMI  CTAHOBATCA
3anafHoeBponenckme A3blkK. Tem He MeHee TIOPKCKasa NeKCcuKa
npogo/iXkana nocTynatb MO HECKO/NIbKMM KaHanam — 4yepes
BOEHHble KamnaHuu Ha tore (a3oBckue noxoapl Metpa I, pyccko-
TypeLKure BOMHbI), Yepe3 TOpProeato ¢ BocTokom, a TakKe yepes
KPbIMCKO-TaTapcKoe U TypeLKO-OCMaHCKoe NOCPeaHNYecTBO.

OcobeHHOCTb [aHHOrO nepuoAa — 3HaAuMTeNbHaA pPosb
TYpeuKoro f3blka KaK nocpegHuKka. B XVIII B. ¢ukcupytotca
3aMMCTBOBaHWUA BOEHHO-MOPCKOW (KatoK, AHbIYap, cepackep)
1 npeameTHo-6bIToBON (OusaH, xanea, wepbem) TeMaTUKU.
BmecTe ¢ TeM 4acTb OPMEHTAZIM3MOB NOCTYNana onocpesoBaHHO
— 4epe3 MOJIbCKUA WU HEMELKUM A3bIKM, UYTO OC/IOXKHAET
3TUMONOTMYECKNI aHaNM3.

5. Umnepckuii nepuog (XIX B.)

AKTMBHOE pacwupeHue Poccuiickot umnepum Ha KaBkas,
B CpeaHtoto Asmio 1 KasaxctaH B XIX B. 06ycnoBuio HOBYHO
BO/IHY TIOPKCKMX 3aMMCTBOBAHMI U3  asepbaigsKaHCKoro,
y36€EKCKOro, Ka3axcKoro, TYPKMEHCKOrO M KMPrM3CKOro A3bIKOB.
3aMMCTBOBAHMA NPOHUKANN KaK Yepes KUBOe 06LLLEHNE BOEHHbIX,
YMHOBHMKOB W TOProBLEB C TIOPKOA3bIYHBIM Hace/feHWeMm, TaK
N Yepes XyAOXKeCTBeHHy /uTepaTypy (npowsseseHus A. C.
MywKuHa, M. 0. JlepmoHTOBa, /1. H. ToncToro) 1 ny6AnMLKUCTUKY.

TemaTUyeckn AOMMHMPYIOT HAaMMeHOBaHMA naHawadTa u
NpUPOAHbIX ABNEHUI (apblK, Kapaead, cakcaysa), npeameTos
BOOPY)EHUA W CHapskeHus (bawsblk, OypKa, KuHYcan),
CoLMaNbHO-a4MUHUCTPATUBHOM opraHusauum KOYeBbIX
obuiects (aysn, Kuwaak, 6ull, akcakas), CKOTOBOAYECKOM
N 3eMNefenbyeckor  NeKCUKU  (Oxcym, Kow, OexKAaHUH).
JlutepaTypHble  3aMMCTBOBaHWA  HepeaKo  npuobpetanu
KOHHOTALMM 3K30TU3Ma.

6. CoBeTcKuiA 1 nocTcoBeTcKuii nepuog (XX—XXI es.)

B coBeTckoe BpemsA CO34aHME COMO3HbIX pecnybnuk,
pa3BuTMe cuctembl obpasoBaHusa, Haykn U CMU Ha TIOPKCKUX
A3bIKAX, @ TaKXKe MNOJAUTUKa KopeHmsauum 1920-x — Havana
1930-x rr. cnocobCcTBOBaAN MPOHUKHOBEHUIO B PYCCKUM A3bIK
pAga  TIOPKCKMX  CNOB  agMWHWUCTPATMBHO-NONUTUYECKOTO
coaepiKaHua. BmecTte ¢ Tem AaHHbIV Nepuog, xapakTepusyercs
ckopee GYHKUMOHANbHbIM pPaCUMPEHUEM Y¥Ke YCBOEHHOM
TIOPKCKOM  NEKCUKKU,  HEXEeNu  MacwTabHbIMM  HOBbIMM
3aMMCTBOBaHUAMM.

B noctcoBeTCKMi  mepuog,  TIOPKM3Mbl  NOCTynatoT
rnaBHbim obpasom uepes CMW, [enoByld KOMMYHMKaLMIO
M MUTpauMoHHble npoueccbl. OTAENbHbIA NAacT cocTaBnseT
MOJIOAENKHbIN CNEHT KPYMHbIX FOPOAOB C MOMIUITHUYECKUM
COCTaBOM  HacCeNeHusi, BOOPaBLWIMIM  3N1EMEHTbl  THOPKCKOM
NEKCUKU. MHTEPHET-KOMMYHMKALMA CO34aET HOBbIE YC/I0BUA AN1A
pacnpocTpaHeHus TIOPKCKMX C0B, Hepeako B dopme KoA0BOro
nepeKkntoYeHus.

MpoBegéHHOe nccnenoBaHWe no3sonseT chopmynmpoBaTb
cnepytowme BblBOAbl. 3aMMCTBOBAHME TIOPKCKOW NEKCUMKU B
pYcCKOM A3blKe NpeacTaBnseT coboi HemnpepbiBHbIM NpoLecc,
oxBaTblBalOWMI 6Honee [ecATM CTONETUA U OTparkaloLmii
MHOrONNaHOBOE  B3aMMOLENCTBME  PYCCKOTO U THOPKCKUX
HapofoB. BblgeneHHble LWecTb XPOHONOrMYECKUX 3Tanos
Pas3NMualOTCA  MUCTOYHWMKAMM  3aMMCTBOBAHWA,  KaHaslamwu
NPOHWKHOBEHWA, TEMATUYECKOM HaNPaBNEHHOCTbIO U CTEMEHBIO
ACCUMUNALNN NEKCUYECKMX eANHNLL.

Hanbonee 3HauMmbiMM NO O0O6BEMY UM BAUAHWUIO Ha
NEKCUMYECKYID  CUCTEMY  ABAAIOTCA  MOHIO/IO-TaTapCkun  u
MOCKOBCKMI  nepuogbl,  chopmMmMpoBaBlIME  YCTOWYMBOE
TIOPKCKOE A4PO B COCTaBe PYCCKOro cnoBapHoro ¢oHAa.
MmMnepckuii nepmos BHEC 3HAYMTENbHbIM NAACT PEerMoHaNbHO
MapKMPOBAHHOM  NIEKCMKM, YacTb KOTOPOW  BMOCNEACTBUM
npuobpena obLLes3bIKOBOKN cTaTyc. Pe3synbTaTbl paboTbl moryT
6bITb MCNONb30BaHbl B JIeKCUKOrpaduyeckor NpakTuMKe, npu
COCTaB/IeHUN y4ebHbIX MOCOOUIN MO MCTOPUU PYCCKOrO A3bIKA,
a TaKXKe B CPaBHUTENbHO-TUMNONIOTUYECKMX WCCAef0BaAHUAX
THOPKCKO-CNIaBAHCKUX A3bIKOBbIX KOHTAKTOB.

CMUCOK /IUTEPATYPbI

O 00 NO UL B WN -

. AxmeTbsaHoB P. I Obwan nekcrMka AyXOBHOM KynbTypbl HapogoB CpeaHero MososiKkba. — M.: Hayka, 1981. — 144 c.

. AmuTpures H. K. CTpoli TIopKCKMx A3bIkoB. — M.: M3a-80 AH CCCP, 1962. — 607 c.

. Eropos B. . 3TMMONOrMYECKMA CNOBAPb YyBaLLICKOIO A3blKa. — YeboKcapbl: YyBallckoe KHUXKHOe u3gaTtennctso, 1964, — 355 c.
. Cpe3Hesckuit M. N. ChoBapb apeBHepyccKoro Asbika: B 3 7. — M.: KHura, 1989.

. ®acmep M. 3TMMONOTNYECKNIN CNOBapb PYCCKOTO A3blKa: B 4 T. — 2-e n3a. — M.: Mporpecc, 1986.

. lWWnnosa E. H. CnoBapb THOPKM3MOB B PycCKOM A3blke. — Anma-Ata: Hayka, 1976. — 444 c.

. YepHbix . . UICTOPUKO-3TUMONOTMYECKUI CNOBAPb COBPEMEHHOTO PYCCKOro A3blKa: B 2 T. — M.: Pycckuii a3bik, 1993.

. Doerfer G. Turkische und mongolische Elemente im Neupersischen. — Wiesbaden: Steiner, 1963-1975.

. Menges K. H. The Turkic Languages and Peoples. — Wiesbaden: Harrassowitz, 1968. — 250 p.

10. Weinreich U. Languages in Contact. Findings and Problems. — New York, 1953. — 148 p.

e-mail: tilvaadabiyotuz@gmail.com  2026-yil 12 son «( @.



Tadgiqotlar

mTjI va adabiyot.uz
= o

Hunydap KAXAPOBA,
npernodasamerns Kageopbl PyCCKO20 A3bIKA U AUMepamypebl
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OCOBEHHOCTH ®OPMOOBPA3YIOLIIUX CYPPUKCOB
COBPEMEHHOTI'O PYCCKOI'O A3bIKA

AHHOTaLMA: B CTaTbe aBTOP paccmaTpuBaeT GopmMbl C10BOO6PA30BAHUA COBPEMEHHONO PYCCKOro A3bika mytem addukcauuun. B

Xo4e uccnefoBaHua 6bi10 NoKasaHo, YTo HaMbonee NPOAYKTUBHbIMM cpeacTBammu adduKcaLmmn ABAAKOTCA caeaytolme: cybduKkcaums,

npeduKkcaums, Hynb-cyddukcaums n adppukconogobHoe cnoBoobpasoBaHue, npuiem cyddukcaums seasaetca Hambonee NPUMEHUMOMN.

Knrouesble c/0Ba: ¢/108006pa3oeaHue, cyppukcayus, npegpukcayus, Hyab-cy@pdhuKrcayus u agpgpurconodobHoe c108006pazosaHue.
Annotation: in the article, the author examines the forms of word formation of the modern Russian language by affixation. The study
showed that the most productive means of affixation are the following: suffixation, prefix, null suffixation and affix-like word formation,

with suffixation being the most applicable.

Key words: word formation, suffixation, prefix, null suffixation and affix-like word formation.

Annotatsiya: magolada muallif zamonaviy rus tilining affiksatsiya yo’li bilan so‘z yasalish shakllarini ko‘rib chigadi. Tadgiqot davomida
affiksatsiyaning eng samarali vositalari quyidagilar ekanligi ko‘rsatildi: go‘shimchalash, old go‘shimchalash, nul-qo‘shimchalash va affiksga
o‘xshash so‘z yasalishi, bunda qo‘shimchalash eng ko‘p go‘llaniladigan usul hisoblanadi.

Kalit so‘zlar: so‘z yasalishi, go‘shimchalash, old go‘shimchalash, nul-qo‘shimchalash va affiksga o’xshash so‘z yasalishi.

B AMHIBUCTUYECKOW HayKe caM TEPMUH CoBOOGpasoBaHue
HeoAHO3HauyeH. M NPUHATO Ha3blBaTb Pa3Hble IMHIBUCTUYECKMNE
AsneHuns. [og cnosoobpasoBaHMeM MOHMMAETCA, npexae
BCEro, NPOLECC CO34aHMA HOBbIX CNOB Ha Hase CyLecTBYOLLMX
A3bIKOBbIX €4MHULL. B Hallem uccies0BaHUMN eANHULEN M3yYeHNs
BbIfABAAIOTCA Popmoobpasylowme cydbPpUKCbl COBPEMEHHOro
PYCCKOro fA3blKa.

WNccneposaHme KOMMYHWKaTUBHOTO
cn10B006pa30BaHMUA U, B YaCTHOCTM, HEOIOTU3ALMKN CTAI0 O4HOM
M3 BaKHEMLLMX Tem B JieKCu4yeckon obnactu. B oTeyecTBeHHOM
1 3apyBesKHOM NMHIBUCTUYECKON InTepaType AEMOHCTPUPYIOTCA
pas/ivyHble MOAXOAbl K W3YYEHMIO MPOM3BOAHOM NEKCUKM:
JINHTBOKYNIbTYPO/IOTMYECKMNA,
MeToA0N0TNYECKHe. NccneposaHme
aKTMBHbIX C€/10BOO6Pa30BaTeNbHbIX MPOLECCOB, OCHOBAHHbIX
Ha COBpPEMEHHOM J/INTepaTypHOM s3blKe MO3BO/AET BbIABUTL
KPUTMYECKME M3MEHEHUA B C0BOO6pasoBaTeNbHOM cUCTEMe
PYCCKOTO A3blka W NPOCAeAuTb  TEeHAEHUMM  Pa3BUTMA
cnoBoynoTpebaeHuns Kak asbika uenoro [1].

Kak u13BectHo, MopdosiormyeckMe mnpPOU3BOAHbIE MOTYT
6bITb MosnyyeHbl gobasneHnem cydOUKCOB MAM NpPedUKCOB.

acneKTa

CTPYKTYPHO-CEMAHTUYECKHUI,
KOTHUTUBHbIN, 7

Cybdukcauma — oAMH M3 cambix NonynspHbIx crnocobos
o6pa3oBaHMA HOBbIX C/NOB B PYCCKOM A3blke. VIMeHHO B
cyddukcanbHon  coepe  Habawogaetcs  Honee  akTMBHOE

B3aumopgenictene 1) cyddPuKcoB  Kak
C PYCCKUMM, TaK M C MHOA3bIYHBIMM OCHOBaMM CNOB; 2)
pycckue cyddUKCbl Kak C 3aMMCTBOBAHHOM, TaK U C UCXOAHOW
npousBoasllell OCHOBOM; 3) CTUAWCTUYECKM pasHopoAHble
MopdeMHble YacTu: KHUKHble cyddUKCbI M OCHOBbI B UCXOAHbIX
CTUAIMCTUYECKM PellyLiPOBaHHbIX CI0Bax M HA06opOT.

Mporpecc B NPOAYKTUBHOCTU HEKOTOPbIX CyddUKCanbHbIX
MoZenei OTMeYeH B Npeaenax caefyrolmx 1eKCUYeckux rpynn:

3daMMCTBOBAHHbIX

1. MmeHa a1y, co 3HayeHMem HocuTensa (MpegMeTHoro uam
npoueccyasbHOro), 06pasoBaHHbIe:

A) MHOA3bIYHbIE NPOAYKTUBHbIE KHUMKHble CYydOUKChI -UCT,
-aTop, -aHT (-UCT, -aTop, -aHT) B COYETaHMMU C MHOA3LIYHON M
pyccKoW ocHoBamu: s1066ucm, nepgopmaHcucm, noonucaHm,
HOMUHGHM, HOMUHAMOP, KOMMYHUKAMOop;

B) Yepes pycckne CcydOUKCbI-HUK, -UMK/-LWLMK, -eu/-0B/-
oBel, (-HUK, -UMK/-WKK, -eu/-0B/-0BeL) OT HEPOAHbIX OCHOB:
0(hPWOPHUK, UHMepHeMYUK, nuaposey, cnamujuk. CemaHTuKa
AaHHOW noArpynnbl CI0B CYLLECTBEHHO PacMPAETCA: NOMUMO
HaMMEHOBaHWA Yen0BeKa Mo ero Poay 3aHATUI UM UHTepecam,
OHM MOTYT MMETb 3HAYEHME «CTOPOHHMK, NOC/ef0BaTeNb Yero-
nmbo»: eocydapcmeeHHuK, JIAMP. -osey (CTOPOHHWMK MapTum
NANP), EMwHuk (4enosek, cpaswwuii EM3). O6pasytoulein
OCHOBOW 3Z1€Cb YaCTO ABASETCA UMA COBCTBEHHOE B COYETAHMM C
cyddurcom -ew(-oseu) (-ew(-oBew): obamosey, nopoweHKosey.

2. MmeHa co 3HayeHMem Mpu3HaKka, obpasoBaHHble Yepes
pycckme cydduKcbl -CK, -0B/-OBCK, -H (-CK, -OB/-OBCK, -H) B
COYeTaHMM C 3aMMCTBOBAHHbIMM OCHOBaMW: wWeH2eHCKul,
y3epckuli, oHnaliHosbll, nuaposckul.

3. O603HaueHWs [encTBUiA, 06pa3oBaHHbIe OTIAr0/bHbIMM
cyddukcammn -uposa, -oBa, -u (-upoBa, -oBa, -M): a) OT
3aMMCTBOBaHHbIX OCHOB HapULIAaTe/IbHbIX UMeH: 6peHOuposams,
nMpoodrocupos8ams, KacmuH208ams, opguwopums; 6) oT OCHOB
MMeH COBCTBEHHbIX: 2alidapume, yybalicums, HA8AALHUYAMb.

4. HasBaHMA abCTPaKTHOM CEMAHTUKM C  PYCCKUMMU
cybdukcamu: -octb/-ectb, - cTB(0)(-0CT, -ecT, -cTB(0)
M 3aMMCTBOBaHHbIMU: -WU3M, -WHI, (-M3M, - WHr), UX
nosB/JeHNe CBA3AHO C YBe/WYEHUEM MPOU3BOAALLMX OCHOB
3a CYyeT pacClIMPEeHUs CYLWecCTBYIOLWMX B PYCCKOM A3blKe
MPOCTOPEYHbIX M YKAPrOHHbIX OCHOB, MHOA3bIYHbIX OCHOB, a
TaKXe C WCMNoNb30BaHMEM OCHOBHbIX MMEH COBCTBEHHbIX:
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HEeCMOKOKU3M,  1066U3M,  NpemMbepcmeo,  MpPamMu3m,
mapkemuHe. CyddUKC -UHT-, NPUCOEAUHAOLWMNIACA K PYCCKOM
OCHOBe (MM K OCHOBe, AAaBHO afanTUPOBAHHOM K cucTeme
PYCCKOTO A3blKa), BbINOAHAET QYHKLUMIO Urpbl U HeceT
3MOLMOHA/bHYIO OKPACKY.

5. 0603HayeHUs O0b6LECTBEHHO 3HAYMMbIX MPOLECCOB
OEeNCTBUTENIbHOCTU C MHOA3bIYHBbIMKU cydduKcammn — aumin(a)
n-uzaumii(a) (-auus, -M3auMA) NPOM3BOAHLIMM  OT  a)
3aMMCTBOBaHHbIX WMMEH HapuLUaTe/bHbIX CO  3HAYeHWem
UX WCXOAHOTO YpPOBHA: Aonnapusauus, depmepusaums,
Kommnetomep - u3ayus; 6) OT NMYHOTO MMEHM MPOMUCXOAUT U
BbIPaXKaeT 3HaYeHue npouecca uau AeneHusa, obycnoBaeHHOro
OaHHbIM OBBEKTOM AeATeNbHOCTU WAM BO34ENCTBMA. TaKkue
Nnpou3BoAHbIE NPUODBPETAOT 3IKCMPECCUBHO-OLLEHOYHYIO, HO
HepeaKo HeraTUBHYH OKpPacKy, GOPMUPYACh KaK Nog BAMAHMEM
MOTUBMPYIOLLEI CEMAHTUKM, TaK U KOHTeKcTa (maspodusayus,
yybalicuzayus, HABAALHU3AYUSA).

6. Ob6pa3oBaHbl OT PYCCKMX OCHOB CYLLECTBUTE/IbHBIX C
cyddukcamm -yx(a), -ak, -ay,-aH, -ex,-HAK, -WwuH(a)(-yx(a),-akK,-
ay,-aH,-ex, -HAK, -lMH(a)) BoObLLE C YHUUMMKUTENBHOWN OLLEHKOW,
cTaB AKTMBEH B pasroBopHoli chepe. Cpeam HUX:

- Ha3BaHWA abCTPAKTHOM CEMAHTUKWN: pa3eseKyxa, 20a00yxa,
OMXOOHSAK;

- ®.11.0.: 38e30ay, 368e30yH, 6aHO2aH, CMep803a, 8bINUBOXd,
enynap;

COCTOSIHUM
MUMUH208U4UHQ, 06bI0EHWUHA,
aHOMGA/IbWUHA), HEONIOTU3MbI, 3aHUMAlOLLME cpean HUX ocoboe

- o603HayeHne ABNEHUN, cobbITui,

(6ecnpedensvwyuHa,

MecTo, 06pa3oBaHHble OT UMeH COBCTBEHHbIX BblAAOLLMXCA
JeATenei  COBPEMEHHOCTU:  JIYMKOBWUHA, Kadblpo8UUHA,
MOpPOWEHKOBWUHA, 06AMOBUUHA.

OAHUM U3 MPOAYKTUBHbLIX MNATTEPHOB COBPEMEHHOro
cnosoobpasoBaHus pYCCKMX
NPUCTaBOK K 3aMMCTBOBaHHbIM OCHOBam. B nocneagHee

ABNAETCA  NpUCOeduHEeHUe
BpemMsa KHWKHas cdepa oboratmiacb pALOM HEONOrM3MOB C
MHOA3bIYHBIMM MPUCTaBKaMM aHTU-, KOHTP- (aHTW-, KOHTP-)
M 3HaYEHMEM OTPULAHUA W  aHTUTE3bl: AHMUKPU3UCHbIU,
aHmunpemus, KOHMpesostoyus; ncesao-, KBa3u-
(nceBmo-, KBasW-) — C CEMaHTMKOW HEMOANMHHOrO MU
NIOXKHOro:  rcegdonapad, Mceso0oCMbICs,  Keasurepesopom,
K8Q3U3KCrepmu3a, Keasusnumdsil; cynep-, mera- (cynep-,
mera) — C pa3mepHO-OL,EHOYHbIM U NOBEAEHUYECKUM 3HAUYEeHMEM,
NPeaCTaBAAOLWMM KONNYECTBEHHOE BblpaxKeHue: cynepoopo2ol,
cynepkom@opmHsili, — MezaceHcayusa,  Meaazopuli;  HaHoO-
(HaHO-), yKasblBaloWMe Ha OTHOLIEHME K HAHOTEXHONOTMAM:
HaHoMpomesbl, HAHOACEHAabMbI; pe- (MOBTOPHO) CO 3HAaYEHMEM

npeablayLien utepaunm AencTemsA: peHosayus, penocm.

MOKHO CKas3aTb, YTO Mbl Habnogaem nepsble MPU3HAKK
NosBNEHUA HOBOW OTPULATE/NIbHOW NPWUCTAaBKU HOH- (He-
), KOTOpasa BCTpeyaeTcs B HEMHOIMX C/NOBax C HEPOAHbIMMU
OCHOBaMU: HOHAKMop, HecmaHAapmHell, HegpuzypamusHud.

AKTUBHBIMW CTasM CledytolimMe pPasroBopHble NpeduKeb:
C-:CKpeamusume, CUOHepUMsb, CPOCCUAHUMb; OT-: OMbexams,
omKcepume,  ommesne@oHUMb;  Nepe-:  fepenuapums,
nepecmaxaHosume (OTCTaxaHOBCKOT0), mepewuaums (OT «LIMaAo»
- 6OAKWH), nepemblaume (OT «MbIJIO» - MbIJIO) CO 3HAYEHMEM
«NpeB3oWTM B 4Yem-Inbo Koro-nnmbo». (4to-nnbo), KT1o (TO)
Ha3blBaeTCA MOTUBMPYIOLLLEN OCHOBOWMY; A0- (40-): AonoaymaTb,
AOHYMepoBaTb; 06-: 06wymume; Npwu-: NpugaHmMasuposame,
MpuKynumMe; Npo- CO 3HAYEHUEM MPUBEPKEHHOCTU Yemy-
NMbo (Yawe BCEro Kakomy-nMbo MONUTUYECKOMY pPeXUMYy):
npopocculickuli,  nNpo3anadHell, NpPoamMepuKkaHcKuli;  pas-
(pas-) co 3HauyeHWem ycTpaHeHWA pPes3ynbTaToB npeablayliei
[LeATeNIbHOCTU: pa3sudems, pasmycopume.

HyneBas cydpdukcaumsa ABnAeTCA OAHUM U3 MPOAYKTUBHBIX
cnocoboB MMEHHOro C€/10BO06Pa3oBaHMA - AaHHbIM obpasel,
bYHKLMOHMPYET KaK B Pa3roBOPHOM, TaK U B }KaproHHOM peyu.

B aHanusupyembili nepuos Hanbonee TpeboBaTesbHbIMU
OKas3blBatoTCA

CyLLecTBUTENbHbIE (npemmyuiecTBeHHO

oTHoCcALWMecAa K pasrosopHo-cneHrOBoi& ﬂEKCMKe) co

cnesyrowmumm cnoBoobpasoBaTeNbHbIMM 3HaYeHUAMM:
«abcTpakTHoe pelicTBue» (8pyb, omeub, omkam, paszoepes,
83710M (cocT.), 0ba0M, omka3 (sokase), 00380H, MpPUKOA,
pa3pynb); «4enoBeK»: «YesoBeK K AencTBuio»  (rapaHT);
«4yenoBeKk-aTpubyToHocew» (HesnezanbHobIl, UHGAHMUAbHBIL,
HegopmanbHbIl, 8UPMYaAnbHLIU), «4enoBeK — HOCUTESb
npeseHTaTUBHOrO Npw3Haka» (cynep ues, Ka4y, 4éc, ¢haH);
«npeameT-aTpmbyToHOCeW» (YepHomosnb, 6e3Han); «abCTPaKTHbIN
npusHak» (6eseco, Y4epHo)[2].

K Hanbonee npoayKTMeBHbIM adbduKcanbHbIM CcpeacTsam
cnoBoobpasoBaHua oTHocATcA cydduKcauma, npeduKcaums,
Hynb-cybdukcauma un  addukcomaHoe C€n0BOOGPa3OBaHMeE,
npuyem cydpdukcauma oKasbiBaeTcA Hambonee NOMNyAAPHbIM
cpeactsom. [osTomy opHMUM U3 Haubosnee 3dPeKTUBHBIX
CnocoboB  COBPEMEHHOro  C/I0BOO6pPa3oBaHUA  ABAfeTCA
npucoeaMHeHNe UCKOHHBIXPYCCKMXapOUKCOBK3aMMCTBOBAHHbIM
ocHoBaM, rge cyoduKebl Hambonee TpebosaTesnbHbl. Ha
COBPEMEHHOM 3Tane pPa3BUTUA C10BOOOPa3OBaTeNbHbIE TUMbI
ctaau 6onee aganTuBHbIMK. Cuctema adPUKCALMOHHBIX
€N10BOO6PA30BaTENbHbBIX TUMOB HACTO/NIbKO YCTOMYMBA, 4YTO
MOMET Nerko rnepepabaTbiBaTb 3aMMCTBOBAHHblE OCHOBbI,
obpasya npoussogHble C pycckumu addurkcamu. Mpu sTom
PYCCKME OCHOBbI aKTUBHO Y4aCTBYIOT B C/I0BOOOPA30BaHuK, T. €.

B CO34aHWN HOBbIX CN0OB NO ,D,eﬁCTBeHHbIM o6pa3u,aM.
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Napuca NOJIOBUHA,
KokaHdcKuli 2ocy0apcmeeHHbIl yHUsepcumem

PYCCKWH A3BIK B IU®PPOBYIO 3110XY: UHHOBAIIMOHHBIE
TEXHOJIOI'MHU B OBPA3OBATE/IbHOM ITPOLLECCE

AHHOTALMA: B CTaTbe PaCCMaTPMBAIOTCA OCHOBHbIE HAMPaB/IEHUA UCMOb30BAHNA MHHOBALMOHHbIX TEXHO/IOTUI B
npenoaaBaHNK PYCCKOro A3bIKa B YCN0BUAX LMbPOoBM3aL MM 06pa3oBaHUA. AHAIM3UPYHOTCA BO3SMOXKHOCTU MPUMEHEHMA
3N1EKTPOHHbIX 06Pa30BaTe/IbHbIX PECYPCOB, OHMANH-NAATGOPM, LMPPOBbIX A3bIKOBLIX TPEHAMKEPOB, BUAEOKOHTEHTA,
CEPBUCOB ANCTAaHLMOHHOIO 06y4YeHMA U TEXHONOTUIA UCKYCCTBEHHOIO MHTE/IZIEKTa B 06pa3oBaTebHOM NpPoLEecce.

KnioueBble cnoBa: yugposblie mexHos02uu, MpenodasaHue pPyccKo2o A3bIKA, Yugposusauyus obpa3zosaHus,
3/1eKMpPOHHbIe 0bpa3zosamesbHble  Pecypcbl, OHAAUH-MAAMEOPMbI,  A3bIKOBblE MPEHAMEPbl, 4Yam-b6omel,
UCKycCmeeHHbIl UHmMesneKkm, 2eHepamugHblie Mooesu.

Annotatsiya: magolada ta’limni ragamlashtirish sharoitida rus tilini o‘gitishda innovatsion texnologiyalardan
foydalanishning asosiy yo‘nalishlari ko‘rib chigiladi. Ta’lim jarayonida elektron ta’lim resurslari, onlayn platformalar,
ragamli til trenajyorlari, videokontent, masofaviy ta’lim xizmatlari hamda sun’iy intellekt texnologiyalaridan foydalanish
imkoniyatlari tahlil gilinadi.

Kalit so‘zlar: ragamli texnologiyalar, rus tilini o‘gitish, ta’limni ragamlashtirish, elektron ta’lim resurslari, onlayn
platformalar, til trenajyorlari, chat-botlar, sun’iy intellekt, generativ modellar.

Annotation: the article examines the main directions of using innovative technologies in teaching the Russian
language in the context of the digitalization of education. It analyzes the possibilities of applying electronic educational
resources, online platforms, digital language learning tools, video content, distance learning services, and artificial
intelligence technologies in the educational process.

Key words: digital technologies, Russian language teaching, educational digitalization, electronic educational
resources, online platforms, language learning tools, chatbots, artificial intelligence, generative models.

«loKa3aTenbHO, YTO MMEHHO JINHIBO-KOTHUTUBHASA npouecca 1 yumTblBaTb UHANBUAYAIbHbIE OCOBEHHOCTM
Undposble  TexHonOrmm

Ba*HbIM KOMMOHEHTOM COBPEMEHHOIO A3blKOBOIro

AeATeNIbHOCTb - OA4HA M3 Haubonee nepcnekTUBHBIX yyawmxcs. CTaHOBATCH
obnactern ssonoumm  UU. U 3TO HecnydyamHo:
npuHUMn  paboTbl
naeHTMYeH  OYHKLMOHMPOBAHUIO

A3blka, MO CyTH, TaKoM npouecc 3aKnw4aerTca B

MCKYCCTBEHHOIO UHTENNEKTA O6paSOBaHVIﬂ- Ux npumeHeHune CI'IOCO6CTByeT

€CTecTBEHHOTO MOBbILWEHUIO MOTUBALMM OBYYAIOLLMXCA, Pa3BUTUIO
CaMOCTOATE/IbHOM MNO3HABaTe/IbHON [eATeNIbHOCTU U
KOAMPOBAHUM W AeKoauMpoBaHUW UHPOpMauum B $bopMMpPOBaHUIO HaBbIKOB PaboTbl ¢ MHbOPMaUuei B
ycnosuax umMdpoBoi cpeabl.

Mcnonb3oBaHne

BUAE 3HAKOB. YKasaHHbIA CEMMOTMYECKMIA  daKT
YouTube
nosiesHo, TaK Kak BO  Bpems

COBOKYMHO C Temmnamu MonyasapHOCTM HeipoceTe KOHTEHTa BECbMa

OGYCI'IOB}'IVIBEHOT AdKTya/IbHOCTb MUccnengoBaHMA CUCTEM 3aHATUMN Ha

MW B npouecce npenofaBaHUA MHOCTPAHHbLIX A3bIKOB, pacctoaHnn 'y npenogasatenAa HET BO3MOXXHOCTU

B TOM uucne pycckoro» [4, c. 111]. Undposusaums NPOAEMOHCTPMPOBATL Ha CBOEM NPUMeEpPE NPaBU/IbHYIO

06pasoBaTean017| cpenbl OKa3sblBaeT CywecCTBeHHOE APTUKYNALMIO 3BYKOB PYCCKOro A3blKa. [laHHble

B/IMAHME Ha METOAUKY npenogaBaHUA PYCCKOro BMUOEO NO3BONAKOT CTYAEHTAM NOHATb M OCO3HATb, KaK

A3blKa, pacwunpan BO3MOXXHOCTU OopraHnsauunm NpPasnIbHO MPOU3HOCUTb T€ NN UHbIE 3BYKMU.

yyebHoro npotecca, noBbIWAA  AOCTYNHOCTb OHNalH-MHCTpyMeHTbl niatdopmbl Google Meet

06pa3oBaTesibHbIX PECYPCOB U CNOCOBCTBYA Pa3BUTUIO
obyyatowmxcs.
Mcnonb3oBaHve LUPPOBbLIX UHCTPYMEHTOB MO3BOAAET

KOMMyHVIKaTVIBHOl‘;I KomMmneTeHunn

COBEPLUEHCTBOBAThL TPAANULMOHHbIE METOAbI 06yUeHMs,
obecneunmBatb WMHTEPAKTUBHOCTL 06Pa30BaTENbHOMO

MOYHO MCMO/b30BaTb HA /06bLIX 3Tanax 3aHATUA.
BupTyanbHaa AOCKa MO3BOAAET CO34aBaTb HaAMMCK B
BUAE CTUKEPOB, @ BO3MOXKHOCTb NepeAaBaTb CTyieHTam
ynpas/ieHMe MblWbio, NMO3BOAAET UM CaMOCTOATENIbHO
BbIMNONHATL MaHUNYAALMM Ha 3KpaHe. Hanpumep,
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Npyv W3y4eHUW poAa CYLLECTBUTENIbHLIX B BEpPXHEN
YyacTu OOCKKM npenogaBaTte/ib Pa3mMeLlaeT C/IoBa «OHY,
«OHa», «OHO»; AOMOJIHUTE/NIbHO CO34al0TCS CTUKEpbI,
Ha Ka*KAOM M3 KOTOPbIX 3anmncaHbl C/I0Ba; CTYAEHTbI Mo
ouyepeau AONXKHbI pacnpeaennTb C/loBa MO rpynmnam.
TaKoro poza 3a4aHuA MOXHO BBOAWTL C NMEPBbIX AHEN
obyyeHua... «Quizlet» - 310 GecnnatHasa, xopowo
npopaboTaHHas niatdopma, B KOTOPOM BO3MOMKHO
CO3JaBaTb JileKcMyeckme y4yebHble ceTbl. Paboty c
JIEKCMKOM MOXKHO OCYLLECTBAATb B Pa3HbIX PeXKMMaXx.
Hanpumep, B pexkmme «lpomnsHectm» otpabaTtbiBaeTca
MOHWMAHME PYCCKOM peun; pexkmum «COoOTBETCTBUAN»
NO3BOJIAET HAaY4YUTbCA COMOCTaBAATL rpadUUecKmii BUA,
C/I0BA C ero 3HayeHuem; pexmm «TecT» COCToUT M3
MMCbMEHHbIX CONOCTaBUTE/IbHbIX BOMPOCOB.

Ona peanusaumm KOHTPO/IA Ha pasHbIX 3Tanax
3aHATMA XOpOoLWO 3apekomeHaoBan ceba dopmar
TECTUPOBaHUA. TecT NO3BONAET HE TOJIbKO YCTaHOBUTb
YPOBEHb YyCNEewHocTn obyyeHusa, HO WU BbIABUTb
HeoCTaTKM B X0A4e OBNAaAeHUs y4ebHbIM MaTepunaiom.
34ecb  Ha NOMOLWb MOFYT MpuiATKM  becnnaTHble
nnatdopMbl, OHNANWH-KOHCTPYKTOPbI TectoB (https://
www.natest.ru, https://www.testwizard.ru, https://
onlinetestpad.com, https://master-test.net, https://
madtest.ru u gp.).

C nomouwbto cepsuca Online Test Pad moKHO
CO3JaBaTb  pa3/iMyHble  BUAblI  TECcToB, OMPOChI,
JIOTUYECKMEe WUTpbl, KpoccBopabl OHAAMH u ap. OnAa
paboTbl CTyAeHTamM He HYXHO pPerncTpuMpoBaTtbCd, a
npenogasaTesito AOCTAaTOYHO OTMPABUTb CCbIIKY Ha
TEeCT B mecceHaykepe. B HacTpoiKax TecTa MOXHO
OrPaHUYUTL BPEMA MPOXOXKAEHUA UAN HA3HAYUTb ero
Ha onpegeneHHoe Bpems [3, ¢.123].

OaHMm  u3  Havbonee  pacnpOCTPAHEHHbIX
HanpaBAeHWUM undpoBmusaLmm
06pa3oBaHMA ABAAETCA UCMO/Ib30BAHUE 3/TIEKTPOHHbIX
06pa3oBaTe/IbHbIX PECYPCOB - 9/1EKTPOHHbIX y4E€OHMKOB,
MY/IbTUMEANAHbIX
cnoBapei, uUPPOBbIX OUBANOTEK, BUAEONEKLUN,
obyyatlowmx MNpeseHTaunin M TecTOBbIX KOMMIEKCOB.
NX npMmeHeHne no3BOMIAET 3HAYUTEIbHO PaCLUIMPUTL
MHbOPMALMOHHYIO 6a3y 0byyeHuns u obecneuntb bonee
Harna4Hoe npeacTaB/ieHne A3bIKOBOro matepumana.

A3bIKOBOIO

nocobui, WMHTEPAKTUBHbIX

B  ycnosusx obpasoBaHusA
3/1eKTPOHHblE 0bpa3oBaTesibHble Pecypcbl CTaHOBATCA
He TO/IbKO JOMNONHUTENbHBIM CPeACTBOM 0ByYeHUs, HO

M CaMOCTOATENIbHbIM MHCTPYMEHTOM (GOPMUPOBAHUA

umdposmnsaumnm

A3bIKOBOM KOMnNeTeHuunn. Mcnonb3oBaHne

MHTEPaKTUBHbIX MaTepPMasnioB CNoCcobCTBYET PasBUTUIO
opdorpaduryeckmx HaBblKOB, COBEPLUEHCTBOBAHUIO
NMUCbMEHHOM peyn U MoBbiWeHUD 3PEKTUBHOCTHU
YCBOEHUA rpaMmMaTUYeCKOoro matepumana.

3HauuTenbHoe MecTo B CoBpeMeHHOM
obpa3oBaTeNbHOM  MPaKTUKE 3aHMMAKT  OHMAMH-
nnatoopmbl,  obecneumBalowme  AUCTAHUUMOHHOE
M CMewaHHoe obyyeHue. OHalH-nNaTGoOpPMbI
obbeauHAIT  yyebHble  MaTepuanbl,  CPeACTBa
KOMMYHMKaLUMKN, UHCTPYMEHTbl KOHTPOJIA  3HaAHMM
M 3/1eMeHTbl aBTOMaTM3MPOBAHHOMO YMpaB/ieHus
obpaszoBaTeibHbIM npoL.eccom. Lndposbie
obpasoBaTtenbHble NAaTGOPMbl MO3BONAIOT MOBLICUTb
3¢bdEeKTMBHOCTb NpenoaaBaHmMsa PYCCKOro A3blKa 3a CUET
WHTEPaAKTUBHOIO XapaKTepa 0by4yeHMus, BO3MOMKHOCTM
onepatMBHOM 06paTHOM CBA3M M MCNOAb30BaHMUA
MYNbTUMEANAHbIX npeacTaBaeHuns
MHpOpMaLUN. BOCTPEBOBaHHbIMM
[JaHHble TEeXHONOrMW CTanuM B YCNOBMAX pPas3BUTUA
ANCTaHLMOHHOTO
umdpoBoit obpasosaTenbHoM cpeabl [5]. CoBpemeHHble
OHNAMH-NNATPOPMbl aKTUBHO WCMNO/b3YIOT 3/1EMEHTbI
MU pna aHanmsa ydyebHoOM aeaTenbHOCTU 0bydatoLmxces,
afanTauMm cofepskaHus 3adaHnin U GopMMpPOBaHMUSA
UHAMBMAOYaANbHbIX pekomeHgauuii. bnarogapa stomy
3¢ PeKTUBHOCTbL
n obecneumsaetca bonee rmbKasa opraHMsaums
obpasoBaTesibHOro npouecca.

Ocobyo ponb B npenofaBaHUM PYCCKOrO A3blKa
urpatoT uMobpoBble A3bIKOBbIE TPEHAMKEPbLI. [aHHble
nporpammblnpegHasHa4YeHbl 4N159aBTOMaTU3NPOBAHHOM
OTPaboTKM A3bIKOBbIX HaBblkoB M  GOPMMPOBAHMSA
YCTOMUYMBBIX PEYEBLIX YMEHUI. A3bIKOBblE TPEHAXKEpPDI
NMoO3BOJIAIOT MHOFOKPAaTHO BbINOMHATL  YNPaXKHEHUS
Pa3/INYHOrO YPOBHSA C/IOKHOCTM, MOAYYaTb MTHOBEHHYIO
0obpaTHyt0O CBA3b W aHA/AM3MPOBATb COOCTBEHHbIE
owmnbKknu. CoBpemeHHble LMbPOBblE  TPEHaXKEPDI
LUMPOKO WMCMOAb3YIOTCA MpU U3ydeHun opdorpadum,

cpeacTs
OcobeHHo

obpasoBaHMA U pacliMpeHus

nosblLLaeTcA KOHTPO/IA  3HAHWUM

NYHKTyaUun, rpaMMaTUKM U TIEKCUKU PYCCKOTrO A3bIKa.
Mx npumeHeHWe cnocobCTBYET Pa3BUTUIO MPAKTUYECKUX
HaBbIKOB BNAZEHMA A3bIKOM W MOBbLILEHWUIO KAayecTBa
ycBOeHMA yuebHOro matepuana.

OaHum us3 Hanbonee
HanpaBneHui

WHHOBALMOHHbIX
umdpposmsaumm npenogasaHusA
pPYCCKOrOo A3blka ABAAETCA MCNONAb30BaHWe 4aT-
60TOB WM reHepaTUBHbLIX MOAENEN WMCKYCCTBEHHOTO
MHTennekra. Yar-6orthbl

nporpammHble

npeacTaBasoT  cobom

CncTemsl, 06eCI'IeLIMBaIOLLl,Me

e-mail: tilvaadabiyotuz@gmail.com  2026-yil 12 son «( @.
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B3aMMoencrame KOMMNbIOTEPHOM
nporpaMmon nocpeacTBOM €CTeCTBEHHOro A3blKa.

4yesioBeKa C

«B o0b6pasoBaTenbHOM [AEATENbHOCTM OHU  MOTYT
BbINONHATL GYHKUUM  BUPTYasIbHOrO MOMOLLHUKA,
KOHCynbTaHTa, cobecegHWKA M cpeaCcTBa OpraHM3aLmnm
A3bIKOBOM MpPaKTUKK. Wcnonb3oBaHWe 4aT-60TOB
cnocobcTByeT Pa3BUTUIO KOMMYHUKATUBHbIX HAaBbIKOB,
bOpMUPOBAHUIO peYeBOM KOMMETEHLMUN U CHUNKEHUIO
ncuxonornyeckoro H6apbepa Mpu M3y4YeHUU A3bIKa»
[2]. «HaT-60Tbl MCNONB3YOTCA NPU PA3BUTUN YMEHUI
NMUCbMEHHOTO, @ F0/1I0COBblE MOMOLLHUKU — YCTHOrO
MHOA3BIYHOTO B3ammogaelncTena. CnocobHocTb 4YaT-
60TOB W r0/0COBbIX MOMOLHWKOB MOAAEPKMBATD
NMUCbMEHHbIA WAU YCTHbIM Ananor ¢ obyyatowmmces
no3BonAeT MCnoab3osBatb 3T UM MHCTpymeHTbl Aana
opraHusauuu BHeayaUMTOPHON MHOA3BIYHON peyeBoi
NPaKTUKM yyaLmxca Unm ctygeHTos» [6, c. 304].
Ocobblt MHTepec AN COBPEMEHHON METOAMKMU
npenogasaHuA npeacTasnaoT
reHepaTuBHbIe CNocobHble

PYCCKOro  s3blKa
A3bIKOBblE  MOZEeNMH,
€O34aBaTb TEKCTbl PA3/IMYHON CNOMKHOCTU, BbIMOAHATD
nepesos, OOBACHATL  A3bIKOBble  ABMEHUA U
reHepmMpoBaTb y4ebHble maTepuanbl. «[eHepaTUBHbIN
cobeceHUKOM,

CNocobHbIM 0bcyKaaTb € nonb3oBaTenem tobble

NN aBnaetcA  3amedaTesibHbIM

BOMPOChHI Ha n3yd4yaemom  A3blKe, obecneunsas

KOMMYHWKaTUBHYIO MPaKTUKy B 3afaHHOM CTUe U
YKaHpe; BbICTYNaeT KOPPEKTOPOM Peyr Ha UHOCTPAHHOM
A3blKe, He TO/MIbKO WCMpaBnsAf OWWOKKM, HO TaKxke
npegnaras UX OOBACHEHME W BapWaHTbl MNPaBKK;
pa3BUBAET KOTHUTUBHbIE CMNOCOBHOCTU, LE@MOHCTPUPYS
cnocobbl pa3BUTUA UAEN 33 CHET Pa3/IOKEHUA CNOKHOTO
BOMPOCa Ha PAL, YacTHbIX WY NPeacTaBAeHUs PasHbIX
aCNeKTOB BO3MOMHOIO PACCMOTPEHUA KOHKPETHOM
naeu; obyyaeT CTPYKTYPUPOBAHUIO TEHEPUPYEMOrO
TEKCTa; pacluMpsaeT Kpyro3op v Npu 3TOM AaeT LWMPOKMe
BO3MOHOCTU A/1 PA3BUTUA KPUTUUYECKOTO MblILLIEHUS
[1, c.245].

Takum obpasom, umodposble
CTAHOBATCA BAXKHENLLIMM KOMMNOHEHTOM COBPEMEHHOTO
npernofaBaHUA  PYCCKOTO  A3blKa.  D/IEKTPOHHbIE
obpasoBaTesibHble  Pecypcbl, OHAANH-NAATPOPMbI,
A3bIKOBblE TPEHAXKEpbl, 4YaT-60Tbl U reHepaTUBHbIE

TeXHO/10TnUn

MOZe/IM  CYLLEeCTBEHHO PaCWMPAT  BO3MOXKHOCTU
opraHusaumMmM  obpasoBaTenbHOro  npouecca U
CNOCOOCTBYIOT PA3BUTUIO  A3BIKOBbIX KOMMETEHLLMMN
obyvatowmxca. Bmecte ¢ Tem 3pPeKTUBHOCTb UX
MCMO/Nb30BaHWUA  3aBUCUT OT YPOBHA  LUPPOBOM
KOMMETEHTHOCTH npenoaasaTtens, KauecTBa
MEeTOAMYECKOrO COMPOBOMKAEHUA M PALMOHANBHOTO
MHHOBALMOHHbIX TEXHONOTUIA c

TPAAULMOHHBIMM NeaarorMyeckMMm Noaxoaamm.
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OBYYEHME CTYAEHTOB BbIPAYKEHUIO KOJIMYECTBEHHOM
XAPAKTEPUCTHUKHN CYB'BEKTA B I[TPOLECCE U3YYEHHUA
PYCCKOI'O A3bIKA

AHHOTaALMUA: B CTaTbe PAaCCMaTPUBAOTCA 0COBEHHOCTN 0BYYEeHUSA CTYAEHTOB HEPUAONOTNYECKUX HAMPABAEHU M A3bIKOBbIM
CPEeACTBaM BbIPAYKEHUA KONMYECTBEHHOM XapPaKTEPUCTUKU CybbeKkTa. AHANU3UPYIOTCA OCHOBHbIE KOJIMYECTBEHHbIE
KOHCTPYKUMM PYCCKOTO fA3blka M BO3MOMKHOCTM MX WMCMNO/b30BaHMA B NpPodeccMoHaNbHOM KOMMYyHMKaumu. Ocoboe
BHUMaHWE yAensaetca KOMMYHWKATUBHO-A4EATe/IbHOCTHOMY MnoAxoay, NpodeccMoHasibHO OPUEHTUMPOBAHHbLIM 3aZaHUAM
M NpUMeHeHuto LMbpoBbix 06pa3oBaTe/ibHbIX TexHo/orui. MoKasaHo, 4To paboTa CO CTAaTUCTUYECKUMWM AAHHbIMM,
UHporpadmKon M crneumanbHbIMM TeKCTaMu cnocobcTByeT GOPMUPOBAHWUIO HABbLIKOB KOPPEKTHOro ynoTpebieHus
KO/ZIMYECTBEHHbIX KOHCTPYKLMIM B YCTHOM U MUCbMEHHOW peyu.

KntoueBble cnoBa: pycckull A3bIK KGK HEPOOHOU, KOAUYeCmeeHHAA XapaKkmepucmuKka cyb6vbekma, KOMMYHUKaMUBHAsA
KoMnemeHyus, UMA YucaumesnsbHoe, NpodeccuoHAnbHAA KOMMYHUKAYUSA, UUgpossle mexHoa02uu 0b6y4YeHUs.

Annotatsiya: maqolada nofilologik yo‘nalish talabalari uchun subyektning miqdoriy tavsifini ifodalovchi til vositalarini
o‘gitish masalalari yoritilgan. Rus tilidagi asosiy miqdoriy konstruksiyalar va ularning kasbiy muloqotdagi qo’llanish
imkoniyatlari tahlil gilingan. Kommunikativ faoliyat yondashuvi, kasbiy yo‘naltirilgan topshiriglar hamda ragamli ta’lim
texnologiyalaridan foydalanishning ahamiyati ko‘rsatib berilgan. Statistik ma’lumotlar, infografika va maxsus matnlar bilan
ishlash talabalarning og‘zaki va yozma nutqda miqdoriy konstruksiyalarni to‘g‘ri gqo‘llash ko‘nikmalarini shakllantirishga
xizmat qilishi ta’kidlangan.

Kalit so‘zlar: rus tili, miqdoriy tavsif, kommunikativ kompetensiya, son turkumi, kasbiy mulogot, ragamli ta’lim
texnologiyalari.

Annotation: the article examines the teaching of linguistic means expressing quantitative characteristics of a subject
to non-philological students. The main quantitative constructions of the Russian language and their role in professional
communication are analyzed. Particular attention is paid to the communicative-activity approach, professionally oriented
tasks, and the use of digital educational technologies. It is shown that working with statistical data, infographics, and
specialized texts contributes to the development of students’ skills in the accurate use of quantitative constructions in both
oral and written communication.

Key words: Russian as a non-native language, quantitative characteristics, communicative competence, numerals,
professional communication, digital educational technologies.

BeBegeHue. B ycnoBMAX COBPEMEHHOrO BbICLUErO
obpasoBaHuA ocoboe 3HauyeHue npuobpertaer
dopmmpoBaHue KOMMYHUKATUBHOM KOMMEeTeHLUN
CTYAEeHTOB, obecneunBatowel ycnewHoe 1cnosib3oBaHne
pPycCKOro f3blka B y4ebHOM U npodeccMoHanbHOM
[eATeNbHOCTH. BaXHbIM ~ KOMMOHEHTOM  [aHHOM
KOMMeTeHLUn AsnaeTcs ymeHue nepeaasaTtb
KO/ZIMYECTBEHHbIE XapaKTEPUCTUKM OBBEKTOB, MPOLECCOB
M SABNEHWW, MOCKO/IbKY KO/MMYECTBEHHAA WHdopmaLms
WMPOKO MNpeAcTaB/eHa B HAyYHOM, TEXHWYECKOn U
3KOHOMMYECKO KOMMYHMKaL UK.

MpaKTMKa npenogaBaHUs MOKa3blBAET, YTO CTYAEHTbI

HebUN0N0rMYECKUX HanpasneHui UCNbITbIBAKOT
TPpyAHOCTH npu ynotpebieHnmn YUCAUTENbHBIX
" KOJIMYECTBEHHbIX KOHCTPYKLMIA. Hanbonee

PacnpoOCTPaHEHHbIMW ABAAIOTCA OWMBKM B COrNacoBaHUM
YUCAUTENbHBIX c CYLLECTBUTENbHbIMM, Bblbope
nagexHbix ¢Gopm u ynoTpebaeHUn KOHCTPYKLMI CO
3HayeHMem npubansnTenbHOCTM. ITo obycnosansaer
Heobxo04MMOCTb COBEpLUEHCTBOBAHUA MEeTOAMNKN

0byyeHMs KOMYECTBEHHbIM CpPeACTBaM PYCCKOro f3blKa
Kak HepoaHoro .

OcHOBHas 4acTb. KonuuecTBeHHas XapaKTepuCTUKa
cybbeKTa BblparkaeTca B PYCCKOM fi3blke MoCcpeacTBOM
UNCAUTENbHbIX, KONMYECTBEHHO-MMEHHbIX COYETaHUN W
cneumnanbHbiX CUHTAKCUUYECKUX KOHCTPYKUMiA. Hambonee
ynotpebutenbHbIMKM  ABAAKOTCA MOAENU TWUMa: OKOs0
dsyxcom uyesiogek, bosiee naAmMuoecaAmMuU Kus0Mempos,
cebile MmbICAYU MOHH, MHO020 UHGPOPMayuu, Masno
O0aHHbIX. B Hay4HOM peunm aKTUBHO MCMO/b3YHTCA
KOHCTPYKUMKU C FNaroflaMm KoJIMYECTBEHHON CeMaHTUKMU:
cocmaenfims, 00Cmu2ame, HACYUMbIBAMb, UCHUCAAMbCA.
MonobHble A3blKOBble cpeacTBa obecrneymBaloT TOYHOCTb
nepeaayn Ko/iM4ecTBEHHON MHOpMaUUK U ABAAIOTCA
Ba*KHOI 0COBEHHOCTbIO HAY4YHOrO CTUAA peun 2,

ObyueHune KO/IMYECTBEHHbIM KOHCTPYKLMAM
uenecoobpasHo OCYLLLECTB/IATb Ha OoCHOBEe

1 Ulyxun A.H. Meroanka npenoaaBanus pyccKoro si3bika Kak
uHocTpanHoro. — M.: FOpaiit, 2021.
2 Jlexant I1.A. CoBpemeHHblii pycckuit si3bik. Mopdonornst. — M.: FOpaiir, 2022.
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KOMMYHUKATUBHO-AE€ATENBbHOCTHOTIO noaxoaa,
npeanonaratoLLero Mcnonb3oBaHue A3bIKOBOTO
MmaTepuana B yCA0BUAX, NPUBAMKEHHbIX K peasibHOMY
obuweHunto 3. Ocobyto 3pPEeKTUBHOCTb AEMOHCTPUPYIOT
NpodeccMoHaNbHO  OPMEHTUPOBAHHbIE  3ajaHus,
cofepkaHue KOTOpbIX  CBfi3aHO ¢  bGyayuiei
CNeunanbHOCTbIO CTYAEHTOB.

Tak, obyyatoLWmMmca MHKEHEPHbIX HanpaBaeHUi MOryT
npeanaratbCA ynpaXHeHUA Ha ONUucCaHune TeXHUYEeCKUX
XapaKTepucTUK  OBBEKTOB:  Bbicoma  coopyxeHus
cocmasnsem 375 mempos; npou3sooumesbHOCMb
obopydosaHus npesviwwaem 500 demaneli 8 yac.

CTyaeHTam 3KOHOMMUYECKUX cneumanbHocTen
pekomeHayeTcAa paboTa Co CTaTUCTUYECKMMM Tabanuamu,
Anarpammamm n adHA/IMTUHECKUMU MaTepuranamu,
Tpebyrowmmm MHTepnpeTauum KOZIMYEeCTBEHHbIX
noKasarteneu.

B npouecce npenoaaBaHMsA PyCCKOTo A3blKa CTYAEeHTaM
nepBoro Kypca HepuIONOrMYECKUX HanpasieHuin 6biio
YCTAHOB/IEHO, YTO HaubosbluMe TPYAHOCTM BbI3bIBAIOT
ynotpebsieHne  KOJNIMYECTBEHHbIX  KOHCTPYKUMI B
KOCBEHHbIX NaZexax W BblOOpP A3bIKOBbIX CPEACTB
ANnA  nepefayu  NpuBAUSUTENbHOTO  3HaYeHusa. [ns
NPeosoNeHns [aHHbIX 3aTPYAHEHUI UCMO/b30BAUCH
yrnpa)KHeHua  Ha  TpaHchopmMauuio  NPeaNoKeHUN,
OonWcaHWe CTAaTUCTUMYECKMX [AAHHbIX W COCTaB/ieHMe
KPaTKMX aHA/IMTUYECKUX KOMMEHTapHeB.

Hanpumep, cTyaeHTam npegnaranocs npeobpasosaTtb
npeasoxeHve «Ha npednpuamuu pabomaem
280 compydHUKog» B KOHCTpyKuun «Konuyecmso
compyO0Hukos cocmasaaem 280 4venosek» w «Yucso
compyoHukos 0docmueaem 280 uenosek». NopobHble
3a[,@Hu1A CNOCOBCTBYHOT PA3BUTUIO HABBIKOB BAPUATUBHOTO
MCNO/Ib30BaHUA KOIMYECTBEHHbIX MOAENEN B3aBUCMMOCTU
OT KOMMYHWKaTUBHOW CUTYaLLUK.

Meparornyeckuii onbIT NOKa3bIBaET, YTO HAUBONbLLYIO
addeKTUBHOCTb OEMOHCTPUPYIOT ynpaxKHeHus,
OPVMEHTUPOBaHHbIE Ha MpPaKTUYECKOe WCMONb30BaHMe
KOJIMYECTBEHHBIX KOHCTPYKLMIA. K HUM OTHOCATCA:

3 [accos E.J. KommyHuKaTHBHBIH MeTO 00y4ESHHSI HHOS3BIYHOMY
roBopernto. — M.: [Ipocsemenne, 2019.

— TpaHchopmaumns NPesNoKEHUN C COXPaAaHEHWEM
KOJIMYECTBEHHOTO 3HAYEeHUS;

— onucaHue Tabauu, Anarpamm u rpaduKos;

— CcoCTaBneHMe CoobuweHMn no CTaTUCTUYECKUM
OaHHbIM;

— NOArOTOBKA KPATKMX aHAIMTUYECKMX KOMMEHTapPUEB.

BaxHyto posnb B o06yyeHun wurpaoT umdpoBble
obpasoBaTesibHble TEXHONOTUW. Ucnonb3osaHue
MHOOrpaduKM, 3NEKTPOHHbIX TabauL, U MHTEPAKTUBHbIX
nnatdopm no3BosiAeT coyeTaTb pPa3BUTUE A3BIKOBbIX
HaBblkOB C QOpMMpOBaHMEM YMEHWWA aHanusa u
MHTepnpeTaunn KoanyecTseHHom nHdopmaumuun. Pabota ¢
BM3Ya/IM3NPOBAHHbIMU AAHHbIMW MOBbILLIAET MOTUBALMIO
obyuatowmxca M cnocobetByeTr  Honee  mpoyHomy
YCBOEHWIO KOIMYECTBEHHbIX KOHCTPYKLMIA.

3akntoueHue. ObyyeHne BblpaKeHMI0 KONNYECTBEHHOM
XapaKTEPUCTUKM  cybbeKkTa npeacrasnsetr  coboi
Ba*KHbI KOMMOHEHT NPenoAaBaHUA PYCCKOro fA3blKa KaK
HepoaHoro. PopMmmnpoBaHMEe COOTBETCTBYIOLMX HABbLIKOB
TpebyeT coYeTaHWA JIMHIBUCTUYECKON MOATOTOBKU C
NPaKTUKO-OPUEHTUPOBAHHbIMU KOMMYHUKATUBHbIMM
3a4aHuAMM.

Mcnonb3oBaHMe npopeccMoHabHO OPUEHTUPOBAHHbIX
TEKCTOB, CTAaTUCTUYECKMX MaTepuanos W UUPPOBbIX
obpasoBaTesibHbIX  pecypcoB  crnocobeTByeT  bosee
yCNewHoMY YCBOEHUIO KOIMYECTBEHHbIX KOHCTPYKLMIA U
NoBbILIAET KayecTBO NPOodeCcCMOoHaIbHON KOMMYHUKaL MK

CTYL,EHTOB.

HabntopeHua 3a yuebHON AeATeNbHOCTbIO CTYAEHTOB
nokasanu, yTo cucTemaTuyeckoe npumeHeHue
npodeccMoHaNbHO  OPMEHTUPOBAHHbLIX  3aZaHUNA U

uModpoBbIX 0OpPa3oBaTeNbHbIX pecypcoB crnocobcTayeT
NnoBbIWEHNKD TOYHOCTU YI'IOTpe6l'IEHVIﬂ KOZIMYEeCTBEHHDbIX
KOHCTPYKUMIA B YCTHOM M MUCbMEHHOM peyun, a TaKxKe
Pa3BUTUIO HABbIKOB NPOPECCMOHANBHON KOMMYHMKALLUN.

MonyyeHHble pe3ynbTathbl noATBepKAaloT
L,enecoobpasHOCTb [AasbHeNLero COBEPLUEHCTBOBAHUSA
MeToaAnKun 06yquVIF| KO/INMYEeCTBEHHbIM cpeacrteam
pycckoro A3blKa B YCNOBUSAX coBpemeHHoM
obpasoBaTtenbHOM cpeabl.

Cnucok nurteparypbl:
Asumos 3.T., LLlyknH A.H. CoBpeMeHHbI CIOBapb METOANYECKMX TEPMUHOB U MOHATUIA. Teopusi U NpaKTUKa obyyeHus

A3blkaM. — M.: Pycckuii a3biK. Kypcbl, 2018.

BanbixvHa T.-M. MeToanKa npenogaBaHnA PyCCKOro A3blKa Kak HEPOAHOro U MHoCcTpaHHoro. — M.: PYJH, 2019.

JNlekaHT MN.A. CoBpeMeHHbIl pycckuit asbik. Mopdonorua. — M.: OpaiiT, 2022.

Maccos E.N. KOMMYHUKaTMBHbIV MeTog, 0by4yeHMa MHOA3bIYHOMY roBopeHuto. — M.: MpocselteHne, 2019.

LLlyknH A.H. MeTogmMKa npenofaBaHuns PyCcCKOro A3blKa Kak MHOCTpaHHoro. — M.: KOpaiiT, 2021.

XaBpoHuHa C.A., LLinpoyeHcKas A.U. Pycckuii a3bik B ynpaxkHeHuax. — M.: Pycckuit asbik. Kypcbl, 2020.

lanbckosa H.A., Fe3 H.U. Teopua obyyeHnss MHOCTPAHHbLIM A3blKam. JIMHIBOAWAAKTMKA U MeToauKa. — M.: Akagemus,

2021.
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BIOETHICS AND THE DANGERS OF SCIENTIFIC PROGRESS IN
“ORYX AND CRAKE” BY MARGARET ATWOOD

Annotation: this article examines the representation of bioethics and the dangers of scientific progress in Margaret
Atwood’s “Oryx and Crake”. Using literary analysis and bioethical criticism, the study explores the ethical consequences
of biotechnology, genetic engineering, and corporate control of science. Special attention is given to the character
of Crake and his attempt to create a genetically improved species. The article argues that Atwood presents scientific
progress as potentially destructive when it is separated from moral responsibility and ecological awareness.

Key words: bioethics, scientific progress, biotechnology, dystopia, genetic engineering, ecocriticism, corporate
power, Margaret Atwood, “Oryx and Crake”.

AHHOTAUMA: JaHHAA CTaTbA PacCMATPMBAET Npobsemy BUOITUKM M OMACHOCTM HAYYHOFO MpPOrpecca B POMaHe
Maprapet 3t8ya Oryx and Crake. Ha ocHoBe nnTepaTypoBeAYECKOro aHaM3a M GUO3ITUUYECKOro Noaxoaa UccaenyoTcs
3TUYECKMe MNocneacTBUs BGUOTEXHONOTNIM, TEHHOW MHMKEHEePUU U KOPMNOopPaTMBHONO KOHTPOASA Hag Haykon. Ocoboe
BHMMaHMWe yaensetca obpasy Kpelika u ero nonbiTKe CO34aTb FEHETUYECKW YCOBEPLUEHCTBOBAHHLIM BUA,. B cTaTtbe
[OKa3bIBaeTcs, YTo ITBYA M306pakaeT HayUYHbIN NPOrpecc Kak NOTeHLMabHO Pa3pyLUUTENbHYIO CUAY, €C/IU OH NINLLEH
MOpabHOW OTBETCTBEHHOCTU M 3KONIOTMYECKOrO CO3HAHMA.

KnioueBble cnoBa: 6U0IMUKa, Hay4yHbIl npozpecc, b6UoOMexHosa02UU, OHMUYMOMUA, 2€HHAA UHMceHepus,
3KOKpUMUKa, KopropamusHasa enacme, Mapaapem 3mayo, “Oryx and Crake”.

Annotatsiya: ushbu magolada Margaret Atwoodning “Oryx and Crake” romanida bioetika va ilmiy taraqqiyotning
xavflari tahlil gilinadi. Adabiy tahlil va bioetik yondashuv asosida biotexnologiya, gen muhandisligi va ilm-fan ustidan
korporativ nazorat oqgibatlari o‘rganiladi. Tadgigotda Crake obrazi va uning genetik jihatdan takomillashtirilgan yangi
tur yaratish g‘oyasiga alohida e’tibor qgaratiladi. Magolada Atwood ilmiy taraqgiyotni axlogiy mas’uliyat va ekologik
ongdan ajralgan holda insoniyat uchun xavfli kuch sifatida tasvirlashi ta’kidlanadi.

Kalit so‘zlar: bioetika, ilmiy taraqqiyot, biotexnologiya, distopiya, gen muhandisligi, ekokritika, korporativ hokimiyat,

Margaret Atwood, “Oryx and Crake”.

Introduction

Margaret Atwood’s “Oryx and Crake” is one of the
most influential speculative novels of the twenty-first
century. The novel explores the consequences of
scientific progress that develops without ethical
restraint in a future world shaped by technological
advances. Through the story of Jimmy(Snowman),
Crake, Oryx, and the genetically engineered Crakers,
Atwood constructs a dystopian vision that questions the
belief that scientific advancement automatically leads
to human improvement. Instead, the novel presents
a world in which technological innovation becomes
detached from moral responsibility and ultimately
results in social collapse and human extinction.

The purpose of this article is to examine the
representation of bioethics and the dangers of
scientific progress in “Oryx and Crake”. The article

argues that Atwood portrays science as a potentially
destructive force when it operates outside ethical
boundaries. The novel demonstrates that scientific
knowledge is notinherently dangerous; rather, danger
emerges when knowledge is controlled by corporate
interests, detached from ecological responsibility,
and guided by a desire for power rather than human
welfare.

Bioethics provides an especially useful framework
for understanding the novel. Bioethics concerns moral
qguestions related to life, medicine, genetics, and
technological intervention in living organisms. Atwood’s
narrative repeatedly asks whether humanity has the
right to redesign life, alter nature, and create new
species. Through these questions, “Oryx and Crake”
becomes not only a dystopian narrative but also a
literary exploration of contemporary ethical anxieties.
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Bioethics as a Critical Framework

Margaret Atwood’s fiction investigates the
relationship between biotechnology and bioethics
by exposing the moral consequences of scientific
innovation. Biotechnology in her novels transforms
human existence, simultaneously generating ethical
dilemmas concerning responsibility, ecological balance,
and social justice. Scientific advancement is, therefore,
presented as morally ambiguous rather than beneficial
(Vaghani D, 2024).

Within the novel, scientific research is conducted
largely by corporations that prioritize profit over ethical
responsibility. Compounds create a social environment
in which researchers possess enormous power but
little accountability. Traditional ethical institutions are
largely absent. Consequently, biotechnology develops
according to market interests rather than humanitarian
concerns.

From a bioethical perspective, the central question
of the novel is the limits of scientific intervention. Crake
believes that humanity itself is a flawed biological
experiment. By doing so, he attempts to correct human
imperfections through genetic engineering. His project
reflects a utilitarian logic that values efficiency and
stability over individual rights and moral complexity.
Although Crake views himself as a visionary reformer,
the narrative suggests that his refusal to consider
ethical consequences transforms scientific ambition
into catastrophe.

Hence, it turns out that bioethics in the novel is
not a secondary concern but a central theme. Atwood
repeatedly demonstrates that scientific capability does
not automatically justify scientific action. The ability
to create new forms of life does not answer the moral
question of whether such creations should exist.

Scientific Progress and Corporate Power

One of Margaret Atwood’s most significant
warnings concerns the relationship between science
and corporate capitalism. Scientific research in “Oryx
and Crake” does not occur in independent institutions
dedicated to the public good. Instead, it is controlled by
powerful corporations that commodify both nature and
human life.

The novel includes contemporary developments
in biotechnology and genetic engineering in order
to explore their potential consequences. Scientific
discoveries become commercial products, and living
organisms are transformed into market commodities.

Pigoons, rakunks, wolvogs, and other engineered
creatures exist primarily because they generate
economic value.

This process of turning things into a commodity
reflects broader anxieties about the commercialization
of science. Research is no longer motivated by curiosity
or humanitarian goals but by competition, profit, and
corporate prestige. Human bodies themselves become
resources for experimentation. Such developments
raise fundamental bioethical questions concerning
consent, dignity, and the value of life.

Atwood’s portrayal of corporate science also
reveals how technological progress can deepen social
inequality. Access to security, healthcare, and advanced
technologies is restricted to privileged populations
living inside the Compounds. Outside these spaces,
social conditions deteriorate. Scientific advancement
fails to improve society as a whole.

The novel suggests that scientific knowledge
becomes especially dangerous when concentrated in
the hands of institutions lacking ethical accountability.
Corporate power transforms innovation into an
instrument of control rather than liberation.

Crake and the Myth of Rational Perfection

Crake functions as the embodiment of scientific
rationalism taken to an extreme. Highly intelligent
and deeply skeptical of human nature, he concludes
that the primary source of global suffering is humanity
itself. War, environmental destruction, greed, religion,
jealousy, and violence appear to him as biological
defects that must be eliminated.

Margaret Atwood uses speculative fiction to warn
readers about the consequences of unchecked scientific
development. Crake’s worldview illustrates this danger.
He believes that technological solutions can solve every
problem, including those traditionally understood as
ethical, social, or philosophical (Tayeb K, Ahmed K,
2025).

The creation of the Crakers represents the
culmination of this belief. Crake designs a posthuman
species free from aggression, hierarchy, and destructive
desire. On the surface, the project appears idealistic. The
Crakers coexist peacefully with nature and lack many of
the impulses that have historically produced conflict.
However, Atwood exposes the limitations of Crake’s
vision. By eliminating traits associated with violence, he
also removes characteristics linked to creativity, culture,
emotional complexity, and individual freedom. Human

* )» 2026-yil 12-son e-mail: tilvaadabiyotuz@gmail.com



Tadgiqgotlar

imperfection is inseparable from human identity. The
attempt to engineer perfection therefore becomes an
assault on humanity itself.

Crake’s failure illustrates a fundamental bioethical
principle: human beings cannot be reduced to biological
decision-making  requires
recognition of complexity, unpredictability, and moral

mechanisms. Ethical

responsibility. Scientific rationality alone cannot provide
adequate guidance for shaping the future of humanity.

Human Extinction and Ethical Responsibility

One of the most disturbing aspects of the novel is its
engagement with extinction. A scholarly essay included
among the sources connects ethics and extinction by
examining Atwood’s concern with human and corporate
excess. This perspective helps illuminate the broader
philosophical implications of Crake’s project.

Crake believes that extinction is not merely inevitable
but desirable. Humanity’s disappearance becomes, in
his view, a necessary step toward planetary renewal.
Such reasoning reflects an extreme form of utilitarian
thinking in which the elimination of billions of lives is
justified by the promise of future stability.

Atwood challenges this logic by foregrounding
individual suffering and moral responsibility. The
narrative remains closely connected to Jimmy/
Snowman, whose memories preserve the human
dimensions of loss, grief, and trauma. Through his
perspective, extinction becomes not an abstract
concept but a catastrophic human experience.

The novel therefore rejects the idea that ethical
problems can be solved through biological elimination.
Human flaws cannot justify genocide. Scientific solutions
that ignore moral principles ultimately reproduce the
very violence they claim to eliminate.

Conclusion

“Oryx and Crake” presents one of contemporary
literature’s most compelling examinations of bioethics
and scientific progress. Through its portrayal of
biotechnology, genetic engineering, corporate power,
ecological crisis, and posthuman transformation, the
novel questions the assumption that technological
advancement necessarily benefits humanity.

These perspectives show that Atwood’s central
concern is not science itself but the absence of
ethical responsibility. Scientific knowledge possesses
enormous transformative potential. However, when
guided by corporate greed, technological determinism,
or fantasies of perfection, it becomes a force of
destruction.

Ultimately, “Oryx and Crake” functions as both
a literary achievement and a cautionary narrative.
It urges readers to recognize that scientific progress
must remain connected to ethical reflection, ecological
awareness, and respect for human dignity. Without
such principles, the future imagined by Atwood may
cease to be speculative fiction and become a genuine
possibility.

References
1.  Sharma P. Reversal of Anthropocentric Worldview in Margaret Atwood’s Oryx and Crake //Tribhuvan University

Journal. 2023.-T.38.—Ne. 01.-C. 62-73.

2. Tayeb K., Ahmed K. The Futuristic Warnings of the Scientific Progress in Margaret Atwood’s Oryx and Crake //
SOCIAL SCIENCES STUDIES JOURNAL (SSSJournal). 2025.—T. 11. — Ne. 3. - C. 380-387.

3. Vaghani D., Patel H. Biotechnology and Bioethics: Examining the Role of Science in Oryx and Crake and The
Year of the Flood //Vidhyayana-An International Multidisciplinary Peer-Reviewed E-Journal-ISSN 2454-8596. 2024.—T.

9. — Ne. si2.

https://hub.edubirdie.com/examples/oryx-and-crake-by-margaret-atwood-the-confusion-with-evolution/

4,
5. https://www.litcharts.com/lit/oryx-and-crake/themes/scientific-progress-its-costs
6.

https://www.sparknotes.com/lit/oryxcrake/themes/

7. https://www.enotes.com/topics/oryx-crake/questions/novel-oryx-crake-discuss-how-advancing-

technology-253169

8.  https://www.euppublishing.com/doi/full/10.3366/gothic.2025.0225

e-mail: tilvaadabiyotuz@gmail.com  2026-yil 12 son «( @.



Tadgiqotlar

Mukaddam KURBANOVA,
Kokand state university

FUNCTIONAL, COGNITIVE, AND PRAGMATIC ANALYSIS
OF SEMANTIC STRUCTURES OF AI-GENERATED
TOURISM DISCOURSE IN ALGORITHMICALLY MEDIATED
COMMUNICATION

Annotation: this study examines the semantic and functional characteristics of Al-generated tourism discourse
within the context of digital communication. Drawing on an interdisciplinary framework that integrates functional
linguistics, pragmatics, and cognitive semantics, the research analyzes how algorithmically generated language
reshapes meaning construction in tourism contexts. Using a qualitative discourse-analytic approach, the study
identifies key patterns such as lexical standardization, semantic compression, positive semantic prosody, functional
hybridization, and pragmatic personalization.

Key words: Al-generated discourse; tourism semantics; semantic compression; semantic prosody; digital
linguistics; pragmatics; functional hybridization; cultural neutralization.

AHHOTaUMA: JaHHOE UCCef0BaHNE NOCBALLEHO aHaNN3Y CEMAHTUYECKUX U PYHKLIMOHANbHbIX XapaKTePUCTUK
TYPUCTUYECKOTO ANCKYPCA, FTEHEPUPYEMOFO UCKYCCTBEHHbIM UHTE/IEKTOM, BYC0BUAX LLUPPOBON KOMMYHUKALLUN.
Mcnonb3ys MEeXAUCUMMNAMHAPHBIA NoAXo4, OObeAMHAWMA GYHKLMOHANbHYIO JIMHIBUCTUKY, NparmaTuRy
N KOTHUTUBHYIO CEMAHTMKY, paboTa paccmaTpuBaET, KaKMM 06pPa3OoM anropuTMUYECKM CO3L4aBaeMblit A3bIK
TpaHCHOPMMPYET NPOLLECChI KOHCTPYMPOBAHMA CMbIC/1a B TYPUCTUYECKOM KOHTEKCTe. Ha OCHOBE KaueCTBEHHOrO
OMCKYPCMBHOTO a@Ha/iM3a BbIABNEHbI K/OYEBble MNATTEPHbI, BK/OYAs JIEKCUMYECKYID CTaHAAPTM3auuUio,
CEMAHTUYECKYHO KOMMPECCUIO, NOMOKUTENIbHYO CEMaHTUYECKYO NPOCOANIO, GYHKLMOHANBbHYO TMbpuansaLmo
W MParmaTUYecKyto NepCcoHaIM3aLMIO.

KnioueBble cnoBa: A/-QUCKypc, CeMaHMUKA mypu3sma; CeMaHmMuU4Yeckas KOMIMpeccus; CeMaHmu4yeckas
npocoous; uugpoeas AUH2BUCMUKA;, NPA2MAMUKA; GYHKYUOHAALHAA eubpudu3auyus; KysabmypHas
Helimpanu3zayus.

Annotatsiya: ushbu tadgigot ragamli kommunikatsiya sharoitida sun’iy intellekt tomonidan yaratilgan
turizm diskursining semantik va funksional xususiyatlarini tahlil giladi. Funksional lingvistika, pragmatika va
kognitiv semantikani birlashtirgan interditsiplinar yondashuv asosida tadqgigot algoritmik tarzda yaratilgan tilning
turizm kontekstida ma’no hosil qilish jarayonlarini ganday o‘zgartirayotganini o‘rganadi. Sifatli diskurs tahlili
metodologiyasi orqgali leksik standartlashuv, semantik sigilish, ijobiy semantik prozodiya, funksional gibridizatsiya
va pragmatik moslashuv kabi asosiy nagshlar aniglangan.

Kalit so‘zlar: Al diskursi; turizm semantikasi; semantik siqgilish; semantik prozodiya; ragamli lingvistika;
pragmatika; funksional gibridizatsiya; madaniy neytrallashuv.

Unlike traditional tourism discourse, which
is shaped by human intentionality and cultural

Introduction
The digital transformation of tourism has

significantly altered the mechanisms through which
destinations are represented and communicated.
Artificial intelligence (Al) systems now play a central
role in generating tourism-related discourse across
platforms such as booking systems, virtual assistants,
and automated recommendation engines. This shift
represents not only a technological evolution but
also fundamental reconfiguration of linguistic and
semantic processes.

embedding, Al-generated discourse emerges from
algorithmic processes, probabilistic modeling, and
data-driven optimization. Consequently, semantic
structures are no longer solely the result of deliberate
communicative choices but are co-constructed
through computational mechanisms.

Literature Review

Tourism discourse is inherently multifunctional,
combining informative, persuasive, and descriptive
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elements. Contemporary studies emphasize its role
in shaping perception through evaluative language
and strategic representation (Bianchi, 2019).

Al-driven language production relies on
probabilistic pattern recognition and large-scale
data training. This results in structurally coherent yet
semantically standardized discourse (Crystal, 2020).

Semantic prosody refers to the evaluative meaning
that arises from lexical co-occurrence patterns. In
tourism discourse, positive prosody dominates,
contributing to persuasive framing and cognitive bias
in perception (Biber et al., 2021).

Despite growinginterestin Al-generated language,
there remains limited research integrating semantic,
functional, and cognitive analyses within tourism
discourse. This study addresses this gap.

Analysis and Discussion

Al-generated tourism discourse exhibits a
pronounced tendency toward lexical standardization,
manifested in the recurrent use of a restricted set
of high-frequency evaluative adjectives such as
“stunning,” “iconic, ibrant,” and “unforgettable.”
This pattern reflects algorithmically driven lexical
convergence; whereby linguistic output is shaped
by probabilistic selection mechanisms grounded
in large-scale training data and frequency-based
optimization.

From a semantic perspective, this phenomenon
can be more precisely conceptualized as semantic
compression, in which multidimensional experiential
meanings—often  culturally = embedded and
contextually nuanced—are reduced to generalized,
globally intelligible lexical units. In contrast to
human-authored discourse, which tends to exhibit
lexical creativity and variation, Al-generated texts
privilege predictability, redundancy, and processing
efficiency.

This compression operates not only at the lexical
level but also at the conceptual level, where diverse
experiential categories are mapped onto simplified
evaluative schemas. As a result, heterogeneous
destinations become linguistically homogenized,
producing what may be described as discursive
flattening. While such standardization enhances
readability and cross-cultural accessibility, it
simultaneously constrains semantic granularity, limits
stylistic diversity, and weakens the representational
depth of tourism discourse (Biber et al., 2021).

” o,
Vv

A defining characteristic of Al-generated tourism
discourse is its systematic reliance on positive
semantic prosody; whereby lexical items consistently
co-occur within favorable evaluative environments.
Negative or even neutral descriptors are largely
excluded, resulting in a highly idealized and effectively
charged representation of destinations.

This phenomenon can be interpreted through the
lens of cognitive framing theory, which posits that
repeated exposure to linguistic patterns activates
stable mental schemas that shape perception
and evaluation. In this context, semantic prosody
functions as a subtle yet powerful persuasive
mechanism, guiding users toward pre-structured
interpretations without overt argumentation.

Furthermore, the dominance of positive framing
reflects the underlying optimization logic of Al
systems, which are designed to maximize user
engagement, satisfaction, and conversion rates.
Consequently, semantic selection is not neutral but
strategically aligned with platform objectives, leading
to what may be termed evaluative amplification.

At a broader level, this creates a cognitively biased
semantic environment, where users are repeatedly
exposed to positively framed representations,
potentially influencing expectation formation,
decision-making processes, and even post-experience
evaluation (Biber et al., 2021).

Al-generated tourism discourse demonstrates
a high degree of functional hybridization,
characterized by the integration of informational,
descriptive, and persuasive functions within
single discourse units. Unlike traditional tourism
texts, where these functions are often structurally
separated, Al-generated content exhibits functional
simultaneity.

From a systemic functional perspective, this
can be understood as the concurrent activation of
ideational, interpersonal, and textual meta functions
within compact linguistic structures. A single sentence
may simultaneously:

° convey factual information,

e encode evaluative stance,

e maintain discourse coherence and flow.

This multifunctionality reflects the efficiency-
oriented architecture of Al communication systems,
which aim to maximize communicative output within
minimal textual space. As a result, discourse becomes
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densely functional and semantically layered, reducing
the need for extended elaboration while maintaining
persuasive effectiveness.

Importantly, this hybridization also signals a shift
toward compressed discourse architecture, where
communicative boundaries between informing,
evaluating, and persuading are increasingly blurred
(Halliday, 2014).

Another salient feature of Al-generated tourism
discourse is its strong orientation toward pragmatic
personalization, whereby semantic structures are
dynamically adapted in anticipation of user needs,
preferences, and communicative context. This reflects
a transition from static, author-centered discourse to
interaction-driven meaning construction.

Linguistically, this is realized through:

e direct address forms (“you can explore,” “you
will experience”),

e simplified and
constructions,

e content selection aligned with inferred user
intent.

From a pragmatic standpoint, this aligns with
principles of relevance optimization, where
communicative efficiency is achieved by minimizing
cognitive effort while maximizing contextual effect.
Al systems simulate a dialogic environment, creating
the illusion of personalized interaction even in
monologic text formats.

Consequently, meaning in Al-generated discourse
becomes context-sensitive and adaptive, shaped
not only by linguistic conventions but also by
predictive modeling of user behavior. This represents
a significant shift toward user-centered semantics,
in which communicative value is determined by

accessible syntactic

responsiveness rather than descriptive richness
(Crystal, 2020).

Cultural Neutralization and Loss of Authenticity

Despite its communicative efficiency, Al-generated
tourism discourse exhibits a systematic tendency
toward cultural neutralization, characterized by the
reduction or omission of culturally specific references,
idiomatic expressions, and locally embedded
meanings. This process reflects a broader strategy
of global semantic optimization, where language is
standardized to ensure maximum accessibility across
diverse audiences.

Conclusion

Al-generated tourism discourse represents a
significant shift in meaning construction, driven by
algorithmic structuring and data-based optimization.
This study has shown that its semantic architecture
is shaped by lexical standardization, semantic
compression, positive semantic prosody, functional
hybridization, and pragmatic personalization.

While these features enhance clarity, efficiency,
and user-oriented communication, they also
contribute to reduced lexical diversity, cultural
neutralization, and flattening of semantic richness.
As a result, Al-generated discourse prioritizes
accessibility over authenticity, reshaping how
destinations are linguistically represented.

The findings suggest that Al discourse should
be understood as a hybrid semantic system, where
meaning emerges from the interaction between
linguistic patterns and computational processes.
Future research should focus on cross-linguistic
variation, human—Al collaboration, and the
ethical implications of algorithmically mediated
communication.
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FEATURES OF TEAM BUILDING USING QUEST TECHNOLOGY

Annotation: this article examines the effectiveness of incorporating quest-based learning into the modern educational
process, with a focus on organizing group work. It analyses the main methods of team formation (random and deliberate)
and their impact on the development of students’ lexical, communicative and leadership skills. The article presents the
results of an experiment on the distribution of students into groups and analyses the advantages and disadvantages of each
method.

Key words: innovative pedagogical technologies, group work, methods of team formation, quest technologies, student
competencies.

AHHOTaUMA: B [aHHOW CcTaTbe paccmaTpuBaeTcA 3GPEeKTUBHOCTb BHEAPEHWUA KBECT-TEXHONOTMW B COBPEMEHHbIM
06pa3oBaTeNbHbIM NPOLLECC C AKLEHTOM Ha OpraHU3auuio rpynnoBoi paboTbl, aHAZM3MPYIOTCA OCHOBHblIE METOZbI
dopMMpoBaHUA KOMaAHZA, (CNyYalHbIA M OCO3HaHHLIN), UX BAWAHME HA Pa3BUTUE JNIEKCMYECKUX, KOMMYHWUKATUBHbLIX W
NIMAEPCKUX KOMMNETEHUMIN CTYAEHTOB. B cTaTbe NpeacTaB/ieHbl pe3yibTaTbl 3KCNEPUMEHTA MO pacnpeseeHnio obyyatoLmxca
no rpynnam v npoaHaan3MpoBaHbl NPEUMYLLECTBA U HEA0CTAaTKM KaXKaoro cnocoba.

KnioueBble cnoBa: UHHOBAUYUOHHbIE Medazo2udeckue mexHos02uu, 2pynnosas paboma, crnocobsli opMuposaHUs
KOMGAHO, K8ecm-mexHo02uu, KomnemeHyuu cmyoeHmoas.

Annotatsiya: ko‘rsatilgan maqgolada kvest texnologiyasini zamonaviy ta’lim jarayonlariga integratsiyalash samaradorligi
ko‘rib chigiladi, asosiy e’tibor guruh ishini tashkil etishga qaratilgan. Unda jamoani shakllantirishning asosiy usullari (tasodifiy
va gasddan) hamda ularning o‘quvchilarning so‘z boyligi, mulogot va yetakchilik gobiliyatlarini rivojlantirishga ta’siri tahlil
gilinadi. Magolada talabalarni guruhlarga ajratish bo’yicha eksperiment natijalari keltirilgan va har bir usulning afzalliklari va
kamchiliklari tahlil gilinadi.

Kalit so‘zlar: innovatsion pedagogik texnologiyalar, guruhlarda ishlash, jamoani shakllantirish usullari, kvest

texnologiyalari, o’quvchilar kompetensiyalari.

The effectiveness of innovative pedagogical
technologies in the modern educational process has
been proven time and again. Current pedagogical
experience in the application of innovative technologies
in the educational process shows that it is impossible
to achieve high results by relying solely on traditional
teaching methods in higher education institutions.
Game-based learning, project-based learning,
quest-based learning, critical thinking development
through reading and writing, and case-based learning
— these innovative approaches contribute to the
more productive development of students’ practical
lexical, communicative, cultural, informational, and
professional competencies.

In our view, a key aspect of developing students’
competencies in any field is the development of lexical
competence, since without a sufficient vocabulary,
individuals cannot effectively develop their social skills,
demonstrate communication abilities, or be competitive
in the labor market. For example, processes of
cultural and intercultural communication permeate both
everyday life and the arts, particularly fiction. In addition
to traditional channels of information transmission, such

as books and oral communication, mass media — capable
of reaching an audience of millions — have become
widespread. Without mastery of lexical competence,
it is practically impossible to speak of the formation
and development of cultural competence, or any other
form of competence. Lexical competence refers to the
speaker’s ability to understand the meaning of a word
within the flow of speech, to use that word in their
spoken and written language, and to distinguish between
the literal and figurative (if present) meanings of a given
word. In fact, it is precisely on lexical competence that
the development of skills for the practical application of
all other competences is based.

Modern educational technologies exist within specific
contexts and must ensure that educational standards
are met, while delivering effective results and being
cost-efficient. Consequently, educators must approach
the application of these technologies in the educational
process with care, as the challenge may lie not only in the
very possibility of applying innovative technologies when
studying a particular theoretical topic or during the stage
of reinforcing new material in practice, but also in defining
the following tasks: students’ varying levels of knowledge,
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their leadership skills, their ability and willingness to work
individually or in a team, their desire and ability to speak
in public, etc.

Thus, when applying quest-based technology in
class, the first thing a teacher must do is form teams.
Group-based task completion using this technology — as
with game-based approaches — is more productive than
individual work.

There are two main methods for dividing students
into groups: random and deliberate. During classes that
utilized these innovative technologies, an experiment was
conducted in two student groups to test these methods of
grouping students. Based on the results, the students who
participated in the experiment independently identified
the advantages and disadvantages of each method.

The random method can be based on drawing lots
(students can choose one card from those offered, face
down — the cards may differ in color, design, or numbers;
students who chose cards of the same color form one
team), by counting (the teacher may ask students to count
“one-two-three” depending on the number of groups
planned for further work), or by proximity (those sitting
next to each other form one group).

Advantages: the random selection method eliminates
subjectivity; there is no so-called “human factor”, and
there is no temptation to group friends together or select
the strongest and most talented students for a single team.
Working in such a group can help expand the boundaries
of communicative competence — to achieve results,
students will be forced to work together, even if some of
them previously had no relationship with one another. It
also provides an opportunity for students who, for various
reasons, do not demonstrate their potential in a general
classroom setting to prove themselves.

Disadvantages: the group may end up being
homogeneous in terms of knowledge level if it is formed

based on proximity, since students with similar knowledge
levels tend to sit next to one another. The group will not
be able to perform effectively if it includes students who
do not communicate with one another for various reasons.

A deliberate approach to group formation can be based
on academic ability (the instructor or group leader selects
the stronger, more active students for one group and
the lower-performing students for another), on interests
(the group leader chooses friends or students who are
similar to them in spirit, character, or outlook), or by skills
(provided they are familiar with the task assigned to the
group, the group leader may select students who possess
specific skills, such as strong vocabulary skills or the ability
to shoot and edit clips and videos).

Advantages: this approach is based on the principle of
subjectivity; the established group communicates easily
because it consists of close friends who have known each
other well for a long time.

Disadvantages: low student motivation, virtually no
skill development. Groups are not homogeneous; often,
one group ends up with stronger and more knowledgeable
students, while other groups immediately lose motivation,
anticipating their defeat in advance. Students with a higher
level of knowledge have no need to prove themselves
or work on improving — they are already in a winning
position. Students with a lower level lose the desire to
compete against a stronger opponent. The outcome is
often predetermined, so interest in continuing the work is
significantly lower.

Thus, the effectiveness of using quest-based technology
depends largely on the careful and skillful organization of
group work. A well-considered approach to forming groups
will not only ensure an even distribution of knowledge and
skills, but will also help to develop students’ vocabulary,
communication, leadership and teamwork skills.
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DEVELOPING AUTONOMOUS LEARNING AMONG PRE-
SERVICE ENGLISH LANGUAGE TEACHERS THROUGH THE
CREAM STRATEGY

Annotation: developing learner autonomy has become an important goal of modern teacher education. Future English
language teachers need autonomous learning skills to adapt to educational changes and engage in lifelong professional
development. This paper explores the potential of the CREAM strategy (Creativity, Reflection, Effectiveness, Activeness,
and Motivation) as a framework for fostering autonomous learning among pre-service English language teachers. Based on
theories of learner autonomy and self-regulated learning, the study proposes a conceptual framework that may support the
development of independent learning competencies and enhance teacher education programs.

Key words: learner autonomy, autonomous learning, CREAM strategy, pre-service English language teachers, self-
regulated learning, teacher education.

AHHOTAUMA: Pa3BUTME aBTOHOMMM OBYYAIOLLIMXCA CTAI0 BaXKHOM Lie/Iblo COBPEMEHHOTO MeAarormyeckoro obpasoBaHums.
Byaylwmm yyuTensim aHrIMMCKOro A3blKa HEOOXOAMMbI HaBbIKM aBTOHOMHOIO 06yYeHUA AnA aganTauun K USMEHEHUAM B
06pa3oBaHMM U y4acTUsa B HENPEPbIBHOM NPOodecCMOHaIbHOM Pa3BUTMU. B faHHOM cTaTbe paccmaTpuBaeTcA NOTeHWMan
cTpaternun CREAM (Creativity, Reflection, Effectiveness, Activeness, and Motivation) Kak ocHoBbl AnA pOpPMMPOBAHMSA
aBTOHOMHOTO 0BYy4YeHMs y ByayWwmnX yunTenem aHrnMcKoro ssbika. ONMpasch Ha Teopuu aBTOHOMMM ObBy4atowmMxca U
camoperyimpyemoro oby4yeHus, B UCCIe40BaHUN NpeasiaraeTca KOHLeNTyabHas MOAE/b, KOTOPas MOXET CMocobCTBOBATb
Pa3BUTMIO HAaBbIKOB CAMOCTOATENIbHOTO 06YYEHUSA U NOBbIWEHWUIO KayecTBa NPorpaMm negarorMyeckoro obpasosaHms.

KnioueBble cnoBa: asmoHomusa oby4yarouyuxcs, aemoHomHoe obydyeHue, cmpameaus CREAM, 6ydywue yyumens
aHenulicKozo A3bIKa, camopezynupyemoe oby4yeHue, nedazozu4eckoe obpasosaHue.

Annotatsiya: ta’lim oluvchilarning avtonomiyasini rivojlantirish zamonaviy pedagogik ta’limning muhim maqgsadlaridan
biriga aylangan. Kelajakdagi ingliz tili o‘gituvchilari ta’limdagi o‘zgarishlarga moslashish va uzluksiz kasbiy rivojlanishda ishtirok
etish uchun avtonom o‘gish ko‘nikmalariga ega bo‘lishlari zarur. Ushbu magolada CREAM strategiyasi (Creativity — ijodkorlik,
Reflection — refleksiya, Effectiveness — samaradorlik, Activeness — faollik va Motivation — motivatsiya) kelajakdagi ingliz tili
o‘gituvchilari orasida avtonom o‘gishni rivojlantirish uchun asos sifatida ko‘rib chigiladi. Ta’lim oluvchilarning avtonomiyasi va
0‘z-0°zini tartibga soluvchi o‘gish nazariyalariga tayangan holda, tadqiqot mustagil o‘gish kompetensiyalarini rivojlantirishga
va pedagogik ta’lim dasturlarini takomillashtirishga xizmat gilishi mumkin bo‘lgan konseptual modelni taklif etadi.

Kalit so‘zlar: ta’lim oluvchilar avtonomiyasi, avtonom o‘qish, CREAM strategiyasi, kelajakdagi ingliz tili o‘gituvchilari, o‘z-
0‘zini tartibga soluvchi o‘gish, pedagogik ta’lim.

Introduction

The rapid development of information technologies,
globalization, and educational reforms has transformed
the nature of teaching and learning in higher education.
Contemporary  educational paradigms increasingly
emphasize learner-centered approaches that encourage
students to take responsibility for their own learning
processes rather than rely exclusively on teacher guidance

Within foreign language teacher education, learner
autonomy has emerged as one of the most important
competencies required for successful professional
development. Future English language teachers are
expected not only to acquire linguistic and pedagogical
knowledge but also to engage in continuous learning

throughout their careers. Consequently, higher education
institutions face the challenge of preparing teachers who
are capable of directing their own learning and adapting to
changing educational contexts.

The purpose of this studyis to examine theoretically how
the CREAM strategy can contribute to the development of
autonomous learning among pre-service English language
teachers.

Methodology

This study employs a qualitative theoretical research
design based on extensive literature analysis. The
methodology involves the examination, synthesis, and
interpretation of scholarly works related to learner
autonomy, self-regulated learning, teacher education, and
the CREAM strategy.
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The study is guided by the following research questions:

1. What theoretical principles underpin learner
autonomy in teacher education?

2.  How do the components of the CREAM strategy
support autonomous learning?

3. In what ways can the CREAM strategy be
integrated into pre-service English language teacher
education programs?

4.  What potential benefits may result from applying
the CREAM framework to teacher preparation?

The sources analyzed include books, peer-reviewed
journal articles, and theoretical studies concerning learner
autonomy, educational psychology, and effective learning
strategies.

Results and Discussion

Theoretical Relationship Between CREAM and Learner
Autonomy

Analysis of the literature suggests a strong theoretical
relationship between the CREAM strategy and the core
principles of learner autonomy.

Creativity

Creativity encourages learners to explore alternative
perspectives, generate original ideas, and solve problems
independently. Creative learning activities promote
intellectual independence, which is a fundamental
characteristic of autonomous learners.

Reflection

Reflection enables learners to evaluate their learning
experiences and identify areas for improvement.
Reflective practice develops metacognitive awareness and
self-monitoring skills that are essential for autonomous
learning.

Effectiveness

Effectiveness focuses on planning, goal-setting,
organization, and time management. These competencies
closely correspond to self-regulated learning processes
identified in educational psychology research.

Activeness

Activeness promotes learner engagement and
participation in educational activities. Active involvement
in learning increases responsibility and strengthens
learners’ ownership of the learning process.

Motivation

Motivation serves as a driving force behind autonomous
learning behavior. According to self-determination theory,
intrinsically motivated learners are more likely to persist in
learning activities and demonstrate higher levels of self-
regulation.

Conclusion

Learner autonomy has become an essential
requirement for future English language teachers in
contemporary educational environments. The literature
reviewed in this study indicates that the CREAM strategy
provides a comprehensive framework for fostering
autonomous learning through creativity, reflection,
effectiveness, activeness, and motivation.

Future empirical research should investigate the
practical implementation of the proposed framework
and evaluate its effectiveness in developing autonomous
learning competencies among pre-service English language
teachers.
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ECOLOGICAL CULTURE IN FOREIGN LANGUAGE EDUCATION:
THEORETICAL AND PEDAGOGICAL PERSPECTIVES

Annotation: this article examines the theoretical and pedagogical foundations of ecological culture in foreign language
education. It highlights the significance of ecological consciousness, sustainability-oriented education, and value-based
communication in modern higher education. The study theoretically substantiates ecological culture as an interdisciplinary
pedagogical construct and emphasizes its role in developing ecological thinking, ethical responsibility, and socially responsible
interaction among future foreign language teachers.

Key words: ecological culture, foreign language education, sustainability-oriented education, ecolinguistics, ecological
consciousness, eco-pedagogy.

AHHOTauMA: [aHHAA CTaTbA PAcCMATPUBAET TEOpPeTUYEeCKMe WM NefarorMyeckme OCHOBbI 3KOIOTMYECKOM Ky/bTypbl
B MHOA3bIY4HOM 06pa3oBaHMM. B cTaTbe NOAYEPKMBAETCA 3HAYMMOCTb 3IKOJIOTMYECKOrO CO3HaHWA, 0b6pa3oBaHMs,
OPUEHTUPOBAHHOIO Ha YCTOMYMBOE Pa3BUTUE, U LLEHHOCTHO-OPUEHTUPOBAHHOM KOMMYHMKALUKN B COBPEMEHHOM BbiCLLEM
06pasoBaHMU. MccnenoBaHME TeOPETUYECKM OBOCHOBLIBAET 3KOJIOTUYECKYIO KY/bTYpy KaK MeXAWUCLUMNIMHAPHDBIN
nefarorMyecknin KOHCTPYKT U aKLLeHTUPYET e€ poJib B Pa3BUTUMN SKOIOFMYECKOTO MbILLEHWUSA, STUMECKON OTBETCTBEHHOCTU U
COLMANbHO OTBETCTBEHHOIO B3aMMOAENCTBMA Y ByayLimx npenofaBatenein MHOCTPaHHbIX A3bIKOB.

KnioueBble €NoBa: 3K0s102U4ECKAA Kynbmypd, UHOA3bIYHOe o06pa3zosaHue, o0bpa3osaHue, OpueHmMUpPOBAHHOe Ha
ycmoliyusoe passumue, 3K0AUH28UCMUKA.

Annotatsiya: mazkur magolada xorijiy tillar ta’limida ekologik madaniyatning nazariy va pedagogik asoslari tahlil
gilinadi. Unda zamonaviy oliy ta’limda ekologik ong, bargaror rivojlanishga yo‘naltirilgan ta’lim va gadriyatlarga asoslangan
mulogotning ahamiyati yoritilgan. Tadgiqot ekologik madaniyatni fanlararo pedagogik konstrukt sifatida nazariy jihatdan
asoslaydi hamda uning bo‘lajak xorijiy til o‘gituvchilarida ekologik tafakkur, axlogiy mas’uliyat va ijtimoiy mas’uliyatli o‘zaro
munosabatlarni rivojlantirishdagi rolini ta’kidlaydi.

Kalit so‘zlar: ekologik madaniyat, xorijiy tillar ta’limi, barqaror rivojlanishga yo‘naltirilgan ta’lim, ekolingvistika, ekologik

ong, eko-pedagogika.

INTRODUCTION

Ecological culture has gradually become one of the
central concepts of modern pedagogical discourse due to
the increasing interconnection between environmental,
social, cultural, and educational processes. Contemporary
education increasingly recognizes that ecological problems
cannot be addressed exclusively through scientific and
technological solutions because they are also connected
with systems of values, ethical responsibility, patterns of
human behavior, and cultural consciousness. Under such
conditions, ecological culture is interpreted not only as
environmental awareness, but also as a multidimensional
phenomenon integrating ecological thinking, socially
responsible behavior, ethical interaction, and value-
oriented communication.

The growing significance of ecological culture has
substantially influenced the sphere of higher education,
where the formation of socially responsible and critically
conscious individuals becomes one of the leading
educational priorities. In this context, educational systems
increasingly emphasize interdisciplinary approaches

capable of integrating ecological values into professional
preparation and pedagogical practice. Ecological culture
therefore acquires special importance within teacher
education because future educators function not only as
transmitters of academic knowledge, but also as mediators
of social, ethical, and cultural values.

Within foreign language education, ecological culture
creates new possibilities for reconsidering the role of
language learning in contemporary society. Foreign
language teaching is no longer limited to the development
of linguistic competence and communicative skills,
but increasingly contributes to intercultural dialogue,
critical reflection, and socially responsible interaction.
Since language reflects cultural perspectives, systems of
values, and patterns of communication, foreign language
education becomes an important environment for
developing ecological consciousness and value-oriented
communication among students. Nevertheless, ecological
culture in foreign language education remains insufficiently
examined from theoretical and pedagogical perspectives,
while existing studies mainly focus on environmental
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topics within language classrooms rather than broader
conceptual and educational foundations.

The analysis further showed that ecological culture
contributes to the transformation of traditional
approaches to foreign language teaching. Contemporary
foreign language education increasingly functions not only
as a process of linguistic competence development, but
also as a space for intercultural dialogue, critical reflection,
and socially responsible communication. Since language
reflects cultural values, systems of meanings, and social
perspectives, communicative interaction within language
classrooms creates opportunities for developing ecological
consciousness and sustainability-oriented thinking among
students. In this regard, ecological culture strengthens the
interdisciplinary character of foreign language education
by connecting language learning with ethical, social, and
environmental dimensions of communication.

The findings also demonstrated that sustainability-
oriented pedagogical approaches significantly influence
the conceptual foundations of foreign language
education. Ecological culture encourages learner-centered
interaction, critical thinking, collaborative learning, and
reflective communication focused on socially responsible

behavior. Environmental discussions, sustainability-related
discourse practices, and value-oriented communicative
activities contribute not only to language development,
but also to the formation of ecological awareness and
ethical responsibility. Consequently, ecological culture
functions as an integrated pedagogical mechanism capable
of influencing educational aims, communicative practices,
and classroom interaction within foreign language
education.

Conclusion

The present research examined the theoretical and
pedagogical foundations of ecological culture in foreign
language education within the context of sustainability-
oriented higher education. The study demonstrated that
ecological culture has gradually evolved into an important
interdisciplinary pedagogical construct encompassing
ecological thinking, ethical responsibility, socially
responsible behavior, and value-oriented communication.
Under contemporary educational conditions, ecological
culture significantly expands the traditional understanding
of foreign language education by connecting language
learning  with  sustainability-oriented  interaction,
intercultural awareness, and ecological consciousness.
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UNDERSTANDING THE CAUSES OF ENGLISH- N ¥
SPEAKING DIFFICULTIES AMONG TURKMEN < : ‘
UNIVERSITY STUDENTS: A CASE STUDY OF
TIIAME NRU

Annotation: English has become one of the most important languages for academic, professional, and international
communication. Despite studying English for many years, many university students continue to experience difficulties
in speaking the language fluently and confidently. This study investigates the causes of English-speaking difficulties
among Turkmen students studying at THAME National Research University (TIIAME NRU) in Uzbekistan. The research
employed a case study design using questionnaires and semi-structured interviews to collect data from Turkmen
undergraduate students enrolled in English language courses. The study emphasizes the importance of creating
supportive classroom environments, increasing communicative activities, and implementing student-centered teaching
approaches to improve speaking proficiency.

Key words: English speaking difficulties, Turkmen students, speaking anxiety, EFL learners, communication skills,
TIIAME NRU.

AHHOTaAUMA: aHTIMACKUA A3bIK CTasl OAHUM W3 BaXKHEWLWMWX A3bIKOB aKaJeMW4ecKoro, npodeccroHanbHOro
M MeXayHapoAHoro obueHua. HecmoTps Ha MHOro/sieTHee W3y4YeHue aHMIMUACKOro A3blKa, MHOTWE CTyAEeHTbl
YHVUBEPCUTETOB MPOAO/NKAIOT UCMbITbIBATL TPYAHOCTU B €ro CBOGOAHOM M YBEPEHHOM YCTHOM MCMO/1b30BaHUU.
[aHHoe uccnefoBaHMe HaNPaB/AEHO HA U3yYeHMe NPUYMH TPYAHOCTElM B YCTHOM peyn Ha aHI/IMMCKOM A3blKe cpeau
TYPKMEHCKMX CTyAeHTOB, obydyatlmxca B HaumMoHanbHOM mcciegoBaTesnbckom yHusepcutete TUUMMCX (TIHAME
NRU) B Y3beKkuctaHe. B unccnegoBaHMM MCMNO/b30BaAACA MeETOA, KeWc-CTagu C MPUMEHEHMEM aHKETUMPOBAHWMA W
MONYCTPYKTYPUPOBaAHHbIX UHTEPBbIO ANA cHOOpa AaHHbIX OT TYPKMEHCKWUX CTyaeHToB OakanaBpuaTa, W3yyatoLwmx
aHIIMNCKKUI A3bIK. MccnesoBaHe NoAYEPKUBAET BaXKHOCTb CO34aHMNA 61aronpuATHOM yuebHOM cpeabl, paclumpeHuns
KOMMYHUKATUBHbBIX BMAO0B AEATENbHOCTU U BHEAPEHUA CTYLEHTOOPUEHTUPOBAHHBIX MOAXOAOB K OBy4yeHWto ANs
MOBbILEHWA YPOBHA BAALEHWA PAa3rOBOPHbLIM aHF/TMIACKMM A3bIKOM.

KnioueBble cnoBa: mpydHocmu ycmHol pevu Ha aH2AulicCKOM A3biKe, MypKMeHCKue cmyOeHmbl, A3bIKO8asA
mpegoxtHoCMsb, Ulyvaroujue aHeaulickuli A3bIK KOK UHOCMpPaHHsIl (EFL), KommyHukamueHsie Hasbiku, TIAME NRU.

Annotatsiya: ingliz tili bugungi kunda akademik, kasbiy va xalgaro muloqotning eng muhim tillaridan biriga
aylandi. Ingliz tilini ko‘p yillar davomida o‘rganishlariga garamay, ko‘plab universitet talabalari ushbu tilda ravon va
ishonch bilan gapirishda qgiyinchiliklarga duch kelmogdalar. Ushbu tadgiqot O‘zbekistondagi TIIAME Milliy Tadgigot
Universitetida (TIIAME NRU) tahsil olayotgan turkman talabalarining ingliz tilida gapirishdagi qgiyinchiliklari sabablarini
o‘rganishga qaratilgan. Tadqgiqotda ingliz tili kurslarida tahsil olayotgan turkman bakalavr talabalaridan ma’lumot
to‘plash magsadida so‘rovnoma va yarim tuzilgan intervyulardan foydalangan holda keys-stadi (case study) tadqgigot
dizayni go‘llanildi. Tadgiqot ingliz tilida so‘zlashish ko‘nikmalarini rivojlantirish uchun go‘llab-quvvatlovchi sinf muhitini
yaratish, kommunikativ faoliyatlarni ko‘paytirish hamda talabaga yo‘naltirilgan o‘gitish yondashuvlarini joriy etish
muhimligini ta’kidlaydi.

Kalit so‘zlar: ingliz tilida gapirishdagi qgiyinchiliklar, turkman talabalari, nutqiy xavotir (speaking anxiety), ingliz tilini
chet tili sifatida o‘rganuvchilar (EFL), kommunikativ ko ‘nikmalar, TIIAME NRU.

Introduction across different countries, cultures, and professional
In the contemporary world, English plays a crucial fields. It is widely used in international education,
role as a global language that facilitates communication scientific research, business, tourism, and technological
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development. As globalization continues to influence
higher education, university students are increasingly
expected to develop effective English communication
skills to participate successfully in academic and
professional environments. Among the four language
skills, speaking is often regarded as the most important
because it enables learners to express their thoughts,
exchange information, and interact with others in real-
life situations. However, speaking is also considered one
of the most difficult skills to master, especially for learners
who study English as a foreign language and have limited
opportunities to practice outside the classroom.

For Turkmen students studying at THAME National
Research University (THAME NRU), English proficiency
has become an essential requirement for academic
achievement and future career development. Many
students recognize the value of English and demonstrate
a strong desire to improve their communication abilities.
Nevertheless, despite years of formal instruction, a
considerable number of learners continue to encounter
difficulties when speaking English. They often hesitate
during conversations, struggle to find appropriate
words, make grammatical errors, and experience
anxiety when required to speak in front of others. Such
challenges may reduce their participation in classroom
activities and negatively affect their academic
confidence. Understanding the factors that contribute
to these speaking difficulties is therefore necessary for
developing effective teaching strategies and support
mechanisms.

Research Design

This study adopted a mixed-methods case study
design to explore the causes of English-speaking
difficulties among Turkmen students at TIIAME NRU.
A case study approach was selected because it allows
researchers to examine a specific group of participants
in detail and gain a deeper understanding of their
experiences within a particular educational context.
Combining quantitative and qualitative methods
provided a more comprehensive analysis of the issue.
Quantitative data helped identify the frequency and
prevalence of different speaking difficulties, while
qualitative data offered detailed insights into students’
perceptions, emotions, and personal experiences
related to speaking English.

Results

The analysis of questionnaire responses revealed
that Turkmen students face multiple challenges when

speaking English. The most frequently reported difficulty
was limited vocabulary knowledge. A large majority
of participants indicated that they often struggled to
find appropriate words during conversations, which
prevented them from expressing their thoughts clearly
and fluently. Students explained that they frequently
understood what they wanted to say but lacked the
vocabulary necessary to communicate their ideas
effectively. As a result, they often paused, switched
to their native language, or avoided participating in
discussions altogether.

Another major factor identified in the study was
fear of making mistakes. Many students reported
feeling nervous when speaking English because they
were concerned about grammatical errors, incorrect
pronunciation, or negative reactions from classmates
and teachers. This fear reduced their willingness
to communicate and caused them to remain silent
even when they knew the answer to a question.
Closely related to this issue was speaking anxiety,
which affected a substantial number of participants.
Students described feelings of stress, embarrassment,
and self-consciousness when speaking in front of
others, particularly during presentations or classroom
discussions.

The interview data supported the questionnaire
findings and revealed three major themes: linguistic
challenges, psychological barriers, and limited exposure
to English. Participants emphasized that vocabulary
limitations and grammatical uncertainty frequently
interrupted communication and reduced fluency. They
also highlighted the influence of psychological factors
suchasanxiety, fearofjudgment,andlowself-confidence.
Furthermore, students consistently mentioned the lack
of opportunities to practice English in authentic social
environments. Since most daily interactions occurred
in Turkmen, Uzbek, or Russian, English was primarily
confined to the classroom, reducing opportunities for
natural language development.

Discussion

The findings of this study indicate that English-
speaking difficulties among Turkmen students at THAME
NRU result from a complex interaction of linguistic,
psychological, and environmental factors. Vocabulary
limitations emerged as the most significant challenge,
confirming previous research that emphasizes
the central role of lexical knowledge in successful
communication. Without sufficient vocabulary, learners

* )» 2026-yil 12-son e-mail: tilvaadabiyotuz@gmail.com



Tadgiqgotlar

struggle to express ideas, participate in discussions,
and maintain conversational flow. Even when students
possess adequate grammatical knowledge, limited
vocabulary can restrict their ability to communicate
effectively and confidently.

Psychological factors were also found to play a
crucial role in influencing speaking performance. Fear
of making mistakes and anxiety associated with public
speaking significantly reduced students’ willingness to
communicate in English. These findings are consistent
with theories of foreign language anxiety, which suggest
that emotional factors can create barriers to language
acquisition and performance. Students who fear
negative evaluation may avoid speaking opportunities,
thereby limiting their chances to practice and improve
their skills. This creates a cycle in which lack of practice
leads to lower confidence, which in turn increases
anxiety and further reduces participation.

The study additionally highlights the importance of
providing learners with meaningful opportunities to
use English in authentic communicative contexts. Many
participants reported that classroom instruction focused
heavily on grammar and examination preparation
rather than interactive speaking activities. While
grammatical accuracy is important, excessive emphasis

on correctness may discourage students from taking
risks and expressing themselves freely. Communicative
language teaching approachesthat prioritize interaction,
collaboration, and real-world communication may
therefore be more effective in developing speaking
proficiency. Activities such as debates, role-plays, group
discussions, presentations, and conversation clubs can
provide valuable opportunities for students to practice
English in supportive environments.

Conclusion

This study examined the causes of English-speaking
difficultiesamong Turkmen university students at THAME
National Research University. The findings revealed that
students face a variety of interconnected challenges
that affect their ability to communicate effectively in
English. Among these challenges, limited vocabulary
knowledge, fear of making mistakes, speaking anxiety,
pronunciation difficulties, grammatical uncertainty,
and insufficient opportunities for speaking practice
were identified as the most significant factors. The
study demonstrated that linguistic knowledge alone is
insufficient for successful communication; psychological
factors and learning environments also play crucial roles
in shaping students’ speaking performance.
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ROLE OF ARTIFICIAL INTELLIGENCE IN ENGLISH
LANGUAGE TEACHING

Annotation: Artificial Intelligence (Al) has become an increasingly important tool in modern education, particularly in
English Language Teaching (ELT). Al-powered technologies provide personalized learning experiences, immediate feedback,
automated assessment, and interactive learning environments that enhance students’ language skills. This study examines
the role of Al in English language teaching and its impact on learners’ motivation, engagement, and academic performance.

Key words: Artificial Intelligence, English Language Teaching, Language Learning, Educational Technology, Personalized
Learning, Digital Education, Automated Assessment.

AHHOTAUUA: WUCKYCCTBEHHbIW MHTeNNeKkT (MWU) CTaHOBUTCA BaKHbIM WMHCTPYMEHTOM COBPEMEHHOro 06pa3oBaHus,
0cobeHHO B MpenofaBaHWM AHFIMIMCKOrO fA3blKa. TeXHOMOrMM Ha ocHoBe UMW obecneyumBaloT MepCcOHANU3NPOBaAHHOE
0by4YeHne, MTHOBEHHYO 0O6paTHYLO CBA3b, aBTOMATU3MPOBAHHOE OLEHNBAHME U UHTEPAKTMBHYIO 06pa3oBaTesIbHYIO cpeay,
CNOCOBCTBYHIOLLYIO PA3BUTUIO A3bIKOBbIX HABbIKOB y4Yalumxcsa. B gaHHOM cTaTbe paccmaTpuBaeTca poab MM B npenogasaHum
aHIIMACKOTO A3blKa M €ro BAWAHME Ha MOTUBALMIO, BOB/IEYEHHOCTb M AKaJEMMUUYECKYH YCMeBaemMoCTb ObyYatoLmXcs.
Pe3ynbTaTtbl MCCNefOBaHMA MOKa3blBaloOT, YTO 0byyeHMe C ucrnonb3oBaHMem WU cnocobetByeT 6onee apdekTMBHOMY
YCBOEHMIO A3blKa, Pa3BUTUIO CAMOCTOATEIbHOCTM YYaLLMXCA U NOBbILLEHWNIO 3GDEKTUBHOCTM NpenofaBaHuA.

KnioueBble CNOBa: UCKYCCMBEHHbLIU UHMennekm, npenodasaHue aHeaulickoeo A3bIKa, U3y4eHuUe A3bIKa,
0b6pazosamesibHble MeXHOM02UU, MEePCOHAAU3UPOBAHHOe 0by4YeHue, Uyugposoe o0bpa3osaHue, asmMomMamu3lupos8aHHoOe
oueHuUsaHue.

Annotatsiya: sun’iy intellekt (SI) zamonaviy ta’lim tizimida, aynigsa ingliz tilini o‘gitishda muhim vositaga aylanib
bormoqda. S| asosidagi texnologiyalar shaxsiylashtirilgan ta’lim, tezkor fikr-mulohaza, avtomatlashtirilgan baholash va
interaktiv o‘quv muhitini ta’minlab, talabalarning til ko‘nikmalarini rivojlantiradi. Ushbu magolada sun’iy intellektning ingliz
tilini o‘gitishdagi o‘rni hamda uning o‘quvchilarning motivatsiyasi, faolligi va akademik natijalariga ta’siri o‘rganiladi. Tadgiqot
natijalari Sl yordamida tashkil etilgan ta’lim tilni o‘zlashtirish samaradorligini oshirishi, mustaqil o‘rganishni rivojlantirishi va
o‘qitish jarayonini takomillashtirishini ko‘rsatdi. Shu bilan birga, axlogiy masalalar, ma’lumotlar xavfsizligi va texnologiyaga
haddan tashqari bog’liglik kabi muammolar ham mavjud.

Kalit so‘zlar: sun’iy intellekt, ingliz tilini o‘gitish, til o‘rganish, ta’lim texnologiyalari, shaxsiylashtirilgan ta’lim, ragamli
ta’lim, avtomatlashtirilgan baholash.

INTRODUCTION

The rapid development of Artificial Intelligence (Al) has
transformed various sectors, including education. In recent
years, Al-based applications such as intelligent tutoring
systems, chatbots, speech recognition software, and
automated assessment tools have become widely used
in English Language Teaching (ELT). These technologies
provide opportunities for personalized learning, adaptive
instruction, and real-time feedback.

Traditional language teaching methods often face
challenges in addressing individual learner needs and
providing immediate support. Al technologies can
help overcome these limitations by analyzing learners’
performance and adapting instructional content
accordingly. Therefore, investigating the role of Al in
English language teaching is essential for understanding its
educational potential and limitations.

METHODOLOGY

This study employed a qualitative research
design based on a review and analysis of recent
scholarly literature related to Artificial Intelligence
and English Language Teaching. Academic articles,
conference papers, and educational reports
published within the last decade were examined
to identify major trends and applications of Al in
language education.

The research focused on Al-powered tools commonly
used in ELT, including intelligent tutoring systems,
language learning applications, automated writing
evaluation systems, speech recognition technologies,
and conversational chatbots. Data were analyzed through
comparative and thematic analysis methods to determine
the effectiveness of Al in supporting language learning
outcomes.
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RESULTS

The analysis revealed several significant contributions
of Al to English language teaching:

1. Personalized Learning: Al systems adapt learning
materials according to students’ proficiency levels and
learning pace.

2. Immediate Feedback: automated assessment
tools provide instant corrections and recommendations
for grammar, pronunciation, vocabulary, and writing.

3. Enhanced Student Engagement: interactive
chatbots, virtual assistants, and gamified learning
platforms increase learners’ motivation and participation.

4. Improved Language Skills: Al applications
contribute to the development of speaking, listening,
reading, and writing competencies through continuous
practice opportunities.

5. Teacher Support: Al reduces teachers’ workload
by automating routine tasks such as grading and progress
tracking. The findings suggest that Al-supported instruction
can positively influence language acquisition and learner
autonomy.

Furthermore, the analysis indicated that students
who regularly used Al-assisted language learning tools
demonstrated greater confidence in communication
activities and higher levels of independent learning.
Many learners reported that Al applications helped
them identify their weaknesses and practice specific
language skills more effectively. The availability of 24/7
learning support enabled students to engage in additional
practice outside the classroom, leading to noticeable
improvements in vocabulary acquisition, pronunciation
accuracy, and writing quality. These findings suggest
that Al technologies can create a more flexible and
learner-centered educational environment that supports
continuous language development.

DISCUSSION

The results demonstrate that Al has substantial
potential to improve English language teaching.
Personalized learning environments allow students to
receive instruction tailored to their individual needs,
which enhances learning effectiveness. Furthermore, Al-

based feedback systems encourage self-directed learning
and continuous improvement.

However, the implementation of Al also presents
several challenges. Ethical concerns regarding data privacy,
algorithmic bias, and excessive dependence on technology
must be addressed. Additionally, Al lacks the emotional
intelligence, cultural awareness, and interpersonal
communication skills that human teachers provide.
Therefore, Al should be viewed as a supportive educational
tool rather than a substitute for professional educators.

The successful integration of Al into ELT requires
teacher training, institutional support, and responsible
technology use.

Another important aspect revealed by the study is the
growing role of Al in promoting inclusive and accessible
language education. Students with different learning
styles, proficiency levels, and educational backgrounds
can benefit from adaptive learning systems that provide
customized content and individualized support. Al-
powered platforms help reduce learning barriers by
offering flexible learning opportunities and personalized
guidance. As a result, learners are able to progress at
their own pace, which contributes to higher satisfaction
and better learning outcomes. However, educators
should ensure that Al tools are used responsibly and that
equal access to technological resources is available to all
students.

CONCLUSION

Artificial Intelligence is playing an increasingly
important role in English language teaching by providing
personalized learning experiences, immediate feedback,
and innovative instructional opportunities. The study
confirms that Al can enhance student engagement,
language proficiency, and teaching efficiency. Despite its
numerous advantages, challenges related to ethics, privacy,
and technological dependence remain. Consequently,
Al should be integrated thoughtfully into educational
practices as a complementary tool that supports both
teachers and learners. Future research should investigate
long-term learning outcomes and effective strategies for Al
implementation in diverse educational contexts.
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MOTIVATION AND PSYCHOLOGICAL BARRIERS IN LEARNING
ENGLISH: A STUDY BASED ON STUDENTS’ EXPERIENCES

Annotation: motivation is a key factor in successful English language learning, while psychological barriers may negatively affect
students’ progress and confidence. This study examines the relationship between learner motivation and psychological challenges
such as language anxiety and fear of making mistakes. The findings indicate that supportive learning environments and learner-
centered approaches help increase motivation and reduce psychological barriers.

Key words: motivation, psychological barriers, English language learning, language anxiety, self-confidence, learner motivation.

AHHOTaLMA: MOTMBALLMA ABAAETCA BarKHbIM GpaKTOPOM YCMELLIHOMO M3yYeHWUA aHTIMACKOrO A3blKa, TOrAa Kak NcUxoiornyeckme
6apbepbl MOTyT OTPMLATE/IbHO BAUATbL Ha YCMEBAEMOCTb WM YBEPEHHOCTb CTYAEHTOB. B MccnesoBaHMM paccMaTpyBaeTcs
B3aMMOCBA3b MEXKAY MOTMBALMEN 06YHaIOLMXCA U NMCUXON0TMYECKUMM TPYAHOCTAMM, TAKUMM KaK A3bIKOBas TPEBOMKHOCTb M CTPaX
coBepwnTb OWMBKY. Pe3ynbTaTbl NOKa3biBatoT, YTo GiaronpusaTHas obpasoBaTtesibHas cpeda M JMYHOCTHO-OPUEHTUPOBAHHbIN
NoAX0oZ CMOCOBCTBYIOT NOBbILWEHNIO MOTUBALMMN U CHUMKEHMIO NCUXOIOTUYECKUX Bapbepos.

KnioueBble cnoBa: Momusayus, fcuxosozuyeckue 6apbepsl, ulydeHue aH2AUliCKO20 A3bIKA, A3bIKOBAA MPeBoHHOCMb,
yeepeHHocmb 8 cebe, yuebHasa MoOMmuayus.

Annotatsiya: motivatsiya ingliz tilini muvaffagiyatli o‘rganishning muhim omili bo‘lib, psixologik to‘siglar esa o‘quvchilarning
rivojlanishiga salbiy ta’sir ko‘rsatadi. Ushbu tadgiqot talabalarning motivatsiyasi va til o‘rganish jarayonidagi psixologik muammolar
o‘rtasidagi bog‘liglikni o‘rganadi. Natijalar qulay ta’lim muhiti va talaba markazli yondashuv motivatsiyani oshirib, psixologik

to’siglarni kamaytirishini ko‘rsatadi.

Kalit so‘zlar: motivatsiya, psixologik to‘siglar, ingliz tilini o‘rganish, til xavotiri, 0‘ziga ishonch, talaba motivatsiyasi.

INTRODUCTION

Motivation is one of the mostimportant factors influencing
success in English language learning. It encourages students
to participate actively, overcome learning difficulties, and
achieve their educational goals. In contrast, psychological
barriers such as language anxiety, fear of making mistakes,
and low self-confidence often reduce learners’ participation
and communication skills.

Recent studies show that motivation and psychological
well-being are closely connected. Supportive classroom
environments, positive teacher feedback, and learner-
centered teaching methods can increase motivation while
reducing anxiety and emotional stress. However, many
students still struggle to communicate confidently despite
having sufficient language knowledge.

Therefore, this study investigates the relationship between
motivation and psychological barriers in English language
learning based on students’ experiences. It aims to identify
key challenges and provide practical recommendations
for creating a more supportive and motivating learning
environment.

METHODOLOGY

This study employed a qualitative research design to
examine the role of motivation and psychological barriers in
English language learning based on students’ experiences. A
qualitative approach was selected because it provides a deeper
understanding of learners’ attitudes, emotions, perceptions,
and personal experiences throughout the language learning
process. The research was based on a comprehensive review

of relevant literature and the analysis of students’ reported
experiences in learning English. Various scholarly sources,
including books, peer-reviewed journal articles, and previous
research studies on language motivation, foreign language
anxiety, and second language acquisition, were examined to
identify common psychological challenges and motivational
factors influencing language learning. The collected
information was analyzed using qualitative content analysis
and thematic analysis methods. The data were carefully
reviewed, categorized, and interpreted to identify recurring
themes related to students’ motivation and psychological
barriers. Similar concepts were grouped together, allowing for
the identification of major patterns and relationships between
emotional factors and language learning performance.

To ensure the credibility of the findings, information
from multiple academic sources was compared and critically
evaluated. Theintegration of different theoretical perspectives
enabled a comprehensive understanding of how motivation
and psychological barriers influence students’ engagement,
confidence, and communicative competence in English
language learning. The findings of this study are expected to
contribute to the improvement of English language teaching
practices by providing practical recommendations for
creating supportive learning environments that encourage
motivation, reduce psychological barriers, and promote
effective communication among students.

RESULTS

The findings indicate that motivation and psychological
factors significantly influence students’ English language
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learning. Highly motivated learners are generally more active,
confident, and persistent in achieving their learning goals.

The study also shows that psychological barriers such
as language anxiety, fear of making mistakes, and low self-
confidence often reduce students’ participation and speaking
performance. Many learners hesitate to communicate
despite having sufficient language knowledge. In addition,
a supportive classroom environment and positive teacher
feedback increases students’ motivation and reduces anxiety.
Interactive teaching methods, including group discussions and
collaborative activities, further encourage active participation
and improve learners’ attitudes toward English language
learning.

DISCUSSION

The findings of this study highlight the significant role
of motivation and psychological factors in the process of
learning English as a foreign language. Consistent with
previous research, motivated students tend to demonstrate
greater persistence, active classroom participation, and
higher levels of communicative competence than learners
with low motivation. Motivation encourages students to
overcome learning difficulties and remain committed to their
educational goals despite various challenges.

Another important finding is the close relationship
between classroom atmosphere and learner motivation. A
supportive and encouraging educational environment helps
reduce anxiety while promoting active participation and
confidence. Positive teacher feedback, collaborative learning,
and respectful classroom interaction create favorable
conditions for language development and psychological
well-being. The results further suggest that learner-centered
teaching methods contribute significantly to improving
both motivation and academic achievement. Interactive
activities such as pair work, group discussions, role-playing,
presentations, and project-based learning encourage students
to use English more confidently in authentic communicative
situations. Such methods also reduce the fear of making
mistakes and promote meaningful language practice.

Overall, the discussion emphasizes that successful English
language learning depends not only on linguistic instruction

but also on learners’ emotional and psychological conditions.
Educational institutions and teachers should therefore pay
greater attention to creating motivating, supportive, and
psychologically safe learning environments that encourage
confidence, active participation, and continuous language
development. Such an approach can significantly improve
both students’ academic performance and their overall
learning experience.

CONCLUSION

This study examined the role of motivation and
psychological barriers in English language learning from
the perspective of students’ experiences. The findings
demonstrate that motivation is a key factor influencing
learners’ engagement, persistence, and overall academic
achievement, while psychological barriers such as language
anxiety, fear of making mistakes, and low self-confidence
may significantly limit students’ language development
and communicative performance. The analysis indicates
that students with higher levels of intrinsic motivation are
generally more willing to participate in classroom activities,
communicate in English, and overcome learning challenges. In
contrast, learners experiencing strong psychological barriers
often avoid interaction despite having adequate linguistic
knowledge and skills. This highlights the importance of
addressing both cognitive and emotional aspects of language
learning.

The study also emphasizes the value of supportive
educational environments in reducing psychological stress
and increasing learner motivation. Positive teacher-student
relationships, constructive feedback, collaborative learning
activities, and learner-centered teaching approaches
contribute to greater confidence, active participation, and
improved language proficiency.

In conclusion, strengthening learner motivation and
minimizing psychological barriers are essential for successful
English language education. By creating supportive and
engaging learning environments, educators can help
students develop not only linguistic competence but also
the confidence and motivation necessary for effective
communication in English.
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A COMPARATIVE SEMANTIC ANALYSIS OF BROWN COLOUR
IDIOMS IN ENGLISH AND UZBEK

Annotation: this article presents a comparative linguacultural analysis of brown color idioms in English and Uzbek. It examines their
semantic and cultural features, showing that brown in English is often associated with negative emotions, while Uzbek qo‘ng‘ir is linked to

nature, calmness, and warmth.

Key words: brown color idioms, semantics, phraseology, cognitive linguistics, English language, Uzbek language, comparative analysis,

colour symbolism, linguoculture, cultural context.

AHHOTaLMA: B CTaTbe NPOBOAMUTCA CPAaBHUTENbHO-TMHIBOKY/IbTYPOIOTMYECKUI aHANN3 MAMOM C KOMMOHEHTOM KOPUYHEBOTO LiBETA B
QHI/IMACKOM M Y36EKCKOM A3bIKax. ccnenytoTcs Ux CEMaHTUYECKME U KYIbTYpHble 0COBEHHOCTU. YCTaHOBAEHO, YTO B aHI/IMMCKOM fA3bIKe
brown valle cBA3aH ¢ HeraTUBHLIMM AMOLMAMM, TOTAA KaK y3beKcKoe qo'ng'ir accoummpyeTcs ¢ MpUpoLOoi, COKOWCTBUEM U AyLIEBHOM

TensoToun.

KnioueBble cnoBa: udUOMbI KOPUYHEBD20 UYsema, CEMAHMUKQ, hpa3eoso2us, KO2HUMUBHAA AUH28UCMUKA, aH2AulicKull A3bIK,
y36eKCcKull A3bIK, Cpa8HUMesbHbIU aHAU3, CUMBOAUKA Y8ema, AUH2B80KYAbMYpPO02USA, KyabmypHbIl KOHMeKcm.

Annotatsiya: magolada ingliz va o‘zbek tillaridagi jigarrang (brown/qo‘ng‘ir) rang komponentli idiomalar giyosiy-lingvomadaniy
jihatdan tahlil gilinadi. Ularning semantik va madaniy xususiyatlari o‘rganilib, ingliz tilida brown ko‘proq salbiy hissiyotlar bilan, o‘zbek
tilida esa qo‘ng'‘ir tabiat, sokinlik va samimiylik bilan bog'ligligi aniglanadi.

Kalit so‘zlar: jigarrang rang idiomalari, semantika, frazeologiya, kognitiv lingvistika, ingliz tili, o‘zbek tili, giyosiy tahlil, rang ramziyligi,

lingvomadaniyat, madaniy kontekst.

Introduction and literature review

Language reflects culture, cognition, and social experience,
while idioms serve as important carriers of cultural meanings.
Among phraseological units, color idioms are particularly
significant because colors often convey symbolic, emotional, and
evaluative meanings. According to Lakoff and Johnson (1980),
metaphor plays a central role in human cognition, whereas Berlin
and Kay (1969) emphasize that color symbolism includes both
universal and culture-specific elements. Previous studies have
extensively examined idioms containing black, white, red, and
blue, demonstrating their linguistic and cultural significance. In
English and Uzbek linguistics, color idioms have been analyzed
from semantic, cognitive, and linguocultural perspectives.
Researchers such as Kodirova (2021), Turaev (2023), and
Umarkulova (2024) note that color-based phraseological units
reflect national values, emotions, and cultural perceptions.
However, idioms containing the brown color component have
received relatively little scholarly attention. Therefore, this study
focuses on English and Uzbek brown color idioms, examining
their semantic features, cultural symbolism, and translation
peculiarities through a comparative linguacultural approach.

Methodology

This study uses qualitative and comparative analysis methods
to examine brown color idioms and expressions in English and

Uzbek. The research materials were collected from phraseological
dictionaries, literary works, and linguistic studies related to color
semantics and phraseology. English idioms containing the word
brown and Uzbek expressions with qo‘ng‘ir and jigarrang were
selected for analysis. The study used examples from Uzbek literary
works, including Oybek’s Navoiy roman and Abdulla Oripov’s
poetry. Expressions such as “gizg‘ish va qo’ng‘ir maysalar” and
“qo‘ng‘ir movut chakmon” from Navoiy and “Naykamalak balgsa
Qo’ng‘irtov yoqda” from Abdulla Oripov’s poem Oftobshuvoq
were analyzed as examples of color expressions in Uzbek literary
language. The collected examples were analyzed according
to their figurative meanings, emotional associations, cultural
features, and translation equivalents. Special attention was given
to similarities and differences between English and Uzbek brown
color expressions.

Results and Discussion

The analysis shows that brown color expressions in English
and Uzbek differ in meaning and cultural usage. Although brown
idioms are not as common as black or red expressions, they still
reflect important emotional and figurative meanings in both
languages. In English, brown idioms are mostly connected with
negative emotions, seriousness, and social behavior. In Uzbek,
brown-related expressions are usually associated with nature,
calmness, and poetic description.

English Idiom

Meaning

Semantic Meaning

browned off

annoyed, irritated

negative emotion

in a brown study

deep thought or sadness

emotional state

brown nose

flatter excessively

social criticism

brown as a berry

deeply tanned

natural appearance
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English brown color idioms are predominantly associated
with negative emotional states such as irritation, boredom,
criticism, and seriousness. Expressions like browned off, in a
brown study, and brown nose reflect dissatisfaction, melancholy,
or negative social evaluation. In contrast, brown as a berry carries

a positive connotation, symbolizing health and outdoor activity.
Uzbek brown color expressions, particularly those containing
go‘ng‘ir, are less associated with criticism and more closely
linked to nature, tranquility, and emotional warmth, especially
in literary discourse.

Uzbek Expression

Literal Meaning

Figurative Meaning

go‘ng‘ir maysalar autumn grass

peaceful natural scenery

go‘ng’‘ir movut chakmon

brown wool coat

simplicity and modesty

Qo‘ng‘irtov

brown hill/mountain

nature and nostalgia

In Oybek’s Navoiy roman, the expression “gizg‘ish va go‘ng’ir
maysalar” is used in the description of nature and spring
landscape. The expression helps create peaceful natural scenery
and soft emotional atmosphere.Another example from the same
work is “go’ng‘ir movut chakmon”. In this expression, brown
colour describes clothing and gives a sense of simplicity and
seriousness.Brown-related imagery can also be seen in Abdulla
Oripov’s poetry. In the poem Oftobshuvog, the poet writes:
“Naykamalak balgsa Qo‘ng’irtov yoqda”. In this line, Qo‘ng‘irtov
relates to peaceful natural scenery and emotional memories.
Unlike English brown idioms, Uzbek brown expressions usually
carry calm and positive meanings. The comparison also shows
that many English brown idioms do not have direct translation
equivalents in Uzbek. For example, the idiom browned off cannot
be translated word for word because its figurative meaning is
culture-specific. Similarly, expressions with qo‘ng‘ir in Uzbek
literature often lose their emotional and poetic effect when
translated into English.

Overall, the analysis shows that brown color symbolism
reflects different cultural attitudes in English and Uzbek.
English expressions are more related to social evaluation
and negative emotions, while Uzbek brown imagery is more
closely connected with nature, harmony, and emotional
warmth.

The comparison reveals clear differences in the symbolic
use of brown expressions in English and Uzbek. In English,
brown idioms are often connected with negative emotions,
criticism, or psychological states. Expressions such as
browned off and brown nose describe irritation, boredom,
or insincere social behavior. In Uzbek, brown-related
expressions usually have softer and more positive meanings.
Words such as go‘ng‘ir are commonly used in literary
descriptions of nature, clothing, and emotional atmosphere.
For example, expressions found in Oybek’s Navoiy and
Abdulla Oripov’s poetry create calm and peaceful imagery
rather than criticism or negativity.

Semantic Aspect English

Uzbek

Main Association

irritation, criticism

nature, calmness

Emotional Meaning

negative, serious

soft, reflective

Usage Style everyday idioms

literary descriptions

Cultural Symbolism social behavior

harmony and nature

often difficult

Translation Equivalence

mostly descriptive

Another important difference is translation. Some English
brown idioms cannot be translated literally into Uzbek because
their figurative meanings are culture-specific. For example,
browned off is closer in meaning to jahli chigmog, while in a
brown study can be translated as xayolga cho‘mmog. Similarly,
Uzbek expressions with go‘ng‘ir often lose their poetic and
emotional effect when translated into English. These examples
show that color symbolism reflects different cultural attitudes
and ways of expression in English and Uzbek.

Conclusion

Brown color idioms and expressions are used differently in

English and Uzbek. In English, they are often connected with
negative feelings and criticism. In Uzbek, expressions with
go‘ng‘ir are usually used to describe nature, calmness, and
soft emotions. Examples from Uzbek literary works showed
that brown color expressions help writers create peaceful and
emotional descriptions. The comparison also showed that some
idioms cannot be translated directly because their meanings
are connected with culture and traditions. Brown color idioms
help show how language and culture are connected in English
and Uzbek.
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DEVELOPING COMMUNICATIVE COMPETENCE THROUGH
INTERACTIVE TEACHING METHODS

Annotation: this article examines the development of communicative competence through interactive teaching
methods. Special attention is given to role-play, discussion, collaborative learning, and debate activities. The research
analyzes their effectiveness in improving students’ speaking skills and classroom participation. Interactive methods create
active communicative environments during educational processes. These approaches also increase students’ confidence
and motivation significantly. The study applies descriptive and comparative analysis methods. Real classroom situations
are analyzed pedagogically and pragmatically. The findings demonstrate that interactive teaching methods improve
communicative competence effectively.

Key words: communicative competence, interactive teaching methods, speaking skills, collaborative learning, classroom
interaction, communicative approach, student-centered learning, EFL learners.

AHHOTaumMA: B JaHHOM CTaTbe pPACCMATPUBAETCA pPasBUTME KOMMYHWKATUBHOW KOMMETeHLUMU MoCpeacTBOM
WMHTEPAKTMBHbIX MeToA0B 0byyeHuA. Ocoboe BHUMaHWE yaenseTcs poseBblM Urpam, AUCKYCCUAM, COBMECTHOMY 0ByyYeHu o
n pebatam. UccnepgosBaHme aHanmsnpyeT nx aGdeKTUBHOCTb B PA3BUTUMN PAa3rOBOPHbIX HABbIKOB M aKTUBHOCTU CTYAEHTOB.
MNHTepaKTMBHbIE METOAbI CO34At0T AaKTUBHYHO KOMMYHUKATUBHYIO cpeay B 06pa3oBaTenbHOM npouecce. [aHHble noaxoabl
TaKKe NOBbILWAT MOTUBALLMIO M YBEPEHHOCTb CTYAEHTOB. B Mccies0BaHMM MCMOb30BAHbI ONMCATEbHbIN U CPAaBHUTEIbHbIN
MeToZbl aHann3a. PeanbHble yyebHble CUTYALLMM aHAIU3UPYIOTCSA C NeAarorMyeckomn TOUKU 3peHus.

KntoueBble cnoBa: KOMMYHUKOMUBHAA KOMIemeHUuUs, UHMepaKmueHble Memoobl, Pa32080pPHbIe HABbIKU, COBMECMHOoe
oby4yeHue, KOMMYHUKamMueHbIli nodxoo, cmydeHmoueHmpuposaHHoe obyyeHue, EFL cmydeHmel.

Annotatsiya: mazkur magolada kommunikativ kompetensiyani interaktiv o‘gitish metodlari orgali rivojlantirish masalasi
tahlil gilinadi. Tadgigot davomida rol o‘ynash, munozara, hamkorlikda o‘gitish va debat metodlarining samaradorligi
o‘rganildi. Ushbu metodlar talabalarning nutqiy faolligi va kommunikativ ko‘nikmalarini rivojlantirishda muhim ahamiyatga
ega. Interaktiv metodlar dars jarayonida faol kommunikativ muhit yaratadi. Shuningdek, ular talabalar motivatsiyasi va
ishonchini oshiradi. Tadgiqotda tavsifiy hamda qiyosiy tahlil metodlaridan foydalanildi. Real dars jarayonlari pedagogik
jihatdan tahlil gilindi.

Kalit so‘zlar: kommunikativ kompetensiya, interaktiv metodlar, nutqgiy ko‘nikma, hamkorlikda o‘gitish, kommunikativ
yondashuy, talaba markazli ta’lim, EFL talabalari.

INTRODUCTION

Modern education increasingly values communicative
competence within academic environments. Globalization
strengthens intercultural communication and professional
interaction  worldwide.  Consequently, educational
institutions prioritize communicative skill development
significantly. Students nowrequire effective communication
during academic and professional activities. Traditional
teaching methods often reduce classroom interaction and
communicative activity. Teacher-centered instruction limits
students’ speaking practice during lessons. Therefore,
many learners experience communicative difficulties
during real conversations. Students frequently understand
grammar rules but communicate unsuccessfully
practically. Interactive teaching methods create active
communicative environments during lessons. Role-play
activities strengthen students’ confidence in speaking
confidence significantly. Debate activities improve critical

thinking and communicative flexibility simultaneously.
Collaborative learning additionally increases classroom
participation and interaction effectively. Discussion
activities encourage free opinion exchange between
learners naturally. J.J. Jalolov explains interactive methods
through communicative teaching principles practically.
The researcher emphasizes students’ active participation
during educational processes.

MAIN PART

The present research applies descriptive and
comparative analysis methods. The study also uses
communicative and pedagogical observation practically.
Interactive teaching methods were analyzed within
authentic classroom environments. Special attention was
given to role-play and collaborative learning activities.
Debateanddiscussion methods were additionally examined
pedagogically. Interactive teaching methods strengthen
communicative competence significantly. Students
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participate actively during educational and communicative
activities. These methods create real communicative
situations during lessons naturally. Consequently, learners
improve speaking confidence and communicative flexibility
effectively. J. Harmer explains that interactive activities
improve communicative performance practically. The
scholar emphasizes active participation during language
learning processes. Harmer also states that communicative
interaction develops language fluency effectively.
Therefore, classroom interaction remains essential
within communicative education. Role-play activities
improve communicative confidence among EFL learners
considerably. Students perform communicative situations
through simulated social interaction. For example, learners
may practice restaurant or interview conversations
practically. Such activities develop pronunciation and
communicative  reaction simultaneously. Role-play
additionally reduces speaking anxiety during classroom
communication. Collaborative learning methods also
improve communicative competence effectively. Students
exchange opinions and solve communicative tasks together.
Group discussions increase interaction and communicative
participation naturally. Collaborative activities additionally
strengthen interpersonal and social communication
skills. Consequently, students become more active during
classroom communication. N.M. Suleymanova and S.S.
Soleyeva explain contextual interpretation through
communicative discourse analysis. The researchers
emphasize interaction between communication and
contextual meaning. Their study additionally demonstrates
discourse formation through communicative competence.
This approach proves the importance of interaction during
educational communication. The findings demonstrate
significant effectiveness of interactive teaching methods
practically. Therefore, communicative competence
develops effectively through interactive educational
methods.

[ INTERACTIVE TEACHING METHODS ]

ROLE-PLAY DEBATE DISCUSSION COLLABORATIVE
LEARNING
- -
s - (= -
&) 222 | | &53
- b aih

[ ACTIVE CLASSROOM INTERACTION J

[ INCREASED STUDENT PARTICIPATION J

[ SPEAKING CONFIDENCE DEVELOPMENT ]

( COMMUNICATIVE SKILL IMPROVEMENT J

COMMUNICATIVE COMPETENCE
FORMATION

1-Picture.

The flowchart demonstrates the role of interactive
teaching methods in communicative competence
development. Role-play, debate, discussion, and
collaborative learning increase classroom interaction
significantly. These methods improve students’ confidence
in speaking and communicative skills effectively.
Consequently, communicative competence develops
through active educational participation (1-Picture).

CONCLUSION

In  conclusion, interactive teaching methods
significantly improve communicative competence among
EFL learners. The research demonstrates the importance
of active classroom interaction during educational
processes. Role play, debate, discussion, and collaborative
learning strengthen communicative confidence effectively.
These methods additionally improve speaking fluency
and classroom participation considerably. The findings
reveal that traditional teaching approaches often limit
communicative  development. Students frequently
experience speaking anxiety during passive educational
environments. However, interactive activities create
supportive and communicative classroom atmospheres
naturally. Consequently, learners become more confident
during real communicative situations. The scientific novelty
of this study involves integrated pedagogical analysis of
practical teaching methods. The research also reveals their
influence on communicative confidence and classroom
interaction. The findings demonstrate the relationship
between active participation and communicative
competence development clearly.
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PRACTICAL STRATEGIES FOR INCORPORATING AUTHENTIC
TEXTS IN READING LESSON

Annotation: this article investigates practical strategies for implementing authentic texts in reading classes. In modern
language teaching, educators constantly search for effective methods and resources that can increase students’ motivation
and improve comprehension skills. One of the most effective approaches is the use of authentic materials during reading
classes. This article discusses the importance of using authentic materials during reading lessons, examines their benefits
and challenges, and provides practical suggestions for their effective implementation in language teaching.

Key words: implementing, effective methods, authentic materials, capacity, post-reading, analysis, outcome.

AHHOTaUMA: faHHaA CTAaTbA PAaCCMATPMBAET NPAKTUYECKME CTPATErMM UCMOb30BAHMA ayTEHTUYHbIX TEKCTOB Ha 3aHATUAX
No YTeHuto. B coBpeMeHHOM MNpenogaBaHWW A3bIKOB NeAaror NOCTOAHHO MWYT 3GdEKTUBHbIE METOAbl U Pecypchbl,
KOTOpble CMOCOBHbI MOBLICUTL MOTMBALMIO YYALMXCA M YAYYLIMTb HABbIKM MOHMMaHMA Tekcta. OAHMM M3 Haubosee
3G PEKTUBHBIX NOAXOA0B ABMAETCA MCMONb30BaHWE ayTEHTUYHbIX MAaTepPMasioB Ha YpOKax YTeHus. B ctaTbe obcyKpaeTca
BAKHOCTb MCMO/Ib30BaHMA ayTEHTUYHbIX MaTEPMA/IOB BO BPEMA 3aHATUIA MO YTEHMIO, PACCMATPMBAKOTCA UX MPEMMYLLECTBA U
TPYAHOCTH, a TaKXKe NpeaaratoTca NpakTMYeckne pekomeHaaumnm no nx 3GGeKTMBHOMY NPUMEHEHUIO B 06yYeHUM A3bIKam.

Kniouesble cnoBa: sHedpeHue, IhdheKmusHble Memoobl, aymeHmu4YHble Mamepuasl, cnocobHocms, paboma nocne
YUmeHus, aHAAU3, pe3ysabmam.

Annotatsiya: ushbu maqola o‘gish darslarida autentik matnlardan foydalanishning amaliy strategiyalarini ko‘rib
chigadi. Zamonaviy til o‘gitish jarayonida pedagoglar o‘quvchilarning motivatsiyasini oshirish va matnni tushunish
ko‘nikmalarini rivojlantirishga yordam beradigan samarali usul hamda resurslarni doimiy ravishda izlamoqdalar. Eng samarali
yondashuvlardan biri bu o‘gish darslarida autentik materiallardan foydalanishdir. Magolada o‘qgish mashg‘ulotlarida autentik
materiallardan foydalanishning ahamiyati muhokama gilinadi, ularning afzalliklari va giyinchiliklari tahlil etiladi, shuningdek,
ularni til o‘gitishda samarali gqo‘llash bo‘yicha amaliy tavsiyalar beriladi.

Kalit so‘zlar: joriy etish, samarali usullar, autentik materiallar, qobiliyat, o‘gishdan keyingi faoliyat, tahlil, natija.

Introduction

In recent decades, language teaching has shifted
from a purely grammar-translation or audio-lingual
approach to more communicative and learner-centered
methodologies. One key feature of this transition is
the increased emphasis on authentic materials in the
classroom, especially for developing receptive skills such as
reading. Authentic materials are defined as texts originally
produced for real-life purposes and native speakers, rather
than for instructional use. These can include newspaper
articles, websites, brochures, social media posts, emails,
advertisements, and even menus. In the context of reading
skills, these materials play a crucial role in exposing
learners to real, unedited language as it is actually used in
various communicative settings.

Powerful strategy that supports language acquisition

Using authentic materials helps bridge the gap between
classroom learning and real-world language use. They
allow students to interact with language in its natural form,
including idioms, colloquial expressions, varied sentence
structures, and cultural references. As a result, learners are
better prepared to navigate texts outside the classroom—
whether for travel, study, work, or entertainment.

Moreover, authentic materials often present language
in engaging, relevant, and contextually rich ways, which
increases motivation and encourages deeper cognitive
engagement. Another reason for using authentic materials
in reading lessons is their capacity to develop critical
reading skills. Unlike simplified texts, authentic content
often contains implicit meaning, bias, irony, or persuasion,
requiring readers to interpret and analyze what they read.
This process enhances learners’ ability to think critically,
qguestion assumptions, and make informed judgments.
The use of authentic materials in reading instruction is not
merely a supplement to traditional texts—it is a powerful
strategy that supports language acquisition, cultural
competence, and the development of 21st-century skills.
Selecting appropriate authentic materials is one of the
most crucial steps in utilizing them effectively in language
teaching, particularly in reading lessons. Authentic
materials come in a wide variety of formats, such as
newspapers, websites, social media posts, advertisements,
and brochures. However, not all authentic materials are
suitable for every learner or every teaching context. The
key to successful integration is ensuring that the materials
align with the learners’ proficiency levels, interests,
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and learning objectives. At the outset, it is important
to consider the language proficiency of the students.
Authentic materials are often created for native speakers
and can be linguistically complex, containing unfamiliar
vocabulary, idiomatic expressions, and cultural references
that may not be immediately accessible to language
learners. Research by Albiladi (2019) suggests that while
authentic materials are beneficial for advanced learners,
they must be appropriately modified or scaffolded for
beginners. For example, simplified versions of authentic
materials—such as adapted news articles or excerpts
from novels—can help bridge the gap between authentic
content and students’ current language abilities.

The cultural relevance of the materials is another
crucial consideration. Authentic materials often reflect the
cultural context in which they were created, which may not
always resonate with learners from different backgrounds.
Language educators must ensure that the materials are
culturally appropriate and accessible to all students. For
instance, a text about a specific cultural event or tradition
may be more meaningful if students are introduced to
the background information before reading. Moreover,
selecting materials that align with learners’ interests is
essential for maintaining engagement. Materials related
to students’ hobbies, daily life, or current events tend to
generate more enthusiasm and promote deeper cognitive
engagement. Cambridge English (2014) emphasizes that
when students are exposed to materials that reflect their
personal interests, they are more likely to invest time and
energy into the reading process.

Finally, learning objectives should guide material
selection. Whether the goal is to build vocabulary, improve
reading comprehension, or develop critical thinking skills,
the materials chosen should reflect and support these
outcomes. Task-based learning approaches, which rely
on authentic materials, can also be particularly effective
in ensuring that reading tasks are linked to real-world
applications, as Sanako (2020) suggests. By considering
students’ proficiency levels, interests, and learning
objectives, teachers can ensure that authentic materials
support rather than hinder the learning process.

Pre-reading activities are essential for preparing
students to engage with authentic materials in reading
lessons. These activities activate prior knowledge,
build anticipation, and set the purpose for reading.
Effective pre-reading strategies can significantly enhance

comprehension by guiding students toward understanding
the text’s content, structure, and key vocabulary before
they begin reading. Pre-reading tasks help reduce the
cognitive load that comes with encountering a new text,
making it more accessible for learners.

One common pre-reading activity is predicting. Before
reading, students can be shown the title, images, or even
key words from the text and asked to predict what the
text will be about. Prediction encourages learners to use
their background knowledge and contextual clues, thus
enhancing their engagement with the text. It also helps
learners develop critical thinking skills, as they reflect on
their assumptions and revise them as they read. Another
useful pre-reading technique is activating background
knowledge. This can involve discussions about the topic
of the text, connecting the content to students’ own
experiences, or presenting related information that
students might already know. Grabe (2009) emphasizes
the importance of background knowledge in reading
comprehension, as it helps learners make connections
between new information and what they already know,
improving their understanding of the text. For instance, if
students are reading an article about environmental issues,
a discussion about their local environment or previous
lessons on ecology can provide a context that makes the
reading material more relatable.

Integrating technology with authentic materials offers
numerous opportunities to enhance language learning.
In today’s digital age, students can access a variety of
authentic texts from around the world, making language
learning more dynamic and interactive. The use of online
newspapers, blogs, podcasts, social media posts, and
educational websites allows students to engage with up-
to-date and diverse content. Furthermore, online tools
can foster collaboration and communication among
learners. For instance, students can participate in online
forums or discussions where they reflect on or analyze
texts together.

Conclusion. Finally, setting a reading purpose is
essential. Students should be made aware of why they are
reading the authentic material, whether it’s for general
understanding, specific details, or critical analysis. Clear
reading goals guide students’ focus and enable them to
engage more purposefully with the text. Setting specific
objectives before reading can direct students’ attention
and improve overall comprehension.
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GENDER AND DIPLOMATIC DISCOURSE: FEMALE
AMBASSADORS AND THE POLITICS OF REPRESENTATION

Annotation: this article examines the role of gender in diplomatic discourse, focusing on female ambassadors and the politics
of representation in contemporary international relations. As women increasingly occupy leadership positions in diplomacy,
their presence challenges traditional gender norms and contributes to more inclusive diplomatic practices. The study explores
the historical development of women’s participation in diplomacy, the barriers they continue to face, and the impact of female
ambassadors on diplomatic communication and policy-making.

Key words: gender, diplomacy, female ambassadors, representation, international relations, diplomatic discourse, gender
equality, leadership.

AHHOTaUMA: B JaHHOW CTaTbe PaCCMaTPMBAETCA PO/b reHAEPa B AMMNIOMATUYECKOM ANCKYPCE C aKLLEHTOM Ha KEHLLMH-NOCI0B
W MONIUTUKY NPeACTaBUTENBCTBA B COBPEMEHHbIX MEXAYHAPOAHbIX OTHOLIEHUAX. [10 MEPE TOro KaK *KEHLLMHbI BCE Yallle 3aHUMatoT
pYKOBOZALLME [OMKHOCTU B AUMNIOMATUN, UX NPUCYTCTBUE BpocaeT BbI30B TPAAMLMOHHBIM FreHAEPHbIM HOPMam U crocobcTByeT
pa3BuTUIO 60/1E€ UHKNIO3MBHbBIX AUNNOMATUYECKMX MPAKTUK. B MccneaoBaHWM aHANU3MPYIOTCA UCTOPUYECKOE Pa3BUTUE y4acTus
YKEHWMH B AUNAOMATUK, COXpaHAtoLmecs 6apbepbl, C KOTOPbIMU OHW CTa/JIKMBAIOTCA, @ TaKKe B/UAHUE KEHLUMH-MOCNO0B Ha
ANMNIOMaTUYECKYIO KOMMYHUKaLMIO U NpoLecc opMUPOBaHUA MOAUTUKM.

KnioueBble cnoBa: ceHOep, OUMIOMAMUSA, MEHWUHbI-MOCAbI, Mpedcmasumenscmeo, MerOyHapoOHble OMHOWeHUs,
ounaomamuyeckuli OUCKypc, 2eHOepHoe paseHcmaeo, audepcmao.

Annotatsiya: ushbu magola diplomatik diskursda genderning rolini tahlil giladi hamda zamonaviy xalgaro munosabatlarda
ayol elchilar va vakillik siyosatiga e’tibor garatadi. Ayollar diplomatiyada tobora ko‘proq rahbarlik lavozimlarini egallab borar ekan,
ularning ishtiroki an’anaviy gender me’yorlariga garshi chigib, yanada inklyuziv diplomatik amaliyotlarning rivojlanishiga hissa
go‘shmoqda. Tadgigot ayollarning diplomatiyadagi ishtirokining tarixiy rivojlanishini, ular hanuz duch kelayotgan to‘siglarni hamda
ayol elchilarning diplomatik mulogot va siyosat ishlab chigish jarayonlariga ta’sirini o‘rganadi.

Kalit so‘zlar: gender, diplomatiya, ayol elchilar, vakillik, xalgaro munosabatlar, diplomatik diskurs, gender tengligi, yetakchilik.

Introduction

Diplomacy has traditionally been regarded as a male-
dominated field, reflecting broader patterns of gender
inequality in political and governmental institutions. For
centuries, diplomatic representation was largely reserved for
men, while women were excluded from formal participation
in foreign affairs and international negotiations. However,
the twentieth and twenty-first centuries have witnessed
significant changes in the role of women in diplomacy.
Despite these achievements, female diplomats often face
challenges related to gender stereotypes, unequal career
opportunities, and underrepresentation in senior diplomatic
positions.

This article aims to analyze the relationship between
gender and diplomatic discourse by examining the role of
female ambassadors in shaping diplomatic representation
and communication. It also explores how gender influences
diplomatic practices and the ways in which female diplomats
contribute to transforming international relations.

Despite significant progressin gender equality, stereotypes
about leadership continue to influence perceptions of
female ambassadors. Traditional diplomatic culture has
often associated leadership qualities such as authority,
decisiveness, and strategic thinking with men. As a result,

women diplomats may face greater scrutiny regarding their
competence and leadership abilities.

Research indicates that female ambassadors frequently
need to demonstrate higher levels of performance to gain
the same recognition as their male counterparts. Such
expectations can create additional professional pressures
and limit opportunities for career advancement. Overcoming
these stereotypes requires institutional reforms and greater
awareness of gender bias within diplomatic services.

The role of female ambassadors in peacebuilding and
conflict resolution

Female ambassadors have increasingly contributed to
peacebuilding initiatives and conflict resolution efforts around
the world. Their participation in peace negotiations has been
linked to more inclusive agreements and greater attention to
social and humanitarian concerns.

Women diplomats often advocate for issues such as
human rights, civilian protection, education, healthcare,
and community development. Their involvement can help
ensure that peace agreements address the needs of diverse
populations rather than focusing solely on political or military
objectives.

Studies have shown that peace processes involving
women are more likely to result in durable and sustainable
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agreements, highlighting the importance of gender-inclusive
diplomacy.

Public diplomacy and soft power

In the modern era, diplomacy extends beyond
negotiations between governments. Public diplomacy has
become an essential component of international relations,
involving communication with foreign populations, media
organizations, academic institutions, and civil society groups.

Female ambassadors play asignificantrolein strengthening
a country’s soft power through cultural diplomacy, educational
exchanges, and international cooperation initiatives. Their
engagement in public diplomacy often contributes to building
trust, improving international image, and fostering mutual
understanding between nations.

The growing importance of digital diplomacy has further
expanded opportunities for female diplomats to engage
global audiences through social media platforms and virtual
diplomatic forums.

Women’s Representation in International Organizations

Female ambassadors frequently represent their countries
within international organizations such as the United Nations,
European Union, and African Union. These institutions
increasingly recognize the importance of gender-balanced
representation in decision-making processes.

Women’s participation in  multilateral diplomacy
contributes to broader policy discussions on sustainable
development, climate change, humanitarian assistance, and
global security. Greater female representation strengthens
institutional legitimacy and ensures that diverse perspectives
are incorporated into international policymaking.

Nevertheless, women remain underrepresented in many
senior positions within international organizations, indicating
the need for continued efforts toward gender parity.

Mentorship and Professional Development for Female
Diplomats

Mentorship programs have emerged as an important tool
for supporting women in diplomatic careers. Experienced
diplomats can provide guidance, professional networking
opportunities, and career advice to younger female
professionals entering foreign service.

Many governments and international organizations have
established leadership development initiatives specifically
designed to increase women’s participation in diplomacy.
These programs help address barriers related to career

progression and contribute to creating more inclusive
diplomatic institutions.

Professional development opportunities also enhance
women’s representation in specialized areas such as security
diplomacy, economic negotiations, and international law,
where gender gaps often remain significant.

Future prospects for gender equality in diplomacy

The future of diplomacy is likely to be shaped by
ongoing efforts to promote diversity, inclusion, and equal
representation. Governments worldwide are adopting gender-
sensitive recruitment practices and establishing targets for
increasing women'’s participation in foreign services.

Technological developments, changing workplace
cultures, and growing international awareness of gender
equality are creating new opportunities for female diplomats.
However, achieving meaningful representation requires not
only increasing the number of women in diplomacy but also
ensuring their access to leadership positions and decision-
making roles.

As international relations continue to evolve, female
ambassadors will play anincreasinglyimportantrole in shaping
diplomatic discourse, promoting inclusive governance, and
addressing global challenges through collaborative and
innovative approaches.

Conclusion

The growing presence of female ambassadors represents
an important transformation in diplomatic practice and
international relations. Women have become influential
actors in diplomacy, contributing to negotiation processes,
policy development, and international cooperation.

Despite notable progress, challenges related to gender
inequality, stereotypes, and underrepresentation persist.
Ensuring equal opportunities for women in diplomatic careers
remains essential for promoting fairness, diversity, and
effective governance.

The analysis demonstrates that female ambassadors
contribute not only to diplomatic representation but also to
the evolution of diplomatic discourse itself. Their participation
enriches international dialogue, broadens perspectives in
policy-making, and supports more inclusive approaches to
global challenges. Strengthening gender equality in diplomacy
will therefore remain a critical objective for the future of
international relations.
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DEVELOPMENT OF FEMALE STUDENTS’ PHYSICAL
QUALITIES THROUGH AEROBICS

Annotation: the development of physical qualities among female students is an important aspect of modern
physical education in higher education institutions. Aerobics, as a structured form of rhythmic physical exercise,
has gained significant attention due to its accessibility, motivational character, and comprehensive impact on the
human body. This study investigates the effectiveness of aerobics training in improving key physical qualities,
including endurance, strength, flexibility, coordination, agility, and overall physical fitness among female students.

Key words: aerobics, female students, physical fitness, endurance, flexibility, coordination, physical education,
motor development, health promotion.

AHHOTaUMA: pa3BuUTUE GU3NUECKMX KAUYEeCTB Y CTYAEHTOK ABNAETCA Ba*KHbIM aCMEKTOM COBPEMEHHOW CUCTEMB
bM13nYecKoro BOCNUTaHMA B BbICLUMX y4ebOHbIX 3aBeAeHMAX. A9pobuKa Kak opraHM30oBaHHaA GOpMa PUTMUYECKMX
dUBNYECKUX YNParKHEHWI MOyYnaa LWMPOKOE MpuU3HaHue biarogapa CBOen AOCTYMHOCTU, MOTUBALMOHHOMY
XapaKTepy M KOMMNJIEKCHOMY BO3AEMCTBUIO Ha OPraHU3M YesioBeKa. B JaHHOM Mccien0BaHUM paccmaTpuBaeTcs
30 dEKTUBHOCTb 3aHATUIM a3POOMKON B COBEPLUEHCTBOBAHMM OCHOBHbIX (U3MYECKMX KayecTs, BKJOYas
BbIHOC/IMBOCTb, CUAY, TMOKOCTb, KOOPAMHALMIO, IOBKOCTb M OOLINIA YPOBEHb GU3UYECKON NOATOTOBEHHOCTHU
CTYZEHTOK.

KntoueBble cnoBa: aspobuka, cmyoeHmKuU, (pu3u4veckas noo02omosaeHHOCMb, 8bIHOCAUBOCMb, 2UBKOCMEb,
KoOpOUHayus, huzuyeckoe 80CumMaHue, pazgumue 08ueamesbHbIX Kayecms, yKpersieHue 300p08bH.

Annotatsiya: talaba gizlarda jismoniy sifatlarni rivojlantirish oliy ta’lim muassasalaridagi zamonaviy jismoniy
tarbiya tizimining muhim jihatlaridan biridir. Aerobika ritmik jismoniy mashglarning tashkil etilgan shakli sifatida
o‘zining ommabopligi, motivatsion xususiyati va inson organizmiga kompleks ta’siri tufayli keng e’tirof etilgan.
Ushbu tadgigot talaba gizlarda aerobika mashg‘ulotlarining chidamlilik, kuch, egiluvchanlik, koordinatsiya,
chaqqgonlik hamda umumiy jismoniy tayyorgarlik kabi asosiy jismoniy sifatlarni rivojlantirishdagi samaradorligini
o‘rganadi.

Kalit so‘zlar: aerobika, talaba qgizlar, jismoniy tayyorgarlik, chidamlilik, egiluvchanlik, koordinatsiya, jismoniy
tarbiya, harakat sifatlarini rivojlantirish, salomatlikni mustahkamlash.

Introduction

Physical fitness is widely recognized as a
fundamental componentofhuman health, well-being,
and quality of life. In higher education institutions,
the physical activity level of students often decreases
due to academic workload, sedentary behavior,
and digital lifestyle patterns. Female students, in
particular, may experience reduced participation in
structured physical activities due to time constraints,
lack of motivation, or limited access to engaging
fitness programs. This situation creates a need
for innovative, accessible, and enjoyable physical
education methods that can effectively promote
physical development and healthy lifestyles.

Aerobics represents one of the most widely
used forms of group physical exercise designed
to improve cardiovascular endurance and overall
fitness. It combines rhythmic movement patterns
performed to music with elements of strength
training, flexibility exercises, and coordination
tasks. Unlike traditional training methods that may
focus on isolated physical qualities, aerobics offers
a holistic approach by simultaneously engaging
multiple physiological systems of the body.

The pedagogical significance of aerobics lies
in its ability to integrate physical, emotional,
and social components of learning. The use of
music enhances emotional engagement, while
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group-based participation promotes social
interaction and cooperation among students.
Additionally, the structured yet flexible nature
of aerobics allows instructors to adapt exercises
according to students’ physical condition and
fitness levels.

Despite the growing popularity of aerobics, there
remains a need for systematic scientific analysis of
its impact on the physical development of female
students. Therefore, this study aims to examine the
effectiveness of aerobics-based training in improving
physical qualities and to evaluate its pedagogical
value within university physical education programs.

Methods

This study employed a quasi-experimental
pedagogical research design based on pre-test
and post-test measurements. The design aimed to
evaluate the effect of a structured aerobics training
program on the physical fitness of female students
over a defined period. The independent variable was

the aerobics training program, while the dependent
variables included physical fitness components such
as endurance, flexibility, strength, coordination, and
agility.

The study involved female students from a
higher education institution enrolled in physical
education classes. Participants were selected based
on voluntary participation and medical suitability for
physical activity. The participants were divided into:

° Experimental group (participating in aerobics
program)

e  Control group (participating in traditional
physical education activities). Both groups were
similar in age, academic background, and initial
physical fitness levels.

Results

The results of the study revealed significant
improvements in all measured physical fitness
indicators among female students who participated
in the aerobics training program.

Table 1. Pre-test and Post-test Physical Fitness Results (Experimental Group)

Physical Fitness Indicator Pre-test (Mean) Post-test (Mean) Improvement (%)
Cardiovascular endurance 2.8 min 4.6 min +64%
Flexibility (cm) 18 cm 28 cm +55%
Strength endurance (reps) 12 reps 20 reps +66%
Coordination score 2.9 4.5 +55%
Agility (sec) 12.5 sec 9.8 sec +22%

The most notable improvement was observed
in cardiovascular endurance. After completing the
training cycle, students in the experimental group
demonstrated a substantial increase in their ability
to sustain prolonged physical activity without
experiencing early fatigue. This improvement
indicates enhanced efficiency of the cardiovascular
and respiratory systems, which is one of the primary
physiological benefits of aerobics training.

Flexibilitylevelsalsoshowed markedimprovement.
Regular participation in stretching and rhythmic
movement exercises contributed to increased joint
mobility and muscle elasticity. Students were able to
perform wider ranges of motion, and their posture
became more stable and controlled. These changes
were especially evident in exercises involving lower
back and hamstring flexibility, where participants
showed significant progress compared to baseline
measurements.

Muscular strength and endurance improved
moderately but consistently throughout the training
period. Although aerobics is not primarily a strength-
focused training system, repetitive bodyweight
movements and sustained activity patterns
contributed to increased muscle tone and endurance.
Students became more capable of performing
repeated movements with reduced fatigue, indicating
improved muscular efficiency and adaptation.

Coordination and agility also demonstrated
significant enhancement. The rhythmic structure of
aerobics exercises required students to synchronize
movements with musical tempo, direction
changes, and group patterns. This led to improved
neuromuscular coordination, faster reaction times,
and better movement accuracy. Students showed
increased confidence in performing complex
movement sequences, which reflected improved
motor learning capabilities.

e-mail: tilvaadabiyotuz@gmail.com  2026-yil 12 son «( .



Tadgiqotlar

Table 2. Comparison Between Experimental and Control Groups (Post-test Results)

Physical Quality Experimental Group Control Group Difference
Endurance High Moderate Significant
Flexibility High Low—Moderate Significant
Coordination High Moderate Significant
Strength Moderate—High Moderate Moderate
Agility High Moderate Significant
Additionally, observational data indicated The improvements observed in endurance,

increased motivation, engagement, and emotional
involvement during training sessions. Students
participated actively, showed enthusiasm toward
group exercises, and demonstrated improved
social interaction skills. The music-based structure
of aerobics contributed to a positive emotional
environment, which further enhanced participation
rates and reduced psychological fatigue. Overall,
the results clearly indicate that structured aerobics
training has a significant positive impact on both
physical and psychological aspects of female students’
development.

Discussion

The findings of this study confirm that aerobicsis a
highly effective pedagogicaltool forimproving physical
fitness among female students. The multidimensional
nature of aerobics allows simultaneous development
of various physical qualities, making it an efficient
and time-effective training method within university
physical education programs.

One of the key strengths of aerobics lies in its
ability to integrate physical activity with music and
rhythm. This combination enhances emotional
engagement and increases motivation, which are
critical factors in sustaining long-term participation in
physical activity. Unlike traditional exercise methods
that may feel repetitive or monotonous, aerobics
provides a dynamic and enjoyable environment that
encourages consistent student involvement.

flexibility, coordination, and strength confirm that
aerobics supports holistic physical development.
The structured progression of intensity ensures
safe adaptation, while the variety of movements
prevents overuse injuries and maintains interest.
These findings align with modern physical education
theories that emphasize active learning and student-
centered approaches.

However, the effectiveness of aerobics depends
on proper instructional design and implementation.
Instructors must consider individual differences
in fitness levels and ensure gradual progression in
training intensity. Additionally, maintaining correct
movement techniques is essential to prevent injury
and maximize benefits.

Conclusion

The study concludes that aerobics is an effective
and comprehensive method for developing physical
gualitiesamongfemalestudents. Regularparticipation
in structured aerobics training significantly improves
endurance, flexibility, coordination, agility, and
muscular strength.

Beyond physical improvements, aerobics also
enhances psychological well-being, motivation, and
social interaction, making it a valuable component
of university physical education programs. Therefore,
integrating aerobics into institutional curricula is
highly recommended to promote healthy lifestyles
and improve overall student fitness.
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Arobidin ARABBAYEYV,
ADU, kompyuter injeneringi kafedrasi katta o‘gituvchisi

WEB 2.0 TEXNOLOGIYALARI ASOSIDA PEDAGOGIK
TA'LIM MAGISTRANTLARINING KASBIY-KREATIV
KOMPETENTLIGINI SHAKLLANTIRISH

Annotatsiya: ushbu maqgolada pedagogik ta’lim magistrantlarining kasbiy-kreativ kompetentligini shakllantirish jarayonida
Web 2.0 texnologiyalaridan foydalanishning ilmiy-nazariy va amaliy asoslari tahlil gilingan. Zamonaviy ta’lim muhitida tarmoq
texnologiyalarining o‘rni, ularning magistrantlarning kasbiy va ijodiy rivojlanishiga ta’siri yoritilgan. Shuningdek, Web 2.0
vositalari (bloglar, wiki-texnologiyalar, virtual platformalar) asosida tashkil etilgan o‘quv jarayoni mazmuni va uning metodik
imkoniyatlari ko‘rib chigilgan.

Kalit so‘zlar: Web 2.0 texnologiyalari, pedagogik ta’lim, magistrantlar, kasbiy kompetentlik, kreativ kompetentlik, tarmoq
texnologiyalari, axborot-kommunikatsiya texnologiyalari, blog, wiki-texnologiyalar, elektron ta’lim, mustaqil ta’lim

AHHOTaUMA: B JaHHOMN CTaTbe aHa/NM3UPYIOTCA Hay4Hble, TEOPETUYECKME U MPAKTUYECKME OCHOBbI WMCMOAb30BaHMUA
TexHonoruin Web 2.0 B npouecce ¢opMMPOBAHMA NPOPECCUOHANbHON W TBOPYECKOM KOMMETEHTHOCTU MarncTpoB
negarormyeckoro obpasoBaHua. [loguyepKMBaeTCcs pPoO/b CeTeBbIX TEXHONOMMI B COBPEMEeHHOM 0bpa3oBaTe/lbHOM
cpege, UX BAMAHME HA NPOdeccMoHasbHOe M TBOPYECKOe PasBUTME MAruMcTpoB. TaK:Ke paccMaTpuBaEeTCsA COAepiKaHue
06pa3oBaTe/IbHOIO NPOLLECCa, OPraHM30BaHHOMO Ha OCHOBE MHCTPyMeHTOB Web 2.0 (61011, BUKU-TEXHONOMUK, BUPTYaibHble
nNaTGOpPMbl), U €ro MeTOANYECKME BOSMOMKHOCTY.

KnioueBble cnoBa: mexHonoauu Web 2.0, nedazoeuyeckoe 06pasosaHue, Maaucmpesl, MPOPECCUOHANbHAA
KOMIemeHMHOCMb, Meop4YecKas KomrnemeHMmHOCMb, cemesblie MexHOs02UU, UHMOPMAYUOHHO-KOMMYHUKAUUOHHbIe
mexHos02uu, 65102, BUKU-MeEXHO/102UU, 3eKMpPOHHOe 0by4YeHue, camocmosamesibHoe 0byyeHue

Annotation: this article analyzes the scientific, theoretical and practical foundations of the use of Web 2.0 technologies in
the process of forming professional and creative competence of master’s degree students of pedagogical education. The role
of network technologies in the modern educational environment, their impact on the professional and creative development
of master’s degree students are highlighted. Also, the content of the educational process organized on the basis of Web 2.0
tools (blogs, wiki-technologies, virtual platforms) and its methodological capabilities are considered.

Key words: Web 2.0 technologies, pedagogical education, master’s degree students, professional competence, creative

competence, network technologies, information and communication technologies, blog, wiki-technologies

Jamiyatdagi  o‘zgarishlarga  javoban  pedagogik
ta’lim tizimi ham o‘zgarib boradi. Pedagogika fanida
kompetensiyaning turliturlariniva tajribani shakllantirishga
katta e’tibor qaratiimogda. Kompetensiyaga oid
yondashuvlar nazariyasi va metodologiyasining
rivojlanishiga V. A. Bolotov, V. |. Baydenko, A. A. Derkach, T.
B. Grebenyuk, I. A. Zimnyaya, A. K. Markova, A. M. Novikov,
V. V. Serikov, A. V. Xutorskoy, V. D. Shadrikov va boshqgalar
sezilarli hissa qo‘shgan.

O‘gituvchidan talab etilayotgan ijodiy yondashuv va
magistrantlarni o‘gitishga tayyorlik, pedagogning kasbiy-
pedagogik madaniyatini oshirish hamda, eng avvalo, uning
kasbiy-ijodiy kompetentligini rivojlantirish bilan bog‘liq
dolzarb muammolar gatoriga kiradi.

Tadgigot magsadiva metodlari. Pedagogik ta’lim, ijodiy
0‘z-0‘zini rivojlantirish va shaxsni o‘zini takomillashtirish
jarayoni magistrantlarning kasbiy-ijodiy kompetentligini
shakllantirish va rivojlantirish uchun eng qulay shart-
sharoitlarni ta’minlaydi. Tadgiqotga kirishar ekanmiz,
[7]1 A. V. Tutolmin ishiga tayangan holda, biz pedagogik
ta’lim magistrantlarining kasbiy-ijodiy kompetentligini
shakllantirish quyidagi shartlar amalga oshirilganda
samarali bo‘ladi, deb hisoblaymiz:

— kasbiy va shaxsiy komponentlarning vyaxlitligini
ta’'minlaydi, bunda shaxsiy komponent ustunlik giladi;

— ijodiy yondashuvni amalga oshirishga tayyorlikni
shakllantiradi, bu esa ijodiy jihatdan muhim sifatlarning
tizimlashtirilgan majmuasini ifodalaydi;

— pedagog-magistrantlarni tayyorlashda predmetga
yo‘naltiriigan  faollik, integrativ. va  evolyutsion
yondashuvlar ustunlik giladi, bu esa ularning ijodiy o‘z-
o‘zini rivojlantirishiga xizmat giladi;

— magistrant-pedagoglarni ijodiy o‘gitish bo‘yicha
eksperimental dastur ijodiy tayyorgarlik darajasi hisobga
olingan holda ishlab chigiladi va amalga oshiriladi.

Rossiya Federatsiyasining “Ta’lim to‘g‘risida”gi federal
gonunida ta’kidlanishicha, davlat axborot siyosatining
asosiy magsadlari qatorida insonni axborotlashgan
jamiyatda yashash va ishlashga tayyorlash muhim o‘rin
tutadi. Bu esa ta’lim tizimi va kasbiy tayyorgarlikni doimiy
ravishda rivojlantirish hamda takomillashtirishni, o‘quv
jarayonini tashkil etishning yangi ta’lim texnologiyalari
va tamoyillarini joriy etishni, jumladan, tarmoq
texnologiyalaridan  foydalanishni talab qgiladi [8].
Zamonaviy kasbiy ta’lim makonining rivojlanish bosgichida
bo‘lajak magistrantlarning kasbiy-ijodiy kompetentligini
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shakllantirishning  muhim  usullaridan  biri tarmoq
texnologiyalaridan foydalanish hisoblanadi. Monografiya
mualliflari [1] T. G. Vezirov va A. V. Babayan ta’kidlaganidek,
tarmoq texnologiyalaridan foydalanish har bir magistratura
talabasiga o‘zining kasbiy asosiy kompetensiyalarini
rivojlantirish va takomillashtirish imkonini beradi. Tarmoq
texnologiyalariga asoslangan ta’lim jarayonini loyihalash
muammolari Y. A. Golovin, A. A. Sukonshchikov, S. A.
Yakovlev va boshqalarning ishlarida ko‘rib chigilgan.

Pedagogik oliy ta’lim muassasasining axborot-ta’lim
muhitida Web 2.0 texnologiyasiga asoslangan interaktiv
tarmoq texnologiyalari alohida o‘rin egallaydi. [5] ish
muallifi ta’kidlaganidek, ushbu texnologiyalar ragamli
tilning boy imkoniyatlaridan foydalangan holda, multimedia
formatlari orqali o‘zaro muloqgot qilish imkonini beradi.

Web 2.0 xizmatlariga oid masalalar magistrantlar
tomonidan “Internet va Web 2.0 xizmatlari pedagogik
faoliyatda” mavzusini o‘rganish jarayonida o‘zlashtiriladi.

Ushbu fan “Fizika-matematik ta’limda axborot
texnologiyalari” magistratura dasturining variativ gismiga
kiritilgan.

Mazkur fan mazmuni 2 moduldan iborat: 1-modul:
pedagogik faoliyatda Internetdan foydalanish. Internetning
axborot vazifalarini hal etishdagi roli. Forumlar, chatlar,
telekonferensiyalar. Internetning afzalliklari va xavflari.
Internet va mualliflik huqugi. Federal darajadagi rasmiy
ta’lim portallari. Mintagaviy ta’lim portallari. Ta’lim
muassasalari saytlari. Nodavlat tashkilotlarning ta’lim
internet-loyihalari. Eng yirik gidiruv kataloglarining ta’lim
bo‘limlari sharhi. Ensiklopedik va yangiliklar portallari:
umumiy ko‘rinish va ta’limdagi ahamiyati. Kutubxona
saytlari: axborot xizmatlari va bibliografik ma’lumotlarni
gidirish misollari, tashabbuskor ta’lim resurslari (umumiy
sharh). 2-modul: virtual kundaliklar, bloknotlar, doskalar,
Twitter, QR-kod, Prezi tagdimotlari, Wiki-texnologiyalar,
bloglar.

2-modulni amalga oshirish uchun biz blog yaratdik,
unda magistrantlar muntazam ravishda oz yozuvlari,
rasmlar, videolar va multimedia resurslarini joylashtirib
borishlari mumkin. Buning uchun http://www.tumblr.com/
saytida ro‘yxatdan o‘tish talab etiladi. Ushbu platforma rus
tilidagi bloglarni yaratishga mos va Yandeks hamda Google
tomonidan yaxshi indekslanadi.

Blog vyaratilgandan so‘ng qidiruv oynasi orgali
gizigarli mavzularni topish va turli yo‘nalishdagi blog
muhokamalarida ishtirok etish mumkin. Bloglar odatda
ochigbo’lib, tashqi o‘quvchilar ham muallif bilan muloqotga
kirishishi mumkin. Blog yaratish uchun chuqur texnik bilim
talab etilmaydi va uni har kim yaratishi mumkin. Bepul
platformada yaratilgan blog to‘lig boshqariladi: yozuvlarni
go‘shish, o‘chirish, tahrirlash, rasm, video va havolalarni
joylashtirish mumkin. Boshqa foydalanuvchilar esa ushbu
yozuvlarga izoh goldirishlari mumkin. Ko‘pincha bloglar
alohida sayt ko‘rinishida emas, balki yirik tizimlar doirasida
yuritiladi. Bunday tizimlarda foydalanuvchi “do‘stlar”
yozuvlaridan iborat tasma yaratishi, kirishni boshqarishi
va gizigishlar bo‘yicha suhbatdoshlar topishi mumkin. Shu
asosda jamoaviy bloglar ham yaratiladi. Masalan: Broru@
Mail.Ru: Shkola portali.

Xulosa.Oliyta’limmuassasasidabo‘lajakmagistrantning
kasbiy kompetentligini shakllantirish va rivojlantirish tizimi
magsadlar, mazmun, texnologiyalar hamda natijadorlik
mezonlarining yagona majmuasini oz ichiga oladi.
Magistrantning o‘quv-bilish, imitasion-modellashtirilgan
va kasbiy-amaliy faoliyat sharoitida kasbni egallash
jarayoni orqali nazariy va amaliy tayyorgarlikning uzluksiz
sintezi amalga oshadi. Shu tariga, tarmoq texnologiyalari
bo‘lajak magistrantlarning mustaqil va ilmiy-tadgiqot
faoliyatini rivojlantirishga, hamda ularning kasbiy-ijodiy
kompetentligini shakllantirish va tashkil etishga xizmat
giladi.
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Ounnopom MYCTADAEBA,

TawkeHm, Y36ekckuli eocydapcmeeHHbil yHU8epcumem mMuposbix A3bIK08
npernodasamerb Kagheopsbl COBPEMEHHO20 PYCCKO20 A3bIKA
diloromnm@gmail.com

IMPAKTUYECKUE ACIEKThI ®OPMUPOBAHUA LIUPPOBOH
IT’PAMOTHOCTHU CTYAEHTOB B ITPOLECCE OBYYEHHUA
PYCCKOMY A3bIKY KAK HHOCTPAHHOMY

AHHOTaUMA: B CTaTbe PACCMATPUBAIOTCA COBPeMeHHble LudpoBbie 0b6pa3oBaTe/ibHble TEXHONOTUWU KaK CPeacTsBo
Pa3BUTUA A3bIKOBbIX, KOMMYHUKATUBHbIX M MHPOPMALMOHHbLIX KOMMETeHuui obyyatowmxca. lpeanoskeHa cuctema
MPaKTUYECKUX 3aZaHWNIA, HaNPaBAEHHbIX HA UHTErPaLMio LMGPOBbIX MHCTPYMEHTOB B NPOLLECC U3YYEHUA PYCCKOFO A3bIKA,
YTO CNOCOBCTBYET NOBbIWEHUIO 3PPEKTUBHOCTU OBYUYEHUS, PA3BUTUIO KPUTUUECKOTO MbILLIEHUA U HaBbIKOB HGe3omnacHowm
paboTbl B unMbpoBon cpeae.

KnioueBble cnoBa: pycckuli A3bIK KAK UHOCMPAHHLIU, Uugpposbie mexHosnoz2uu, Kelic, npobaemHsie cumyauuu,
UCKYCCMBEHHbIU UHMesnekm, 31eKmpoHHble 06pa3osamesbHble pecypcsl, KOMMYHUKAMUBHAA KoMiemeHyus, 0bsaa4Hble
cepsucel.

Annotation: the article examines modern digital educational technologies as a means of developing students’ linguistic,
communicative, and information competencies. A system of practical tasks aimed at integrating digital tools into the process
of learning the Russian language is proposed. The implementation of these tasks contributes to improving learning effective-
ness, fostering critical thinking, and developing skills for safe and responsible work in the digital environment.

Key words: Russian as a Foreign Language (RFL), digital technologies, case study, problem situations, artificial intelli-

gence, electronic educational resources, communicative competence, cloud services.

CoBpemeHHbIN aTan pasBuTUA obuiecta
XapakTepuayeTca MmacwTabHbIM NPOHUKHOBEHMEM
UMPPOBbLIX TEXHONOTMIN BO BCe chepbl KM3HKU, BKAOYAA
cuctemy ob6pasoBaHUs, YTO CyLLLECTBEHHO TPaHChopmUupyeT
TpeboBaHun K npodeccMoHanbHOM noAaroToBke
cneumanuctos.  MHPOpMauMOHHAA  KOMNETEHTHOCTb
ABNAETCA OAHOM M3 BaXXHbIX XapPaKTEPUCTUK LUPPOBONA
rPaMoOTHOCTM. [aHHaA KOMMNETEeHTHOCTb npeanonaraet
BnafeHne yMeHnem YETKO dopmynmposatb
MHPOPMALMOHHbBIA  3anpoc,  OPUEHTMPOBATbCA B
WMHTEPHET-NPOCTPAHCTBE W 3/EKTPOHHbIX 6a3ax AaHHbIX,
pa3rpaHnuYnBaTb HALEKHbIE M COMHUTE/IbHbIE UCTOUYHUKM,
rpamoTHO obpabaTbiBaTb W XPaHUTb  HaWAEHHYO
nHpopmaumto. OHa BKAOYaeT: ymeHne GopmMynMpoBaTb
MHPOPMALMOHHBIA  3anpoc, MNOWUCK WHPopmaumm B
MHTEPHETE U 3/EeKTPOHHbIX 6asax [AaHHblX, O0Tbop
[OCTOBEPHbIX M aKTyaNbHbIX WUCTOYHWKOB, 06PabOTKY M
XpaHeHWe wHdopmauuKn, Ucnonb3oBaHue MHbOPMaLUK
ANA pelweHns y4ebHbIX M NpodeccMoHanbHbIX 3a4au4.

YmeHue popmynmposatb MHGOPMALMOHHbIM 3anpoc

1. Y10 TaKoe MUCKYCCTBEHHbIN UHTE/NEKT U I4e OH Mpu-
MeHseTcA?

2. Ha30BM OCHOBHble MPUYUHbBI U3MEHEHUA KAMMaTa
Ha 3emne.

3. Kakne poctonpumevaTeNlbHOCTU CTOUT MOCETUTL B
TalwKeHT?

4. O6bACHU NpUHUMN PaboTbl COMHEYHbIX HaTapei
NPOCTbIMM C/IOBaMMU.

5. Kakune npodeccun byayT BocTpeboBaHbl B 6auKali-
wue 10 net?

6. PacckaXkun o npuumnHax n nocneacrenax Bropaa mu-
poBas BOMHa.

7. Kakue cywecTBytoT cnocobbl M3yyeHmUa aHrnMMCcKoro
A3blKa CAMOCTOATENbHO?

8. CpaBHM NpenmyLLECTBA U HEAOCTATKU 3/1IEKTPO-
mobunen n aBtomobuneit ¢ 6eH3INHOBLIM ABUraTe-
nem.

9. K10 TaKkol AnbbepT DUHLUTENH U YEM OH 3HAMEHUT?

10. Kakre mepbl NOMOratoT 3alUTUTb IMYHbIE AaHHble
B UHTepHeTe?

9TW 3anpocbl MOMOratoT Haxo4MTb, aHAM3NPOBATL U
nosly4aTb MUHPOPMALMIO MO PA3AUYHBIM TEMAM.

3anpocbl Ha co3gaHue Tabauu;

1. Co3pait Tabnnuy cpaBHeHUA HOYTOYKOB No Napame-
Tpam: LeHa, NpoLeccop, onepatMeHaa nNamaTb U obbem
Hakonutens.

2. CocTtaBb TabnunLy ycneBaeMoCcTn Y4EHUKOB MO Npes-
MeTam 3a y4ebHbIli rog,

3. Co3paii TabamLy AOXOA0B M PAacXofoB CEMbM 3a Mo-
cnepHue 6 mecaues.

4. MoaroToBb TabaMLLy C OCHOBHbBIMW XapaKTepPUCTUKa-
MU nnaHeT CoONHEYHOM CUCTEMBI.
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5. CocTtaBb TabaumLy NpenMyLLECTB M HEAOCTAaTKOB pas-
JINYHBIX UCTOYHUKOB SHEPTUMN.

3anpocbl Ha co3gaHMe Anarpamm:

6. MocTpoi cTonbuyatyto Anarpammy no AaHHbIM Npo-
LXK Mara3unHa 3a Kaxkapli mecal, roga.

7. Co3pan Kpyrosyto Auarpammy pacnpeneneHus ce-
MeWHOro 6oaKeTa No KaTeropusim pacxoaos.

8. MocTpoi NMHelHy Anarpammy M3MeHeHus Temmne-
paTypbl BO34yxa MO AHAM Heaenu.

9. Co3zai guarpammy CpaBHEHMA YUCNEHHOCTU Hace-
NIEHUA NATU KPYMHENLWNX ropofoB Y3beKkncraHa.

10. NocTpoit Anarpammy, NOKa3bIBalOLLYIO 4O Pas-
JINYHBIX BUAOB TPAHCMOPTA, MCMNO/b3yEMbIX YYEHUKAMMU
ON1A NOE34KU B LKOJY.

Takne 3anpocbl nomoratoT wucnonb3osatb UWN ana
BM3ya/M3aLMM  AaHHbIX, aHanamsa uHbopmaumm U
noAroToBKM OTYETOB.

[Ona pa3BuUTMA YCTHOM peyn CTyAEHTOB, M3yvatoLmx
PYCCKMIA  A3bIK  KaK  WMHOCTPaHHbIN,  3bdeKTMBHO
MCMONb30BaTb  AMANOTMYECKME  33afaHuMA U Kelc-
MeTOZ, MOCKOJIbKY OHW  MOAENMPYHT  peasbHble
KOMMYHWKATUBHbIE cuTyaumm " cnocobceTaytoT
GopMMpPOBaHMIO KOMMYHUKATUBHOM KOMMNETEHLLUN.

3agaHue 1. Keic «MounCK KBapTUPbI»

Llenb: pa3BmTUE HAaBbIKOB peLLIEHNA KOMMYHUKATUBHbIX
3a4au-

Cutyauma: CTyaeHT npuexan Ha yueby u ULLeT Kuibe.

3apaHve: B napax pasbirpaiTe Auanor Mmexay
apeHAoaaTeNnem u CTyLeHTOM.

Heobxoaumo obcyanThb:

o CTOMMOCTb apeHAabl;

o MECTOMONIOXKEHME KBAaPTUPDI;

o Hanuune mebenu;

o YCNOBMA NPOXKMBaAHMUA.

MpobnemHan CcUTyaumsa: CtommocTb  apeHpgbl
npesbllaeT 6lO4XKeT CcTyaeHTa. [lonpobyiTe HaWTU
KOMMNpommcC.

3agaHue 2. Keic «OpraHusauma cTyaeH4Yeckoro mepo-
npuUATUA»

Llenb: pa3BuTe HaBbIKOB KOIEKTUBHOTO OB CYKAEHMUA.

CuTyaumsa: Tpynna CTyAeHTOB MAaHMpPyeT MpPOBecTu
MEXKAYHAPOAHbIV BeYep ApyKObI.

3agaHune

ObcyauTte:

o MEeCTO NpoBeaeHUs;

o nporpammy MeponpuATUs;

o pacnpegeneHune obA3aHHOCTEW;

o PEeKIAaMHYI0 KaMMaHUH.

PesynbtaT: MOAroTOBbTE KON/JIEKTUBHOE peLleHue U
npeAcTaBbTe ero rpynne

3agaHue 3. inanor «B 6ubnmoteke»

Llenb: pasBuTME HaBbIKOB OPUULMANbHO-LEN0BOMO
obueHus.

Cutyaumsa: CTyaeHTy HeobxoAMMO HaWTU AuTepaTtypy
A8 KypcoBol paboTbl.

Ponu: CtyaeHT.

HeobxoaMMO YyTOYHUTb:

o HaNNYme KHUT;

o npasuna Noab3oBaHMA GUbIMOTEKOW;

o 3/IeKTPOHHbIE Pecypchbl;

o CPOKM BO3BpaTa MTepaTypbl.

3apaHue 4. Kelic «lMyTtewectsre no Y3bekncraHy»

Llenb: pa3BuMTME MOHONOIMYECKON U AMANOTrUYecKomn
peyn.

Cutyauma:

o Mpynna MHOCTPaHHbIX CTYAEHTOB NAaHMpyeT Ty-
PUCTUYECKYIO NOE3KY.

3agaun:

o BbI6paTb MapLwpyT;

o paccunTaTh 6I04KeET;

o onpeaennTb 4OCTONPUMEYATENBHOCTU AN15 Noce-
LeHusn;

o npeacTaBUTb MPOEKT NyTeLecTsuA rpynne.

MpakTnyeckas peanusaumsa npeanoXKeHHbIX
MeTOAMYECKMX  peleHulit  byaer  cnocobcTBoBaTb
noBbIlWEHWIO KayecTBa o0bpasoBaTenbHOro npouecca,
PasBUTUIO CAaMOCTOATENIbHOCTM  OOyYaloWmMxca W UX
FOTOBHOCTU K 3QPEKTUBHON [eATeNbHOCTU B YC/NOBUAX
umodpoBoro obuiecTaa.

MUCNOJ1Ib3OBAHHAA NUTEPATYPA
1. YBapos A. |0. Uudposas TpaHchopmauma obpasosaHma. — Mocksa : HUY BLL3, 2024.
2. 3umHsas U. A. KnroyeBble KOMNETEHUUKN KaK pe3ynbTaT obpasoBaHus. — Mocksa, 2022.
3. bocosa /1. /1. UHdopmaTM3aumusa obpasoBaHMA. — Mocksa: Akagemus, 2023.
4. Myctadaesa [.H. OHnaliH-npenoaaBaHMe PyCcCKOro A3blKa Kak MHOCTpaHHOro 1 uudposble TexHosnormu. «Til va ad-
abiyot — f3bika u nuTepaTtypbl — Language and literature» (e-mail:tilvaadabiyotuz@gmail.com)
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U.B. POOUHA,

cmapuwuli npenodasamesns
Y36ekcKko2o eocydapcmeeHH020
yHUBepcUMema MupoBbIX A3bIKO8

JIMPUYECKHWH TEPOY B CUCTEME BbISIBJIEHUSA
ABTOPCKOW UJEU NO3TUYECKOI'O TEKCTA:
JINTEPATYPOBEAYECKUY U METOJAUYECKUU ACIIEKTbHI
AHAJIN3A

AHHOTaLMA: CTaTbsl MOCBALLEHA NpPob6/ieme BblSBAEHUA aBTOPCKOM MAEM B MPOLLECCE aHanM3a MO3TMYECKOro TekcTa. Ha
OCHOBE COBPEMEHHbIX /IMTePaTypOBEAUYECKUX KOHLEMUMI NpeanaraeTca noc/iefoBaTesibHas MeToAMYeckas MOAEeNb aHanu3a
NIMPUYECKOro TeKCTa, Mpeanonaratowas nepexos oT UCCAefoBaHUA Cy6bEKTHOM opraHusaummn, o6pasHoM CMCTEMbI, MOTUBHOW
CTPYKTYpPbl, MPOCTPAHCTBEHHO-BPEMEHHOW OpraHn3aL MM, KOMMNO3ULMKN U A3blKa MPOM3BEAEHMUA K BbIBAEHUIO aBTOPCKOW MAEW.
[enaetca BbIBOA, YTO NPEA/OMNKEHHbIN aNropuTM cnocobcTeyeT GOpPMUPOBAHUIO Y 0OYYaIOLLMXCA HABbIKOB CaMOCTOSATE/IbHOM
WHTEepMpeTaLLMm NO3TUYECKOTO TEKCTA M obecneynBaeT nepexos OT BOCNPOM3BEAEHMSA FOTOBbIX BbIBOAOB K UCCEA0BaTENbCKOMY
OCBOEHMIO XYL0KECTBEHHOIO NPOU3BEAEHUS.

KnioueBble cnoBa: supuyeckuli eepoli, asmopckas udes, cybbeKmHas opaaHu3ayus, aupuyeckuli cybbekm, asmopcKoe
CO3HOaHUe, aHa/U3 M03MUYEeCcKo20 MeKCcma, UHmMeprnpemauus xyo0oxecmeeHHo20 Mpou3sedeHus, aAumepamyposedveckuli
aHAAU3, MeMOOUKA NMpernodasaHus Aumepamypsi, Xy0orecmeeHHAs Cmpykmypa.

Annotatsiya: maqola she’riy matnni tahlil gilish jarayonida muallif g‘oyasini aniglash muammosiga bag‘ishlangan. Zamonaviy
adabiyotshunoslik konsepsiyalari asosida lirik matnni tahlil gilishning izchil metodik modeli taklif etiladi. Mazkur model subyekt
tashkiloti, obrazlar tizimi, motivlar tuzilishi, makon va zamon tashkiloti, kompozitsiya hamda asar tilini tadqgiq etishdan muallif
g‘oyasini aniglashga bosgichma-bosgich o‘tishni nazarda tutadi. Xulosa qilinishicha, taklif etilgan algoritm talabalarda she’riy
matnni mustaqil talgin gilish ko‘nikmalarini shakllantirishga xizmat giladi hamda tayyor xulosalarni takrorlashdan badiiy asarni
tadgiqotchilik asosida o‘zlashtirishga o‘tishni ta’minlaydi.

Kalit so‘zlar: lirik gahramon, muallif g‘oyasi, subyekt tashkiloti, lirik subyekt, muallif ongi, she’riy matn tahlili, badiiy asarni
talgin qilish, adabiyotshunoslik tahlili, adabiyotni o‘gitish metodikasi, badiiy tuzilma.

Annotation: the article addresses the problem of identifying the author’s idea in the process of analyzing a poetic text. Drawing
on contemporary literary theories, it proposes a systematic methodological model for the analysis of lyric poetry that involves a
gradual transition from the examination of the subject organization, the system of images, the motif structure, the spatial and
temporal organization, the composition, and the language of the work to the identification of the author’s idea. It is concluded that
the proposed analytical framework promotes students’ independent interpretation of poetic texts and facilitates the transition
from reproducing ready-made conclusions to a research-oriented understanding of literary works.

Key words: lyrical hero; author’s idea; subject organization; lyrical subject; authorial consciousness; poetic text analysis;
interpretation of a literary work; literary analysis; methodology of literature teaching; artistic structure.

Mpobnema BbIABAEHUSA ABTOPCKOM UAEWU TPAAULMOHHO
33aHMMaeT OAHO M3 NPobBEeMHbIX MECT B MeToAMKe aHa/m3a
NMO3TUYECKMX MpousseneHuin. HecmoTpsa Ha 3HauuTenbHoe
KO/IMYECTBO UCCNEAO0BAHMIA €4MHbIN NOAX0A K ONpeaeNeHnto
nocnef0BaTeNbHOCTU MHTEPNpeTaLmm IMPUYECKOro TeKCTa
[0 HacToAlero BpemMeHW He BblpaboTaH. B npakTuke
npenofasaHWA MTepaTypbl onpeseseHue aBTOPCKON uaeu
Hepeako cBOAMTCA K GOPMY/SMPOBAHMIO TOTOBOrO BbIBOAA,
TOrAa Kak cam MpoLecC ee PeKOHCTPYKLUWMW OCTaeTca BHe
nons 3peHus obydyatowmxca. MoaobHbIN noaxon CHUXKaeT
Mccne0BaTeIbCKUIM NOTEHLMAN aHANN3a XY[0XKECTBEHHOro
npouvsseaeHus " npenaTcTeyeT dopmumpoBaHuio
LLe/I0OCTHOro NpeAcTaBAeHUA O B3aMMOCBA3UN 3/1EMEHTOB €ro
XYZL0XKEeCTBEHHOW CTPYKTYpblI.

HayuHasn nonemuka obycnosneHa pasiMyHbIM
NOHMMaHMEM CaMOM KaTeropum «IMPUYECKUIA TFepoi», a

TaK¥Ke HeOoAHO3HaAYHOM TPAKTOBKOW COOTHOLUEHMA MOHATUM
«aBTop», «0bpa3 aBTOpa», «IUPUYECKMI CYObEKT»,
NiMpUYeckoe «f1» NoaTa, «kaBTOPCKOE CO3HaHME» U «aBTOPCKasn
nosuuma». TeopeTUyeckMe OCHOBbl U3yYeHUA [AaHHOW
npobaembl 66111 3an0keHbl B Tpyaax 0. H. TeiHAHOBA, /1. A.
TMH36ypr, b. O. KopmaHa, C. H. BpoitTmaHa, B. E. Xanusesa u
apyrux uccneposatenei [1-5].

Cnepyer OTMETWUTb, YTO B KJ/lacCMYECKOM Moaxofe K
aHaNM3y MOI3TUYECKOTO TEKCTa MMEHHO JIMPUYECKUIt repoi
paccmaTpuBancAs Kak OCHOBHOW HOCWUTENb aBTOPCKOrO
CO3HaHuA. Ho  coBpemeHHble  siMTepaTypoBedYecKue
KOHLENUMM MNO3BOMIAIOT pPaccMaTpuBaTb €ro /ub  Kak
OAMH U3 KOMMOHEHTOB C/OXKHOM CYyObEKTHOM opraHu3auum
Xy[OXecTBeHHoro  npoussegeHus [1, C. 119-128].
Takum 06pa3om, BbiABNEHWE aABTOPCKOW WMOEN HE MOXKET
OrPaHUYMBATLCA XaAPAKTEPUCTUKOM /IMPUYECKOro repos, a
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TpebyeT Nnocneso0BaTeIbHOrO aHaAN3a BCel XyA0KeCTBEHHOM
CUCTEMbI MPOU3BEAEHUA.

Cam TepMUH «MPUYECKUI repoi» bbin BBeaeH HO. H.
TbIHAHOBbBIM B cTaTbe «BnoK», onybaukoBaHHoU B 1921
rogy [4]. Uccnepya ocobeHHOCTU XyA0XKecTBEHHOTO Mupa A.
A. Bnoka, yyeHblt 06paTMn BHMMaHWe Ha TO, YTO uyuTaTesb
BOCMPUHMMAET TBOPYECTBO MO3Ta He KaK COBOKYMHOCTb
OTAe/IbHbIX CTUXOTBOPEHWM, @ KaK eMHbIN Xy40KeCTBEHHbIN
MWpP, B KOTOPOM TMNOCTENEHHO CKAaAblBaeTCcA LeNOCTHbIN
06pa3 AMYHOCTU. IMEHHO 3TOT YCTOMYMBbLIN XYA0XKECTBEHHbIM
06pa3 t0.H. TbiHAHOB 0603HAYU/N KaK /IMPUYECKOro repos.
Tem cambim uccnepoBaTeNb MNPeAsoXUA OTKasaTbCA OT
HenocpeaCcTBEHHOrO  OTOXAECTBAeHNA 6Huorpaduyeckoro
aBTopa C CyObEKTOM JIMPUYECKOrO BbICKa3blBaHWA WU
paccmaTpuBaTb nocneaHun KaK XYZ,0XKeCTBEHHYO
KOHCTPYKLMIO, BO3HMKalOLWY B MpoLecce BOCNPUATUA
NMO3TUYEeCKOro TBOPYeCTBA, TO eCTb TaK Ha3biBaembli
LLe/IOCTHbIN 06pa3 noaTa.

1. A. TuH36ypr B MOHOrpadum «O AMpUKe» CyLLEeCTBEHHO
pacwupuna coaeprkaHve [OaHHOro MOHATUA, CMeCTUB
aKUeHT ¢ npobnembl egMHCTBA MO3TMYECKOrO TBOPYECTBa
Ha  0COBGEHHOCTM  XYAOMKEeCTBEHHOr0  MOAENMPOBAHMUA
AmyHoctn [2]. Mo mHeHuto J1. A. TWMH3BYpr, AvpuyYeckuii
repoit npeacrasnfer coboit He 6Guorpaduyeckoro asTopa
M He YCNOBHOrO MOBECTBOBATENA, a XYLOMKECTBEHHYIO
WHOMBUAYANbHOCTD, obnagatoLLyto YCTOMYMBLIMU
NCUXONOrMYECKMMUN, MUPOBO33PEHYECKUMU U LLEHHOCTHBIMM
XapaKTepuUCTMKamu. 3ITO O03HayaeT, 4YTO T[OBOPUTbL O
JIMPUYECKOM Fepoe BO3MOMKHO NIMLIb B TEX C/Ay4anX, Koraa
nofobHaa  Xy[AoOXeCTBeHHadA JIMYHOCTb  [eNCTBUTEIbHO
dbopmumpyeTca B cucteme Npon3sBeaeHuni nosTa.

KoHuenumsa /1. A. TMH36ypr cywecTBeHHO pacwupuia
BO3MOXHOCTM /IUTEpaTypOBeAYECKOro aHanusa, OAHaKo
OAHOBPEMEHHO BbiABMAA U HoBble npobnembl. Ecan
CyLLecTBOBaHME IMPUYECKOro repos npeanonaraet Haamume
YCTOMYMBOM  XY[O0MKECTBEHHOW  JIMYHOCTW,  BO3HWUKaeT
BOMpOC 0 cnocobax aHa/nM3a Tex NPOU3BEAEHUI, B KOTOPbIX
nofobHaa uvHAMBMAyanu3auma oTcyTcTByeT. OueBUAHO,
YTO [fAaneKko He Kaxaoe JmMpuyeckoe npousseseHune
MOXKeT 6bITb WMHTEPNpPeTUpPOoBaHO UCKOYNUTENBHO
yepe3 KaTeropuio Jsupuyeckoro repos. CnenoBaTesibHO,
BO3HMKAET HeobXxoAMMOCTb 06palleHus K bonee LWNMPOKUM
NMTepaTypoBeaYECKUM NOHATUAM, NO3BONAIOLLMM
uccnenoBatb pasnnyHble GOPMbl BbipaXKEHUA aBTOPCKOrO
CO3HaHUA.

Uccneposatenb b. O. KopmaH [3] B oTanume OT cBOMX
npealecTBEHHUKOB, NEPEeHOCUT BHUMAHWE C OTAe/IbHOM
KaTeropmMu IMPUYECKOro repos Ha npobnemy cy6beKTHOM
OpraHM3aLMmM XyL0KeCcTBEeHHOro TekcTa. O6beKTOM aHann3a
CTAHOBUTCA Y)Ke He OAMH CybbeKT BbICKasblBaHMA, a BcA
cucTema CyObeKTHbIX OTHOLUEHWI, MOCPEACTBOM KOTOPOW
peanusyeTca aBTOPCKOE CO3HaHMe.

MMeHHO  KoHuenumAa  cybbekTHoOW  opraHu3auuu
No3BOAAET NO-HOBOMY OCMbIC/IUTb MECTO JIMPUYECKOro repos
B XY[,0KeCTBEHHOM CTPYyKType npousseseHunsa. OH nepectaeT
BOCMPUHUMATBLCA KaK eAUHCTBEHHbI HOCUTENb aBTOPCKOrO

CO3HAHMA M PaACcCMATPUBAETCA KaK OA4MH U3 KOMMOHEHTOB
CNOXKHOW CUCTEMbBI XYL0XKECTBEHHbIX CBA3EM. ABTOPCKan naes
B 3TOM C/ly4ae BO3HMKAET He BC/EACTBME XapPaKTEPUCTUKMU
BHYTPEHHEr0O MMpa repos, a B pesynbTaTe B3aMMOLENCTBUSA
CyObEeKTHOW OpraHusauuu, cucTtemMbl 06pasoB, MOTUMBHOM
CTPYKTYpbl, KOMNO3ULUMK, MNPOCTPAHCTBEHHO-BPEMEHHOM
OpraHM3aumnm 1 CpeaCTB Xy 4,0KECTBEHHON BbIPa3nUTEIbHOCTY.
CoBpeMeHHOE MOHUMaHWE NMPUYECKOro repos NO3BONSET
paccmaTpuBaTb €0 He KaK eAMHCTBEHHbIN MUCTOYHMK
ABTOPCKOM MAEWN, A KaK BaXKHENLLMIAINEMEHT XY LOXKECTBEHHOM
CTPYKTYpPbl, B3aMMOZLENCTBYIOLLMIA C A PYTMMN KOMNOHEHTAMM
06pasHoii cMCTeMbI MPOU3BEAEHUSA. DTO U3MEHUIO NOAXOAbI
K MHTEpNpeTaL MM NO3ITUYECKOrO TEKCTA-

B npakTMKe npenofaBaHWsa AWUTepaTypbl  aHanu3
NO3TMYECKOro TEKCTA Yallue BCEro CTPOUTCA MO YCTOMYMBOM
cxeme: onpegenserca Tema npousseseHusa, dopmynunpyercs
ero wnaea, XapaKTepusyeTca NMPUYECKMI Tepon, nocne
Yero  PaccMaTpPUBAKOTCA  CPeACcTBA  XY[AOXKECTBEHHOM
BblpasnTenbHocTu. MoaobHas nocnefoBaTenbHOCTb MMeET
onpeneneHHylo MeTOAMYECKYIO LLeHHOCTb, OAHAKO OHa He
OTpaKaeT JIOFMKU NUTepaTypoBEAYECKOro WUCCNef0BaHUA.
ABTOpcKaa uaes dakTnyeckn dopmyampyetca A0 aHaAM3a
XYO0KECTBEHHOW CTPYKTypbl MNPOU3BEAEHUA, BCAEACTBUE
yero paboTa C TEKCTOM HepeaKo CBOAMTCA K MOMUCKY
APryMeHTOB, NOATBEPKAAOLLMNX 3apaHEE U3BECTHbIV BbIBOA,.

Mexay TeM COBpeMeHHas Teopus NTepaTypbl NO3BOAAET
BbICTPOMTb WHYKDO MoAenb aHanausa. Ecnnm  aBTOpcKoe
CO3HaHMe peanu3yeTca MNOCPeacTBOM  B3aMMOLENCTBUSA
Pa3INYHbIX KOMMNOHEHTOB XYZOXECTBEHHOM CTPYKTYpbl, TO
BblfIB/IeHME aBTOPCKOM UAEN AO/IKHO PAcCMaTPMBATLCA KaK
MTOF NOC/NeLOBATENIbHOW WHTEpNpeTauMmM Npou3BeneHus.
B aTOmM c/iy4ae aHanu3 CTpoOUTCA He OT TeMbl K maee, a oT
XYO0KeCTBEHHON GOPMbI K Xy[,0KECTBEHHOMY CMbICAY-

MepBOHaYabHbIM 06beKTOM nccnepoBaHuA
CTAaHOBUTCA CyObEKTHAA opraHusauma npousseaeHua. Ha
OAHHOM 3Tane HeobXxoAMMO OnpeaennTb, KTo ABAAETCA
CYObEKTOM /IMPUYECKOrO BbICKA3biBaHUA, KakMm obpasom
OpraHuM3oBaHa peyeBas CTPYKTypa TEKCTa M BO3MOMKHO
NN OTOXKAECTBNEHWE cybbeKkTa peun ¢ buorpadpuyeckum
aBTopom. MogobHaA MNOCTaHOBKa BOMPOCA OMUPAETCA Ha
KoHuenuuu K. H. TeiHAHOBa 1 b. O. KopmaHa, ybeautenbHo
NoOKasaBLLUMX, YTO CYBbEKT XyA0XKEeCTBEHHOIO BbICKa3blBaHMA
npeacraBnneT cobol 3CTEeTUYECKYIO KaTeropuio U He MOXKeT
paccMmaTpMBaTbCA  KaK  HEMocpenCcTBEHHOE  BblparKeHue
NIMYHOCTU NucaTtensa [3,4].

Cnepylowmini aTan aHanaM3a CBA3AH C onpegesieHUeM
cTaTyca /IMPUYECKOro repodA. 34ecb BaXKHO YCTaHOBUTD,
NO3BONAET /I XYAOXKECTBEHHAsA CTPYKTypa NpousBeneHus
roBOpUTb O Ha/JMYMM  YCTOMYMBOM  XY[OXKECTBEHHOM
JIMYHOCTU WMAM  CYOBEKT BbICKa3blBaHMA OrpaHUYMBAETCA
nepegayen  3MOUMOHANbHOrO  cocToAaHuAa. [MogobHoe
pasrpaHWyeHne  MMeeT  MPUHLMNMANBbHOE  3HAYeHWe,
NMOCKOJ/IbKY MOHATUE JIMPUYECKOTO Feposi MPUMEHUMO
[ANeKo He Ko BCeEM Npou3BeneHusm NuMpuKku. Benep 3a /.
A. TWH3bYypr npeacTaBAseTcA BO3MOMKHbIM YTBEpPKAATb,
YTO JIMPUYECKMI Fepoii BO3HWMKAET Wb Torga, Korga B
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XYZ0XeCTBEHHOM MUpe NPOoM3BeAEHMA NN BCErO TBOPYECTBA
nosta QopmupyeTca MHAMBMAYaANbHOCTb, 0bnagatowas
YCTOMYMBBIMU MCUXONOTMYECKMMU U MUPOBO33PEHYECKUMMU
Xapaktepuctukammu [2]. CnepoBaTenbHO, y)Ke Ha AaHHOM
3Tane aHanu3a obyyvarowmiica nepexoamnt oT GopmasbHOro
onpeaeneHus cybbekTa peun K  uMccnegoBaHuio
XYZ0XeCTBEHHOW NPUPOAbl CO34aHHOTO aBTOpoOM 0bpasa.

OfHaKO  XapaKTepUCTMKa JIMPUYECKOro repoa  He
No3BOMAET HenocpeacTBeHHO CHOPMYNPOBATL AaBTOPCKYIO
npeto. HaobopoT, MMEHHO Ha 3TOM 3Tane BO3HMKaeT
HeOBXOAMMOCTb O0OpaLLEHNA KO BCEW XYA0XMECTBEHHOMN
cucteme npousseneHus. JIMpUYeckuii repoli cyliectsyeT
He M30/IMPOBAHHO, @ B MPOCTPAHCTBE XYA0MKECTBEHHbIX
06pa3oB, Kaxapblii U3 KOTOPbIX BbIMNOJAHAET ONpeAeneHHyo
CMbIC1006pa3yoLLyto dYHKUMIO. CnepoBatesibHO,
npegMeTom  AajnbHellero aHanAM3a  CTaHOBUTCA  He
oTAeNbHbI 06pa3, a XxapakTep B3aMMOLENCTBMA BCex
KOMMOHEHTOB XyA,0KeCTBEHHOM CTPYKTYpbI-.

Ocoboe  3HayeHWe  npuobpeTaeT  MUccaeL0OBaHWe
MOTWBHOW opraHusauum npovsseaeHus. MoTuBbI
06beaANHAIOT OoTAeNbHble 06pa3bl B CMbIC/IOBOE LE/OE,
onpesenans BHYTPEHHIOW AWMHAMWKY  XY[0KEeCTBEHHOro
Mmupa. B otimume ot 06pasos, obnagatoWmx OTHOCUTEIbHOM
CaMOCTOATE/IbHOCTbIO,  MOTMBbI  OTpakaloT  pas3BuTUE
ABTOPCKOWM MbICAM M MO3BOAAIOT NPOCNEANUTb  JIOTUKY
GOPMMPOBAHMA XYL,0KECTBEHHOTO CMbIC/1A. IMEeHHO NosTomy
aHa/N3 MOTMBHOW CTPYKTYpbl CTaHOBMUTCA HEo6XoAMMbIM
3Tanom PeKOHCTPYKLMM aBTOPCKOM MNO3ULUM.

He MmeHee Ba)KHylO poOJib MrpaeT MNPOCTPAHCTBEHHO-
BPEMEHHasa opraHvsauma npousBeaeHus. [1pocTpaHcTBO
W Bpema B JIMPUKE He orpaHuuMBatoTcAd  QyHKLMel
Xy[,0KecTBeHHOro ¢oHa. OHM aKTUBHO Y4acTBYIOT B CO34aHUM
CMbIC/IOBOM MEPCMEKTUBbI TEKCTA, ONpPefenss Ccuctemy
LEHHOCTHbIX KOOPAMHAT NpPOM3BEAEHMA. 3aBeplUatoLL MM
3TAanoMm WMCCNeAoBaHWA CTAHOBUTCA aHa/lM3 KOMMO3WULMU U
A3bIKOBOIM OpraHU3auMu npoussefeHus. MMeHHO Ha 3Tom
YPOBHE OKOHYAaTe/IbHO PACKPbIBAKOTCA 33aKOHOMEPHOCTU
B3aMMOZEMNCTBUA  BCEX  3/IEMEHTOB  XY/[OXECTBEHHOM
CTPYKTypbl.  Komnosuums  onpegensetr  Hanpas/ieHue
YWTATENbCKOTO  BOCMPUATMA, a  A3bIKOBble  CpeacTBa
KOHKPETU3MPYIOT 3MOLMOHA/IbHO-CMbIC/IOBOE COAEpPKaHUe
o0bpasos. CnesfoBaTesIbHO, aBTOPCKaA NAEA BO3SHMKAET HE Kak
CYMMa OTAe/IbHbIX HabtoAeHWI, @ KaK pe3ybTaT LEenoCTHOW
WHTEPNPETALLMM XYLOKECTBEHHOIO TEKCTa-

Takum 06pasom, MpeanoXKeHHas MOAeNb aHa/iu3a
NMo3BO/IAET BOCMPOMU3BECTU JIOTUKY NUTEPATYPOBEAYECKOTO
uccnenosaHua B obpasoBaTesibHOM MpakTuke. Mpu 3TOM
aBTOPCKan MAeA paccCMaTPUBAETCA HE KaK UCXOAHAA KaTeropumsa
aHanM3a, a Kak MTOr MOCNefoBaTe/IbHOTO WCCieA0BaHUA
CyObeKTHOW opraHusaumm, obpasHoOM cUCTEMbI, MOTUBHOM
CTPYKTYPbl U KOMNO3ULUW NPOU3BEAEHUA.

MopobHbIM  noaxon nossonser  ¢opmuposaTtb Y
00OYy4aloLWMXCA HaBbIKM CaMOCTOATENBHOW MWHTEpNpeTauun
XYL0XKECTBEHHOIO TEKCTa W obecneuvBaeT nepexos OT
ONMWUCATENbHOTO aHanAM3a K  OCMBIC/IEHUIO  BHYTPEHHeW
opraHusauuv npounsseaeHus (Cxema 1).

Cxemal.
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AHAJIN3 1 CPABHEHHE A3bIKOBbIX OCOBEHHOCTEH
FEHAEPHOU KOMMYHUKALIUU HA IIPUMEPE
UTAJIBAHCKOU U Y3BEKCKOU JIMTEPATYPbI

AHHOTaLMA: B CTaTbe PAcCMATPUBAIOTCA TEHAEPHbIE CTEPEOTUMbl, OTPAXKEHHbIe B A3bIKE W XYAOMKECTBEHHOW AWTepaType, Ha
MaTepuane y3BeKCKOM W WTAaNbAHCKOM AUTEpaTypHbIX Tpaguuuid. Ocoboe BHMMaHWe yAenseTcd aHaausy cnocobos A3bIKOBOM
penpe3eHTaunn MyXeCTBEHHOCTU U XEeHCTBEHHOCTU, a TaKXXe UX KyanypHO-CFIELI,VI(bVI‘-IECKVIM N YHUBEPCA/ZIbHbIM XapPaKTEPUCTUKaAM.
MccnepoBaHMe NMOKa3bIBAET, YTO reHAepHblE POAN GOPMUPYIOTCA U 3aKPENNAIOTCA Yepe3 A3bIKOBbIE NPAKTUKKU U IUTEPaTypHble 06pasbl,
NPU 3TOM WX BbIPAKEHUE BApbUPYETCA B 3aBUCUMOCTM OT KY/IbTYPHOrO KOHTeKcTa. ConocTaBuUTe/IbHbIN aHanu3 npoussegeHnii O‘tkan
kunlar, | Malavoglia u La coscienza di Zeno no3BonAeT BbIABUTb Pa3MYMA B MPAarMaTUKe Peyn, SMOLMOHANbHON SKCNPECCUBHOCTU U
KOMMYHMKaTUBHbIX CTPATErMAX NepcoHakeu. [lenaerca BbiBo4 0 TOM, YTO IMTepaTypa BbICTYNAET BaXKHbIM MHCTPYMEHTOM penpeseHTaLmm
M MepeocMbICNIEHUA FreHAEPHbIX MOAENEN B Pa3/INYHbIX KYNbTypax-

KnioueBble cnoBa: zeHOep, cmepeomunsl, AumMepamypa, A3blKO8AA pernpe3eHmauyus, y36eKkcKas aumepamypa, UmasnbaHCKAA
Aumepamypa, NPAzMamuKa pe4u, KysbmypHslli KOHMeKcm, 2eHOepHas KOMMYHUKAUYUS.

Annotasiya: mazkur maqgolada o‘zbek va italyan adabiy an’analari misolida til hamda badiiy adabiyotda aks etgan gender stereotiplari
tahlil gilinadi. Erkaklik va ayollikning til orqali ifodalanish usullari, shuningdek, ularning madaniyatga xos hamda universal xususiyatlariga
alohida e’tibor garatiladi. Tadgiqot natijalari gender rollari til amaliyoti va badiiy obrazlar orqgali shakllanishi hamda mustahkamlanishini,
ularning ifodalanishi esa madaniy kontekstga garab farglanishini ko‘rsatadi. O‘tkan kunlar, | Malavoglia va La coscienza di Zeno asarlarining
giyosiy tahlili gahramonlar nutgining pragmatik xususiyatlari, hissiy ifodaviyligi va kommunikativ strategiyalaridagi farglarni aniglash
imkonini beradi. Xulosa qilib aytganda, adabiyot turli madaniyatlarda gender modellarini aks ettirish va qayta talgin etishning muhim
vositasi hisoblanadi.

Kalit so‘zlar: gender, stereotiplar, adabiyot, lisoniy reprezentatsiya, o‘zbek adabiyoti, italyan adabiyoti, nutq pragmatikasi, madaniy
kontekst, gender kommunikatsiyasi.

Annotation: this article examines gender stereotypes reflected in language and literary works based on Uzbek and Italian literary
traditions. Special attention is paid to the analysis of linguistic representations of masculinity and femininity, as well as their culture-
specific and universal characteristics. The study demonstrates that gender roles are formed and reinforced through linguistic practices
and literary images, while their expression varies depending on the cultural context. A comparative analysis of the novels O‘tkan kunlar,
| Malavoglia, and La coscienza di Zeno reveals differences in speech pragmatics, emotional expressiveness, and the communicative
strategies of the characters. The study concludes that literature serves as an important means of representing and reinterpreting gender
models across different cultures.

Key words: gender, stereotypes, literature, linguistic representation, Uzbek literature, Italian literature, speech pragmatics, cultural
context, gender communication.

leHAepHble  CTEepeoTUNbl, OTPAXKEHHble B A3blKe U OcobeHHO HarnaAHO reHAepHble Pasnuuusa NpoABAAIOTCA B
nuTepatype, MOMYT HOCUTb KaK YHUBEPCa/lbHbIM, Tak W
KyNbTypHO-cneuuduyeckmini - xapaktep. C OAHOW CTOPOHbI,
NpeacTaBneHWs O  MYXXEeCTBEHHOCTM U KEHCTBEHHOCTU

BapbUPYIOTCA OT KYAbTYpbl K KYAbType, C APYroi - OHU ABAAIOTCA

XY/ZLOXKECTBEHHbIX TEeKCTax. Tak, B pomaHe O‘tkan kunlar o6pas
Kymyll xapakTepusyeTcsa CAEpMKaHHOCTbIO, BEX/IUBOCTbIO U
yBaXKeHUeM K TpaguLMOHHbIM Hopmam. Eé peyeBoe noseseHune
OT/IMYAeTCA MATKOCTbIO, UCMO/Ab30BaHWMeM 3BbemMU3MoB U
AVHAMUYHBIMU U UCTOPUYECKU M3MEHUMBBLIMU KOHCTPYKLIUAMMU.
3To no3BO/MAET paccMaTpuBaTb reHAep Kak  pesynbTart
KyNbTYpHO penpeseHTauuu, dopmupyemoir B npouecce

KOCBeHHbIX GOpM Bblpa)KeHWs 4yBcTB. Hanpumep, BmMecTo
NPAMOro BbIpasKeHWUs Hecornacus oHa npuberaet K HAMEKaM UK
YBaXXWUTENbHbIM (GOPMYAMPOBKAM, UTO OTparKaeT KyNbTypHYIO

06L,eCcTBEHHOro PasBuTUA. MyKeCTBEHHOCTb U ¥KEeHCTBEHHOCTb
npeactasasoT  coboi MHOFOKOMMOHEHTHbIE  ABAEHMA,
BK/tOYAlOLLME CUCTEMY BUHAPHbIX ONMNO3ULMIA (cuna - cnabocTb,
PaLMOHaNbHOCTL - 3MOLMOHaNbHOCTb M Ap.), YTO Jenaet
BO3MOMHbIM aKLEHTUPOBaHME OTAE/NbHbIX XapaKTepUCTUK B
pasHble UCTOPMYECKME Nepuoabl. B iMtepaTypHoOM AMCKypCe 3TH
0COBEHHOCTM HAxXO4AT OTpaXkeHWe yepes fA3blKOBble CPeacTsa,
dopmupys ycTolumMBbIE MOAENN NOBEAEHMA NepcoHaxen [1].

YCTaHOBKY HA CKPOMHOCTb M [EAMKATHOCTb JKEHCKOW peun B
y36€eKCKo TpaguLMKU.B NPOTUBOMONOKHOCTL ITOMY, MYMKCKUE
nepcoHaxku, Takue Kak Ortabek, pemoHcTpupytoT 6Gonee
NPAMONMHENHbIA CTUMb 0bLeHnA. Ux pedyb valle COAepsKUT
KaTeropuMyHble BbICKA3blBaHWA, JIOTUYECKME aprymeHTbl WU
3N1€eMeHTbl COLMANbHOW OTBETCTBEHHOCTU. ITO NoAYepKuBaeT
accouMauuio  MYXECTBEHHOCTM C  PaLMOHANbHOCTbIO U
NNLEepcTBOM.
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Tadgiqgotlar

CxofiHble M OAHOBPEMEHHO OT/IMYaloWMeca TeHAeHUUN
HabnoOalOTCA B WUTaNbAHCKOM AuTepaType, Hampumep, B
npoussegeHmn | Malavoglia. MeHckue nepcoHaxu, Takue
Kak MeHa, Take cBf3aHbl C TPAAMLMOHHBIMU LLEHHOCTAMM
CeEMbW WM [OAra, OAHAKO MX PeYeBOe MOBeAeHWe MOXKeT ObiTb
6onee 3MOLMOHANbHO HacblWeHHbIM [2]. B Amanorax 4acto
MUCMONb3YIOTCA 3IKCMPECCUMBHbIE KOHCTPYKLMMK, MEeXAOoMeTus,
YCUAUTENbHBbIE  YacTULbl,  YTO  OTPaXaeT  Ky/JbTypHYIO
[0NycTUMOCTb 60o/1ee OTKPLITOrO BblpaXKeHUA amoLmit. My:Kckue
nepcoHaxkm y Giovanni Verga, B CBOIW ouyepenb, HepenKko
OEMOHCTPUPYIOT BHYTPEHHUN KOHGAMKT MeXAy COLManbHbIM
OO/ITOM U INYHBIMK YYBCTBAaMM. ITO NPOABNAETCA B COYETAHUN
CAEPXAaHHOCTU M 3MOLIMOHA/NbHBIX BCMJIECKOB, YTO AenaeT uX
peyeBoe nosefeHME MeHee OAHO3HAYHbIM MO CPaBHEHUIO
c y3beKcKkoW nuTepatypHoi Tpaauuuen. Takum obpasom,
CPaBHWTE/IbHbIN aHasM3 MOKa3bIBAET, YTO B 0benx KynbTypax
COXpaHAETCA CBA3b  KEHCTBEHHOCTM C  3MOLMOHANbHOM
chepoir, a MyKeCTBEHHOCTM - C pauuoHanbHoW. OpHako
CTENEHb BbIPAXXEHHOCTU 3TUX XaPaKTEPUCTUK U CMOCOObI UX
A3bIKOBOW peasniM3aumm pasnmyatotcsa. B y3bekckoi nutepatype
npeobnasgaer 6onee cTporas pernameHTaLma reHaepHbIX posei
1 peyeBoro NoBefeHuUs, TOrAa Kak B UTa/IbAHCKON HabnopaeTca
60/1blan BapnaTMBHOCTb U UHAMBUAYANM3aumA [3].

KpocckynbTypHble  uccnefnoBaHMA  NOATBEPXKAAIOT,  4TO
peyeBoe MNoBeAEHNE MYXUMH U KEHLWMH onpeaenaerca He
TO/IbKO A3bIKOBOW CUCTEMON, HO WM Ky/NbTYPHbIMM HOPMamM.
Hanpumep, B Yy30eKCKOM KynbType MPUHLMN BEXIUBOCTU
npeanosaraeT MepapxXM4yHOCTb U COBMOAEHUE AWUCTAHLUM,
TOrAa KaK B UTAZIbAHCKOWM KOMMYHUKaL MK AonycKaeTcA 6onblian
CTeneHb 3KCMPeccun U 3MOLIMOHANbHOW OTKPLITOCTU. BaxKHbIM
aCrMeKTOM ABAAETCA TaKXKe CcnocobHocTb K Bepbanusauuu
aMmouui. B page uvccnefoBaHU OTMEYaeTCA, YTO MYMKCKMe
NepCcoHa’*KM YacTo OrpaHNYeHbl B A3bIKOBOM BbIPaXKEHUM YyBCTB,
YTO CBA3AHO C KY/NIbTYPHBIMU OXUAAHUAMU CAEPMKAHHOCTU. ITO
NOATBEPKAAETCA KaK B y3OEKCKMX, TaK U B UTA/IbAHCKMX TEKCTAX,
XOTA CTENEHb BbIPAXKEHHOCTU AAHHOTO ABNEHUA pa3nyHa [4].

MpoBenéHHbIN aHanus XYZL0XeCTBEHHbIX TEKCTOB
y36EKCKOM 1 UTAaNbAHCKOW AUTepaTypPHbIX TPAgULMIA no3sonseT

caenatb pag o606LWaoWmx BbIBOLOB O NPUPOAe reHAEPHbIX
CTEPEOTUNOB U UX A3bIKOBOW penpeseHTauuu: yCTaHOBAEHO,
YTO reHAepHble CTEPEOTUMbl B A3bIKE W /MTepaType MMmetoT
[BOMCTBEHHYIO NPUPOAY: OHW OAHOBPEMEHHO YHUBEPCA/IbHbI U
Ky/IbTYpHO 0bycnosneHbl [5]. YHMBEpCanbHOCTb NPOSBAAETCA B
YCTOMYMBOM aCCOLMALLUMN S KEHCTBEHHOCTU C SMOLIMOHANBHOCTbLIO,
MAFKOCTbIO U OpPMEHTaLMel Ha rapMOHM3aLMI0 OTHOLLEHWNA,
a MYKECTBEHHOCTM - C PaLMOHANbHOCTbIO, JIOTMYHOCTBIO U
COLMaNbHO-OTBETCTBEHHbIM noBeAeHnemM. OfHAKO KOHKPETHble
bopMbl  BbIpaXKEHUA  3TUX  XapPaKTEPUCTUK  CYLLECTBEHHO
BapbUPYHOTCA B 3aBUCUMOCTM OT KY/IbTYPHOTO KOHTEKCTa.
ConocTaBuTesibHbIA @aHanAW3 ToKasaa, 4To B Yy3beKcKoi
NNTEPATYPHON TPaAuMUMW TeHAEpHble POAW NpeacTaB/eHbl
bonee  pernameHTMPOBAaHO M MepapxuyHo.  Peuesoe
noBefieHNe NepcoHaXKel CTPOro COOTHOCUTCA C COLMANbHbIMMU
OMUAAHUAMM: KEHCKaA peyb XapaKTepU3yeTcs KOCBEHHOCTbIO,
BEX/IMBOCTbIO U M3beraHnem KOHO/IMKTA, TOr4a Kak MyMKcKas
- NPAMONMHENHOCTbIO U aBTOPUTETHOCTbIO [6]. UTanbsHcKas
nuTepatypa AeMOHCTpupyeT 6osee rMbKylo W BapUaTUBHYHO
MoAeNb reHAEepHOM penpeseHTaLMn. HecMoTpsa Ha coxpaHeHue
accoumauni,
6onbluen MHAMBUAYaNU3a-UMe, a MX peyeBOoe NoBeAeHUe

TPaAMLMOHHbIX nepcoHakun obnagatot
OT/INYAETCA IMOLMOHANbHOW IKCMPECCUBHOCTLIO U BHYTPEHHEN
NPOTMBOPEUUBOCTbLIO, UTO CHUMKAET CTEMNEHb KECTKOMN reHaepHO
[eTepMUHMpOoBaHHOCTM  [7].  Pe3ynbTatbl  McciefoBaHWA
NOATBEPKAAIOT, UTO A3bIK  XYAOXECTBEHHON AuTepaTypbl
BbIMOJIHAGT He TOJbKO KOMMYHWUKATUBHYIO QYHKLMIO, HO ©
bYHKLMIO KyNIbTYPHOrO MOAENNPOBAHMA FeHAEPHbIX OTHOLLEHWA.
Yepes cucTemy A3bIKOBbIX CPEACTB 3aKPENIAIOTCA CoLMaibHble
HOPMbI, LEHHOCTU W OMWAAHWA, CBA3AHHLIE C MYXCKMMU U
YKEHCKUMU PONAMMU.

Takum obpa3om, conocTaBieHue y36eKCKoW U UTaNbAHCKOM
NUTepaTyp MNo3BO/AET BbIABUTb KaK 0bLiMe 3aKOHOMEpHOCTU
reH4epHOM KOMMYHMKALMKU, TaK U KylbTypHO-Creunduyeckue
ocobeHHocTM  eé  peanusauuu.  ITO  MOATBepKAaeT
HeobXoAMMOCTb AaNbHENLLNX KPOCCKYNbTYPHbIX UCCAEL0BaHMUM,
HanpaeneHHbIX Ha 6osee ry6oKoe NOHMMaHWe B3aMMoaencTaus

A3blKa, KYAbTYPbl U reHaepa.
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TALABALAR AXLOQIY TA'LIM-TARBIYASIDA | B

PEDAGOGIK-QADRIYATLI YONDASHUVLARNI Y =%y
TAKOMILLASHTIRISH \ )

Annotatsiya: mazkur ilmiy maqolada talabalar axlogiy ta’lim-tarbiyasida pedagogik-qadriyatli yondashuvlarni
takomillashtirish masalalari tahlil gilingan. Shuningdek, zamonaviy ta’lim tizimida ma’naviy-axlogiy tarbiyaning ahamiyati,
uni shakllantirish mexanizmlari hamda pedagogik usullari ilmiy jihatdan asoslangan.

Kalit so‘zlar: axlogiy tarbiya, qadriyat, pedagogik yondashuv, talabalar, ma’naviyat, ta’lim jarayoni.

AHHOTaUMA: B [AHHOW HAy4yHOW CTaTbe AHA/NU3MPYIOTCA BOMPOCHI COBEPLUEHCTBOBAHUA MeAarorMKo-LEeHHOCTHbIX
MoAXO4OB B HPABCTBEHHOM BOCMMTAHWUM YyYalUMXcA. TaKke Hay4yHO OOOCHOBaHbl BaXHOCTb AYXOBHO-HPABCTBEHHOFO
BOCMUTAHMA B COBPEMEHHOW cucTeme 06pa3oBaHMA, MeXaHU3Mbl ero OPMUPOBAHUA U NeSarorMyeckme MeToapl.

KnioueBble cnoBa: HpascmeeHHoe 80CMUMAHUE, UeHHocmu, nedazoauyeckuli nooxod, yvawuecs, OyX08HOCMb,

06pazosameribHbIl Mpoyecc.

Annotation: this scientific article analyzes the issues of improving pedagogical-value approaches in the moral education
of students. Also, the importance of spiritual and moral education in the modern education system, the mechanisms of its

formation and pedagogical methods are scientifically based.

Key words: moral education, value, pedagogical approach, students, spirituality, educational process.

Hozirgi globallashuv sharoitida talabalarda yuksak
ma’naviyat va axlogiy qadriyatlarni shakllantirish
dolzarb  vazifalardan biri hisoblanadi. Jamiyat
taraqqiyoti ko‘p jihatdan yoshlarning ma’naviy
yetukligiga bog‘lig. Shu sababli ta’lim muassasalarida
axlogiy tarbiyani takomillashtirishga alohida e’tibor
garatilmoqda.

Pedagogik-qgadriyatli yondashuv talabalarni fagat bilim
bilan emas, balki milliy va umuminsoniy qadriyatlar asosida
tarbiyalashni nazarda tutadi. Bu yondashuv talabalarda
mas’uliyat, insof, adolat, vatanparvarlik kabi fazilatlarni
shakllantirishga xizmat qiladi.

1. Axloqiy ta’lim-tarbiya tushunchasi va uning
mazmuni

Axlogiy ta’lim-tarbiya — bu shaxsda ijobiy axloqiy
sifatlarni shakllantirishga garatilgan magsadli pedagogik
jarayondir. Uning mazmuniga quyidagilar kiradi:

° insonparvarlik
halollik

° mehnatsevarlik

° mas’uliyat

° jamoaviylik

Talabalarda  mazkur  sifatlarni  shakllantirishda
o‘gituvchining shaxsiy namunasi muhim o‘rin tutadi.

2. Pedagogik-qadriyatli yondashuvning mohiyati

Pedagogik-qgadriyatli yondashuv — bu ta’lim jarayonida

gadriyatlarni ustuvor deb bilish va ularni talabalar ongiga
singdirishga garatilgan tizimli faoliyatdir.

Bu yondashuv quyidagi tamoyillarga asoslanadi:

° milliy va umuminsoniy gadriyatlarni
uyg‘unlashtirish

° shaxsga yo’naltirilgan ta’lim

° ma’naviy muhitni yaratish

° ijtimoiy faollikni go‘llab-quvvatlash

3. Axloqiy tarbiyada zamonaviy pedagogik usullar

Zamonaviy ta’limda quyidagi usullar samarali
hisoblanadi:

Interaktiv usullar:

° debatlar

° rolli o‘yinlar

° keys-stadi

Axborot texnologiyalari:

° multimedia darslar

° onlayn platformalar

Tarbiyaviy tadbirlar:

° ma’naviy-ma’rifiy uchrashuvlar

° kitobxonlik kechalari

° volontyorlik faoliyati

4. Pedagogik-gadriyatli yondashuvni takomillashtirish
yo‘llari

Quyidagi takliflar axlogiy tarbiyani samarali tashkil
etishga xizmat giladi:
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1.  Ofgituvchilarning ma’naviy salohiyatini oshirish

2. Ta'lim dasturlariga axlogiy komponentlarni
kuchaytirish

3. Oila va ta’lim
rivojlantirish

4.  Milliy an’analar va urf-odatlardan foydalanish

Tadgigot metodologiyasi

Magolada tahlil, tagqoslash, kuzatish va umumlashtirish
usullaridan foydalanildi. Ilmiy adabiyotlar o‘rganilib, ular
asosida xulosalar chigarildi.

Natijalar va muhokama

Tadgigot natijalari shuni ko‘rsatadiki, pedagogik-
gadriyatli yondashuv talabalarda axlogiy sifatlarni
shakllantirishda yuqori samara beradi. Bu yondashuvni
tizimli ravishda joriy etish orqali ta’lim sifati oshadi.

Taklif va tavsiyalar

Talabalar axloqiy ta’lim-tarbiyasini yanada
takomillashtirish magsadida quyidagi tavsiyalarni amalga
oshirish magsadga muvofig hisoblanadi:

° oliy ta’lim muassasalarida ma’naviy-ma’rifiy
ishlarning samaradorligini oshirish;

° pedagoglar uchun aksiologik yondashuv asosida
malaka oshirish kurslarini tashkil etish;

° ta’lim  jarayoniga innovatsion
texnologiyalarni keng joriy etish;

e  talabalarning mustaqil fikrlashi va ijtimoiy
faolligini rag‘batlantirish;

° axloqgiy tarbiyaga oid elektron resurslar va
multimedia vositalaridan foydalanishni kuchaytirish.

Shuningdek, ta’lim jarayonida milliy gadriyatlar bilan
bir gatorda umuminsoniy tamoyillarni uyg‘unlashtirish
muhim ahamiyat kasb etadi. Bu esa talabalarning
globallashuv sharoitida turli mafkuraviy tahdidlarga qgarshi
ma’naviy immunitetini mustahkamlaydi.

Pedagogik-gadriyatli yondashuvning
ahamiyati

Mazkur yondashuv nafagat ta’lim tizimi, balki jamiyat
taraqqiyoti uchun ham muhim omil hisoblanadi. Chunki

muassasasi hamkorligini

pedagogik

ijtimoiy

ma’naviy barkamol va axlogan yetuk yoshlar jamiyatning
bargaror rivojlanishiga xizmat giladi. Axlogiy gadriyatlarni
yoshlar ongiga singdirish orqali:

° fugarolik mas’uliyati shakllanadi;

° huqugiy madaniyat rivojlanadi;

° ijtimoiy munosabatlar mustahkamlanadi;

° sog‘lom ma’naviy muhit yuzaga keladi.

Shu bois pedagogik-qadriyatli yondashuvni davlat
siyosati darajasida qo‘llab-quvvatlash, uni ta’lim tizimining
ustuvor yo‘nalishlaridan biri sifatida rivojlantirish zarur.

llmiy-amaliy ahamiyati

Mazkur magolaning ilmiy-amaliy ahamiyati shundaki,
unda talabalar axlogiy tarbiyasini takomillashtirishning
pedagogik mexanizmlari tizimli ravishda vyoritilgan.
Tadgigot natijalaridan:

° oliy ta’lim muassasalarida;

° pedagoglar malakasini oshirish kurslarida;

° ma’naviy-ma’rifiy tadbirlarni tashkil etishda;

° pedagogika va tarbiya fanlariga oid ilmiy
tadgigotlarda foydalanish mumkin.

Kelgusidagi tadgiqot yo‘nalishlari

Kelajakda quyidagi yo‘nalishlarda ilmiy izlanishlar olib
borish magsadga muvofiq:

° ragamli  ta’lim  muhitida axlogiy tarbiya
mexanizmlarini ishlab chiqish;

° talabalarda ma’naviy kompetensiyalarni baholash
mezonlarini yaratish;

° sun’iy intellekt va zamonaviy texnologiyalarning
axloqiy tarbiyaga ta’sirini o‘rganish;

° pedagogik-qadriyatli  yondashuvning xalgaro
tajribalarini tahlil gilish.

Xulosa. Xulosa qilib aytish mumkinki, talabalar
axlogiy tarbiyasini takomillashtirishda pedagogik-
gadriyatli yondashuv muhim ahamiyatga ega. Ushbu
yondashuv talabalarni nafagat bilimli, balki yuksak
ma’naviyatli shaxs sifatida tarbiyalashga xizmat
giladi.
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MA'NAVIY-AXLOQIY TARBIYA TUSHUNCHASINING
PEDAGOGIK MOHIYATI VA TUZILMASI

Annotatsiya: ushbu magolada axlogiy tarbiyaning yosh avlod ma’naviy kamolotiga ta’siri tahlil gilinadi. Axlogiy tarbiya
— jamiyatning bargaror rivojlanishini ta’minlovchi muhim omillardan biri bo‘lib, u yoshlarning ijtimoiy munosabatlarini
shakllantirishda muhim rol o‘ynaydi. Magolada ma’naviy-axlogiy tarbiya samaradorligini oshirish yo‘llari, ta’lim tizimidagi
o’rni va uning amaliy jihatlari hagida fikr yuritiladi.

Kalit so‘zlar: tarbiya, axlogiy tarbiya, ta’lim, ma’naviyat, texnologiya, qadriyat, urf-odat, innovatsion ta’lim.

AHHOTaUMA: B JAHHOM CTaTbe aHA/IM3UPYeTCA BAUAHME HPABCTBEHHOTO BOCMUTAHMA Ha AYXOBHYHO 3PE/10CTb MOJIOAOTO
noKosieHusa. HpaBCTBEHHOE BOCMUTAHME ABAAETCA OAHMM U3 BaXKHbIX GpaKTOpOB, 06ecneynBatoLLmMX YCTOMYMBOE pPa3BUTUE
06LLEeCTBA, OHO UTPAeT BaXKHYH PO/b B GOPMMPOBAHUN COLMAbHBIX OTHOLUEHUI MONOAEXKU. B cTaTbe paccmaTtpuBatoTcs
cnocobbl NoBbilWeHUA 3PGEKTUBHOCTU HPABCTBEHHOTO U [yXOBHOTO BOCMWTaHWA, €ro Po/ib B cucTeme 0b6pasoBaHUA
MPaKTUYECKNE acneKTbl.

KnioueBble cnoBa: 0b6pasosaHue, HpascmeeHHoe 80cnumMaHue, 0bpasosaHue, 0yX08HOCMb, MexHOoM02UU, UeHHOCMU,
mpaoduyuu, UHHOBAYUOHHOE 06pa3osaHue.

Annotation: this article analyzes the impact of moral education on the spiritual maturity of the younger generation.
Moral education is one of the important factors ensuring the sustainable development of society, it plays an important role
in the formation of social relations of young people. The article discusses ways to increase the effectiveness of moral and
spiritual education, its role in the education system and its practical aspects.

Key words: education, moral education, education, spirituality, technology, values, traditions, innovative education.

Jamiyat taraqgiyotida ma’naviy yetuk, axlogan muassasalarida axloqiy tarbiyaning asosiy yo‘nalishlari

pok avlodni tarbiyalash muhim ahamiyat kasb etadi.
Yoshlarning axlogiy fazilatlarini shakllantirish ta’lim
tizimining asosiy vazifalaridan biridir. Bugungi kunda
globallashuv sharoitida ma’naviyat va axloqiy gadriyatlar
inson hayotining ajralmas gismi bo‘lib golmogda. Ushbu
magqgolada ma’naviy-axloqgiy tarbiyaning yosh avlodning
ma’naviy kamolotiga ta’siri va uni samarali tashkil etish
yo‘llari tahlil gilinadi.

Zamonaviy ta’lim  jarayonida  ma’naviy-axloqiy
tarbiya masalasi ilmiy va amaliy jihatdan eng dolzarb
yo‘nalishlardan biri hisoblanadi. O‘sib kelayotgan avlodda
vatanparvarlik, burch va mas’uliyat, hurmat, mehr-oqibat,
adolat, tinchliksevarlik kabi fazilatlarni shakllantirish davlat
ta’lim siyosatining ustuvor vazifalaridan biridir.

Bugungi kunda yoshlarning dunyoqarashi, qizigishlari
va o‘quv motivatsiyasi keskin o‘zgarib bormoqda. An’anaviy
metodlar bilan bir gatorda ta’lim jarayonida innovatsion
yondashuvlarni qo‘llash ehtiyoji kuchaymoqda.

Ma’naviy-axloqiy tarbiya shaxsning xulg-atvorini hamda
ijimoiy munosabatlarini shakllantirishga xizmat giladi.
Ta’lim jarayonida axlogiy tarbiya nafaqat nazariy bilimlar,
balki amaliy hayotiy ko‘nikmalar orgali ham o’rgatilishi
lozim. Axloqiy tarbiya bu inson xulg-atvorini, ijtimoiy
munosabatlarini va shaxsiy fazilatlarini shakllantirishga
garatilgan jarayondir. Ushbu tarbiya jamiyatning bargaror
rivojlanishida asosiy rol o‘ynaydi. Ta’lim tizimida axloqiy
tarbiya shaxsning ma’naviy kamolotini ta’minlash vositasi
sifatida muhim ahamiyat kasb etadi. Maktab va oliy ta’lim

quyidagilarni o’z ichiga oladi:

o‘quvchilarga odob-axloq qoidalarini o‘rgatish;

shaxsiy mas’uliyat va halollik tushunchalarini
shakllantirish;

ijtimoiy munosabatlar va inson huquglari hagida
tushunchalar berish;

vatanparvarlik, insonparvarlik va mehnatsevarlik kabi
fazilatlarni shakllantirish.

Ma’naviy-axlogiy tarbiya — bu shaxsning ma’naviy
gadriyatlarni anglab yetishi, axloqiy qoidalar va me’yorlarga
rioya qilishi, atrof-muhit, jamiyat va insonlar bilan
munosabatda mas’uliyatli turmush tarzini shakllantirishi
hamda oz xatti-harakatlarini axlogiy mezonlar asosida
boshgarishni o‘rganishi jarayonidir.

Boshgacha qilib aytganda, bu — o‘quvchi yoki shaxsning
ichki axlogiy me’yorlarini rivojlantirish, mustahkamlash va
ularni hayotiy holatlarda qo‘llash jarayonidir.

Ma’naviy-axloqiy tarbiyaning tuzilmasi bir nechta
asosiy komponentlardan iborat bo‘lib, ular bir-birini
to‘ldiradi va birgalikda tarbiya jarayonining samarali
bo’lishini ta’minlaydi:

1. Bilim komponenti. Bu qism shaxsga axloqiy
tushunchalar, qadriyatlar, norma, prinsiplar, ijtimoiy
normalar hagida nazariy bilimlar beradi. Misol: halollik,
adolat, mehr-oqgibat, hurmatning ta’riflari va mazmuni.

2. Qobiliyatlar komponenti. Bunda axlogiy xulgni
anglash, murakkab axloqiy vaziyatlarni tahlil gilish, o'z
garorlarida axlogiy prinsiplarga tayanish qobiliyatlarini
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0z ichiga oladi. Bu bosgichda bilim amaliy ko‘nikmaga
aylanadi.

3. Tuyg‘ular (emotsional) komponenti. Bunda axlogiy
gadriyatlarni ichki his etish, boshqgalar manfaati hagida
gayg‘urish, ichki motivatsiya shakllanishi. Masalan, saxiylik,
kechirimlilik, hamjihatlik kabi xislatlar.

4. Xulg-atvor komponenti. Bu komponent shaxsning
amaliy harakatlari va xatti-harakatlari orgali namoyon
bo‘ladi, kundalik hayotda axlogiy qoidalarga amal qilish,
odamlarga yordam berish, to‘g‘ri qarorlar qabul qilish. Bu
tarbiya samaradorligining eng muhim indikatoridir.

5. Axloqiy me’yorlar va prinsiplar komponenti. Shaxsda
quyidagilar shakllanadi: axlogiy garorlar uchun prinsiplar,
umumiy ijtimoiy goidalarga asoslangan me’yorlar, o‘ziga
xos axlogiy pozitsiya.

Bu gism boshqalar bilan munosabatlarda uzluksiz yo‘l-
yo'rig bo‘lib xizmat giladi.

Ma’naviy-axloqiy tarbiyaning vazifalari. Shaxsda
mustahkam axlogiy ongni shakllantirish, axloqiy gadriyatlar
va jamiyat normalarini hissiy-ruhiy darajada qabul qilish,
axloqgiy faoliyat ko‘nikmalarini ijodiy yo‘l bilan kundalik
hayotda qo‘llash hamda jamiyatda insonlararo hurmat,
mehr-oqibat, fidoyilik kabi fazilatlarni amaliyotga tatbiq
etish. Ma’naviy-axlogiy tarbiyaning ta’lim tizimidagi o‘rni
va ahamiyati, tarbiya markazida — shaxs turishi bilan ajralib
turadi. Ma’naviy-axloqiy tarbiya maktabdan boshlab — har
bir bosgichda muhim rol o‘ynaydi:

° o‘quvchilarda axloqiy fikrlashni rivojlantiradi;

° ijtimoiy hamkorlik, huquqgiy ong va madaniyatni
mustahkamlaydi;

° jamiyatda fugarolik mas’uliyatini oshiradi.

Ma’naviy-axlogiy tarbiyaning zamonaviy talablari.
Ma’naviy-axlogiy tarbiya nafagat bilim berish, balki
shaxsning ichki dunyosini shakllantirish, gadriyatlar tizimini
mustahkamlash, jamiyat oldidagi mas’uliyatini tushuntirish
jarayonidir. XXl asr sharoitida tarbiyaning quyidagi talablari
dolzarb hisoblanadi. Osiyona qadriyatlar va milliy urf-
odatlar uyg‘unligi, shaxsiy ong va axlogiy tanlov uchun
mas’uliyatni rivojlantirish, ragamli madaniyat va media
savodxonlikni tarbiyalash, globallashuv sharoitida madaniy
identifikatsiyani  mustahkamlash, innovatsion ta’lim
shakllaridan foydalanish.

An’anaviy darslar ko‘pincha monolog tarzida
o‘tishi, o‘quvchilar passiv holatda qolishi mumkin.

Bugungi avlod esa vizual, interaktiv, ragamli vositalar
orgali osonroq o‘rganadi. Shu bois ma’naviy tarbiyaga
zamonaviy texnologiyalarni joriy etish muhim. Ta’lim
muassasalarida ma’naviy-axloqiy tarbiyani samarali
tashkil etish uchun geymifikatsiya va multimedia
texnologiyalaridan  foydalanish  yuksak natijalar
beradi. Ular o‘quvchilarni faollikka undaydi, tarbiyaviy
mavzularni zamonaviy, jozibali va qizigarli shaklda
o‘rganishga imkon yaratadi. Eng muhimi, o‘quvchi
ma’naviy gadriyatlarni nazariya sifatida emas, balki
amaliy faoliyat, o‘yin, vizual holatlar orqgali chuqurroq
his giladi va anglaydi.

Ma’naviy-axlogiy tarbiya — bu shaxsda, ichki axloqgiy
me’yorlar, ijtimoiy javobgarlik hissi, boshgalarni hurmat
gilish, odilona, halol va insonparvar turmush tarzini
shakllantirish jarayoni. Uning pedagogik mohiyati —
shaxsni axloqiy strategiyalar asosida taraqqgiy ettirish,
jamiyat bilan uyg‘unlashtirish va axlogiy me’yorlarga mos
hayot faoliyatini yo‘lga qo‘yishdir.

Ma’naviy-axlogiy tarbiyaning pedagogik mohiyati
shundan iboratki, u shaxsning nafagat bilim doirasini
kengaytiradi, balki uning axloqiy ongini, his-tuyg‘ularini,
irodasini va xulg-atvorini uyg‘un ravishda rivojlantiradi.
Bu jarayon orgali inson:

e vyaxshilik va yomonlikni farglashni o‘rganadi;

e 0z xatti-harakatlarini axlogiy mezonlar asosida
baholaydi;

e jamiyat oldidagi mas’uliyatini anglaydi;

e 0zini va boshgalarni hurmat qilishni odat qgiladi.

Pedagogik nugtayi nazardan, ma’naviy-axlogiy tarbiya
shaxsni ijtimoiy hayotga tayyorlashning muhim vositasi
hisoblanadi. Chunki u o‘quvchining ichki e’tigodini
shakllantirib, uni mustaqil va ongli ravishda to‘g‘ri gqaror
gabul gilishga yo‘naltiradi.

Shuningdek, ushbu tarbiya turi shaxsda insonparvarlik,
adolatparvarlik, vatanparvarlik, halollik, mehr-ogibat kabi
fazilatlarni mustahkamlaydi. Natijada, jamiyatda ma’naviy
barkamol, ijtimoiy faol va mas’uliyatli fugarolar voyaga
yetadi.

Zamonaviy ta’limning vazifasi — ma’naviy tarbiyani
yoshlar dunyogarashiga mos formatda yetkazishdir.
Geymifikatsiya va multimedia esa bu yo‘lda eng samarali
vositalardan biri bo‘lib, kelajak avlodning barkamol shaxs
bo’lib shakllanishiga xizmat qgiladi.
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Husniddin NAZAROV,
Qo‘gon davlat universiteti
Boshlang‘ich ta’lim kafedrasi o‘gituvchisi

BOSHLANGICH SINFLARDA O‘QITILADIGAN TABIIY FANLAR
VA MATEMATIKA FANLAR INTEGRATSIYASINING AHAMIYATI

Annotatsiya: mazkur maqgolada boshlang‘ich sinflarda tabiiy fanlar va matematika fanlarini integratsiyalash asosida
o‘gitishning pedagogik ahamiyati tahlil gilingan. Fanlararo integratsiya o‘quvchilarning mantiqiy fikrlashi, ilmiy dunyoqarashi,
amaliy ko‘nikmalari hamda muammolarni hal qgilish kompetensiyalarini rivojlantirishning muhim omili sifatida yoritilgan.
Shuningdek, integratsiyalashgan darslarning ta’lim samaradorligini oshirishdagi o‘rni, STEAM yondashuvi bilan bog'ligligi
va boshlang‘ich ta’limdagi metodik imkoniyatlari ko‘rib chigilgan. Tadqgiqot natijalariga ko‘ra, tabiiy fanlar va matematika
integratsiyasi o‘quvchilarning bilimlarni yaxlit tizim sifatida o‘zlashtirishiga xizmat qiladi.

Kalit so‘zlar: integratsiya, tabiiy fanlar, matematika, boshlang‘ich ta’lim, STEAM, kompetensiya, mantiqiy fikrlash,
kuzatuvchanlik, fanlararo bog‘lanish.

AHHOTaUMA: B SaHHOM CTaTbe aHA/NM3MPYeTCA nesarormyeckoe 3HaveHue obyyeHMs B HayasbHbIX KaAaccax Ha OCHOBe
WHTErpaLmm eCTeCTBEHHbIX HayK M MaTEMATUKN. MexXANCLMNANHAPHAA MHTErpaLLma BblaeieHa KaK BaKHbl GpaKTop pa3BuTus
JIOTUYECKOTrO MbILEHUA, HAyYHOrO MMPOBO33PEHUSA, MPAKTUYECKMX HaBbIKOB M KOMMNETEHLUMI B peleHuu npobnaem y
yyawmxca. TakKe paccMaTpuBAETCA POJib MHTEFPUMPOBAHHBIX YPOKOB B MOBbIWEHUN 3GDEKTUBHOCTU 0BYyYEeHUA, UX CBA3b
¢ nogxofom STEAM 1 UX METOAONOrMYECKME BOSMOXKHOCTA B Ha4yalbHOM 06pa3oBaHuMK. Mo pesynbTaTam ncciefoBaHus,
WHTErpaLma eCTeCTBEHHbIX HAayK M MaTEMATUKM MOMOraeT y4allMMCA OCBanBaTb 3HAHMA KaK LLeIOCTHYIO CUCTEMY.

KnioueBble cnoBa: uHmMe2payus, ecmecmeeHHble HAYKU, MamemMamuKkd, Ha4vasabHoe o0b6pa3osaHue, STEAM,
KoMremeHyus, o2udecKkoe MolwsaeHue, HabaroeHue, MexoucyunauHapHasa cesAso.

Annotation: this article analyzes the pedagogical significance of teaching in primary grades based on the integration of
natural sciences and mathematics. Interdisciplinary integration is highlighted as an important factor in developing students’
logical thinking, scientific outlook, practical skills, and problem-solving competencies. The role of integrated lessons in
increasing educational effectiveness, their connection with the STEAM approach, and their methodological possibilities
in primary education are also considered. According to the results of the study, the integration of natural sciences and
mathematics helps students master knowledge as a holistic system.

Key words: integration, natural sciences, mathematics, primary education, STEAM, competence, logical thinking,
observation, interdisciplinary connection.

Bugungi kunda ta’lim tizimida fanlararo integratsiya
masalasi dolzarb  pedagogik muammolardan biri
hisoblanadi. Zamonaviy ta’limning asosiy magsadi
o‘quvchilarga alohida fanlar bo‘yicha bilim berish bilan
cheklanib golmay, ularda hayotiy vaziyatlarda qo‘llay
oladigan kompetensiyalarni shakllantirishdan iboratdir.
Shu nugtayi nazardan boshlang‘ich sinflarda tabiiy fanlar
va matematika fanlarini o‘zaro bog’lig holda o‘gitish
muhim ahamiyat kasb etadi.

Boshlang‘ich ta’lim o‘quvchilarning ilmiy dunyogarashi
shakllanadigan dastlabki bosqich hisoblanadi. Tabiiy fanlar
orqali o‘quvchilar tabiat hodisalari, organizmlar, ekologik
jarayonlar va atrof-muhit haqgida bilimlarga ega bo‘lsalar,
matematika fani ularga ushbu hodisalarni tahlil qilish,
o‘Ichash, taqqoslash va umumlashtirish imkonini beradi.
Natijada o‘quvchilarda olam hagidagi yaxlit tasavvur
shakllanadi.

Tabiiy fanlar va matematika integratsiyasining nazariy
asoslari

Integratsiya lotincha “integratio” so‘zidan olingan bo'lib,
gismlarning bir butunga birlashishi ma’nosini anglatadi.
Ta’lim jarayonida integratsiya turli fanlar mazmunining
o‘zaro uyg‘unlashtirilishi orgali o‘quvchilarda yaxlit bilimlar
tizimini shakllantirishni nazarda tutadi.

Matematika va tabiiy fanlar o‘rtasida uzviy bog’liglik
mavjud. Masalan, o'simliklarning o'sishini kuzatishda
uzunlikni o‘lchash, harorat o‘zgarishlarini gayd etishda
sonlardan foydalanish, yog‘ingarchilik migdorini aniglash
yoki tajriba natijalarini diagrammalar orqali ifodalash
matematik bilimlarga tayanadi. Shu sababli bu fanlarni
alohida emas, balki integratsiyalashgan holda ofgitish
o‘quvchilarning  bilimlarni  chuqurroq o‘zlashtirishiga
yordam beradi.

Tadgiqgotlar integratsiyalashgan ta’lim o‘quvchilarning
kuzatuvchanligi, mantiqiy fikrlashi, mustaqil xulosa chiga-
rishi va ijodkorligini rivojlantirishda yuqori samaradorlikka
ega ekanligini ko‘rsatmoqda. Integratsiyaning o‘quvchilar
rivojlanishiga ta’sirini quyidagicha ko‘rishimiz mumkin.
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Boshlang‘ich sinf o‘quvchilari uchun bilimlarni real hayot
bilan bog‘lash muhim pedagogik vazifadir. Matematika
va tabiiy fanlar integratsiyasi aynan shu vazifani amalga
oshirishga xizmat qiladi. Birinchidan, integratsiya
o‘quvchilarning mantiqgiy fikrlashini rivojlantiradi. Tabiiy
hodisalarni kuzatish va natijalarni matematik tahlil qilish
orqali bolalar sabab-ogibat bog‘lanishlarini tushunishga
o‘rganadilar. Ikkinchidan, ilmiy dunyogarash shakllanadi.
O‘quvchilar  tabiat hodisalarini  sonlar, o‘Ichovlar
va statistik ma’lumotlar yordamida tushuntirishga
odatlanadilar. Bu esa ilmiy tafakkurning rivojlanishiga
xizmat giladi. Uchinchidan, amaliy ko‘nikmalar rivojlanadi.
Tajribalar o‘tkazish, natijalarni jadval va diagrammalarga
joylashtirish, o‘lchash ishlarini bajarish jarayonida
o‘quvchilar nazariy bilimlarni amaliyotga tatbiq etadilar.
So‘nggi vyillarda dunyo ta’lim tizimida STEAM (Science,
Technology, Engineering, Arts, Mathematics) yondashuvi
keng qo’llanilmogda. Ushbu yondashuv fanlarni alohida
emas, balki o‘zaro bog‘lig holda o‘gitishni nazarda tutadi.
STEAM metodologiyasi o‘quvchilarning tangidiy fikrlashi,
ijodkorligi va muammolarni hal gilish kompetensiyalarini
rivojlantiradi. Boshlang‘ich sinflarda tabiiy fanlar va
matematika integratsiyasi STEAM ta’limining asosiy
elementlaridan biri hisoblanadi. Masalan, “Ob-havo
kuzatuvi” mavzusida o‘quvchilar haroratni o‘lchaydilar,
natijalarni jadvalga kiritadilar, grafiklar tuzadilar va oz
xulosalarini tagdim etadilar. Bunday faoliyat ilmiy bilimlar
bilan bir gatorda matematik kompetensiyalarni ham
rivojlantiradi. Boshlang‘ich sinflarda integratsiyalashgan
darslarnisamarali tashkil etish uchun quyidagi metodlardan
foydalanish magsadga muvofiq:

° kuzatish va tajriba metodlari;

° loyiha asosida o‘qitish;

° muammoli vaziyatlar yaratish;

° grafik va diagrammalar bilan ishlash;

° interaktiv o‘yinlar;

° ragamli texnologiyalar va
vositalaridan foydalanish.

Masalan, “O‘simliklarning o’sishi” mavzusida o‘quvchilar
bir hafta davomida niholning bo‘yini o’Ichaydilar,
natijalarni jadvalga yozadilar va o'sish dinamikasini grafik
orqali tasvirlaydilar. Bunday topshiriglar tabiiy fanlar
va matematika mazmunining tabiiy integratsiyasini
ta’'minlaydi. Integratsiyaning afzalliklari juda yuqori
hisoblanadi. Tabiiy fanlar va matematika integratsiyasi
quyidagi pedagogik natijalarni beradi:

° bilimlarning tizimliligi va yaxlitligini ta’'minlaydi;

° o‘quvchilarning o‘quv motivatsiyasini oshiradi;

° mantigiy va tangidiy fikrlashni rivojlantiradi;

° amaliy faoliyatga yo‘naltirilgan ta’limni tashkil

multimedia

° ilmiy dunyogarashni shakllantiradi;

° muammolarni  hal qilish kompetensiyalarini
rivojlantiradi;

° STEAM ta’limiga tayyorgarlikni kuchaytiradi.

Boshlang‘ich sinflarda tabiiy fanlar va matematika
fanlarini integratsiyalash zamonaviy ta’limning muhim
talablaridan biridir. Fanlararo bog‘lanish asosida tashkil
etilgan darslar o‘quvchilarning bilimlarni chuqurroq
o‘zlashtirishiga, mantiqiy fikrlashining rivojlanishiga va
ilmiy dunyoqgarashining shakllanishiga xizmat qiladi.
Integratsiyalashgan  yondashuv  orqali  o‘quvchilar
nazariy bilimlarni amaliyot bilan bog‘lash imkoniyatiga
ega bo‘ladilar. Shuningdek, bunday ta’lim jarayoni
STEAM kompetensiyalarini rivojlantirish, ijodkorlikni
go‘llab-quvvatlash va kelajakdagi ta’lim bosqgichlariga
puxta tayyorgarlik ko‘rishga yordam beradi. Shu bois
boshlang‘ich ta’lim tizimida tabiiy fanlar va matematika
integratsiyasini yanada takomillashtirish muhim pedagogik
vazifa hisoblanadi.
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METOAUYECKUE OCHOBbI $OPMHUPOBAHUA
KOMMYHUKATUBHOU KOMIIETEHIIUU CTYIEHTOB
-OUJI0JIOTI'OB HA BAHATUAX T10 PYCCKOMY A3bIKY

AHHOTauMA: B [JaHHOM CTaTb€ pPACCMATPUBAOTCA METOAMYECKME OCHOBbl (GOPMUPOBAHUA KOMMYHUKATUBHOM
KOMMNETEHLMU CTYAEHTOB-GUIONOrOB Ha 3aHATUAX MO PYCCKOMY A3blKy. Ocoboe BHUMaHWE yaensetca COBPEMEHHbIM
Nogxo4am K ObOy4YeHWto, HamnpaB/ieHHbIM Ha Pa3BUTME peyeBblX, A3bIKOBbIX, COLMOKYILTYPHbIX U MpodeccMoHaNbHo-
KOMMYHWKaTUBHbIX HaBbIKOB 06y4atowmxca. AHannsmpyroTca adPeKT1BHbIE METOAbI U NPUEMbI 06yYeHMA, CNOCOBCTBYOLWME
Pa3BUTUIO YCTHOM M NMUCbMEHHOW peyn, KPUTUYECKOTO MbILUAEHUSA, KyNbTypbl OBLLEHUA M CMOCOBHOCTU K MEXKKYNBbTYPHOM
KOMMYHWKaLUK.

KntoueBble cnoBa: MemoouyecKue 0CHO8bl, KOMMYHUKAMUBHAA KOMAEMEHYUSA, MPOogeCccUOHANbHO-KOMMYHUKaMUBHbIE
HQaBbIKU, Memoobi, npuembl 06y4YeHUS, Kyabmypsl 06WeHUs

Annotatsiya: ushbu maqolada filologiya yo‘nalishi talabalari uchun rus tili mashg‘ulotlarida kommunikativ kompetensiyani
shakllantirishning metodik asoslari ko‘rib chigiladi. Talabalarning nutqiy, til, sotsiokulturologik hamda kasbiy-kommunikativ
ko‘nikmalarini rivojlantirishga garatilgan zamonaviy o‘gitish yondashuvlariga alohida e’tibor garatiladi. Og‘zaki va yozma
nutgni, tanqidiy fikrlashni, mulogot madaniyatini hamda madaniyatlararo kommunikatsiya gobiliyatini rivojlantirishga xizmat
giluvchi samarali o‘gitish usullari va metodlari tahlil gilinadi.

Kalit so‘zlar: metodik asoslar, kommunikativ kompetensiya, kasbiy-kommunikativ ko‘nikmalar, o‘gitish usullari, metodiar,
muloqot madaniyati.

Annotation: this article examines the methodological foundations of developing communicative competence among
philology students in Russian language classes. Particular attention is paid to modern teaching approaches aimed at
improving students’ speech, language, sociocultural, and professional communication skills. The paper analyzes effective
teaching methods and techniques that contribute to the development of oral and written communication, critical thinking,
communication culture, and intercultural interaction skills.

Key words: methodological foundations, communicative competence, professional communication skills, teaching
methods, communication culture

B  ycnoBuax  coBpeMeHHOW  0bpa3oBaTe/ibHOM MbIC/IM, aAPryMEHTUPOBATb COOCTBEHHYID MO3UUUIO U
napaaurmbl 0cobyto 3HaYMMOCTb NprobpeTaeT npobaema OCYLLLeCTBATL NPodeccnoHanbHoe obLeHme.
bopmmnposaHua KOMMYHUKATUBHOWM KOMMeTeHLnn Pycckuii f3blK Kak yyebHaa gucuunavHa obnagaet
6yayLLMX CeLmnanmcToB-epunonoros. Passutme npoLLeccos 3HAUUTENIbHBIM  MOTeHUManom B GOPMUPOBAHUU
rnobanusaumm, MEKKY/NIbTYPHOTO B3aumogaencrena KOMMYHUKATUBHOW JIMYHOCTU CTyAeHTa. Ha 3aHATUAX
M UMGPOBOM KOMMYHUKAUMW MNPeabABAseT HoBble MO PYCCKOMY f3blKy Pa3BMBAOTCA HaBbIKM YCTHOM
TpeboBaHMUsA K NPopeccMoHaNbHOM NOATOTOBKE CTYAEHTOB M  NWUCbMEHHOW pPeyn, COBEPLUEHCTBYETCA Ky/bTypa
A3bIKOBbIX HanpasneHuii. CerogHa ¢unonor [OOMKeH peuyeBoro nosegeHusa, GOPMUPYIOTCA YMEHMA aHanu3a
obnagatb He TONbKO [NYBOKUMW  TEOpeTUYECKUMM M WHTepnpeTauuMuM TeKcTa, a TaKXKe CnocobHocTb K
3HAaHMAMM B 06/1aCTU A3bIKO3HAHUA U NNTepaTypbl, HO U NPOAYKTUBHOMY  MEXNNYHOCTHOMY B33VIMO,CI,€VICTBVIPO.
BbICOKMM YPOBHEM PeyeBOW KynbTypbl, CMOCOBHOCTbIO MimeHHO noaTomy Npobiema pasBUTUA KOMMYHUKATUBHOW
2bdEeKTMBHO  MCMONb30BaTb  A3bIK B Pas3/MyYHbIX KOMMETEHLMUN CTyAEeHTOB-OUNI0N0rOB CTAHOBUTCA OZHOM
KOMMYHUKATUBHbIX CUTyaUUAX, CBO60,CI,HO BblpaX*KaTb U3 UEeHTPa/IbHbIX 3a4a4 COBpeMEHHOl‘/‘IﬂMHFBO,D,VI/J,aKTVIKVI.
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3HaYMMOCTb TeMbl onpeaenseTcd HeobxoAMMOCTbIo
COBEPLIEHCTBOBAHNA METOA0B 0BYyUYEHMA PYCCKOMY A3bIKY,
OPUEHTUPOBAHHbIX Ha pPa3BUTME KOMMYHUKATUBHbIX
cnocobHocTe  cTyaeHToB.  TpaAMUMOHHAA  cuctema
npenofjaBaHuAa, OCHOBaHHaA MNPEUMYLLECTBEHHO Ha
M3YYEeHUM TPAaMMATUYECKMUX MPaBUA U TEOPETUYECKUX
acnekToB A3blKa, Y)Ke He B MOJHOW Mepe OTBeYaeT
coBpemeHHbIM TpeboBaHUAM 06pa3oBaHuA. B HacTosllee
Bpems ocoboe BHMMaHWE yaenaeTcd KOMMYHUKaTUBHOMY
noaxody, npeagnonaratoWwemy aKkTMBHOE BOBJ/ieYEHMe
CTYOEHTOB B peYeByl0 AeATeNbHOCTb, MOAENNPOBaHUE
peanbHbIX CUTyalLMii OBLLEHNA, Pa3BUTUE KPUTMYECKOro
MbILUNIEHMA U PEYEBON CAMOCTOATENbHOCTH.

Cnepyet OTMETUTD, 4yTO KOMMYHWUKaTUBHAA
KomneteHuuA npeacrasnaeTt cobol CNIoXXHoe
MHOIFOKOMMNOHEHTHOE ABNeHUe, BKAOYawulee

A3bIKOBYIO, PEeYeBYl0, COLMOKYNbTYPHYI, LAUCKYPCUBHYIO
M CcTpaTernyeckyro KomneteHumu. Wx dopmmpoBaHue
cnocobeTayeT noAroToBke KOHKYPEHTOCNOCOOHOTO
cneumnanmcTa, cnocobHoro apPeKkTMBHO GYHKLMOHNPOBATD
B npodeccmoHanbHOM M coumanbHoOM cpege. B Bysax
Y36eKncTaHa COLMOKY/AbTYPHOMY Pa3BUTUIO CTYAEHTOB-
dunnonoros, OCBOEHUID UMK TPAAMLMNA, NOBEAEHUYECKMX
MoZenen M LEHHOCTeN CTpaHbl M3y4aemoro f3blka B
LUEeNOM YyAensetca HeAoCTaTOYHO BHMMaHuA. B Teopuu
0byyYeHUA AUCUMNAMHAM JIMHFBUCTUYECKOTO LMKAA A0
HaCTOALLEro MOMEHTA He C/NOXWIOCb ObLEenpuUHATON
TOYKM 3PEHUs KacaTesibHO TOro, YTO c/edyeT NOHMMATb
NMof  COLMOKYAbTYPHbIM  KOMMOHEHTOM  COAEepKaHUsA
00y4YEHMA PYCCKOMY fA3bIKY KaK CNeLManbHOCTU U Kakum
06pa3om AaHHbIA KOMMNOHEHT A0JIXKEH ObITb NpeacTaBieH
B cpeacTBax 0by4YeHUs Ha KOHKPETHbIX 3Tanax oby4yeHus.

Pesynbrathl u obcyxkgeHne. B Y3bekucraHe
npobnembl MeTOAMKM OByYeHUs MHOCTPAHHbLIM A3blKaMm,
B TOM 4MCNe PYCCKOMY, PacCMaTpuBaauCb B TpyAax
N.T.AxmepnoBoi, M.[xKycynosa, B.U.AHapuAHOBON,
W.H.Ctbipkac, C.X.A6agynnaesoi, C.H. Abaynnaeson wu
ap. “Hapopg BbipakaeT ceba B s3blke cBoeM” — c/oBa
BblAAMOLLErocs MeTo4MCTa, akagemnka M. . CpesHeBcKkoro
CTaHOBATCA 6osiee aKTya/IbHbIMM CEFOAHS, MOTOMY YTO OHU
onpeaenaAlT CTpaTernio M3yyeHus A3blka Yyepes npusmy
HaLMOHANbHOM KynbTypbl. A3bIK — 3TO KyAbTYPHbIA KOA,
HaLMK, a He TOMbKO CpeacTBO O6WeHMA W MOo3HaHWUA,
OCO3HaHWe, KOTOpPOro NpMBOAUT K HeobxogumocTu
OCYLLECTB/IATL PEYEBOE PA3BUTUE C YYETOM KY/bTYPHOTO
$OHa, KOTOPbIA CTOUT 3@ KaxKAOW eavHuuen asbika. K
npumMepy, B coAepXaHum Kypca “Pycckmit A3biK” Kak

MWUHUMYM — B BUAE POHOBbIX 3HAHUI [O/IXKHA OTPA3UTLCA

ponb meTadopbl, CUMBO/IA, CTepeoTUNa, Gppaseosornsma B
Ky/bType U B A3blke!. bes aToro TpyaHo cebe npeacTaBUTb
COBPEMEHHbIM  NPOLLECC PeYyeBoro U JIMYHOCTHOTIO
pa3BuTMA. COLMOKYBTYPHbIN acneKkT npegnonaraer yyér
3aKOHOMEPHOCTEN M HaAyYHbIX AaHHbIX, OMWUCbIBAEMbIX
" npesocTaBAfseMbIX TaKMMU COBpPEMEHHbIMMU
ANCLMNANHAMM, KaK COLMONMHIBUCTUKA, STHONUHIBUCTUKA
W JIMHIBOKYNbTYponorma®, COLMOKYNbTYPHbIW acneKT Kak
TPAHCAATOP HALMOHANbHOMN KyAbTypbl AefaeT aKUeHT Ha
TeKCT. Ho 3TUM He ncyepnbiBaeTcA CyTb 4aHHOTO NOAX0AaA.
BHMMaHMe K 06pa3sHbiM cpeacTBaM  A3blKa, AOKHO
HalTU OTpaKeHMEe B COAEPKAHUN OBYYEHWA, MOCKONbKY
onpegenfeT HaUMOHA/NbHYIO KapTUMHY MUpa U npexae
Bcero metadope M CpaBHEHUIO, K GEeHOMEHY A3bIKOBOW
UTPbI, K KKLLIE U CTePEeoTMNAM B PYCCKOM HaLMOHANbHOM
A3blke, K ¢paseonorMsmam — C/10BOM, BHMMAHME KO
BCEMY TOMYy, YTO COCTaBASA€T BEKaMM HAKOMJEHHbIM
KYNbTYPHbIN KO POAHOTO A3bIKA. ITO TEOPUS HE OTPULAET,
a HanpoTWMB MNOAYEepKMBAET BaAXKHOCTb 3THOKY/LTYPHOTIO
M Ky/NbTYpOBEAYECKOrO KOMMOHEHTOB B COAEprKaHUMU
0obyuyeHuna pycckomy A3biKy. Ho cam 3TOT noaxos, wupe,
HEXEeNW, Hanpumep, Ky/lbTypoBeAYECKUM, KOTOPbIN,
OXBaTbIBAA MATEPUAIbHYIO U AYXOBHYIO KYNbTYpY Haposaa,
MeXay TEeM He Y4uTbIBAaeT BHE Ky/lbTypHble peanuu
coBpemeHHOro obuectBa. A OHWM TaKOBbl, YTO COLMYM
YK€ OTKPbITO FOBOPUT O CBOMX MPETEH3UAX K YPOBHIO U
cofeprKaHuio 0byyeHna pogHoOMY A3bIKY>,
KynbTypoBeayecKkmnit acnekT, Npy BCEM €ro 3HaYMMOCTH,
YK€ He[oCTaToOueH B  HOBbIX YC/NOBMAX A3bIKOBOMO
06pa3oBaHMA, KOrga MHOCTPaHHble A3bIKM M3y4atoTcs
B Haya/bHbIX K/jaccax, a BbIXO4, B WHTEPHET AOoCTyneH
LWKONBHMKY. KynbTypoBeayecknii Noaxon, ecim Ucxoamtb
13 TEPMMHA, NpegnosiaraeT 3HaHWe KyAbTypbl U O3HaYaeT
ee NPMUCBOEHME IMYHOCTbIO B NMpoLecce U3ydyeHUa A3blKa
KaK TpaHCcAATopa KyAbTypbl. O4HAKO Ky/bTypOBeAYEeCKUMU
3HAHMAMM  HE  UCYEPMbIBAETCA  COLMOKY/IbTYPHbIN
KOMNOHeHTBOBYYeHUNA3bIKY, MOCKONbKY3aaa4aobyyeHuns,
B COOTBETCTBUM C COLLMOKYNABTYPHbBIM NMPUHLMIOM, COCTOUT
B dOpMMPOBAHUMN aAEKBATHOM A3bIKOBOW KapTUHbI MMPa,
B PasBMTUM A3bIKOBOM CMOCOOHOCTU, Pa3BUTUM peyn
M IMYHOCTM B LLE/IOM, @ 3HAYUT — B NPUCBOEHUU A3bIKA

KaK_ueHHocTn. Ecamn paHbLle COLJ,MOKyI'IbTyprIﬁ noaxon
1 Cpesnesckuii 1. U. «O6 n3yuennu pomHoro s3b1ka BOOOIIE M 0COOCHHO B
nerckoM Bo3pacte» Mocksa, URSS, 2021 — 118 c.

2 Munmspyn PII.  AxTyambHble mpoOneMbl  METORMKHM — OOy4YEHHS
MHOCTPaHHBIM si3bIKaM 3a pybexxom. M., 2004.

3 AmppusHoBa B.M. KoHuenrtyanbHble — TOTOKEHHS — pa3paboOTKH
QIBTEPHATHBHBIX Y4EOHBIX MOCOOMIL 10 PyCCKOMY SI3bIKY s 6-7 KIaccoB
mKoN Y30ekucraHa ¢ y30eKCKMM M APYTUMH S3bIKaMu  oOydeHus //
['apMOHHYHO- pa3BUTOE MOKOJICHHE — YCIOBHE CTaOMIBHOTO pa3BUTHS,
Gmarononyuns n npousetanus.— Tamkent, 2015. — Ne 3. — C. 83-110.
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06y4eHuA A3bIKY HblN NPEpPOraTMBON METOAMKN 06yYeHUs
MHOCTPaHHbIM A3blKamM (B TOM 4MC/ie M PYCCKOMY KaK
MHOCTPaHHOMY), TO CeroaHa cuTyauua M B obluecTse,
B LeNoM, M B 06pasoBaHWW, B YACTHOCTM, AOUKTyeT
HeobXoAMMOCTb yyeTa 3TOro Noaxoaa yxe npu obyyeHum
PYCCKOMY KaK MHOCTpaHHOMY. B3aumopeicteue u
NPOTUBOAENCTBME  BHYTPM  OOLWECTBEHHbIX  rpynn,
AManor KynabTyp W napaj CyBEepeHUTETOB Ha NjaHeTe
BbIABMIalOT HOBble TPebOBaHUA K OOYYEHUIO PyCcCKOMY
A3blKy KaK OCHOBE HALMOHA/NbHOMO CaMOCO3HaHMA®.
COUMOKYNbTYpHAA cuUTyauua B 0Opa3oBaHMM CerogHs
W3MEHMIACb, U COLMOKYNBTYPHbIN NPUHLMN Npeanonaraet
HE W3y4YeHWe ucTopuyeckux ¢akToB, reorpapuyeckmx
CBEAEHMIN HA YPOKax PYCCKOrO A3blKa-Yepe3 TeKCTbl,
a AMKTYeT HeobXoAMMOCTb OCMbICAEHMA 3TUX (aKTOB
CKBO3b MPM3My f3blka, MNOCTUKEHUE 4Yepe3 TeKcT
¢baKkToB A3bIKOBbIX. M HAOBOPOT, C MOMOLLBIO TEKCTOB,
OTpaKaloLWMX COLMOKYNbTYPHbIE pPeannun, C MOMOLLbIO
JNIEKCUKM 3TUX TEKCTOB dopmupyeTca A3blKoBas KapTUHa
MWpPa, afeKBaTHaA COBPeMeHHOMY COCTOAHMIO obLecTBa.
A 3710 obycnasnueaeTr GpopmMMpPOBaHME HALMOHANBHOIO
M UHTEPHAUMOHANbHOTO CO3HAHWA M MeHTanuTeTa vy
nogpacTatoLeit TMYHOCTH °.

AHanus  HayyHOM  AUTepaTypbl,  CPABHUTE/bHO-
COMOCTaBUTE/IbHbIN aHaNM3, 0606LLeHMe NnegarorMyeckoro
onblTa, cMCTeMaTm3auma U Knaccudurauma. B metoamke
W B NPaKTWKe CO34aHMA CTaHAAPTOB CErofHA CyLecTyeTt
ABa TepMMHa A4 0603HAYeHUs MOAXOAO0B K M3yYeHUto
A3bIKa KaK Ky/JbTYpHOro deHomeHa — Ky/lbTypOoBea4eCcKuin
M COLMOKYNbTYPHbIA NOAXOZ, COOTBETCTBEHHO WM
dbopmupyeTca KynbTypoBeaYeckan UanM COLMOKYNbTYpHan
KomneTeHuuMuU. KynbTypoBeayeckuii Noaxoa npo3Byyan B
KayecTBe MPOrpaMMHOrO Ha KOHrpecce npenogasartenem
PYCCKOrO A3blKa KaK HepogHoro. Mexagy Tem B
OTEYEeCTBEHHON MeToAMKe emy 6osblle COOTBETCTBYET
TEPMUH  “COLMOKYAbTYPHbIM  noaxod”  MOCKOJIbKY
OH CemMaHTU4YecKu Lwupe. [pu TONKOBAHMM MOHATUSA
“COLMOKYNBbTYPHAnA KoMneTeHUMA” Mbl UCXOAMUM He U3 TOro
onpeaeneHns, KOTOPOe JAETCA B METOAMKE NPenogaBaHus
MHOCTPaHHbIX  S3bIKOB, Korga COLMOKYIbTYPHasA
KOMNETEHLMA TPAKTyeTcA KaK CTpaHOBeAuvecKas, KakK

3HaHUA O CTPaHe N3y4aemMoro A3blKa, ee reonoMTn4eCKom

4 Axmenoa JI.T. Teopus u npaktika o0ydeHus IpO(ecCHOHATBHON PYCCKOM
peuM CTYIEHTOB-(HIONOrOB (Ha Marephaie XyJIOKECTBEHHBIX TEKCTOB):
Agrope. aucc... 1-pa nen.Hayk. — Tamkent, 2012. — 48 c.

5 AngpusHoBa B.J. KonmentyambHble —TONOKEHHS — pa3paboTKH
QJIBTEPHATUBHBIX Y4eOHBIX NOCOOMI 10 PyCCKOMY SI3BIKY JUIsS 67 KiaccoB
mKon Y30ekucrtaHa ¢ Y30€KCKMM M IPYrHMH SI3bIKaMu  0OydeHus //
['apMOHMYHO- Pa3BUTOE IOKOJNEHHE — YCIOBHE CTAOMIBHOTO pas3BUTHS,
Omaromomyuns u mponseranus.— Tamkent, 2015. — Ne 3. — C. 83-110.

ycTpoiictBe UM T.4. COLMOKYAbTYpHas KoOMMeTeHuun
(KoMNeTeHTHOCTb) — 3TO KOMMJ/IEKCHOE MOHATUE, KOTOPOE
BK/IIOYAET B cebs:

— 3HaHMAa o0 Mmwupe, 06 obuwectBe, B KOTOpPOM
JIMYHOCTb KMBET W Pa3BMBAETCA, O HAPOAE, K KOTOPOMY
NPUHASNEKNUT; 3TO 3HAHWUA, KOTOPble OTParKaloTca B
A3bIKOBOW KapTUHE MUPa;

— YMeHMe  afanTMpoBaTbCA K  OKpy)Katowen
AeNCTBUTENIbHOCTU M NPeobpa3oBbiBaTb €€ B COOTBETCTBUM
C TYMaHUCTUYECKUMU LeNsiMn U uaeanamu, Bnagesa npu
3TOM BCEMM BUAAMU PEYEBON AEeATENbHOCTY;

— OMNbIT MCMONb30BAHMA A3bIKA M Peyn BO BCEX WX
CoUMaNbHO 3HAUYMMBbIX GYHKLUAX;

— OMbIT 3MOLMOHA/IbHO-LLEHHOCTHOW OpWEeHTaLUN B
Mupe, B 0bLLECTBE, B COLMYME, OCBOEHME JIMYHOCTbIO
HOpM 06LWecTBa M LEHHOCTEW KyabTypbl C MOMOLLbIO
POAHOrO A3bIKa.

CoLMOKYNbTYPHAA KOMMETEHTHOCTb KaK pesynbTaTt
coumanusaumm B npouecce 0byyeHMs PYCCKOMY SA3bIKy
He ABAAETCA HOBbIM MNOHATUEM: METOAMKA NpenoaaBaHus
pacrnonaraet cobcTBEHHbIM OMbITOM 0bydyeHua geTtel u
BOCMUTAHMA UX KaK rpaskaaH mupa. Mpu sTOM Mbl UICXOAUM
M3 MOHWMAHUA CaMOro TEPMMHA «COLMOKYABTYPHbIN»
KaK OTPaKaloWEero KynbTypy COUMYMa B LE/OM, a He
NCKIOUYNTENBHOHAPOAA, HACeNAIOLLLEeroCTPaHy 3y4aemoro
A3blKa. M NoO3TOMy MOHATUE “COLMOKYbLTYPHbIN noaxoa”,
Ha Hall B3rNA4, WKpe, NOCKONbKY NpeanonaraeT 3HaHUa o
Ky/NIbTypax pasHbiX HapoAOB, O YenoBeyeckom obliecTse,
O COBPEMEHHOM COCTOAHUM COLMYMA, B KOTOPOM YUYEHUK
pa3BMBaeTCA; Npesnona- raet NoHMMaHue obLEeCTBEHHbIX
NPOLLeCCOB, MPOUCXOAAWMX B MUPE W OTparkalowmxcs
B pPOAHOM fA3blke. TyT COLMOKY/IbTYPHbIN NOAXOA
conpurKacaeTcs c NpuHuMnamm rnobanbHoro obpasosaHus,
0oby4yeHun B yCNOBUAX AuManora Kyabtyp. [aa cTyaeHToB-
bGMNONOroB  KOMMYHMKATMBHAA KOMMNETEHLMA UMeeT
npodeccMoHaNbHY 3HAYMMOCTb, NMOCKO/IbKY MX byayLias
OeATeNbHOCTb CBA3aHa C MpenogaBaHMem, Hay4dyHoM
KOMMYHWUKaLMeN, NepeBofoM, AUTEPATYpPOBEAEHMEM U
APYrMMW BUAAMW pedyeBon NpakTUKu. PopmuposaHue
KOMMYHWKATMBHOW KOMMNETEeHUMN OCHOBbLIBAETCA Ha pAae
MEeTOAMNYECKUX MPUHLLMMOB:

1.KOMMyHMKaTMBHas  HaMNpPaBAEHHOCTb  Oby4YeHun-
0by4yeHme pycCKomy A3bIKY AOMKHO BbITb OPUEHTUPOBAHO
Ha MNpPaKTUYeCKoe WCMNO/Mb30BaHWE A3blKa B peasbHbIX
peyeBbIX cUTyaumax. Ha 3aHATUAX HeobXoAMMO cO34aBaTb
YCNOBUSA AR aKTUBHOIO OBLLLEHUSA CTYAEHTOB.

2.MpUHLMN peyeBO AKTUBHOCTU-CTYAEHTb! [OMKHbI
BbICTYNaTb AKTUBHbIMU YYACTHUKAMM KOMMYHUKaLMK:
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y4yacTBOBaTb B AMCKYCCUAX, AManorax, ponesbiX MUrpax,
npeseHTaumax 1 NPoeKTax.
3.MHTerpauma  BMAOB  peyeBON  AeATeNbHOCTU-
dbopMMpoBaHME KOMMeETeHUMU npeanonaraeT passutue
BCEX BWAOB peyeBOM  AeATENIbHOCTU: TOBOPEHUA,
ayAMpOBaAHWA, YUTEHUS U NUCbMA.

4. JTN4HOCTHO-OPUEHTUPOBAHHbIN noAaxoA-Ba*KHO
yunTbIBaTb WMHAMBUAYA/NbHblE OCOBEHHOCTU CTYAEHTOB,
YPOBEHb UX NOAFOTOBKM, MHTEPECHI M NPOodecCMOHabHbIe
notpebHocCTK.

5.KynbTyponornyeckmii NpuUHLMN-U3y4yeHne pPyccKoro
A3blKa [AO/KHO COMPOBOMKAATLCA OCBOEHMEM KY/bTYpPbI,
TPaANLMIA M HOPM PEYEBOrO NOBEAEHMA HOCUTEEN A3bIKa.

Cnepyet 3aMeTUTb, YTO TaKOW noaxond gaa obyyeHus
PYCCKOMY f3blKYy HE HOB, Y METOAMKMN €CTb CBOWN, POAHOM
onbITObYyYeHMA feTel M BOCMIMTAHUA UX TPaXKAaHaAMMU MUPa.
[ymaowmin npenogasaTeib CMOXKET CamM ONpeaenTbeA
C TEPMWMHONOTUEN, MOHUMAA, YTO CyTb OCTAeTCA OAHa:
MCTOpPUA M KyNbTypa Hapoaa, COBPeMEeHHOe COCTOAHWE
oblectBa M MeCTO YesloBEKa B HEM — BCE [OKHO
HalTW OTPa)KeHWe B CoAepKaHUM Oby4YeHUA pPycCKOMy
A3bIKy. W 34ecb yyeHble eAnHbl B CBOMX MOAXOAaX, XOTA
TEPMUHONOTMYECKM 3TO, ObiTb MOMKET, He BcCerga ACHO
npocnexmnBaeTcs.

M3BecTHO, 4YTO  CBeAeHMA  CTPaHOBEAYEeCKOro
XapaKkTepa [aloTcA CTyAEeHTaM Ha ApYyrux npeametax,
HO Ba)XHO MOHWMMATb, YTO HA YPOKAX PYCCKOro s3blKa 3TU
CBeeHMWA NPeACTaloT YXKe KaK oTpaxKeHue HauMOoHaNbHOM
KY/IbTYpbl, BblpaXKeHHOW B s3blke. [pegmeT “Pycckuit
A3bIK” [aeT CTygeHTaM OMbIT OCMbICAEHUA 3HAHUN O
KyNbType Mupa, O Ky/lbType POAHOro Hapoga uepes
npusmy A3blka. MIMeHHO 34ecb OH npuobpeTaeT onbIT
BOCMPUATUSA  HALMOHANBHOM  KAapTUHbI  MMpa, OMbIT
3MOLMOHA/NIbHO-OLEHOYHOTO  OTHOLUEHUA K  POAHOMY
A3bIKY, K HAUMOHA/IbHbIM KY/AbTYPHbIM  LEeHHOCTAM.

CnegyeT OTMeTMTb, 4TO NpenogaBaTesib  PYCCKOro

A3blKa BbICTYNaeT He TO/IbKO WMCTOYHWMKOM 3HaHUW, HO
M  OPraHM3aToOpoOM KOMMYHWKATUBHOW [JeATeNbHOCTU
cTygeHToB. Ero 3afaya — co34aBaTb peyeBylo Cpeay,
MOTMBMPOBATb CTYAEHTOB K aKTMBHOMY 0O6LieHMIO,
pa3BMBaTb UX KPUTUUECKOE MbILEHNE U KYABTYPY pPeyu.
dpdeKTMBHOCTE  GOPMUPOBAHMA  KOMMYHUKATUBHOWM
KOMMETEHLLMN BO MHOTOM 33aBUCUT OT NPOodEeCCUOHANbHOMO
macTepcTBa npenogasatens, ero cnocobHocTH
MCMNONb30BaTb COBPEMEHHbIE Nearormyeckne TEXHON0rmm
M NOALEPHKMBATL CYOEKT-CYOBEKTHOE B3aMMOAENCTBUE B
y4yebHOM npouiecce.

BbiBOoAbl U npepsoKeHUa. M Tak, UMeHHO peanuu
06LEeCTBEHHON U KY/JbTYPHOM »KMU3HW HApoga, KoTopble
YK HalLAW OTpaKeHue B A3bIKEe, AONKHbI CTaTb OCHOBOWM
ana GopMMPOBAHMA Y HUX A3BIKOBOM KAPTUHbLI MUPa,
a[EeKBATHOM COBPEMEHHOMY COCTOsIHMIO obwecTBa. A ana
3TOro0 peanuu couMyma W KyabTypbl AOMXKHbI MOAYYUTb
OTpakeHue M B A3bIKOBOM MaTepuane y4ebHWKOB, M B
conepraHun obyyeHuns. 3Toro TpebyeT COLLMOKYNLTYPHbIN
noaxog, obyyeHMsa PycCKoro A3blKa Kak MHOCTPAHHOTO®,

Takum obpasom, popmupoBaHMe KOMMYHUKATUBHOM
KOMMNETEHLUMM  CTYAEHTOB-OUIONOIOB  Ha  3aHATMAX
No PYCCKOMY A3bIKY ABASETCA BaKHeMleln 3adadvent
obpasoBaHus.

coBpemeHHoro Peanunsauyma

KOMMYHWKATUBHO-OPUEHTUPOBAHHOTO nogxoaa,
MCMONb30BaHME  aKTUBHbIX MeTogoB  obyyeHuAa U
CO3JaHuNe YC0BUIN aNa peyeBoit NPaKTUKKU CNocobCTByOT
pasBuTUIO  NPOdECcCMOHANbHO  3HAYMMbIX  KayecTs
oyaywmx  ¢unonoroB. KOMMIEKCHbIN  METOAMYECKUIA
noaxog, obecneymBaeT He TO/IbKO OBAALEHWNE A3bIKOBbIMU
3HAHUAMMU, HO U popmMpPOBaHME CNOCOHBHOCTU IPPEKTUBHO
MCMONb30BaTb PYCCKMI A3bIK B NpodeccMoHanbHoM U

COLMaNbHON KOMMYHUKaLMMN,

6 Uymax JLH. ComocraBuTenbHOE THHTBOKYIBTYPOBEICHHE: MPUHIIUIIE,
MeTojibl, croBapu. M., 2003.

MUcnonb3osaHHan auTepatypa:

1.AxmepoBa /1.T. Teopua n NpakT1Ka obyyeHna NpodeccMoHanbHOM PYCCKOM peyun cTyAeHTOB-GpunN0n0ros (Ha maTepuane

XYZ0XeCTBEHHbIX TEKCTOB): ABTOped. Ancc... A-pa nea.Hayk. — TawkKeHT, 2012. — 48 c.

2.AHgpusaHoBa B.U. KoHuenTyanbHble NON0XKeEHUA pa3paboTKM asibTepHATUBHbIX y4ebHbIX MOCOOUI MO PYyCCKOMY A3bIKY

A8 6—7 KNaccoB LWKoA Y3beKncTaHa ¢ y36eKCKMM 1 ApYyrMmm A3bikammn obyyeHns // TapMOHUYHO- pa3BUTOE NOKOEHUE —

ycnosue ctabunbHoro passuTus, 6aarononyuma n npouseTtaHma.— TawkeHT, 2015. — Ne 3. — C. 83-110.

3.CpesHesckuin U. U. «06 n3yyeHnmn poaHoro A3bika Boobue 1 ocobeHHO B AeTcKkom Bo3pacTte» Mocksa, URSS, 2021

—118c.

4.Munbpypg, P.M. AKTyanbHble Npobaembl METOAMKU 0ByvyeHMA MHOCTPaHHbIM fA3blKam 3a pybexkom. M., 2004.

5.4ymak J1.H. ConoctaBuTtenbHOE AIMHIBOKYAbTYpOBeAeHMe: NPUHUMNbI, meToabl, cnoBapu. MH., 2003.
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LWaxHo3za TAOXUMOBA,
PhD HITY
AvnbHo3a CUAUKOBA,
accucmeHm-npenodasamersns HITY

P0OJIb CAMOCTOATE/IbHON PABOThI
B PA3BUTUH UHOA3bIYHOU
KOMMYHUKATUBHOH KOMIIETEHIIUA

CTYAEHTOB =

AHHOTaLMA: B CTaTb€ PAacCMaTPUBAETCA POJIb CAMOCTOATENbHON PaboTbl CTYAEHTOB B Pa3BUTUM MHOA3BIYHON KOMMYHWKATUBHOM

KOMMeTeHUMN. PacKpbIBAOTCA CYLLHOCTb M CTPYKTYpPa KOMMYHWKATMBHOM KOMMETEHLMW, aHaNWU3MPYIOTCA NesarorMyeckue ycioBuA
eé dopmupoBaHUsA, a TaKkKe 0DOOCHOBbLIBAETCA 3HAYMMOCTb CAMOCTOSATE/IbHOM AeATe/NbHOCTM 0byYatoLmMxca B MpPOLEecce OBMAfEHUs
MHOCTPaHHbIM f3bIKOM. Ocoboe BHUMAaHUWE yAeNnseTca UCMNONb30BaHUIO COBPEMEHHbIX METOZ0B M GOpPM CaMOCTOATE/NIbHOW pPaboThbl,
CNoCOBCTBYIOLLMX PAa3BUTUIO PEYEBbIX HABbIKOB CTYAEHTOB.

KntoueBble cnoBa: camocmosamesnsHas paboma, KOMMYyHUKAMUBHAA KOMIeMmeHYUs, UHOCMPAaHHbIU A3bIK, peyesas desamesnsHoCme,
UHMepaxkmueHele Memoobl, 8bicliee 0bpa3osaHue.

Annotatsiya: maqgolada talabalarning mustaqil ishlarining chet tili kommunikativ kompetensiyasini rivojlantirishdagi o‘rni ko‘rib
chigiladi. Kommunikativ kompetensiyaning mohiyati va tuzilishi ochib berilgan, uni shakllantirishning pedagogik shart-sharoitlari tahlil
gilingan, chet tilini o‘zlashtirishda talabalarning mustaqil faoliyatining ahamiyati asoslangan. Talabalarning nutgiy ko‘nikmalarini
rivojlantirishga ko‘maklashuvchi mustaqil ishlarning zamonaviy usul va shakllaridan foydalanishga alohida e’tibor qaratilgan.

Kalit so‘zlar: mustagqil ish, kommunikativ kompetensiya, chet tili, nutqiy faoliyat, interfaol usullar, oliy ma’lumot.

Annotation: the article examines the role of students’ independent work in developing foreign language communicative competence.
The essence and structure of communicative competence are revealed, the pedagogical conditions for its formation are analyzed, and the
significance of students’ independent activities in foreign language acquisition is substantiated. Special attention is paid to using modern
methods and forms of independent work that contribute to the development of students’ speech skills.

Key words: independent work, communicative competence, foreign language, speech activity, interactive methods, higher education.

CospemeHHaﬂ cuctema BbiCWero 06pa3OBaHMﬂ COUMOKY/IbTYPHaAA KomNeTeHuunAa (ymeHme BOCMPUHUMATL WU

OpueHTUpoBaHa Ha GopMUpOBaHME KOHKYPEHTOCNoCO6HOro
cneuyManucta,  cnocobHoro K nNpodeccroHanbHo U
MEXKY/IbTYPHON KOMMYyHMKauuu. B ycnosusax rnobanvsaumu
M WHTerpauumM B MUpoBoe obpasoBaTesibHOe MPOCTPAHCTBO
BNIafleHNe WMHOCTPaHHbIM fA3bIKOM CTAHOBUTCA HeobXoAUMbIM
KOMMNOHEHTOM NpodeccuoHanbHOM NOATOTOBKM CTYAEHTOB.

OaHVM U3 KatoueBbiX GaKTOPOB, BAMAIOWMX HA YCMeLHOCTb
0B/1Iafi€HUA MHOCTPAHHbBIM A3bIKOM, ABNAETCA CAMOCTOATE/IbHAA
pabota cTygeHToB. MMeHHO B mpouecce CamocToATeNbHOM
[LeATeIbHOCTU NPOUCXOAUT yraybaeHue 3HaHui, bopmuposaHme
YCTOMUMBBIX ~ HaBbIKOB U pasBUTUE  KOMMYHUKATUBHOW
KOMNeTeHUum.

HecmoTps Ha 3HaUUTENbHOE KOIMYECTBO UCCNe0BaHMI B 06-
NacTM METOAMKM NPenoAaBaHua MHOCTPAHHbIX A3bIKOB, Npobae-
Ma 3GpdEKTUBHOW OpraHM3aLMy CamoCTOATe/IbHOM paboTbl CTy-
[eHTOB OCTAETCA aKTyaNbHOW U TpebyeT AanbHENLWero nsyyeHus.

MHoA3bIuHanA KOMMYHWKaTUBHas KomneTeHuus
npeacrasnser coboi cnocobHOCTb NIMYHOCTM  OCYLLECTBAATH
apdekTuBHOE 06LEeHNe Ha MHOCTPAHHOM fi3blKe B Pa3/IMUHbIX
cutyaumsax. OHa BKAtouaeT B cebs TakMe KOMMOHEHTbI, Kak
JIMHTBUCTUYECKAA KOMMeTeHUMA (3HaHue A3bIKOBbIX cpeacTs)?,

1 TocynapcTBeHHbIH 00pa3oBaTeIbHBIH CTAHAAPT BBICIIET0 0OPa30BAHMS.
Vka3 MMHMCTEPCTBA BBICLIETO M CpefHero o0pasoBaHus pecryOnuku
V36ekucrad ot 16 urons 2021 roga

NOHWMATb AOCTUXKEHMUA Ky/AbTypbl U HaAyKW)?, OAWCKYpCUBHas
KomneTeHums (CnocobHOCTb CTPOUTL CBA3HOE BbIiCKa3biBaHWe),
cTpaTerMyeckas  KomneTeHuus  (ymeHue  npeoponesatb
KOMMYHWMKaTUBHble  TpyaHoctu)®,  yyebHO-no3HaBaTenbHas
KomneTeHuus (ymeHve BnageTtb oblieHnem, cnocobCTByOWMM
OCYLLEeCTB/EHWUIO  MO3HaHWA,  OobydyeHMs U pas3BuUTMA),
NunHreonpodeccMoHanbHan KomMneTeHuums (cnocobHocTb
BOCMPUHMMATL W UCMO/Ab30BaTb  CMeLMasu3MpPOBaHHYIO U
0bLeHay4HYo IeKCUKY B NpodeccuoHanbHol coepe).
dopmupoBaHue [aHHbIX KOMMOHEHTOB Tpebyet
CUCTEMATUYECKOW U LieieHanpaB/ieHHoM paboTbl, 3HaUUTeIbHan
4acTb KOTOPOM OCYLLECTBAAETCA BHEAYAUTOPHbIX 3aHATUMN.
CamocTonTesnbHan paboTa CTyAeHTOB npeacTasnser cobow
OpraHW30BaHHYO AeATeNbHOCTb, HAMPaB/IEHHYI0 Ha ycBOeHue
3HaHUI U dopmupoBaHMe ymeHult 6e3 HenocpeacTBEHHOro
yyactua  npenogasatens. OHa  cnocobCTBYeT  PasBUTUIO

2 Auppuenxo A.C. PasBuTHe HMHOS3BIYHOH  mpOQeccHOHATBHOI
KOMMYHHKATHBHOH KOMIIETEHTHOCTH CTYACHTOB TEXHMYECKOro By3a (Ha
OCHOBE KPEJUTHO-MOZLYJIbHOU TeXHOIOru: o0ydenus). Juccep.. . KaHI.Iex.
nayk: 13.00.08. Pocros-na-Jlony. 2007. - C.97

3 barareeBa A.O. TeopeTHKo-METONOIOTHYECKHE OCHOBBI —Pa3BUTHS
MHOSA3BIYHOI KOMMYHUKATHBHON KOMIIETEHTHOCTH CTYJEHTOB TEXHHYECKOTO
By3a B YCIOBUSAX MOZYJIbHOTO 00ydyenus. Monorpadus // Barareesa A.O.,
Axwmerssnoa I'H. M-Bo obpa3. u nayku Poccun, Kazan. Hau. uccren.
TexHolI. yHUB-T. Kaszans. M31-80 KHUTY. 2014. - C.25
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MO3HABATe/IbHOW  aKTUBHOCTW,  KPUTUYECKOTO  MbIWAEHMUS,
NPaKTUYECKUXHABbIKOBUYMEHWI, OTBETCTBEHHOCTN3a Pe3y/bTaThl
0obyyeHMsi, HaBblKOB CamoobpasoBaHua. CamocTonTenbHasA
pabota paccmaTpuBaeTcA Kak Bbicwas ¢opma yvebHoro
npouecca cTygeHTa, dopma camoobpas3oBaHus, CBA3AHHaA C
ero pabotoit B ayautopun®. Megarormyeckn CamocTosTenbHasA
paboTa npeacTaBnseT coboit He TONbKO BbINOJHEHUE AOMALLHEN
paboTbl, a ABnAeTca BarkHelwen $opmoit camoobpasoBaHuA
W NPOAO/IKEHUA YHEOHON AEeATeNbHOCTU, KOTOpas BbIXOAMT 3a
PaMKM ayAUTOPHbBIX 3aHATUN.

obyyeHus MHOCTPaHHOMY A3bIKY
camocTosATenbHas pabota npuobpetaeT ocoboe 3HayeHue,

B KOHTEKCTe

MOCKO/bKY 0becneynBaeT peryispHyo A3bIKOBYH NPaKTUKY.

CamocTosiTeNlbHasAs paboTa WrpaeT K/oYeByl po/ib B
Pa3BUTUUN BCEX KOMMOHEHTOB KOMMYHUKATUBHOWM KOMMETEHLUN.
OHa no3BO/IAET CTyAEeHTaM pPaclUMPATb CNOBapHbIMA 3anac,
COBEPLUEHCTBOBATb FPaMMaTUYECKME HaBblKK, Pa3BMBaTb HaBbIKK
ayAMpOBaHUA U YTeHUn, GOPMMUPOBATb YCTHYIO U MUCbMEHHYIO
peyb. OCOBEHHO BaKHO, YTO B MNPOLECCE CaMOCTOATENbHOM
paboTbl CTYAEHTbI NOAYYAOT BO3SMOXKHOCTb NPAKTUKOBATb fA3bIK
B MHAMBUAYANIbHOM TEeMMe, YTo cnocobcTeyeT 6onee rnybokomy
YCBOEHWIO maTepuana-

IbPeKTUBHOCTb camocToATeNbHOW pPaboTbl BO MHOIOM
3aBUCUT OT WCMO/b3yeMbIXx MeToZoB U ¢dopm. K Haubonee
pe3ybTaTUBHbIM OTHOCATCA:

° BbIMO/IHEHNE  KOMMYHMKATUBHO-OPUEHTUPOBAHHbIX
3a4aHui;

° NOZrOTOBKa Npe3eHTauui;

° yyacTue B OHMANH-AMUCKYCCURAX;

° paboTa C ayTEHTUYHbIMM TEKCTaMU;

° NPOEKTHas AeATeNbHOCTb;

° BeAeHMe A3bIKoBOro NopTdoano.

McnonbsosaHne uMbPOBbIX 06pPa30BaTENbHbBIX Pecypcos
3HAUUTE/IBHO  PaclUMPAET BO3MOXKHOCTM  CaMOCTOSATE/IbHOW
paboTbl 1 genaet eé 6osnee rMbKol 1 JOCTYNHOMN.

B neparoruke BblAENAT

cnegyiowme  CTyneHu

camocToATeNbHOM PaboTbI®:

4 Bumusis ULA. Tlemarorudeckas ncuxonorus: y4eOHHK JUisi By30B. — M3
Bropoe. — M:YuuBepcaibHas kuura: Jloroc, 2009 — C.248
5 Poroga, I'B. Metoauka o0yueHust HHOCTPaHHBIM SI3bIKaM B CPE/IHEH IIKOIe

- penpoayKTMBHas — Heobxoaumas B usydeHun U, Tak Kak

OHa HanpaB/eHa Ha 3aNoMUHaHWe ¥ NOBTOPeHWe MHPopMaLUK,
yto ¢dopmupyeT BepbasbHYH  MPOU3HOCUTE/IbHO-EKCUKO-
rpammartuyeckyto 6asy. C 3Toro sTana HauYMHAETCA YCBOEHWEe
HOBOTO.

- Ha pPenpoayKTUBHO-MPAKTUYECKOM CTYMeHU CTyAeHTbI
NMPUMEHAIOT YCBOEHHble 3HAaHUA B HOBbIX, aHaANIOTMYHbIX
CUTyaumax. 34ecb BbINOAHEHWE CaMOCTOATE/IbHON pPaboTbl
TpebyeT OT CTyAeHTOB 60/bLUEN MbICINUTENIBHON aKTUBHOCTMY.

- TBOpYeCKas CTyneHb TpebyeT OT CTYAEHTOB NpPOABAATb
WHULMATUBY B NMOUCKe M 06paboTke MHDOPMALMKM U3 PA3ANYHDBIX
WUCTOYHWMKOB, peLlaTb CNOXHble KOMMYHWKaTUBHbIE 33Jauu,
NPOAEMOHCTPUPOBATL PE3yNbTaTbl CBOEW AEATENBHOCTU.

B npaKkTuKe camocToAaTenbHol paboTbl MO MHOCTPaHHOMY
A3bIKY 3TM  YpPOBHWM  cocyllecTBytoT- [ocnegosatensbHoe
NMPOXOXAEHWEe 3TUX YPOBHelW cnocobcteyeT GopmMUMpPOBaHUIO
Yy CTYAEeHTOB CMOCOBGHOCTM K CamoCToATENbHOMY OOy4yeHuto,
PasBUTUIO MX KOTHUTUBHBIX U KPEaTUBHbIX KOMMETEHLMI, 4TO
0COOEHHO BaKHO B YCNOBWAX BY30B, rae TpebyeTcA ymeHue
aflanTMpOBaTbCA K ObICTPO MEHAIOWMMCA TEXHOMOMMAM U
MHbOpPMaL K.

Takum obpasom, camocToaTenbHasa pabota sABaseTca
BaXKHEWLIMM KOMMOHEHTOM npoLecca 06y4eHUs MHOCTPaHHOMY
A3bIKY U UIPAeT 3HAYUTENbHYIO POJib B PA3BUTUM MHOA3BIYHOW
KOMMYHUKaTUBHOM KOMMeTeHuun cTyaeHToB®. OHa cnocobeTayeT
bopmuMpoBaHUMIO peyeBblX HaBbIKOB, PAa3BUTUIO MO3HABATENbHOM
aKTMBHOCTU M CAMOCTOATE/IbHOCTM OBYYalOLMXCA.

JbdeKkTnBHaAA opraHMsaumMa camocToATenbHon paboTbl
TpebyeT  MCMNO/Ib30BaHMA  COBPEMEHHbIX  MeAarormyeckmx
NoAXOA0B, MHTEPAKTUBHbBIX METOAO0B U LUBPOBbIX TEXHOOTUNA-
KomnneKkcHoe npuMMeHeHWe [aHHbIX CcpeacTs obecrneyvBaer
MoBbILWEHME KayecTBa OOy4yeHUs M MOATOTOBKY CTYAEHTOB K
ycnewHomn npodeccnoHaibHON KOMMYHUKALUK.

[Texcr] / I.B.Porosa, ®.M.Pabunosuy, T.E.Caxaposa. - M., 1991. — C.140
6 Tadjimova, Shakhnoza. (2025). The Role of The Credit-Module System
in Higher Education System in Uzbekistan. Pubmedia Jurnal Penelitian
Tindakan Kelas Indonesia. 2. 7. 10.47134/ptk.v2i4.1889.
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COBEPHIEHCTBOBAHUE HABBIKOB IMMUCbEMEHHOH
IOPUANYECKOU PEYU CTYAEHTOB B IMHIBUCTUYECKOM
U METOAUYECKOM ACIIEKTAX

AHHOTALMA: B CTaTb€ PACCMATPUBAIOTCA IMHIBOMETOAMYECKME OCHOBbI COBEPLUEHCTBOBAHUA NMUCbMEHHOWN peyn
CTYZEHTOB topuamnyecknx By3oB. OBOCHOBbLIBAETCA aKTya/IbHOCTb OAHHOM MpPob6/iembl B YC/IOBUAX BO3PACTAOLLMX
TpeboBaHUI K KayecTBy nNpodeccMoHanbHOM NA3bIKOBOM MNOATOTOBKM OyAylWMX tOPUCTOB. AHanAM3MpyroTCA
JIMHTBUCTUYECKME U METOAMYECKME KOMMOHEHTbl OOYYEHWA MUCbMEHHOW HPUANYECKOM pPeYMn, PaACKPbIBAOTCA
0cobeHHOoCTN 0dULMaNbHO-AE/10BOrO CTU/IA MPOLECCYaIbHbIX LIOKYMEHTOB U NpeA/iaraeTca aBTOPCKOe onpeaesneHune
MOHATMA «MNUCbMEHHasA lopuanyeckana pedb». Ocoboe BHMMaHWE yaensaetca metogam M dopmam obyyeHus,
HanpaB/IeHHbIM Ha PAa3BUTUE HAaBbIKOB COCTaBAEHMA MPOLLECCYaIbHbIX LOKYMEHTOB.

KntoueBble cnoBa: nuceMeHHas puduveckas peys, opuduyeckoe obpa3osaHue, pycckuli A3bIK creyuasabHocmu,
npoyeccyasnbHbie 00KYMeHMbl, UH280MEemoOU4YecKUe OCHOBbI, MPOopeccUOHAbHAA KOMMYHUKAUUS, ropududecKuli
ouckypc.

Annotatsiya: maqgolada yuridik oliy o‘quv yurtlari talabalarining yozma nutqini takomillashtirishning lingvometodik
asoslari ko‘rib chigilmoqda. Bo‘lajak yuristlarning kasbiy til tayyorgarligi sifatiga qo‘yilayotgan talablarning ortib borishi
sharoitida ushbu muammoning dolzarbligi asoslab berilgan. Yozma yuridik nutgni o‘gitishning lingvistik va metodik
komponentlari tahlil gilingan, protsessual hujjatlarning rasmiy-idoraviy uslubi xususiyatlari ochib berilgan va «yozma
yuridik nutg» tushunchasiga mualliflik ta’rifi taklif etilgan. Protsessual hujjatlarni tuzish ko‘nikmalarini rivojlantirishga
yo‘naltirilgan o‘gitish usullari va shakllariga alohida e’tibor garatilgan.

Kalit so‘zlar: yozma yuridik nutq, yuridik ta’lim, mutaxassislik rus tili, protsessual hujjatlar, lingvometodik asoslar,
kasbiy muloqot, yuridik diskurs.

Annotation: the article examines the linguistic and methodological foundations for improving the written speech of
law students. The relevance of this problem is substantiated in the context of increasing requirements for the quality
of professional language training for future lawyers. The linguistic and methodological components of teaching written
legal speech are analyzed, the features of the official-business style of procedural documents are revealed, and an
author’s definition of the concept of “written legal speech” is proposed. Special attention is paid to teaching methods
and forms aimed at developing skills in drafting procedural documents.

Key words: written legal language, legal education, Russian language for specialization, procedural documents,
linguistic and methodological foundations, professional communication, legal discourse.

CoBpemeHHas cuctema tOPUAMYECKOro B ycnosuax umdposBMsaumm npasosoit cdepbl M
06pa3oBaHMA  OpPWMEHTMPOBaHa He TO/IbKO  Ha paclwmpeHns [OoKYMeHToobopoTa BO3pacTaeT poJb
dopmupoBaHmne npodeccroHanbHbIX npaBoBbIX NMUCbMEHHbIX OPUAMYECKMX TEKCTOB KaK OCHOBHOrO
3HaHWI, HO M Ha PasBUTME KOMMYHMKaTUBHOWM cpeacTsa npodeccruoHanbHoM KOMMYHUKaLMK.
KomneTeHuun Byaywmx cneymanunctos. Ocoboe mecto KauecTBo coCTaBAeHMUSA npoLeccyanbHbIX
B CTPYKType npodeccrmoHanbHOM MOArOTOBKM tOpUCTa [OKYMEHTOB HenocpeacTBEHHO BANAET Ha
3aHMMaeT BnaZeHWe MUCbMEHHON  pPUANYECKO 3aKOHHOCTb MPUHMMAEMbIX PELIeHWU, cobnoaeHne
peublto, MOCKOJIbKY MMEHHO nocpeacTsom MpaB y4aCTHWKOB npouecca W 3OPEKTUBHOCTb
NUCbMEHHOW KOMMYHMKaLMM ocyuiectsaseTcs npaBonpuMeHUTebHOW AeaTenbHOCTM. CoBpemeH-
buKcauma  PUANYECKM 3HAYMMOMN  MHPOpPMaLUN, Has MPaKTUKaA MOKa3blBAaeT Ha/NMuMe CYLECTBEHHbIX
odpopmaeHne NpoLEeccyasbHbIX PELeHNid, peanmsaums TPYAHOCTEN Yy CTYyAEHTOB-IOPUCTOB MpU CO34aHMK
NpaBonpUMEeHUTEIbHOW AEATENbHOCTU U T.N. NMUCbMEHHbIX HOPUAMYECKMX TEKCTOB, 4To Tpebyet
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Hay4Horo
METOLAMKM UX 0byYeHUs.

M3yyeHne cocToAHMA MNpenofaBaHWA  PYCCKOro
A3blKa B IOPUAMYECKUX BY3aX, aHa/M3 MUCbMEHHbIX

OCMbIC/NIEHNA n coBeplieHCTBOBAHUA

paboT CTyAEeHTOB, a TaKKe HabloAeHUS 33 NPOLLECCOM
bOpMUPOBAHMA MUCbMEHHOW peyn CBUAETENbCTBYHOT
O HeJOCTaTOMHOM YpPOBHE BAajeHuAa bByaywmmu
IOPUCTaMM  HaBblKAMWU MUCbMEHHON  oPULMUYECKON
KOMMYHMKaLWK. B CTYAEHYECKUX paboTax
bUKcHpyroTcAa  rpammaTtmyeckne, opdorpaduyeckme,
NYHKTyaUMOHHbIE U CTUUCTUYECKME OWNBKK. Hapaay ¢
3TUM HabntoaatoTCA orpaHUYeHHas NnpodeccnoHanbHas
NEKCMKA, HapyLleHWe NOrMKO-KOMMNO3ULIMOHHOW opra-
HWM3aLMM TEKCTA, HEAOCTATOYHAA CBA3HOCTb U3/10XKEHUS
N HecobntogeHne HOpm odULMANBHO-AEN0BOIO CTUNA.
YKa3aHHble HeLOCTATKMN CBUAETENBCTBYIOT O Hechopmu-
POBaHHOCTM HaBbIKOB MPOdECcCMOHaNbHOIO MUCbMEH-
HOFO BbIPAXXEHWA MbIC/IN HA PYCCKOM fA3bIKeE.

Mexagy Tem TnWUCbMEHHas peyb  BbINOJHAET
Ba)KHEWLWY couuanbHyto ¢yHKUMo, obecneymBas
COXpaHeHue, nepeaayy u LpPULMYECKOe 3aKpensieHne
uHdopmaumm. [ns  opucta NUCbMEHHas  peyb
ABNAETCA He TONbKO CPEeACTBOM KOMMYHWKaLUKU, HO
M WHCTPYMEHTOM peanu3aumm npodeccroHanbHbIX
NOJIHOMOYUNA.

BcooTBeTcTBUM COBpa3oBaTe/IbHbIMU MPOTrPaMMaMM
IOPUAMYECKUX BY30B OAHOW M3 Uenel obyyeHus
PycCKOMY  A3bIKy fBASETCA  COBEPLUEHCTBOBaHME
KOMMYHMKATUBHbIX HaBbIKOB CTYAEHTOB B Yy4yebHo-
npodeccMoHanbHOM cdepe KakK B YCTHOM, Tak U
B MNUCbMeHHOM ¢opme. HeobxogMMOCTb TaKow
noaroToBKkM 0OyC/lOBNEHA TEM, YTO B MPAKTUYECKOM
AeATeNIbHOCTU ce0BaTeNel U f03HaBaTelei HepeaKo
BO3HMKAIOT CUTyaUWMW, KOTAA YYacCTHWKWM Yros0BHOrO
npouecca He BAALEIOT rOCYyLapCTBEHHbIM A3bIKOM. B
NoA06HbIX CIYYAAX PYCCKUIM A3bIK CTAHOBUTCA pabounm
A3bIKOM MNpoLeccyasbHOro B3aumogenctams. bonee
TOro, NPaKTMKa NOKa3blBAET, YTO y4acTMe NnepeBofymKa
He Bcerga NpeacTaBAAeTCcA BO3MOMHbIM, BCAeACTBUE
Yyero BNAfleHME  PYCCKMM  A3bIKOM  BbICTynmaeT
HeobxogMMbIM  NpodeccMoHasibHbIM  TpeboBaHMEM,
3aKpenaeHHbIM Ha 3aKOHOAATE/IbHOM YPOBHeE.

B cBA3n c 3Tum npobsema coBepLIEHCTBOBAHUA
NMUCbMEHHOM HOPUANYECKOM peun
npuobpetaer He TONbKO MefarorMyeckoe, HO MU
COLMaNbHO-NPaBOBOE 3HAYEHME.

CTYEHTOB

Passutne n coBeplLleHCTBOBaHNE CBA3HOM

NUCbMEHHOM peyn CTygeHTOB ABNAETCA O,Cl,HOI?I n3

Hambonee CNOXHbIX 33434 COBPEMEHHOTO BbICLLEFO
06pasoBaHuA. HecMoTpsa Ha 3HaYUTEIbHOE KONMYECTBO
nuccnenoBaHuii B npodeccroHanbHo
OPWEHTUPOBAHHOrO  0by4YeHMA  A3bIKY, BOMPOCHI
COBEpPLIEHCTBOBAHUA MUCbMEHHOW OPUAMYECKON peun
OCTalOTCA HeJOoCTaTOYHO pa3paboTaHHbIMKU U TpebytoT
JaNbHeNWero HayyHOro ocmbicneHus. [MOCKO/bRY
MMEHHO  4Yepe3  MUCbMEHHYID  KOMMYHMKALMIO
ocyLlecTBAseTCA bopmynnposaHume NpaBoBbIX
nosnumin, opopmneHme npoLeccyanbHbiX LOKYMEHTOB
M B3aMMOZENCTBME C rOCYAapCTBEHHbIMU OpraHamu,

obnactu

KOAnneramu v rpaxXgaHamm.

MeToaonornyeckom OCHOBOW 0byyeHus
NMUCbMEHHOM HOPUANYECKOM peun BbICTYNaeT
JNIMHTBOMETOAMYECKUIA  MoAxoh,  MpeacTaBAAloWwmii

cobOlM  WMHTErpaumnio  OOCTUMKEHUN NUHTBUCTUKM MU
MeTOAMKM NpenoaaBaHuns a3blka.

JINHrBOMETOANYECKME OCHOBbI MOYKHO ONpeaenuTb
KaK COBOKYMHOCTb MPWMHUMMNOB, NOAXOA0B W Hay4HbIX
obecneynBaoLLUX adpdeKTMBHOE
COBEpPLIEHCTBOBaHME A3bIKOBbIX U NPOGECCUOHaNbHbIX
KOMMEeTeHUMI CTyAeHTOB.

JINHIBUCTUYECKME OCHOBbI0BYHEHMNA IOPUANYECKOMY
NUCcbMy onpeaenarTca ocobeHHOCTAMKU odUuLManbHO-
OEN0BOro CTUAA, KOTOPbIA CAYXWUT cpeacTBoM Aaa
BblpaeHMsA MNpPaBOBOM MbICAM B MPOLLECCyasibHbIX

NOIOXEHWNMN,

JOKYMEHTOB.

K OCHOBHbIM KOMMOHEHTAaM JIMHIBUCTUYECKOM
NOAroTOBKM Nnekcuyeckuin;  2)
rPaMMaTUKO-CUHTAaKCUYECKUA; 3) CTUNIUCTUYECKUN; 4)
TEeKCTOBbIW.

oTHocATcA: 1)

MeTogunueckas
coboli cuctemy NPUHLMNOB, METOAOB, MPUEMOB W
OpraHnsaLMoHHbIX Gopm 0byyeHua, obecneymBatowmx
OOCTUKEHMe NOCTaB/IeHHbIX 06pa3oBaTe/ibHbIX Lenel.
OHa onpegenaetT crnocobbl COBEPLIEHCTBOBAHMUA
HEeobXo0A4MMbIX 3HAHWUIM, YMEHWIN U HaABbIKOB, a TaKKe
KPUTEPUUN OLLEHKWN pPe3yNbTaToB 0byYeHus.

Takum 06pa3som, NUHIBOMETOAMYECKMI Noaxon,
BbICTYMAET CBA3YIOWMM 3BEHOM MeXKAY TeEOPUEN A3blKa
M NPaKTUKOWM ero npenogaBaHus.

CnepoBaTeNibHO, /JIMHFBUCTMYECKAA MOAFOTOBKaA
OyAyLLMX OPUCTOB NpeanoaaraeT oBnageHne CUCTEMON
A3bIKOBbIX CcpeacTs, obecneymBalOWMX TOYHOCTb,
ACHOCTb M HOPUANYECKYIO KOPPEKTHOCTb NMUCbMEHHOM
KOMMYHUKaLMK.

COCTaBnAOWanA npeacrasnaeTr

MeToaunyecknin acnekT oby4yeHUs OPMEHTUPOBAH
Ha pasBUTME MNPAKTUYECKMX HABbIKOB COCTaBEHUSA
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npoueccyanbHbiX [AOKymeHTOB. K uucny Hambonee
3pPEKTMBHBIX MPUHLMMNOB 0OYyYEeHWs  OTHOCATCA:
nowaroBoe MOAENNPOBAHME OPUANYECKUX TEKCTOB;
pabota c o6pasuamuM OOKYMEHTOB; aHanuM3 MU
peslaKTUPOBAHWE TEKCTOB; KOHTEKCTHOoe obyyeHue;
pa3BUTME HAaBbIKOB CTPYKTYPHOTO aHaIn3a LOKYMEHTOB-

BakHoe 3HauyeHWe UMelT cnegylowue MeToabl
obyyeHus: paboTta ¢ wWabnoHamu npoueccyanbHbIX
OOKYMEHTOB; KeWnc-meTos; meToz, npaBoBOM
CUMYNALUN.

3¢ PEKTUBHOCTb COBEPLUEHCTBOBAHMUA MUCbMEHHOM
IOPUONYECKON peyn CyLLeCTBEHHO BO3pacTaeT npu
MCMONb30BAHUWN  MHTEPAKTUBHbIX dopm  paboTbi:
pOJIeBbIX WUrpP, TPYMNMnoBbiX MPOEKTOB, AEM0BbIX MUIP
M  MOAENUPOBaHUA NpPodeccMOoHaNbHbIX CUTyaL M.
Ocobbiii UHTEpec npeacrasnset NnpoeKTHan
[eATeNbHOCTb, npegnosaratoLLas NOArOTOBKY
CTYZA,eHTaMM KOMMJIeKca NPOLEeCcCyanbHbIX JOKYMEHTOB
no MaTepumanam Xy[OXeCTBEHHbIX MNPOW3BeLEeHWN
C lopuanYeckum cogepskaHuem. MopobHas dopma
paboTbl cnocobCTBYeT MHTerpaumu  A3bIKOBbIX U
npodeccroHanbHbIX KOMNETEHLMN.

WccnepoBatenM OTMeEYaloT, YTO  MOCTENEHHoe
YCNOXHEeHWe  3ajaHui
nocnefoBaTeNbHbI Nepexos OT ocBoeHUsA 6a3oBbix
KOHCTPYKUMIA K

no3sondaeT obecneunTb

A3bIKOBbIX camocTonTesIbHOMY
CO343aHUIO CNIOXKHbIX NPOLLECCYabHbIX JOKYMEHTOB.

He meHee 3Hauumbim dakTopom  BbICTyMaeT
MOCTOSIHHAs W KOHCTPYKTMBHAA obpaTHasa CBA3b
npenogasaTtens, cnocobcTBytoLLan
CTYAEHTaMM COBCTBEHHbIX OWWMBOK M MNOBbILWEHUIO
KayecTBa MNUCbMEHHbIX paboT. B  coBpemMeHHbIX
YCNIOBUAX CYLLECTBEHHYIO POJb MrpatoT LubpoBble
pecypcbl.

MpoBeAeHHbI aHaM3  HayyHOW  JMTepaTypbl
M NpakTMKM  NpodeccMoHaNbHOM  MOArOTOBKM
IOPUCTOB MO3BO/AET YTOYHWUTb MOHATWUIHBIA annapat

OCO3HaHuKo

uccnegosaHua. o MUCbMEHHOW  lOpMAMYECKOM
peybio npeasaraeTca MNOHUMMATb «UHTErPaTUBHYIO
dopmy BepbanusaumMmM yronoBHO-NPOLECCYasIbHOFO
BbIPa’KEeHHYI0 B HOPMaTUBHO

moaenax npoueccyanbHbIX
AOKYMEHTOB M HamnpaBNeHHYI0 Ha OpUAUYECKU
NIOrMYEecKm nocneposartenbHoe "
CTUIUCTUUECKM CTAaHOAPTUM3MPOBAHHOE OTPaXKeHue
npoueccyanbHbIX OeWCTBUI U pelleHuii». [aHHoe
onpedeneHve OTpa)kaeT B3aMMOCBA3b NA3bIKOBOTO,

MbilINEeHUA,
3aKpen/ieHHbIX

TO4YHOE,

KOTHUTMBHOIO n npodeccroHaibHO-NPaBoOBOro
KOMMOHEHTOB HOPUAMNYECKON KOMMYHMKaL UK.
McbMeHHas lopuAanYeckas pedb npeacTaBaseT
o060l Ba*KHENLWWNIN MHCTPYMEHT NpodeccrnoHabHOM
[eATeNbHOCTM OPUCTa U OQHOBPEMEHHO MOKasaTesb
YPOBHA ero npodeccMoHasbHON KOMMETEHTHOCTHU.
AHanu3  COBPEMEHHOr0  COCTOAHMA  MOArOTOBKM
CTYZEHTOB-OPUCTOB CBUAETENbCTBYET o
HeobXxo0AMMOCTN COBEPLLUEHCTBOBAHMA CYLLECTBYHOLLMX
noAaxoA0B K 06y4YeHUto opUaNYEeCKoMy NMUCbMY.
dddeKTMBHOE COBEPLIEHCTBOBAHUE MUCbMEHHOWM
IOPUAMYECKON pPEeYM BO3MOMKHO TO/IbKO Ha OCHOBE
KOMMNEKCHOrO  /IMHFBOMETOAMNYECKOrO
obbeauHsatoLLero LOCTUKEHUS CcoBpEMEHHOM

JIMHIBUCTUKKN, nNeJarormkmn u POpMLI,MLIECKOl‘;I HayKW.

nogxoza,

Takoli nogxong nos3Bonser obecrneynTb pasBUTHE Y
CTYAEHTOB HaBbIKOB CO34,aHUA OPUANYECKU FPAMOTHbIX,
NNOTUYECKM BbICTPOEHHbIX Y CTUNMCTUYECKM KOPPEKTHBIX
npoueccyanbHbIX
TpeboBaHMAM COBPEMEHHON NPaBOMNPUMEHUTENBHON
NPaKTUKK.

AOOKYMEHTOB, COOTBETCTBYHOLWMNX

B ycnoBuax Bo3pacTatowmx TpeboBaHN K KauecTBy
IOpUaMYEcKO  AeATe/IbHOCTM  COBEpPLUEHCTBOBaHME
NUCbMEHHOM HOpPUANYECKON peun 6yayLwmx
CneunanncToB cnefyet paccmaTpuBaTb KakK OAHO
M3  MPUOPUTETHbIX HAMpaBAEHUU  MOAEPHM3ALMM
topuanyeckoro obpasosaHus.
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THE ROLE OF MEMORY, ATTENTION, AND MOTIVATION IN
VOCABULARY DEVELOPMENT AMONG PRIMARY SCHOOL
LEARNERS

Annotation: this study explores the pedagogical and psychological dimensions of vocabulary development in children aged
6-11 attending primary school. It focuses on the interconnected roles of memory, attention, and motivation in shaping the process
of vocabulary acquisition and retention. The article emphasizes the value of instructional approaches such as play-based activities,
contextual and visual learning, collaborative engagement, and supportive classroom environments in promoting lexical growth.
It also discusses the importance of considering children’s working memory limitations and developmental characteristics when
designing vocabulary instruction. Based on the reviewed evidence, the study offers practical recommendations to help primary
school teachers create effective and developmentally appropriate learning experiences.

Key words: vocabulary development, primary school learners, educational psychology, memory, attention, motivation, language
acquisition, lexical development, play-based learning.

AHHOTaUMA: [aHHOE UCCleAO0BaHWE TMOCBALWEHO MW3YYEHWUID MEefarorMyYeckMx M MNCUXONOTMYECKUX aCMEeKTOB PasBUTUA
C/I0BApHOro 3anaca y AeTelt MAaALLIero LWKobHOro Bo3pacTa (6 —11 neT). B paboTe aHaM3NpyeTCsa B3aMMOCBA3aHHas posib NaMATH,
BHMMaHUA M MOTUBALMM B MPOLLECCE YCBOEHUA U 3aKpenneHus HOBOW nekcnku. Ocoboe BHMMaHWe yaensaetca aGpdeKTUBHOCTM
UrPOBbIX METOAO0B 06YYEHUSA, KOHTEKCTHOIO U BU3YasIbHOTO 0BYYeHMs, COBMECTHOW AEATENIbHOCTM YYALLMXCA, @ TaKKe CO34aHUI0
6naronpuATHOM 06pasoBaTeNbHOM Cpefbl ANA Pa3BUTMA COBAapHOro 3amnaca. Kpome Toro, NOAYEPKMBAETCA BaXKHOCTb Y4YéTa
0cobeHHoCTel paboyeli MamaTU 1 BO3PACTHOrO Pa3BUTUA AeTell MpU opraHM3aumm obyyeHuns ekcuke. Ha ocHoBe NpoBeAEHHOTO
aHanAM3a npeanaratoTcid MPAKTUYECKME PEKOMEHAALMW, HampaBieHHble Ha MoBbleHWe 3bPEeKTUBHOCTM MpenoaBaHua U
CO34,aHMe YC/I0BUIA, COOTBETCTBYIOLLMX BO3PACTHBIM U MCUXOIOTMYECKUM OCODEHHOCTSAM YYaLLMXCA HaYaIbHOM LUKObI.

KnioueBble cnoBa: passumue c/08apHO20 3anaca, y4yauwjuecs HavyasabHol WKosbl, Medazo2uveckas Mcuxono2us, namsame,
8HUMAHUE, MOMUBAYUS, YyCBOEHUE A3bIKa, IeKCU4YecKoe passumue, ueposoe obyveHue.

Annotatsiya: ushbu tadgigot boshlang‘ich maktab yoshidagi (6 —11 yosh) o‘quvchilarda lug‘at boyligini rivojlantirishning
pedagogik va psixologik jihatlarini o‘rganishga bag‘ishlangan. Unda so‘z boyligini o‘zlashtirish va mustahkamlash jarayonida
xotira, diggat va motivatsiyaning o‘zaro bog’liq roli tahlil gilinadi. Magolada lug‘at boyligini rivojlantirishda o‘yin asosidagi ta’lim,
kontekstual va vizual o‘gitish, hamkorlikdagi faoliyat hamda qo‘llab-quvvatlovchi sinf muhitining ahamiyati yoritilgan. Shuningdek,
lug‘atni o‘gitishni rejalashtirishda bolalarning ishchi xotirasi imkoniyatlari va rivojlanish xususiyatlarini hisobga olish zarurligi
ta’kidlanadi. Tadgigot natijalariga asoslanib, boshlang‘ich sinf o‘gituvchilari uchun samarali va o‘quvchilarning yosh hamda
rivojlanish xususiyatlariga mos ta’lim jarayonini tashkil etishga doir amaliy tavsiyalar ishlab chigilgan.

Kalit so‘zlar: lug‘at boyligini rivojlantirish, boshlang‘ich sinf o ‘quvchilari, pedagogik psixologiya, xotira, diggat, motivatsiya, tilni
o‘zlashtirish, leksik rivojlanish, o‘yin asosidagi ta’lim.

INTRODUCTION

Vocabulary development is one of the most critical
dimensions of children’s linguistic, cognitive, and academic
growth during primary school years (ages 6 —11). Lexical
knowledge is not merely a measure of language proficiency
but a fundamental predictor of reading comprehension,
academic achievement, and lifelong communicative
competence. Children with limited vocabulary face
compounding disadvantages, while those with rich lexical
repertoire demonstrate stronger reasoning, reading fluency,
and academic engagement.

Vocabulary acquisition is not a single event but a gradual,
incremental process of deepening knowledge. A child first
encounters a word passively, then progressively acquires its
pronunciation, spelling, meaning, and appropriate use. This
incremental view challenges instructional approaches that
treat word introduction as equivalent to acquisition.

The primary school years represent a sensitive period for
vocabulary growth. School introduces children to academic
and domain-specific language far beyond the conversational
lexicon of early childhood. Failure to bridge this gap creates
cascading disadvantages that widen with each year of
schooling.

This study examines how psychological factors — memory,
attention, and motivation — interact with pedagogical
conditions to influence vocabulary acquisition, retention, and
use among primary school learners.

METHODOLOGY

This study adopted a qualitative research design based on
systematic literature review and document analysis. Sources
included scholarly monographs, peer-reviewed articles, and
textbooks from developmental psychology, educational
psychology, cognitive science, and pedagogy. Both
international scholarship (Berk, 2013; Cowan, 2016; Santrock,
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2019; Vygotsky, 1978) and regional research (Azizxo’jayeva,
2006; Botirova, 2021; Jurayev, 2022) were incorporated.

Thematic analysis was used to organize and interpret the
literature. Key themes — memory, attention, motivation, child
development theories, and pedagogical strategies — were
identified deductively and refined inductively.

RESULTS

Memory is the foundational cognitive mechanism for
vocabulary learning. Working memory holds and manipulates
limited information over brief periods; long-term memory
stores consolidated knowledge (Cowan, 2016). Children aged
6—7 can hold approximately three to four items in working
memory, compared to seven for adults. When teachers
present too many new words simultaneously, cognitive
overload results in poor encoding and rapid forgetting.

Long-term retention is supported through distributed
practice, meaningful contextualization, and elaborative
encoding. Repetition quality matters more than frequency
— active use, semantic elaboration, and real-life application
produce deeper encoding than rote repetition.

Attention functions as a regulatory gateway: only
information receiving sufficient attentional resources can
support learning. Children aged 6 — 8 sustain focused attention
for approximately 10 — 15 minutes before fatigue increases.
Instructional sequences must be carefully calibrated to match
attentional capacities.

Selective attention — focusing on relevant stimuli
while filtering irrelevant ones — is essential for inferring
word meanings from context. Joint attention between
teacher and learner mediates instructional effectiveness.
Motivation determines how much effort children invest in
learning. Intrinsic motivation — curiosity and enjoyment —
drives voluntary engagement with books and conversation,
exponentially expanding vocabulary. Extrinsic motivation can
generate compliance but may undermine intrinsic interest if
perceived as controlling.

Classroom emotional climate shapes motivation. Warm,
encouraging, psychologically safe classrooms produce risk-
taking learners who attempt unfamiliar words. Critical,
competitive environments produce defensive, avoidant
learners. Piaget’s concrete operational stage (ages 7-11)
indicates children learn words most effectively when
grounded in concrete experience, not abstract definitions.
Vygotsky’s Zone of Proximal Development suggests children

learn new words most effectively with scaffolded support
from more capable partners. Play-based learning provides
rich, contextualized encounters with new vocabulary. Play
involves intrinsic motivation, sustained attention, and deeper
processing.

Visual and contextual learning — illustrated books,
flashcards, real objects —activates dual-coding processes,
complementing verbal encoding.

Collaborative learning — peer discussions, group
storytelling — requires active vocabulary use, promoting
deeper processing.

Storytellingand narrative embed new words inemotionally
resonant contexts, facilitating attention and deep encoding.

Teacher support and classroom environment—rich teacher
language, specific feedback, word walls, and vocabulary-rich
routines — profoundly influence lexical development.

DISCUSSION

Memory, attention, and motivation work together in
vocabulary development. Children with higher motivation
tend to maintain better attention and retain new words more
effectively. Therefore, teaching strategies should address these
factors simultaneously. Working memory limitations should be
considered in primary education by introducing fewer words
at a time, using visual aids, and providing repeated practice
in different contexts. Scaffolded and differentiated instruction
helps children learn vocabulary beyond their current level
while gradually developing independent language skills.
Play-based activities, such as word games, role-play, and
storytelling, create meaningful and engaging opportunities
for vocabulary acquisition. A positive classroom environment
and peer interaction strengthen children’s confidence and
encourage active vocabulary use, leading to more effective
and lasting learning outcomes.

CONCLUSION

This study concludes that memory, attention,
and motivation form an integrated system requiring
multidimensional instructional approaches.
Developmental constraints of working memory
represent a significant pedagogical challenge frequently
underappreciated in curriculum design. Play-based
learning, collaborative activities, visual and contextual
instruction, and narratively rich environments are not
supplementary luxuries but essential vehicles for effective
vocabulary development.
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O‘ZBEK ADABIYOTIDA TAZKIRACHILIKNING
RIVOJLANISH OMILLARI

Annotatsiya: ushbu magolada o‘zbek adabiyotida tazkirachilikning shakllanishi va rivojlanishiga ta’sir ko‘rsatgan asosiy omillar
tahlil gilinadi. Tazkirachilikning tarixiy ildizlari, Sharq adabiy an’analari bilan bog‘ligligi hamda Alisher Navoiyning “Majolis un-nafois”
va “Nasoyim ul-muhabbat” asarlarining janr taraqgiyotidagi o‘rni yoritiladi. Shuningdek, tazkiralarning adabiy tangid, madaniy
xotira va adabiy kommunikatsiya vositasi sifatidagi ahamiyati tadqiq etiladi.

Kalit so‘zlar: tazkirachilik, tazkira, Alisher Navoiy, “Majolis un-nafois”, adabiy muhit, adabiy tangid, madaniy xotira, Sharq
adabiyoti.

AHHOTaUMA: B AAHHOM CTAaTbe aHANN3MPYIOTCA OCHOBHbIE GaKTOpPbl, NOBAMABLUME Ha GOPMUPOBAHUE U Pa3BUTHE TPALULUN
Ta3KMpa B y36eKcKo nTepaType. OCBELLAtOTCA UCTOPUYECKME KOPHU Ta3KMPOBEAEHUSA, Er0 CBA3b C BOCTOYHbIMU IUTEPATYPHBIMM
TPaANLMAMM, @ TaKKe posib NpounsBeseHnin Annwepa Hasou «Magxkanuc yH-Hadanc» n «Hacolium yn-myxabbaTt» B passutum
[aHHOro aHpa. Kpome TOro, uccnegyetcs 3HaYeHWe Ta3KUP KaK CPeacTBa JUTEPATYPHOM KPUTUKM, Ky/JbTYPHOW MAaMATU U
JINTEPATYPHOW KOMMYHUKaLUW.

KnioueBble cnoBa: maskupa, maskuposedeHue, Anuwep Hasou, «Maodxcanuc yH-Hagauc», aAuMepamypHas cpeoa,
AUMePamypHasA KPUMUKG, KyabmypHAsA NamMAms, 80CMOYHAA AUMepamypd.

Annotation: this article analyzes the main factors that influenced the formation and development of the tazkira tradition in
Uzbek literature. It examines the historical roots of tazkira writing, its connection with Eastern literary traditions, and the role of
Alisher Navoi’s “Majolis un-nafois” and “Nasoyim ul-muhabbat” in the development of the genre. The study also highlights the
significance of tazkiras as a means of literary criticism, cultural memory, and literary communication.

Key words: tazkira studies, tazkira, Alisher Navoi, “Majolis un-nafois”, literary environment, literary criticism, cultural memory,

Eastern literature.

Kirish. O‘zbek mumtoz adabiyoti ko‘p asrlik taraqqiyot
jarayonida turli adabiy janrlar va ilmiy-badiiy an’analarni
vujudga keltirgan. Ana shunday noyob hodisalardan biri
tazkirachilik bo‘lib, u Sharq xalglari adabiy-madaniy hayotida
muhim o‘rin egallagan. Tazkiralar nafagat shoir va adiblarning
tarjimai holi hamda ijodiy faoliyati hagida ma’lumot beruvchi
manba, balki muayyan davr adabiy mubhiti, estetik garashlari
va adabiy jarayonini aks ettiruvchi gimmatli tarixiy hujjat
vazifasini ham bajaradi. Shu bois tazkirachilik adabiyot tarixi,
manbashunoslik va adabiy tanqid rivojida alohida ahamiyat
kasb etadi.

Sharq adabiyotida tazkira yozish an’anasi fors-tojik
adabiyoti zaminida shakllanib, keyinchalik turkiy xalglar
adabiy muhitida ham keng rivoj topdi. O‘zbek adabiyotida
bu janrning yuksak namunasi sifatida Alisher Navoiyning
“Majolis un-nafois” asari e’tirof etiladi. Mazkur asar nafaqat
turkiy tildagi ilk mukammal tazkira sifatida, balki keyingi davr
tazkirachilik an’analarining shakllanishi va taraqgiyotiga
kuchli ta’sir ko‘rsatgan manba sifatida ham ahamiyatlidir.
Navoiydan keyingi davrlarda yaratilgan ko‘plab tazkiralar o’z
davrining adabiy jarayonini yoritish bilan birga, milliy adabiy
merosni saglash va avlodlarga yetkazishda muhim vazifani
bajargan.

Adabiyotlar sharhi. Tazkirachilik masalasi o‘zbek
adabiyotshunosligida H.Zarifov, B.Valixo‘jayev, N.Mallayev,
S.G‘aniyeva kabi olimlar tomonidan turli jihatlardan tadqiq
etilgan. Mazkur tadgiqotlarda tazkiralarning adabiy-tarixiy
manba sifatidagi ahamiyati, Alisher Navoiy tazkiralarining janr
taraqqiyotidagi o‘rni hamda tazkirachilik an’analari yoritilgan.

Tadgigot metodologiyasi. Mazkur tadgigotda o‘zbek
adabiyotida tazkirachilikning shakllanishi va rivojlanish
omillarini yoritishda tarixiy-qiyosiy, tavsifiy-tahliliy
metodlardan foydalanildi.

Asosiy qism. Tazkirachilikning rivojlanishi muayyan
tarixiy, ijtimoiy, madaniy va adabiy omillar bilan chambarchas
bog‘ligdir. Adabiy muhitlarning shakllanishi, ilm-fan va kitobat
madaniyatining taraqgiyoti, ijodkorlarga bo‘lgan gizigishning
ortishi hamda adabiy merosni tizimlashtirish ehtiyoji
tazkirachilik rivojiga sezilarli ta’sir ko‘rsatgan. Aynigsa, XV—XIX
asrlarda Movarounnahr va Xorazm hududlarida yuzaga kelgan
adabiy muhitlar ushbu janrning yanada takomillashishiga
zamin vyaratgan. O‘zbek adabiyotida tazkirachilikning
rivojlanishini fagat adabiy jarayon bilan bog‘lash biryoglama
yondashuv hisoblanadi. Mazkur janr taraqgiyotiga ta’sir
ko‘rsatgan omillarni ichki va tashqi omillarga ajratib o‘rganish
uning mohiyatini chuqurroq anglash imkonini beradi.

e-mail: tilvaadabiyotuz@gmail.com  2026-yil 12-son «( .



Kichik tadgiqgot

Ichki omillar, avvalo, adabiy ehtiyoj bilan bog‘liqdir. Har bir
davrda ijodkorlar faoliyati, ularning adabiy merosi va badiiy
mahoratini gayd etib borishga ehtiyoj tug‘ilgan. Natijada
tazkiralar shoir va adiblar hagidagi ma’lumotlarni jamlovchi
adabiy xotira vazifasini bajargan. Aynigsa, Alisher Navoiyning
“Majolis un-nafois” asarida ijodkorlar hagida ma’lumot
berish bilan birga, ularning she’riy mahoratiga baho berilishi
tazkirachilikning adabiy-tanqidiy xususiyatini kuchaytirgan.

Tashqi omillar esa siyosiy, madaniy va ijtimoiy mubhit bilan
bog‘liqdir. Saroylar gqoshida shakllangan adabiy davralar, ilm-
ma’rifat markazlarining faoliyati hamda kitobat an’analarining
rivojlanishi tazkirachilik taraqqiyotiga qulay sharoit yaratgan.
Tazkira mualliflari ko‘pincha oz davrining faol ishtirokchilari
bo‘lganligi sababli asarlarda adabiy jarayon bilan bir gatorda
tarixiy vogealar ham aks etgan.

Tazkirachilik rivojining yana bir muhim omili adabiy
kommunikatsiya ehtiyojidir. Ya’'ni tazkiralar turli hududlarda
yashagan ijodkorlar hagida ma’lumot almashish vositasi
sifatida ham xizmat qilgan. Bu jihat tazkiralarni o‘z davrining
0‘ziga xos “adabiy axborot bazasi” sifatida baholash imkonini
beradi. Mazkur xususiyat ko‘plab tadgigotlarda vyetarli
darajada vyoritilmagan bo’‘lib, tazkirachilikning funksional
mohiyatini ochishda muhim ahamiyat kasb etadi. Shuningdek,
tazkirachilikning rivojlanishida madaniy xotirani saglash
omili ham muhim o‘rin tutadi. Tazkira mualliflari nafaqgat
zamondosh ijodkorlarni, balki o‘zlaridan avval yashab ijod
gilgan shoirlarni ham eslab o‘tishga harakat gilganlar.

Ko‘pchilik tadgiqotlarda tazkira biografik manba sifatida
o‘rganiladi. Aslida esa tazkiranavislar shoirlarning she’rlariga
baho bergan, ularning uslubiy xususiyatlarini ko‘rsatgan,
ijodiy mavqeini belgilagan. Demak, tazkirachilik o‘zbek
adabiy tangidchiligining dastlabki bosqichlaridan biri sifatida
garalishi mumkin. Tazkira muallifi gaysi shoirni kiritadi, gaysi
birini chetda goldiradi—bu tasodif emas. Shu orqgali u davrning
“eng muhim” adiblarini belgilaydi. Tazkiralar o’z davrida qaysi
ijodkorlar adabiyot tarixida golishini ham belgilagan.

Ma’lumki, adabiyot taraqqiyoti davomida ko‘plab shoirlar,
olimlar va fozillar yetishib chiqgan. Ularning hayoti, ijodi
hamda adabiy jarayondagi o‘rnini aniglashda tazkiralar
muhim manba vazifasini bajaradi. Aynan shu jihati bilan
tazkiralar muayyan davrning adabiy muhiti, estetik garashlari
va ijodkorlar faoliyatini o‘rganishda begiyos ahamiyat kasb
etadi.

“Tazkira (arabcha ,S3ws) “zikr” so‘zidan olingan
bo‘lib, “eslash, xotiraga keltirish” ma’nosida qo‘llaniladi.
Adabiyotshunoslik  terminlari kitobida esa tazkira -
“yozuvchilarning hayoti va ijodi hagida ma‘lumot berilib,
asarlaridan namunalar keltirilgan kitob” deb izohlanadi
[4,215]. Ushbu ta’rif tazkiraning nafagat biografik, balki
adabiy-estetik ahamiyatga ham ega ekanligini ko‘rsatadi.
Tazkiranavislik dastlab arab adabiy mubhitida shakllangan
bo’lib, keyinchalik fors-tojik va turkiy xalglar adabiyotida keng
rivojlandi. Bu borada Abu Mansur Abdumalik ibn Muhammad
as-Saolibiyning “Yatimat ad-dahr” va “Tatimmat al-Yatima”
asarlari tazkirachilikning ilk va muhim namunalaridan
sanaladi. Keyingi davrlarda Muhammad Avfiyning “Lubob ul-

albob”, Davlatshoh Samargandiyning “Tazkirat ush-shuaro”
asarlari janr taraqgiyotida muhim bosqichni tashkil etdi.
Mazkur an’ana turkiy adabiyotda Alisher Navoiyning “Majolis
un-nafois” va “Nasoyim ul-muhabbat” asarlari orqali yangi
taraqqgiyot bosgichiga ko‘tarildi. Tazkirachilikning rivojlanish
omillaridan biri adabiy merosni tizimlashtirish ehtiyoji bilan
bog‘liqdir. Xususan, Abu Mansur as-Saolibiy tomonidan
yaratilgan “Yatimat ad-dahr” asari o‘z davri ijodkorlari
hagidagi ma’lumotlarni jamlash va saqlashga qaratilgan
bo‘lsa, keyingi tazkiralarda bu an’ana yanada takomillashdi.
Natijada tazkiralar nafagat ijodkorlar haqgidagi ma’lumotlar
majmui, balki adabiy jarayonning tarixiy xotirasini saglovchi
muhim manba sifatida shakllandi.

Arab adabiyotida yuzaga kelgan tazkiranavislik an’analari
keyinchalik fors-tojik adabiyotiga, undan esa turkiy
adabiyotga o‘tgan. Bu jarayonda har bir adabiy muhit mavjud
tajribani o‘zlashtirib, uni milliy adabiy ehtiyojlar asosida
takomillashtirgan. Xususan, Alisher Navoiyning “Majolis un-
nafois” asari Sharq tazkirachilik an’analarini davom ettirgan
holda, turkiy tildagi tazkirachilikning yangi bosqichini boshlab
berdi. Natijada tazkirachilik Sharg adabiy tafakkurining uzviy
davomiyligini aks ettiruvchi adabiy hodisaga aylandi

XV asr Sharg madaniy hayoti, xususan, Hirot adabiy muhiti
tazkirachilik taraqqiyotida muhim o‘rin tutadi. Alisher Navoiy
yashab ijod qilgan davrga gadar adabiyotshunoslikka oid
maxsus ilmiy janrlar son jihatidan ham, mazmun va gamrov
jihatidan ham yetarli darajada rivojlanmagan edi. Arab va fors
adabiyotlarida shakllangan tazkirachilik an’analari esa turkiy
adabiyot uchun muhim tajriba maktabi vazifasini bajardi.
Ana shu adabiy an’analar zaminida turkiy tilda ham tazkiralar
yaratish ehtiyoji yuzaga keldi.

Tazkirachilik taraqqiyoti davomida janrning mazmuniy
ko‘lami kengayib, bir necha turlari shakllandi. Jumladan,
shoirlar tazkirasi, valiylar tazkirasi, dabirlar (kotib va hattotlar)
tazkirasi hamda adiblar va olimlar tazkiralari yuzaga keldi.
Tadgigotchilar ushbu turlar orasida shoirlar va valiylar
tazkiralari eng keng tarqalganligini ta’kidlaydilar. Bu holat
adabiy va ma’naviy hayotda ijodkorlar hamda tasavvuf
namoyandalarining alohida mavgega ega bo‘lganligi bilan
izohlanadi.

Turkiy adabiyotda aynan shu ikki yo‘nalishning mukammal
namunalarini Alisher Navoiy yaratdi. Uning “Majolis un-nafois”
asari shoirlar tazkirasining, “Nasoyim ul-muhabbat” esa
valiylar tazkirasining yuksak namunasi sifatida e’tirof etiladi.
Mazkur asarlar nafaqat turkiy tazkirachilikning shakllanishiga,
balki uning keyingi taragqiyotiga ham kuchli ta’sir ko‘rsatdi.
Navoiy tomonidan yaratilgan tazkirachilik modeli keyingi
asrlarda yashab ijod gilgan ko‘plab tazkiranavislar uchun
metodik va badiiy mezon vazifasini o‘tadi. Tazkirachilikning
rivojlanish omillaridan yana biri milliy adabiy uslubning
shakllanishi bilan bog’liqdir. Bu jihatni Abdurauf Fitrat ham
alohida ta’kidlaydi. Olimning fikricha: “Go‘zal san’atlarda
har millatning o‘ziga maxsus uslubi bor. Navoiy o‘zining
“Majolis un-nafois” kitobida ba’zi shoirlarning tarjimayi holini
yozgandan keyin “turkona” yozadir, “turkona she’rlari bor”
deb ko‘p paydo bo‘ladi, bu “turk uslubida yozadir” demakdan
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boshga narsa emas” [6,21]. Ushbu fikr Navoiy tazkiralarida
turkiy adabiy tafakkur va milliy uslub masalasiga alohida
e’tibor qaratilganligini ko‘rsatadi.

Alisher Navoiyning “Majolis un-nafois” asari o‘zbek
tazkirachiligi tarixida yangi bosqgichni boshlab bergan
muhim manba hisoblanadi. Asar 1491-1498-yillar oralig‘ida
yaratilgan bo‘lib, Sharg adabiyotida eski o‘zbek tilida yozilgan
ilk mukammal tazkira sifatida e’tirof etiladi. Fitrat uni
“turkiy tazkira adabiyotining birinchi yuksak namunasi” deb
baholagan. Asarning sakkiz majlisdan tashkil topgani va unda
XV asrda yashab ijod qilgan 459 nafar shoir, olim, hukmdor
hamda davlat arbobi hagida ma’lumot berilgani uning gamrov
doirasi nihoyatda keng ekanligini ko‘rsatadi. A. Sodiqov esa
ushbu asarni “XV asr o‘zbek adabiy muhiti haqgidagi eng
muhim manba” sifatida e’tirof etadi. “Majolis un-nafois”ning
yaratilishi tazkirachilik taraqgiyotining muhim omillaridan biri
bo‘lgan adabiy muhit ehtiyoji bilan izohlanadi.

XV asr Hirot adabiy muhitida ijod gilgan ko‘plab shoir va
adiblar faoliyatini tizimlashtirish, ularning adabiy merosini
saglab qolish zarurati tazkira yaratilishiga turtki bergan.
Shu jihatdan qaralganda, Navoiy tazkirani fagat biografik
ma’lumotlar majmuasi sifatida emas, balki davr adabiy
hayotining ilmiy-adabiy solnomasi sifatida yaratgan.

Asarda shoirlar ijodiga berilgan baholar tazkirachilikning
yana bir muhim rivojlanish omili — adabiy tanqid ehtiyoji
mavjud bo‘lganini ko‘rsatadi. Navoiy ijodkorlar haqida
ma’lumot berish bilan cheklanmay, ularning badiiy mahorati,
she’riy iste’dodi va adabiy mavgeiga ham munosabat bildiradi.
Tazkira o0z davrining adabiy-estetik mezonlarini aks ettiruvchi
manbaga aylangan. Bundan tashqari, “Majolis un-nafois”ning
yaratilishi madaniy xotirani saglash omili bilan ham bog’ligdir.
Tazkirada keltirilgan ma’lumotlar tufayli XV asrda yashab
ijod qilgan ko‘plab shoirlarning nomi va faoliyati keyingi
avlodlarga yetib kelgan. Demak, Navoiy tazkirasi nafaqat
adabiy jarayonni aks ettiruvchi manba, balki milliy madaniy
xotirani shakllantirish va saqglashga xizmat gilgan muhim
asar sifatida ham ahamiyat kasb etadi. “Majolis un-nafois”
misolida tazkirachilikning rivojlanishiga adabiy muhit ehtiyoji,
adabiy tanqgid zarurati hamda madaniy xotirani saqglashga
bo‘lgan intilish kabi omillar kuchli ta’sir ko‘rsatganini kuzatish
mumkin. Bu omillar keyingi asrlarda yaratilgan tazkiralar
taraqgiyoti uchun ham metodologik asos vazifasini bajargan.

Tazkirachilikning rivojlanishida adabiy muhitlarning ham
o‘rni beqiyosdir. Xususan, Buxoro, Qo‘gqon va Xiva adabiy

mubhitlarida shakllangan ilmiy-adabiy an’analar tazkirachilik
taraqqgiyotiga sezilarli ta’sir ko‘rsatgan. Ushbu muhitlarda
yashab ijod gilgan shoir va olimlar faoliyatini qayd etish,
ularning adabiy merosini avlodlarga yetkazish ehtiyoji yangi
tazkiralarning yaratilishiga sabab bo‘lgan. Natijada tazkiralar
nafagat alohida ijodkorlar hagidagi ma’lumotlar manbai,
balki muayyan hududning adabiy hayotini aks ettiruvchi
tarixiy hujjat sifatida ham ahamiyat kasb etgan. Tazkirachilik
taraqqgiyotiga ta’sir ko‘rsatgan muhim omillardan yana biri
davlat va hukmdorlar homiyligidir. Sharqg mamlakatlarida ilm-
fan va adabiyot ahliga ko‘rsatilgan e’tibor natijasida adabiy
majlislar va ijodiy mubhitlar shakllangan. Bunday mubhitda ijod
gilgan shoirlarning hayoti va faoliyatini gayd etishga ehtiyoj
kuchaygan.

Shu sababli ko‘plab tazkiralar hukmdorlar saroyi bilan
bog‘liq adabiy muhit mahsuli sifatida yuzaga kelgan.
Shuningdek, tazkiralar bugungi kunda ham adabiyotshunoslik,
manbashunoslik va matnshunoslik uchun muhim ilmiy manba
hisoblanadi. Ular orqali ko‘plab ijodkorlarning tarjimai holi,
asarlari, adabiy aloqalari hamda davrning estetik garashlarini
tiklash imkoniyati yaratiladi. Shu jihatdan tazkiralar nafagat
0z davri uchun, balki zamonaviy ilm-fan uchun ham gimmatli
manba vazifasini bajaradi.

Xulosa. Xulosa qilib aytganda, o‘zbek adabiyotida
tazkirachilikning shakllanishi va rivojlanishi murakkab
tarixiy-adabiy jarayon mahsuli hisoblanadi. Ushbu janr
taraqqiyotiga Sharq adabiyotida shakllangan tazkiranavislik
an’analari, adabiy muhitlarning rivojlanishi, ilm-fan va kitobat
madaniyatining yuksalishi hamda adabiy merosni saqlash
ehtiyoji muhim ta’sir ko‘rsatgan. Aynigsa, Alisher Navoiyning
“Majolis un-nafois” va “Nasoyim ul-muhabbat” asarlari
turkiy tazkirachilikning nazariy va amaliy asoslarini yaratib,
keyingi davr tazkiralarining shakllanishiga mustahkam zamin
hozirlagan. Tahlillar shuni ko‘rsatdiki, tazkiralar ijodkorlar
hagidagi ma’lumotlarni jamlash bilan birga, ularning badiiy
mahoratini baholash, adabiy jarayonni yoritish va milliy
adabiy qadriyatlarni avlodlarga yetkazish vazifasini ham
bajargan. Shu bois tazkirachilikni o‘zbek adabiy tafakkuri va
adabiyotshunosligi taraggiyotida muhim o‘rin tutgan ko‘p
funksiyali adabiy hodisa sifatida baholash mumkin. Demak,
tazkirachilikning rivojlanish omillari adabiy ehtiyoj, tarixiy-
madaniy mubhit, adabiy tangid talablari va madaniy xotirani
saqlash zarurati bilan uzviy bog‘liq bo‘lib, bu omillar janrning
keyingi taraqqiyotini ham belgilab bergan.
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“GULISTON” ASARINING KOMPOZITSION TUZILISHI VA
G‘OYAVIY BADIIY XUSUSIYATLARI

Annotatsiya: mazkur maqolada Sa’diy Sheroziy “Guliston” asarining kompozitsion tuzilishi, syujet qurilishi hamda
g‘oyaviy-badiiy xususiyatlari ilmiy jihatdan tahlil gilinadi. Asardagi hikoyatlar, pand-nasihatlar va ramziy obrazlarning o‘zaro
uyg‘unligi Sharg mumtoz adabiyotining estetik tamoyillari asosida yoritilgan. Tadgiqot davomida asarning didaktik mohiyati,
insonparvarlik g‘oyalari, axlogiy garashlari hamda badiiy tasvir vositalarining o‘ziga xosligi ochib beriladi. Shuningdek,
muallifning hikmatli uslubi va kompozitsion yaxlitlikni ta’minlashdagi mahorati tahlil gilinib, “Guliston”ning o‘zbek adabiy
tafakkuri rivojidagi o‘rni baholanadi.

Kalit so‘zlar: Guliston, Sa’diy Sheroziy, kompozitsiya, syujet, badiiy obraz, hikoyat, didaktik adabiyot, axlogiy g‘oya, Sharq
mumtoz adabiyoti, badiiy uslub.

Annotation: this article examines the compositional structure and ideological-artistic features of from a scholarly
perspective. The study analyzes the interrelation of narrative elements, moral stories, and symbolic images within the
framework of classical Eastern literary aesthetics. Particular attention is given to the didactic nature of the work, its humanistic
ideas, ethical concepts, and the originality of artistic expression. Furthermore, the article highlights Saadi Shirazi’s mastery
in achieving compositional unity and evaluates the significance of the work in the development of Eastern literary thought.

Key words: Gulistan, Saadi Shirazi, composition, plot, artistic image, didactic literature, moral ideas, classical Eastern
literature, artistic style, symbolism.

AHHOTaLMA: B LaHHOM CTaTbe MPOBOAMUTCA HAYUYHbIW aHa/IM3 KOMMO3ULIMOHHOW CTPYKTYPbl U NAENHO-XYA0KECTBEHHbIX
ocobeHHocTel npoussegeHua . Ocoboe BHMMaHWE yAenseTcs B3aMMOCBA3U CIOXKETHbIX 3/1EMEHTOB, MOYYUTE/IbHbIX
PaccKa3oB M CMMBO/IMYECKMX O0OPA30B B KOHTEKCTE 3CTETUYECKMX MPUHLMNOB BOCTOYHOM K/AAcCMYeCcKoW nnTepatypbl. B
X04e MCCNenoBaHMA PaAcKpbIBAOTCA AMAAKTUYECKAA CYLWHOCTb MPOWU3BEAEHUA, F'YMaHUCTUYECKUE WAEM, HPABCTBEHHO-
dunocodckme B3rnaabl aBTopa M cBOEObpasMe XyLoKeCTBEHHbIX cpeacTB. TaKkKe aHanusupyetca mactepctso Caagm B
CO34aHUN KOMMO3ULMOHHOM LLeSIOCTHOCTM U ero BAUSAHME HA Pa3BUTUE IMTEPATYPHOro mMbllwieHns BocToKa.

KnioueBble cnoBa: lyaucmaH, Caadu Lllupa3u, Kommno3uyus, ctoxcem, xyoorcecmeseHHbIl o0bpa3, HazudamesnoHas
aAuUmMepamypad, MopasnbHO-HPABCMBEHHbIE UOeu, KaacCu4ecKas 80CMOYHAA /umepamypd, Xyo0ouecmeeHHbIl cmuss,
CUMBO/UKA.

Kirish.Sharq mumtoz adabiyoti inson ma’naviyati,
axlogiy qarashlari va estetik tafakkurining yuksak

va badiiy tasvir vositalarining uyg‘unligi bilan ham ilmiy
tadqig uchun muhim manba hisoblanadi. Asardagi har

namunalarini o‘zida mujassam etgan bebaho adabiy
meros hisoblanadi. Bu adabiy xazina tarkibidan o‘rin
olgan lirik asarlar bilan bir gatorda nasriy asarlar ham
alohida o‘rin tutadi. Nasriy yo‘lda vyaratilgan asarlar
asrlar davomida nafagat badiiy yodgorlik, balki inson
ruhiyati va jamiyat ahli axlogini tarbiyalovchi ma’naviy
manba sifatida gadrlanib kelgan. Undagi hikoyatlar, pand-
nasihatlar, hayotiy kuzatishlar va falsafiy mushohadalar
inson tabiatining murakkab jihatlarini sodda, ammo
ta’sirchan uslub orqali ifodalashi bilan e’tiborga loyiqdir.
Sa’diy Sheroziy ijodi Sharq adabiy tafakkurida didaktik
yo‘nalishning takomillashuviga katta ta’sir ko‘rsatgan. Adib
vogelikni quruq nasihat shaklida emas, balki obrazli tasvir,
ramziy ifoda va ixcham hikoyatlar vositasida yoritadi. Shu
jihatdan uning “Guliston” asari nafaqat axloqiy-falsafiy
mazmuni, balki kompozitsion qurilishi, syujet chizig’i

bir bobning mustaqil mazmunga ega bo’lishi bilan birga
umumiy g‘oyaviy vyaxlitlikka xizmat qilishi Sa’diyning
kompozitsion mahoratini namoyon etadi.

Ma’lumki, mumtoz adabiyotshunoslikda “Guliston”ning
til xususiyatlari, axlogiy-falsafiy mohiyati hamda didaktik
ahamiyati haqgida ko‘plab tadgiqotlar olib borilgan.
Xususan, Ye. E. Bertels! Sharq mumtoz adabiyotidagi
didaktik asarlar tizimini o‘rganar ekan, Sa’diy ijodidagi
hayotiylik va badiiy ixchamlikni alohida ta’kidlaydi.
Shuningdek, A. Hayitmetov? mumtoz adabiyot poetikasi
haqgida fikr yuritar ekan, Sharq nasriy asarlarida hikoyat
va pand uyg‘unligining badiiy-estetik vazifasiga e’tibor
garatadi. N. Komilov? esa tasavvuf va mumtoz tafakkur

1 beprensc E. 3. Cydusm u cyduiickas nureparypa. — Mocksa: Hayka,
1965. - C. 214-219.

2 Hayitmetov A. Navoiy lirikasi. — Toshkent: Fan, 1961. — B. 34-39.

3 Komilov N. Tasavvuf. Birinchi kitob. — Toshkent: Yozuvchi, 1996. — B. 87-92.
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bilan bog‘lig tadqgigotlarida Sa’diy ijodining ma’naviy-
axlogiy ahamiyatini yoritgan. Mazkur ilmiy qarashlar
“Guliston” asarining faqat tarbiyaviy emas, balki yuksak
badiiy hodisa sifatida ham gadrlanishini ko‘rsatadi. Bugungi
kunda asarning kompozitsion tuzilishi va g‘oyaviy-badiiy
xususiyatlarini zamonaviy adabiyotshunoslik mezonlari
asosida qayta tahlil gilishga dolzarb masalalardan biri
sifatida garaladi. Chunki “Guliston”dagi hikoyatlar tizimi,
obrazlar tabiati, ramziy gatlam va muallif uslubidagi
tabiiylik Sharg nasrining estetik imkoniyatlarini namoyon
etuvchi muhim omillardandir. Aynigsa, asarda hayotiy
voqgealar bilan falsafiy mushohadalarning uyg‘unlashuvi
kitobxon tafakkuriga kuchli ta’sir etadi*.

Mazkur magolaning asosiy magsadi “Guliston”
asarining kompozitsion qurilishi, syujet va obrazlar tizimi
hamda undagi g‘oyaviy-badiiy xususiyatlarni ilmiy tahlil
gilishdan iborat. Tadgigot davomida asarning boblararo
ichki bog‘ligligi, hikoyatlar poetikasi, axlogiy-falsafiy
garashlarning badiiy ifodasi va Sa’diy Sheroziy uslubining
0°ziga xos jihatlari yoritiladi.

Asosiy gism.Sharq mumtoz nasrining badiiy-
estetik taraqqiyotida muhim bosqgichlardan biri sifatida
baholanadi. Sa’diyning “Guliston” asari fagat pand-nasihat
ruhidagi hikoyatlar majmuyi bo‘lib golmay, balki inson
tabiatini, jamiyatdagi axlogiy munosabatlarni va ruhiy
kechinmalarni badiiy umumlashtirish orqali yuksak adabiy
hodisa darajasiga ko‘tarilgan. Sa’diy Sheroziy asarda
vogelikni oddiy bayon qilish bilan cheklanmaydi; u har bir
hikoyat orqali inson ruhiyatidagi murakkab gatlamlarni
ochishga intiladi. Shu sababli “Guliston”ning kompozitsion
qurilishi va g‘oyaviy-badiiy tizimi o‘zaro chambarchas
bog‘langan yaxlit poetik hodisa sifatida namoyon bo’ladi.
Asarning kompozitsion tuzilishi Sharqg mumtoz adabiyotiga
xos ichki uyg‘unlik asosida shakllangan. “Guliston” sakkiz
bobdan tashkil topgan bo‘lib, har bir bob muayyan
axloqiy-falsafiy mavzuga bag‘ishlangan. Biroq boblarning
mustaqilligi umumiy g‘oyaviy yaxlitlikni buzmaydi.
Aksincha, hikoyatlar o‘rtasidagi ma’naviy boglanish
asarning ichki ritmini hosil qiladi. Muallif vogealarni
ketma-ketlik asosida emas, balki ma’no va ta’sir kuchiga
garab joylashtiradi. Bu esa kompozitsiyaning tashgi emas,
ichki mantiqga asoslanganini ko‘rsatadi.

Sa’diy hikoyatlarni qurishda keskin dramatizm yoki
murakkab syujet tizimiga murojaat qilmaydi. U sodda
vogealar orqali katta hayotiy xulosalarni beradi. Shu
jihatdan asarda minimal syujet orgali maksimal ma’no
ifodalash tamoyili kuzatiladi. Masalan, podshoh va
darvesh, boy va kambag‘al, olim va johil obrazlari garama-
garshi qo‘yilishi orqgali insoniy fazilatlarning hagiqiy

4 Erkinov A. “The Perception of Works by Classical Authors in the 18th and
19th Centuries Central Asia: The Example of the Xamsa of Ali Shir Nava’i”
// Muslim Culture in Russia and Central Asia. — Berlin, 1998. — P. 513-526.

mezoni ochib beriladi. Muallif tashgi mavgedan ko‘ra ichki
komillikni ustuvor gadriyat sifatida talqgin qgiladi. Bu hol
Sharq didaktik nasrining asosiy poetik xususiyatlaridan biri
hisoblanadi. Asardagi hikoyatlar ixchamligi bilan ajralib
turadi. Biroq gisga hajm ichida kuchli falsafiy mushohada
yashiringan bo‘ladi. Sa’diy ortigcha tasvirlarga berilmaydi;
u fikrni lo‘nda, ammo obrazli shaklda ifodalaydi. Aynigsa,
dialoglardan samarali tarzda foydalanish muallif uslubining
muhim jihatlaridan biridir. Dialoglar orgali gahramon
xarakteri ochiladi, vogea rivoji tezlashadi va pand-nasihat
tabiiy shakl kasb etadi. Shu sababli asardagi didaktik ruh
sun’iy targ‘ibot darajasiga tushib golmaydi. “Guliston”ning
g‘oyaviy asosida insonparvarlik va axlogiy komillik masalasi
turadi. Muallif insonni jamiyatdagi mavqgei yoki boyligi
bilan emas, balki uning ma’naviy giyofasi bilan baholaydi.
Asarda adolat, saxovat, kamtarlik, ilm, sabr va mehr kabi
tushunchalar yetakchi g‘oya sifatida ilgari suriladi. Sa’diy
nazarida insonning ulug‘ligi uning boshgalarga gilgan
yaxshiligi bilan belgilanadi. Shu bois asarda ko‘plab
hikoyatlar ezgulik va zulm, halollik va munofiglik o‘rtasidagi
garama-qarshilik asosida qurilgan.

Muallif badiiy tasvir vositalaridan ham mahorat bilan
foydalanadi. Tashbeh, tazod, ramz va hikmatli iboralar
asarning estetik ta’sirchanligini oshiradi. Aynigsa, tabiat
obrazlari orgali inson ruhiyatini ifodalash usuli Sa’diy
uslubining nozik jihatlaridan biridir. Gul, bog’, bulbul,
yomg'‘ir kabitimsollar fagat bezak vazifasini bajarmaydi; ular
falsafiy ma’no tashuvchi poetik unsurlar sifatida qo‘llanadi.
Bu esa asardagi badiiy gatlamning chuqurligini ta’minlaydi.
Adabiyotshunos Ye. E. Bertels Sharq didaktik adabiyotida
badiiy ixchamlik va falsafiy teranlik uyg‘unligini Sa’diy
ijodining muhim belgisi sifatida baholaydi®. Hagigatan ham
“Guliston”da hayotiy kuzatish bilan poetik umumlashtirish
bir-birini to‘ldirib turadi. Asardagi hikmatlar shunchaki
nasihat emas, balki insoniyat tajribasidan kelib chiggan
falsafiy xulosalar sifatida yangraydi. Sa’diy Sheroziy inson
ruhiyatini tasvirlashda psixologik aniglikka ham alohida
e’tibor beradi. Qahramonlarning ichki holati ko‘pincha
birgina jumla yoki gisga dialog orqali ochiladi. Bu esa
muallifning inson xarakterini chuqur kuzata olganini
ko‘rsatadi. Asarda ruhiy holatning tashqi harakat orqali
ifodalanishi Sharg nasrining gadimiy poetik an’analariga
mos keladi. Shu jihatdan “Guliston”ni fagat axlogiy kitob
sifatida emas, balki inson tabiatini badiiy tadgiq etgan yirik
nasriy yodgorlik sifatida ham baholash mumkin. Asarning
yana bir muhim jihati undagi til va uslub masalasidir. Sa’diy
sodda, ravon va musiqiy ohangdorlikka ega til yaratgan.
Hikmatli iboralar, qisga xulosalar va poetik jumlalar
matnning ta’sir kuchini oshiradi. Shu sababli “Guliston”
asrlar davomida turli xalglar adabiyotiga samarali ta’sir

5 beprensc E. O. Cyduswm u cyduiickas mureparypa. — Mocksa: Hayka,
1965. - C. 214-219.
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ko‘rsatib kelgan va ko‘plab ftillarga tarjima qilingan.
Asarning bunday keng tarqalishida uning umuminsoniy
g‘oyalarga asoslangani muhim omil bo‘lgan.

Demak, “Guliston”ning  kompozitsion  tuzilishi,
hikoyatlar tizimi va g‘oyaviy-badiiy xususiyatlari Sa’diy
Sheroziy ijodining yuksak poetik mahoratini namoyon
etadi. Asardagi falsafiy mushohada, axlogiy garash va
badiiy ifoda uyg‘unligi uni Sharqg mumtoz adabiyotining
nodir namunalaridan biri darajasiga olib chiggan.

Xulosa.Sa’diy Sheroziyning “Guliston” asari Sharq
mumtoz adabiyotining yuksak namunalaridan biri sifatida
inson tafakkuri, axlogiy qarashlari va badiiy estetikasi
uyg‘unlashgan noyob asar hisoblanadi. Asarni tahlil
qgilish jarayonida undagi kompozitsion yaxlitlik, hikoyatlar
tizimining ichki mantigga asoslanganligi hamda g‘oyaviy-
badiiy gatlamning chuqur falsafiy mazmun bilan boyitilgani
aniglandi. Sa’diy Sheroziy vogelikni oddiy tasvirlash bilan
cheklanmay, inson ruhiyatidagi murakkab jihatlarni ixcham
va ta’sirchan shaklda ifodalashga erishgan. Tadgigot
davomida “Guliston”ning sakkiz bob asosida qurilgani
tasodifiy emasligi, har bir bob muayyan axloqiy-falsafiy
masalani yoritishga xizmat qilishi kuzatildi. Asardagi
hikoyatlar mustagil mazmunga ega bo‘lsa-da, ular umumiy
g‘oyaviy yaxlitlikni hosil qiladi. Muallif kompozitsiyani
tashqgi syujet ketma-ketligiga emas, balki ma’no va
ruhiy ta’sir izchilligiga asoslaydi. Shu jihatdan “Guliston”
Sharq nasriy poetikasining mukammal namunasi sifatida
namoyon bo‘ladi.

Asarning g‘oyaviy asosini insonparvarlik, adolat,
ilm, kamtarlik va ma’naviy komillik kabi umuminsoniy
gadriyatlar tashkil etadi. Sa’diy insonning haqiqgiy gadrini
uning mansabi yoki boyligi bilan emas, balki axloqgiy
fazilatlari bilan belgilaydi. Bu qarashlar asardagi podshoh,
darvesh, olim, faqir singari obrazlar orqali tabiiy va badiiy
shaklda ochib berilgan. Aynigsa, ezgulik va zulm, halollik
va munofiglik o‘rtasidagi garama-qgarshiliklar muallifning
axlogiy-estetik pozitsiyasini yaggol namoyon giladi.
Tahlillar shuni ko‘rsatdiki, Sa’diy Sheroziy badiiy tasvir
vositalaridan ham nihoyatda mahorat bilan foydalangan.
Hikmatli iboralar, ramziy timsollar, tashbeh va tazodlar
asarning estetik ta’sirchanligini kuchaytirgan. Muallifning
sodda, ravon va obrazli uslubi esa fikrning tabiiy hamda
chuqur ifodalanishiga xizmat gilgan. Shu sababli “Guliston”
nafaqat didaktik asar, balki yuksak badiiy tafakkur mahsuli
sifatida ham gadrlanadi.

Magola davomida olib borilgan ilmiy kuzatishlar
asosida “Guliston”ning Sharq adabiy tafakkuri rivojidagi
o‘rni nihoyatda muhim ekanligi ayon bo‘ldi. Asardagi
hayotiylik, ruhiy aniglik va falsafiy mushohada uyg‘unligi
uni asrlar davomida o‘z gimmatini yo‘gotmagan adabiy
yodgorlik darajasiga olib chiggan. Shu bilan birga, Sa’diy
ijodidagi kompozitsion mukammallik va badiiy ixchamlik
keyingi davr Sharq adabiyoti taraqqiyotiga ham sezilarli
ta’sir ko‘rsatgan.
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Dilnozaxon JO‘RAYEVA,

Farg‘ona davlat universiteti magistraturasi
adabiyotshunoslik:ozbek adabiyoti
yo‘nalishi 2-bosqich talabasi,
Farg‘ona,O‘zbekiston

DRAMA NAZARIYASINING TARAQQIYOT
BOSQICHLARI: ARISTOTELDAN BREXTGACHA

DIPLOM

Annotatsiya: ushbu magolada drama janrining nazariy rivojlanish bosqichlari, uning tarixiy shakllanishi va asosiy nazariy
yondashuvlari tahlil gilinadi. Aristotelning “Poetika” asaridan boshlab, Uyg‘onish davri mutafakkirlari — Didro, Shiller, Gyote,
Gyugo, hamda XX asr nazariyotchilari — M. Baxtin, E. Bentli va B. Brext garashlarigacha bo‘lgan ilmiy-falsafiy garashlar giyosiy
o‘rganiladi. Shuningdek, drama janrining poetik va estetik xususiyatlari, inson talginiga bo‘lgan yondashuvlar, dramatik syujet
va xarakter yaratishdagi metodlar ko‘rib chigiladi. O‘zbek adabiyotshunosligidagi izlanishlarga ham gisqacha to‘xtalib o‘tiladi.
Magola drama nazariyasining tarixiy taraqqiyoti bilan bugungi holati orasidagi bog’liglikni yoritishga qgaratilgan.

Kalit so‘zlar: drama nazariyasi, Aristotel, tragediya, dramatik xarakter, Brext, E. Bentli, poetika, epik teatr, syujet,
psixologizm, o‘zbek adabiyoti, adabiyotshunoslik.

AHHOTauMA: B CTaTbe PaACCMATPMBAIOTCA 3Tanbl TEOPETUYECKOrO PasBUTUA KaHpa Apambl, ero McTopuyeckoe
bopMmpoBaHMe K KAtoYeBble TeopeTMyeckne noaxosbl. OT «o3TUKM» ApucToTena Ao MbicauTenen anoxum MpocseleHus
— Ovapo, Wunnepa, Méte, Moro, a Takke A0 TeopeTnkoB XX BeKa — M. baxTuHa, 3. beHTau, b. bpexta — ux punocodckune
W NNTepaTypHble B3rNA4bl aHAAU3UPYIOTCA B CPAaBHUTENbHOM nopaake. MccnemytoTca Mo3TUYECKUe U 3CTeTUYecKkue
0C06EHHOCTU ApaMbl, MHTepMnpeTaumns obpasa YesoBeKa, METOAbI MOCTPOEHMA APAaMATUYECKOro CIOXKETA U XapaKTepa. TaKKe
KPaTKO OCBELLAOTCA UCCe0BaHUA Y3DEKCKOro MTepaTypoBeaeHus. Lienb cTaTbi — NOKa3aTb CBA3b MEXAY UCTOPUYECKOM
3BOJIIOLMEN APaMaATYpPrum U eé COBPEMEHHbIM COCTOAHUEM.

KntoueBble cnoBa: meopua 0pamel, Apucmomesns, mpazedus, dpamamuydeckuli nepcoHaxc, bpexm, 3. beHmau, N03MuKa,
anuyeckuli meamp, ctoxcem, rcuxon02u3m, y3beKcKkasa aumepamypa, AUMepamypHas KpUmukxa.

Annotation: this article analyzes the theoretical development stages of the drama genre, its historical formation, and
key theoretical approaches. From Aristotle’s Poetics to the Enlightenment thinkers — Diderot, Schiller, Goethe, Hugo — and
20th-century theorists such as M. Bakhtin, E. Bentley, and B. Brecht, their philosophical and literary views are examined in
comparison. The poetic and aesthetic features of drama, interpretations of the human character, and methods of creating
dramatic plot and character are explored. Some references are also made to Uzbek literary criticism. The article aims to
highlight the connection between the historical evolution and the present state of dramatic theory.

Key words: dramatheory, Aristotle, tragedy, dramatic character, Brecht, E.Bentley, poetics, epic theater, plot, psychologism,
Uzbek literature, literary criticism.

Kirish. Drama —inson taqdirini sahnada ochib beruvchi, san‘atga oid nazariy tamoyillarni ishlab chiggan.

voqelikni harakat va to‘gnashuvlar orqali aks ettiruvchi
yuksak badiiy janr. Bujanrasrlar davomida falsafa, adabiyot,
san’at, estetika bilan bog’‘liq holda rivojlanib kelgan. Uning
nazariy asoslari gadim yunon adabiyoti davrida shakllana
boshlagan bo‘lsa-da, hozirgi kunda ham drama janriga
oid ilmiy-badiiy izlanishlar o‘z ahamiyatini yo‘qotmagan.
Ushbu maqgolada dramaning nazariy rivojlanish bosqichlari,
janr tafovutlari, asosiy adabiy maktablar va yondashuvlar
tarixiy manbalar asosida yoritiladi.

Adabiyotlar tahlili va metodlar. Aristotel “Poetika”si
va drama nazariyasining ilk tamoyillari. Dramaning nazariy
asoslarini ilk bor tizimli tarzda yoritgan mutafakkir bu —
Aristoteldir. U “Poetika” asarida tragediya va dramatik

Aristotelga ko‘ra, “tragediya — bu vogealardan iborat yaxlit,
tugallangan va muayyan hajmdagi harakatni aks ettiruvchi,
rahm-shafqgat va dahshat uyg‘otib, shu yo‘l bilan tozalanish
(katarsis)ni ta’minlovchi tagliddir”.

Uning fikricha, dramatik asarning asosi—harakat, syujet,
konflikt va xarakterlar o‘zaro bog‘liq holda rivojlanadi.
Tragediyada gahramon halokat sari boradi, lekin bu yo‘lda
u ma’naviy yuksalishga erishadi. Aristotel syujetni dramatik
tuzilmaning markaziga qo‘yadi va “sadodiydan fojia sari”
kechuvchi jarayon sifatida tavsiflaydi.

Antik davrda dramadagi inson talqini. Antik

dramaturgiva Sofokl va Yevripid ijodida o‘zining eng

1 Soliyev A. O‘zbek dramaturgiyasida inson talqini. — T., 2012
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yuqori cho‘qqgisiga chigdi. Sofokl — inson qanday
bo‘lishi kerakligini, ideal gahramon timsolini yaratgan
bo‘lsa, Yevripid esa hayotda ganday bo’lsa, insonni
shundayligicha tasvirlashni afzal bilgan. Bu yondashuvlar
dramatik gahramonning jamiyatdagi o‘rni, garashlari va
garorlari orqgali ifodalanadi.

O’rta asrlar va Uyg‘onish davri dramasi. O‘rta asrlar
davrida drama diniy kontentga bo‘ysundirildi. “Mirakel”,
“misteriya”, “moralite” kabi janrlar paydo bo’‘lib,
dramaturgiya cherkov xizmatiga ishladi. Biroq Uyg‘onish
davri dramatik san’atni qayta jonlantirdi. Lope de Vega,
Kornel, Didro, Gyote, Shiller, Gyugo kabi ijodkorlar drama
san’atini falsafiy-estetik g‘oyalarning ifoda vositasi sifatida
rivojlantirdi.?

Didro komediya va tragediya orasida “oraliq janr”
— “drame bourgeois”ni (odatiy odam dramasi) yaratib,
hayotda har bir inson o0z shaxsiy fojiasini boshdan
kechirishini isbotladi.

Shiller esa dramada epik kuch va dramatik kuch
o‘rtasidagi qarama-garshilik haqgida fikr yuritadi. U drama
— inson ichki kechinmalari, qarorlari, irodasini sinovdan
o‘tkazuvchi janr, deya ta’riflaydi.

Natija va muhokama. Drama janri XIX-XX asrlarda
kuchli  yangilanish davrini boshdan kechirdi. Yirik
dramaturglar va nazariyotchilar bu jarayonga sezilarli hissa
go‘shdi:

e Gyugo dramatik janrning estetik sintezi hagida fikr
yuritib, har qanday vyirik adabiy shakl (roman, komediya,
fojia) dramatik asosga ega bo’lishi mumkinligini ilgari surdi.

e E.Bentli “Jizn drami” asarida dramani: melodrama,
fars, tragediya, komediya, tragikomediya kabi besh asosiy
janrga ajratadi.

e U har bir janrda syujet, xarakter, dialog,
psixologizm, konflikt dinamikasi, tashqi va ichki
to‘gnashuvlar mexanizmini tahlil giladi.

¢ Bentliningeng muhim xulosasi—syujet va xarakterning
psixoanalitik tahlilidir. U zamonaviy dramaturgiyada
“uchburchak mojarosi” — er-xotin-jazman — aslida ruhiy
chorasizlik, jamiyatga ishonchsizlik, shaxsiy zaiflik belgisi

2 www.Natlib.uz

ekanligini ta’kidlaydi.

M. Baxtin va B. Brext garashlarining yangiligi. Mixail
Baxtin drama hagida qator qiziqarli va bahsli fikrlar
bildirgan. Unga ko‘ra, klassik drama o‘z qonuniyatlariga
sodig golgan holda shakllangan, ammo zamonaviy ruhni
ifodalashda qiyinchilikka duch keladi. Baxtin roman janrini
universal deb ataydi, dramani esa qotib golgan shakl deb
tangid qgiladi.

Bertolt Brext esa teatrda yangi yondashuv — epik teatr
nazariyasini yaratadi. U tomoshabinda passiv his emas, faol
fikr yuritish, tahlil qgilish salohiyatini uyg‘otishni magsad
giladi.

Brextning fikricha, drama hayotni ganday bo’lsa,
shunday ko‘rsatishi kerak emas — u hayotni ganday
o‘zgartirish kerakligini ko‘rsatishi kerak.

Bu yondashuv shok uslubi, begonalashtirish effekti
(Verfremdungs effekt) orgali amalga oshiriladi. Bu uslub
orqgali tomoshabin vogealarni hayajon bilan emas, tahliliy
yondashuv bilan gabul giladi.

O‘zbek dramaturgiyasi rivoji ham drama nazariyasining
umumiy gonuniyatlari bilan bog‘liq. lzzat Sulton, B.
Imomov, |. G‘aniyey, S. Rizayev, K. Jo‘rayev, Sh. Boshbekov
kabi adabiyotshunoslar bu borada muhim ilmiy xulosalar
bildirganlar.?

Dramada inson —vogea —xarakter uchligi asosida syujet
qurilishi, dramatik vaziyatlar, dramatik garama-garshiliklar,
sahnadagi harakatlar —bularning barchasi drama nazariyasi
uchun muhim bo‘lgan tushunchalardir.

Xulosa. Drama nazariyasi antik davrdan tortib hozirgi
zamongacha rivojlanib kelgan murakkab va sergirra ilmiy
sohaga aylandi. Aristotelning “Poetika”si bu nazariyaning
poydevori bo‘lsa, Didro, Shiller, Brext, Bentli kabi
mutafakkirlar bu asosga yangi ilmiy-estetik gatlamlar olib
kirganlar. Zamonaviy dramada insonni aks ettirishda fagat
klassik mezonlar emas, balki psixologik, ijtimoiy, sotsiologik,
postmodern yondashuvlar ham faol ishlatiimogda. Drama
nazariyasi — bu sahnadagi harakatlar orqasida yashiringan
falsafiy, ruhiy, ijtimoiy gatlamlarni anglash vositasidir.

3.www.ziyonet.uz
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O‘QUVCHILARDA IJODKORLIKNI RIVOJLANTIRISHDA
GEYMIFIKATSIYANING ROLI

Annotatsiya: ushbu maqolada o‘quvchilarda kreativ kompetensiyalarni rivojlantirishda geymifikatsiyaning roli hagida
so‘z boradi.

Kalit so‘zlar: kreativ kompetentlik, geymifikatsiya, ta’lim texnologiyasi, motivatsiya, ijodkorlik, interfaol metodiar,
innovatsion yondashuv, o‘quvchi faolligi, o‘yinlashtirish.

AHHOTaLMA: B LaHHOM CTaTbe PaCCMaTPMBAETCA POb reMMUPUKALLMMN B PAa3BUTUM KPEATUBHBIX KOMMETEH LM Y yYaLLUXCA.

KnioueBble cn0Ba: KpeamueHas KomnemeHmMHocms, 2eliMmugukayus, obpazosamesoHble MexHoOA02UU, MOMUBAYUS,

meopyecmeo, UHMepaKmueHele Memoodbl, UHHOBAUUOHHbIU MOOX00, AKMUBHOCMb Y4AWUXCA, U2PO8U3AYUSA.

Annotation: this article discusses the role of gamification in developing students’ creative competencies.

Key words: creative competence, gamification, educational technology, motivation, creativity, interactive methods,
innovative approach, student engagement, game-based learning.

Bugungi kunda ta’lim tizimi o‘quvchilardan faqat bilim
olishni emas, balki uni ijodiy tarzda qo’‘llay bilishni, yangilik
yaratishni talab etadi. Shu nugtayi nazardan geymifikatsiya
— ya’ni o'yin elementlarini ta’lim jarayoniga tatbiq etish
— o‘quvchilarda kreativ kompetentlikni rivojlantirishning
samarali vositasi hisoblanadi. Geymifikatsiya
o‘quvchilarning o‘gishga bo‘lgan motivatsiyasini oshiradi,
ularni dars jarayoniga faol jalb etadi va ijodiy fikrlashga
undaydi. O‘yin muhitida o‘quvchi o‘zini erkin his qiladi,
yangi g‘oyalarni sinab ko‘radi, xatodan qo‘rgmaydi.
Natijada, unda mustaqil fikrlash, noodatiy yechim topish
va yangi mahsulot yaratish ko‘nikmalari shakllanadi.[1]

Bundan tashqari, geymifikatsiya:

° dars jarayonini interfaol va qizigarli qgiladi;

° o‘quvchilarda raqobat va hamkorlik ruhini
kuchaytiradi;

° tangidiy va ijodiy fikrlashni rivojlantiradi;

° o‘quvchining shaxsiy faolligi va ishtirokini oshiradi;

° 0‘z ustida ishlashga, refleksiya (o‘z faoliyatini
baholash) ko‘nikmasini shakllantiradi.

Shu tariga, geymifikatsiya o‘quvchilarda nafaqat bilim
olish jarayonini qgizigarli qiladi, balki ularning kreativ
kompetentligini chuqurlashtiruvchi muhim pedagogik
mexanizmga aylanadi. O‘yin elementlari o‘quvchining
darsga nisbatan ijobiy munosabatini shakllantirib, uning
ijodiy salohiyatini to‘liq ochib berishga yordam beradi.

Mazkur maqolaning magsadi — o‘quvchilarda kreativ
kompetentlikni rivojlantirish jarayonida geymifikatsiya
texnologiyalarining o‘rni va ahamiyatini aniglash,
shuningdek, o‘yin elementlarini ta’lim jarayoniga samarali
tatbiq etish yo‘llarini tahlil gilishdan iborat.

1. Kreativ kompetentlik tushunchasi va uning
ahamiyati

Kreativ kompetentlik — bu o‘quvchining o0z
bilim va ko‘nikmalarini noodatiy holatlarda qo’llay
olish, yangi g‘oya va yechimlar topa bilish, mustaqil
fikrlash hamda ijodiy faoliyat yuritish qobiliyatidir.
Zamonaviy ta’lim jarayonida kreativ kompetentlikni
rivojlantirish — o‘quvchining shaxs sifatida shakllanishi,
uning intellektual salohiyatini kengaytirish hamda kelajak
kasbiy faoliyatida muvaffagiyatga erishishining asosiy
omilidir.

O‘quvchilarda
shakllantirish:

° ta’limni yangicha yondashuv asosida tashkil
etishni talab giladi;

° o‘gituvchining interfaol metodlardan, innovatsion
texnologiyalardan samarali foydalanishini tagozo etadi;

° o‘quvchini mustaqil, tangidiy va ijodiy fikrlashga
yo'naltiradi.

2. Geymifikatsiya tushunchasi va uning pedagogik
imkoniyatlari

Geymifikatsiya (gamification) — bu o‘yin elementlarini
(ball, daraja, mukofot, topshirig, ragobat va boshgalar)
o‘yin bo‘lmagan jarayonlarga, xususan, ta’limga tatbiq
etish texnologiyasidir.

Ta’limda geymifikatsiyaning magsadi — o‘quvchilarning
o‘gishga bo’‘lgan qizigishini oshirish, ularni faol ishtirok
etishga undash va motivatsiyani kuchaytirishdir. O‘yin
elementlari orgali o‘quvchi dars jarayonida o‘zini erkin,
faol va mas’uliyatli his giladi.

Geymifikatsiyaning asosiy afzalliklari quyidagilardan
iborat:

° o‘quvchini faol subyekt sifatida darsga jalb etadi;

° rag‘batlantirish tizimi orqali ichki motivatsiyani
kuchaytiradi;

kreativ kompetentlikni
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° ijodiy fikrlash, tashabbuskorlik va muammoni
yechish ko‘nikmalarini rivojlantiradi;

° hamkorlik, ragobat, va ozini
malakalarini shakllantiradi.

3. Geymifikatsiya orgali kreativ kompetentlikni
rivojlantirish yo‘llari

O‘yin elementlari o‘quvchilarni fikrlashga, tajriba
o‘tkazishga, xatodan go‘rgmasdan yangi yo‘llarni sinab
ko‘rishga undaydi. Bu esa ularning kreativ salohiyatini
rivojlantirish uchun muhim omildir.

Geymifikatsiya asosidagi darslarda:

° o‘quvchi topshirigni tanlash erkinligiga ega
bo‘ladi;

° har bir bosgichda ball to‘plash, mukofot olish,
yoki darajani oshirish imkoniyati yaratiladi;

° dars jarayoni ragobat va hamkorlik muhitida
o‘tadi;

° ijodiy topshiriglar (rolli o‘yin, muammoli vaziyat,
loyiha topshiriglari) orgali o‘quvchining fikrlash doirasi
kengayadi.

Masalan, ona tili yoki tarbiya fanida “Topshiriq
kartalari”, “Missiya bajarish”, “Qahramonlar bosgichi”,
“Kod toping” kabi o‘yinlashtirilgan usullarni go‘llash
orqali o‘quvchilar darsga qizigib gatnashadi, mustaqil fikr
bildiradi va yangi g‘oyalar yaratadi.

4. O‘quvchilarning kreativ kompetentligini baholash
mezonlari

O‘gquvchilarda  kreativ kompetentlikni  rivojlanish
darajasini  baholash uchun quyidagi mezonlardan
foydalanish mumkin:

baholash

° Yangi g‘oya va yechimlarni taklif etish qobiliyati;

° ljodiy topshiriglarda faol ishtirok etish;

° Muammoli vaziyatlarni noodatiy yo‘l bilan hal
qgilish;

° Motivatsiya va o‘zini rivojlantirish istagi;

° Jamoada ishlash va hamkorlik qilish ko‘nikmalari.

Geymifikatsiya bu jarayonni gizigarli, ochig va shaffof
tarzda tashkil etishga imkon beradi. Har bir o‘quvchi oz
yutug‘ini ko‘radi, muvaffagiyatidan ilhomlanadi va keyingi
bosgichlarda yanada faol bo‘lishga harakat giladi.[3]

Xulosa qilib aytganda, geymifikatsiya texnologiyasi
o‘quvchilarda kreativ kompetentlikni rivojlantirishning
samarali vositasi hisoblanadi. Ta’lim jarayoniga o‘yin
elementlarini kiritish o‘quvchilarni darsga faol jalb etadi,
ularning o‘gishga bo‘lgan qgizigishini oshiradi hamda ijodiy
fikrlashni rag‘batlantiradi. Gejmifikatsiya o‘quvchilarni oz
fikrini erkin ifoda etishga, yangilik yaratishga va o’z ustida
ishlashga undaydi. Bunday yondashuv natijasida ta’lim
jarayoni fagat bilim berish emas, balki ijodiy tafakkurni
rivojlantiruvchi, shaxsiy salohiyatni ochuvchi tizimga
aylanadi. O‘gituvchi tomonidan geymifikatsiya usullarini
to‘g’ri tanlash va metodik asosda qo‘llash:

° o‘quvchilarning mustaqil fikrlashini rivojlantiradi;

° motivatsiya va ishtirokchilik darajasini oshiradi;

° ijodiy yondashuvni mustahkamlaydi;

° kompetensiyaga asoslangan ta’lim tamoyillarini
samarali amalga oshiradi.

Shunday qilib, geymifikatsiya — bu nafagat o‘yin
elementi, balki o‘quvchinifaol, ijodkor, o‘z fikriga ega shaxs
sifatida shakllantiruvchi muhim pedagogik mexanizmdir.
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P (5) HAZF G AR E R 5 RIS T B Uit IT.
XITOY VA O‘ZBEK IJTIMOIY TARMOQLARIDA
EKOLOGIK DISKURSNING QIYOSIY TAHLILI

Annotatsiya: ushbu tadgiqotda Xitoy va O‘zbekiston ijtimoiy tarmoqlaridagi (Weibo, WeChat, Telegram, Instagram) ekologik diskursning
leksik-semantik, kognitiv va pragmatik xususiyatlari giyosiy jihatdan tahlil gilingan. Ishda T. van Deykning sotsiokognitiv yondashuvi va
N. Feyrklofning tanqidiy diskurs tahlili metodologiyasiga tayanilgan. Tahlillar shuni ko‘rsatadiki, Xitoy ragamli ekologik diskursida davlat
siyosati va jamoaviy mas’uliyatni aks ettiruvchi rasmiy-targ‘ibot leksikasi hamda sloganlar ustunlik giladi. O‘zbek ekologik diskursida esa
kognitiv-metaforik ko‘chishlar, “uvol”, “isrof”, “savob” kabi milliy-diniy konseptlar hamda ekotsid holatlariga nisbatan ekspressiv-pessimistik
munosabat yetakchi o‘rin tutadi. Tadgiqot yakunida har ikki madaniyatda ijtimoiy tarmoglarning ekologik ongni shakllantirishdagi o‘ziga
xos lingvokognitiv modellari umumlashtirilgan.

Kalit so‘zlar: ekologik diskurs, ijtimoiy tarmogqlar, qgiyosiy tilshunoslik, sotsiokognitiv tahlil, konsept, ekolingvistika, rasmiy targ‘ibot,
milliy gadriyatlar.

AHHOTaU‘MﬂZ B AaHHOM nccneanoBaHun nposep,éH CpaBHVITeIIbeIVI aHa/In3 IEKCUKO-CEMAHTUYECKUX, KOTHUTUBHbIX U MParmaTtu4ecKkmnx
0C06EeHHOCTeN 3K0I0rMYECKOro AMCKypca B coLManbHbix ceTax Kutaa n YsbekucraHa (Weibo, WeChat, Telegram, Instagram). UccnenoBaHue
OMUpaeTca Ha COLMOKOTHUTMBHbIA noaxos T. BaH [eika U MEeTOL0N0TMI0 KPUTUYECKOTO AUCKYpc-aHanu3a H. dapknoda. PesynbtaThl
aHaNN3a MOKa3bIBaoT, YTO B KUTANCKOM LMGPOBOM 3KOOTMYECKOM AMCKYpce npeobnasatoT oduLmManbHO-NponaraHAMCTCKan NeKCUKa
W CN0OraHbl, OTParkaloliMe rocyaapCTBEHHY MONAUTUKY M KONNEKTUBHYHO OTBETCTBEHHOCTb. B y36EKCKOM 3KOMOrMYECKOM AUCKypce
BeAyLLYIO PONb UrPaAKOT KOTHUTUBHO-MeTadhopUYecKme NepeHochl, HaLMOHANIbHO-PENUTNO3HbIE KOHLIENTbI, TAKME KaK «YBOAY», «MCPOd»,
«CaBObY», a TaKKe IKCNPECCUBHO-NECCUMUCTUHECKOE OTHOLLIEHUE K MPOABAEHMAM 3KouMAaa. B 3aKkntoyeHne nccnenosaHna 0606LeHbl
CI'IELI,VId)VI‘-IECKVIe JINHTBOKOTHUTUBHbIE MOAENN d)OpMVIpOBaHVIFI 9KOJIOTMYECKOro CO3HaHMA B COUUA/IbHbIX CETAX o6emx KY/bTYpP-

KnioueBble cnoBa: sKoso02uveckuli OUCKYPC, COYUAsbHblE cemu, CpasHUMesilbHoe sA3bIKO3HAHUE, COUUOKO2HUMUBHbIU aHanus,
KOHUernm, 3Ko/AUH28UCMUKA, 0UYUAbHAA MPONazaHod, HAYUOHAAbHbIE UEHHOCMU.

Annotation: this study presents a comparative analysis of the lexical-semantic, cognitive, and pragmatic characteristics of ecological
discourse within Chinese and Uzbek social media platforms (Weibo, WeChat, Telegram, Instagram). Drawing upon T. van Dijk’s socio-
cognitive approach and N. Fairclough’s critical discourse analysis, the paper examines how environmental issues are linguistically framed.
The findings reveal that Chinese digital eco-discourse is heavily dominated by official propaganda lexis, slogans, and collective responsibility
structures. Conversely, the Uzbek ecological discourse predominantly relies on cognitive-metaphorical shifts, national-religious concepts
such as “uvol” (wastefulness) and “savob” (pious deed), as well as expressive-pessimistic reactions toward ecocide. The study concludes by
mapping distinct linguo-cognitive models of environmental awareness building shaped by different socio-cultural contexts.

Key words: ecological discourse, social media, comparative linguistics, socio-cognitive analysis, concept, ecolinguistics, official
propaganda, national values.

Kirish. Bugungi global ekologik ingiroz sharoitida jamiyatning
ekologik ongini shakllantirish va atrof-muhitga bo‘lgan
munosabatini o‘zgartirishda ijtimoiy tarmoglar eng muhim
kommunikativ platformaga aylandi. Ragamli makonda ekologik
muammolarning yoritilishi nafagat axborot almashinuvi,
balki muayyan lisoniy va diskursiv qoliplar orqali auditoriyaga
ta’sir o‘tkazish quroli bo‘lib xizmat gilmogda. Har bir xalgning
madaniy-ijtimoy hayoti, davlat boshgaruvi tizimi va gadriyatlari
uning ragamli ekologik diskursida o‘ziga xos tarzda aks etadi. Shu
bois, tillari va madaniyatlari turlicha bo‘lgan jamiyatlar, xususan,
Xitoy va O‘zbekiston ijtimoiy tarmoglaridagi ekologik diskursni
giyosiy tadqiq etish, lisoniy vositalarning pragmatik funksiyalarini
aniglash tilshunoslikning dolzarb vazifalaridan biridir.

Jahon tilshunosligida ekologik diskurs va ekolingvistika
muammolari keng tadqiq etib kelinmoqgda. Biroq, Xitoy va

O’zbekiston kabi ragamli media makoni o‘ziga xos dinamikaga
ega bo‘lgan mamlakatlar misolida ekologik matnlarning leksik-
semantik va kognitiv-metaforik xususiyatlari giyosiy jihatdan
yetarlicha o‘rganilmagan. Xitoy ijtimoiy tarmogqlaridagi rasmiy-
targ‘ibot xarakteridagi diskurs hamda o‘zbek mediasidagi milliy-
ma’naviy qadriyatlarga asoslangan ekspressiv diskurs o‘rtasidagi
lisoniy tafovutlar maxsus ilmiy tahlilni talab etadi.

Adabiyotlar tahlili va metodologiya. Ekologik diskurs til
orqali jamiyatning tabiatga bo‘lgan munosabatini ifodalashda va
shakllantirishda katta ahamiyat kasb etadi. Halliday [2001] til va
ekologiya o‘rtasidagi bog‘liglikni ta’kidlab, tilning inson ekologik
ongiga bo‘lgan bevosita ta’sirini gayd etadi. Stibbe [2015] esa
ekologik diskursni “biz yashayotgan hikoyalar” orgali jamiyatning
tabiat hagidagi tasavvurlarini shakllantiruvchi vosita deya
ta’kidlaydi.
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Mazkur tadgigotda qiyosiy, tavsifiy va diskurs tahlili metodlari
go‘llanildi. Tadgigot materiali sifatida Xitoyning Weibo va
WeChat hamda O‘zbekistonning Telegram va Instagram ijtimoiy
tarmogqlaridagi ekologik masalalarga oid postlar tanlab olindi. Van
Dijk [2008] diskursni sotsiokognitiv yondashuv asosidagi tahlili,
uning ijtimoiy kontekst bilan chambarchas bog‘liq ekanligini
ko‘rsatadi. Shu yondashuvga asoslanib, ekologik postlarning
kommunikativ magsadi, leksik tarkibi va pragmatik funksiyalari
o‘rganildi. O‘zbek tilshunosligida pragmatik va kommunikativ
tadgiqotlar Safarov [2008] hamda Mahmudov [2013] asarlarida
yoritilgan bo‘lib, xususan, Safarov [2008] til birliklarining
kommunikativ magsad va pragmatik funksiyalarini tahlil gilgan,
Mahmudov [2013] esa til va nutgning jamiyatdagi o‘rni hamda
ta’sir mexanizmlariga e’tibor garatadi. Xitoy tilshunosligida
ekologik lingvistika masalalari Chen Xinren [2013] tomonidan
o‘rganilgan. Muallif ekologik diskursning nazariy asoslarini tahlil
tortib, ekologik kommunikatsiyaning jamiyat taraqgiyotida
ganchalik ahamaiyatga ega ekanligini ko‘rsatib beradi. Hu
Zhuanglin [2017] esa zamonaviy tilshunoslik nazariyalari doirasida
diskurs va kommunikatsiya masalalariga alohida e’tibor qaratadi.

Natijalar. Tahlil natijalariga ko‘ra, Xitoy ijtimoiy tarmogqlarida
ekologik mavzularni yoritishda rasmiy va targ‘ibot xarakteridagi
til birliklari ko’p go‘llaniladi. Masalan, “f£3" ¥4 15” (atrof-muhitni
muhofaza qilish), “Eta K JE” (yashil rivojlanish), “fEHkATG"
(kam uglerodli hayot) kabi til birliklari ekologik diskursning asosiy
leksik vositalari sifatida ko‘riladi. Bunday postlarda jamoaviy
mas’uliyatni ifodalovchi chagiriq gaplar va sloganlarni ham ko‘p
uchratish mumkin. Masalan: “fr¥73iEk, MIRMGER”  (“Yer
sayyorasini himoya qilish o‘zimdan boshlanadi”). Ushbu ifoda
auditoriyani faol harakatga undash vazifasini bajaradi.

O‘zbek ekologik diskursida esa ko‘prog kognitiv-metaforik
ko‘chishlar, urf-odatlar, diniy-axloqiy qadriyatlar va emotsional
chagqiriq kabilar ustunlik gilishini quyidagi misollar dalolat beradi:

I. Milliy va ma’naviy gadriyatlarga asoslangan leksika

1) “Uvol” va “Isrof” konseptlari: “Suvni isrof gilmang, uning
har tomchisida hayot bor”, “Non va suvning uvoli yomon”.
(Telegram kanallarida diniy va axlogiy ohangdagi postlarda faol
ishlatiladi).

2) “Savob” konsepti: “Bir ko‘chat eksangiz — ming savob”,
“Kelajak avlod uchun bog’ qoldiring”.

3) “Ona tabiat” metaforasi: “Ona tabiatni jarohatlamaylik”,
“Tabiat bizniboqyapti, bizesa uninima gilyapmiz?” (Instagramdagi
emotsional blogerlik postlarida).

Il. Davlat va jamoat aksiyalari kontekstidagi zamonaviy
neologizmlar

1) “Yashil makon” umummilliy loyihasi: “Yashil makon
yaratamiz”, “Yurtimizni yashil ridosiz qoldirmaylik”.

2) Ekologik muammolarga emotsional munosabat (Ekotsid
diskursi): “Daraxtlar kushandalari”, “Toshkent havosida nima
bor?”, “Chorvoqni chigindixonaga aylantirmang!” (Instagramdagi
jamoatchilik nazorati postlarida ekspressiv-pessimistik leksika).

Tadgigot natijalari shuni ko‘rsatadiki, Xitoy ekologik diskursida
rasmiylik va jamoaviylik ustun bo‘lsa, o‘zbek ekologik diskursida
emotsionallik va milliy gadriyatlar yetakchi o‘rinda turadi.
Har ikki tizimda slogan, chagiriq gaplar va heshteglar muhim
kommunikativ vosita hisoblanadi. Shuningdek, ijtimoiy tarmoqlar
ekologik ongni shakllantirishda muhim rol o‘ynaydi.

Xulosa. Xitoy va o‘zbek ijtimoiy tarmoglarida ekologik
diskursning qgiyosiy tahlili natijasida ekologik mavzularniyoritishda
go‘llaniladigan lingvistik vositalarning umumiy va o‘ziga xos
xususiyatlari aniglandi. Tadgigot shuni ko‘rsatadiki, ikkala tilning
ekologik diskursida ekologik ongni shakllantirish, atrof-muhitni
muhofaza qilish g‘oyalarini targ‘ib etish va foydalanuvchilarni
amaliy harakatlarga undash asosiy kommunikativ magsad deb
garaladi. Tahlil davomida, ekologik diskurs nafagat til hodisasi,
balki ijtimoiy-madaniy hodisa ham hisoblanadi. Faircloughga
ko‘ra [2010] diskurs ijtimoiy kuch va ideologiya bilan bog‘liq
jarayondir, shu nugtayi nazardan, Xitoy va o‘zbek ekologik diskursi
turli ideologik va madaniy asoslarda shakllanadi.

Tadgigot natijalari ekologik diskursni o‘rganishda giyosiy
yondashuvning ahamiyatini ko‘rsatib, ijtimoiy tarmogqlarning
ekologik madaniyat va ekologik ongni rivojlantirishdagi
muhim o‘rnini tasdiglaydi. Mazkur tadgiqot kelgusida ekologik
kommunikatsiya va mediadiskurs sohasidagi ilmiy izlanishlar
uchun nazariy hamda amaliy asos bo‘lib xizmat qilishi mumkin.
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O‘ZBEK TILIDA AYRIM “ETAK” KOMPONENTLI
IBORALARNING SEMANTIK TAHLILI

Annotatsiya: mazkur maqgolada o‘zbek tilidagi “etak” komponenti ishtirok etgan iboralarning semantik xususiyatlari
tahlil gilinadi. Tadgiqotda “etak” leksemasining o'z va ko‘chma ma’nolarda go‘llanishi, uning frazeologik birliklar tarkibidagi
semantik yuklamasi hamda obrazlilikni yuzaga keltirishdagi o‘rni o‘rganiladi. Shuningdek, “etak” komponentli iboralarning
ma’no guruhlari aniglanib, ularning nutgiy va uslubiy vazifalari tahlil gilinadi. Tadgiqot natijalari ushbu leksema ishtirokidagi
iboralarning xalq tafakkuri, milliy-madaniyat va tilning konseptual tizimi bilan uzviy bog’ligligini ko‘rsatadi. Ushbu maqola
o‘zbek tilshunosligida frazeologik birliklarning semantik tabiatini yoritishga xizmat giladi.

Kalit so‘zlar: “etak” komponentli ibora, semantik tahlil, o’z va ko’chma ma’no, obrazlilik.

Annotation: this article analyzes the semantic features of phrases in the Uzbek language with the component “etak”. The
study studies the use of the lexeme “etak” in its original and figurative meanings, its semantic load in phraseological units,
and its role in creating imagery. Also, the meaning groups of phrases with the “etak” component are identified, and their
speech and stylistic functions are analyzed. The results of the study show that phrases with this lexeme are closely related to
folk thinking, national culture, and the conceptual system of the language. This article serves to shed light on the semantic
nature of phraseological units in Uzbek linguistics.

Key words: phrase with the “etak” component, semantic analysis, original and figurative meaning, imagery.

AHHOTaUMA: B LaHHOW CTaTbe aHANM3MPYHOTCA CEMaHTMYEeCKMe 0cobeHHOCTU dpa3 B Y3OEKCKOM fA3bIKe, COAEpIKaLLMX
KOMMOHEHT «3TaK». UccnepoBaHUe M3y4aeT UCMO/Ib30BAaHUE JIEKCEMbI «3Tak» B €€ MepBOHAYa/ibHOM U MepeHOCHOM
3HAYEHUAX, €€ CeMAHTUYECKYI Harpysky B $paseosorMyeckux eamHuLAX M eé posib B cO34aHWMM 06pasHOCTU. Takke
onpeaeneHbl CMbIC/I0BbIe FPynnbl Gpa3 C KOMMNOHEHTOM «3Tak» U MPOaHaAN3NPOBaHbl UX pPeyeBble U CTUAUCTUYECKME
bYHKUMK. Pe3ynbTaTbl MCCNef0BaHMA NOKA3bIBAOT, YTO Gpasbl C ITON NEKCEMOM TECHO CBA3aHbI C HAPOAHLIM MbILWEHUEM,
HaLMOHANbHOW KYyNbTYPOM M KOHLENTYaAbHOW CUCTEMOM A3blKa. [aHHasn cTaTbA NPM3BaHa MPOAUTb CBET HA CEMAHTUYECKYIO
npupoay Gpaseonormyecknx eamHuL, B y36eKCKom MHIBUCTUKE.

KntoueBble cNoBa: hpaza c KOMMOHEHMOM «3MAK», CEMAHMUYECKUl aHAAU3, Nep8OHA4AAbHOE U MepeHOCHOe 3Ha4YeHUe,
obpaszHocme.

Kirish. Har bir tilda xalgning turmush tarzi, urf-odatlari
va tafakkuri bilan chambarchas bog’lig bo‘lgan ko‘plab
frazeologik birliklar mavjud. Frazeologizmlar tilning
obrazlilik va ta’sirchanlik xususiyatlarini namoyon etib,
nutgning badiiy-estetik gimmatini oshirishga xizmat qiladi.
Shu sababli ularning semantik tabiati, tarkibiy tuzilishi
hamda milliy-madaniy asoslarini o‘rganish zamonaviy
tilshunoslikning dolzarb masalalaridan biri hisoblanadi.

O‘zbek tilida inson hayoti, kiyim-kechak, maishiy
buyumlar va kundalik faoliyat bilan bog‘liq ko‘plab
leksemalar frazeologik birliklar tarkibida faol qo‘llanadi.
Shunday leksemalardan biri “etak” so‘zi bo‘lib, u dastlab
kiyimning bir gismini anglatsa-da, frazeologik birliklar
tarkibida turli ko‘chma ma’nolarni ifodalash imkoniyatiga
ega. Xususan, “etagini gogmoq”, “etak yig‘moq”, “etagidan
tutmogqg”, “etagini yopmoq”, “etak silkitmoq”, “etagini
o‘pmoq” kabi iboralarda ushbu komponent turli semantik
yuklamalarni kasb etib, insonning ruhiy holati, ijtimoiy
munosabatlari, xulg-atvori va hayotiy tajribalarini obrazli

tarzda ifodalashga xizmat qiladi. “Etak” komponentli
iboralarni semantik jihatdan tahlil gilish nafagat ularning
ma’no xususiyatlarini ochib berishga, balki o‘zbek xalgining
mentaliteti, gadriyatlari va tilning konseptual tizimida
ushbu leksemaning tutgan o‘rnini aniglashga ham yordam
beradi.

Metodologiya. O‘zbek ftili frazeologik tizimida kiyim-
kechak nomlari ishtirok etgan iboralar salmogli o‘rin
egallaydi. Bunday iboralar tarkibidagi kiyim-kechak nomlari
o‘zining dastlabki nominativ ma’nosidan uzoglashib,
ko’chma ma’no kasb etadi hamda xalgning turmush
tarzi, urf-odatlari va milliy tafakkurini aks ettiruvchi
lingvomadaniy birliklarga aylanadi. Kiyim-kechak nomlari
asosida shakllangan frazeologizmlar insonning ruhiy holati,
xarakteri, ijtimoiy munosabatlari va vogelikka bo‘lgan
munosabatini obrazli ifodalash imkonini beradi.

Sh.Rahmatullayevning “O‘zbek tilining izohli frazeologik
lug‘ati” da keltirilgan “etak” komponentli iboralar o‘zbek
tilidagi kiyim-kechak nomlari ishtirok etgan frazeologik
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birliklarning semantik imkoniyatlarini yaggol namoyon
etadi. Frazeologik birliklar tarkibida “etak” leksemasining
go‘llanishi insonning ijtimoiy munosabatlari, ruhiy holati
va emotsional kechinmalarini obrazli ifodalashga xizmat
giladi. Jumladan, “etagini o‘pmoq” iborasi o‘zbek tilida
biror shaxsga nisbatan chuqur hurmat, ehtirom, sadogat
yoki itoatni ifodalovchi frazeologik birlik hisoblanadi.
Ushbu iborada “etak” komponenti kiyimning pastki
gismi ma’nosida qo‘llangan bo‘lsa-da, ko‘chma ma’noda
u shaxsning martabasi, ulug’ligi yoki hurmatga sazovor
mavgeini anglatadi. “O‘pmoq” fe’li esa hurmat va
ehtirom ko‘rsatish harakatini bildiradi. Natijada ibora
“biror kishiga cheksiz hurmat bajo keltirmoq”, “ta’zim
gilmoq” ma’nolarini ifodalaydi. Masalan, “Zangori shohiga
sariqg zar bilan bezak berilgan to‘nning etagini o’pib,
ko‘ziga surtdi” Mazkur gapda “to‘nning etagini o‘pib,
ko‘ziga surtdi” birikmasi gahramonning shohga nisbatan
nihoyatda katta hurmat va sadogat bilan munosabatda
bo‘lganini ko‘rsatadi. Etakni o‘pish harakati oddiy jismoniy
harakat emas, balki sharqgona madaniyatda ehtirom va
ta’zimning ramziy ifodasidir. Shuningdek, etakni ko‘zga
surtish ushbu hurmat darajasini yanada kuchaytirib,
shaxsning shohni ulug‘lashini, uni o‘zidan yuqori qo‘yishini
anglatadi. Semantik jihatdan: “etak” — ulug’ shaxsning
mavgeyi va sha’nining ramzi; “o‘pmoqg” — ehtirom va
sadoqat ifodasi; “ko‘ziga surtmoq” — hurmatni yanada
kuchaytiruvchi ramziy harakat. Demak, ushbu misolda
“etagini o‘pmoq” iborasi orqali gahramonning shohga
bo‘lgan chuqur hurmati, itoatkorligi va sadoqgati obrazli
tarzda ifodalangan. Iboraning ekspressiv-uslubiy vazifasi
matnning ta’sirchanligini oshirish hamda gahramonning
ichki munosabatini yorgin namoyon etishdan iborat.
Etagini silkitmoq iborasi o‘zbek tilida asosan biror
narsadan yoki kimdandir butunlay voz kechmoq, alogani
uzmog, ortig gaytib kelmaslikka garor gilmog ma’nolarida
go‘llanadi. Frazeologik birlik tarkibidagi “etak” leksemasi
kiyimning bir gismi bo‘lsa-da, ko‘chma ma’noda insonning
hayot yo'li, faoliyati yoki ma’lum bir holat bilan bog‘ligligini

ifodalashi mumkin. “Silkitmoq” fe’li esa biror narsani qoqib
tashlash, undan xalos bo‘lish ma’nosini anglatadi. Shu
sababli ibora umumiy holda “bir narsani ortda qoldirmoq”,
“uzil-kesil tark etmog” mazmunini bildiradi. Masalan,
“Masofalar hamisha vaqt jilovida, vaqtsiz masofalar o‘zib
ketolmaydi, hatto o‘rnidan jilolmaydi. Lahzaning ustunligi
oniy harakatda mazmunga inadi, bedorlik sukut hamda
daqgigalar etagini_silkitadi” [Yog‘dularda bordir tarozi].
Ushbu gapda “daqgiqgalar etagini silkitadi” birikmasi muallif
tomonidan badiiy va metaforik ma’noda qo‘llangan. Bu
yerda ibora o‘zining an’anaviy ma’nosidan kengayib,
vagtning tinimsiz harakati, lahzalarning bir-birini ortda
goldirishi va dagiqalarning tez o‘tib ketishini ifodalashga
xizmat gqilgan. Shu sababli “dagiqalar etagini silkitadi”
ifodasi “vaqt ortga gaytmaydi”, “lahzalar bir-birini quvib
o‘tadi”, “bedorlik sukutni va turg‘unlikni ortda qoldiradi”
degan falsafiy mazmunni ifodalaydi. Bu o‘rinda ibora
obrazlilikni kuchaytirib, vaqtning shiddatli va to‘xtovsiz
ogimini badiiy tasvirlashga xizmat gilgan.

Xulosa. “Etak” komponentli iboralar o‘zbek tilining
frazeologik tizimida muhim o‘rin egallab, milliy tafakkur
va madaniy qarashlarni obrazli ifodalovchi birliklar sifatida
namoyon bo‘ladi. Tadqgigot jarayonida ushbu komponent
ishtirok etgan iboralarning semantik imkoniyatlari keng
ekanligi, ularning oz va ko‘chma ma’nolar o’rtasidagi
munosabatni ifodalashda faol ishtirok etishi aniglandi.

Tahlillar shuni ko‘rsatadiki, “etak” leksemasi iboralar
tarkibida turli semantik yuklamalarni bajarib, hurmat va
ehtirom, ergashish va qgaramlik, voz kechish va alogani
uzish kabi ma’no guruhlarini shakllantiradi. Bu esa “etak”
komponentli frazeologik birliklarning nafagat tilning leksik
boyligini oshirishini, balki ijtimoiy va ruhiy munosabatlarni
ham obrazli tarzda aks ettirishini ko‘rsatadi. Shuningdek,
mazkur iboralar badiiy matnda ekspressivlik va estetik
ta’sirchanlikni  kuchaytirib, nutgning uslubiy rang-
barangligini ta’minlaydi. Ayrim holatlarda esa ular
muallifning individual uslubiga xos metaforik kengayishlar
orgali yangi semantik ma’nolarni yuzaga keltiradi.
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MOJIOAEXKHBIN CJIEHT B 3110XY IU®POBOU
KOMMYHHUKAIIUN: DYHKIIUHU, UCTOYHUKHU U
TEHAEHLLUA PABBUTUA

AHHOTaLMA: faHHAA CTaTbA NOCBALLLEHA UCCNe[0BaHNI0 MOIOAENKHOTO C/IEHTA KaK }KMBOTO M Pa3BMBAIOLLErOCsA acCneKTa COBPeMEeHHOro
pyccKoro s3bika. B paboTe aHann3MpyoTcs OCHOBHbIE NYTU GOPMUPOBAHMA HOBOWM C/IEHFOBOW IEKCUKM, €€ PO/Ib B OBLLEHUN U CBA3b C
pacnpocTpaHeHWeM MHHOBALMOHHBIX TEXHOOrMI. Ocoboe BHUMaHUE yAeNeHO 3aMMCTBOBaHUAM U3 aHI/IMACKOTO A3blKa M 0COBEHHOCTAM
WNHTEPHET-006LeHNA, KaK NIOWaAKN ANA CO34aHUA HOBbIX A3bIKOBbIX eAWHUL. [lenaeTcA BbIBOA, O TOM, YTO MOIOAEKHDBIN CNEHT ABNAETCA
He OTK/NIOHEHMEM OT A3bIKOBOM HOPMbI, @ ECTECTBEHHOM peaKLMel A3bIKOBOM CUCTEMbI Ha MPOMCXOAALLME ObLLECTBEHHOE pa3BUTHe.

KnioueBble cnoBa: Mos100Ex(HbIU HapP20H, OHAAUH-06WeHUe, aHaAUYU3Mbl, COYUOAUH2BUCMUKA, YUgposoli OUCKYpC, A3bIKo8as
Hopma.

Annotatsiya: ushbu maqola yoshlar shlemi (slang)ni zamonaviy rus tilining jonli va rivojlanib borayotgan jihati sifatida o‘rganishga
bag‘ishlangan. Ishda yangi shlem leksikasining shakllanishining asosiy yo‘llari, uning mulogotdagi roli va innovatsion texnologiyalar
tarqgalishi bilan bog'ligligi tahlil gilinadi. Maxsus e’tibor ingliz tilidan olingan so‘zlar va internet-mulogotning yangi til birliklarini yaratish
maydoni sifatidagi xususiyatlariga garatilgan. Xulosa gilinadi, yoshlar slangining til normalaridan chekinish emas, balki jamiyat rivojlanishi
natijasida til tizimining tabiiy reaksiyasi ekanligi.

Kalit so‘zlar: yoshlar jargon, onlayn muloqot, anglizmlar, sotsiollingvistika, raqgamli diskurs, til normasi.

Annotation: this article is dedicated to the study of youth slang as a living and evolving aspect of modern Russian. The paper analyzes
the main ways new slang vocabulary is formed, its role in communication, and its connection to the spread of innovative technologies.
Special attention is given to borrowings from English and the features of online communication as a platform for creating new language
units. It concludes that youth slang is not a deviation from the language norm but a natural reaction of the language system to ongoing

social development.

Key words: youth jargon, online communication, Anglicisms, sociolinguistics, digital discourse, language norm.

BBEAEHUE

A3bIK TECHO CBA3aH C 06LLECTBOM U BOCMIPUMMUMBO pearnpyet
Ha Nobble  M3MeHeHMs:  Ky/nbTypHble npeobpasosaHus,
TEXHO/IOrMYEeCKMe HOBLLECTBA U TPAHCHOPMALLMM BMOBCEAHEBHOWM
U3HM nogein. Hambonee ApKo 3TM Mpouecchl OTparkatoTca
B Peun MONOLENM, KOTOpas MepBOM OCBaMBaeT HOBble
dopmbl 0blWeHMA U bopMUPyeT AN HUX CBOM COBCTBEHHbIV
A3blK. OBbIYHO MONOAENKHbIN KAProH paccmaTpuBaeTcs Kak
HEYTO BTOPOCTENEHHOe, BPEeMeHHOe W OTK/OoHsALleecs OT
06LWenpuHATLIX HOpm. O4HAKO COBPEMEHHbIE NMHIBUCTUYECKME
WUCCNe0BaHNA MOKAa3biBalOT, YTO BCE O06CTOUT MO-Apyromy.
MMeHHO B CNaHre NpoucxoanaT Hanbonee akTMBHbIE MPOLLECCHI
c/10BO06Pa3oBaHUA, U MMEHHO OH bbiCTpee BCEro oTpaykaeT
U3MEHEHUA B MWPOBO33PEHUU HocuTenein nAsbika [KpbicuH,
2021]. Ha ¢oHe, Korga 6onbluan 4YacTb 0b6LlLEeHMA nepewna B
OHIANH-NPOCTPAHCTBO, MOIOAENKHbIN CNEHT NPUOBPEN HoBble
YyepTbl M cTan b6onee y3HaBaemblM, YTO [efaeT ero usyyeHue
0CODBEHHO BaXKHbIM.

Lenbto  gaHHOM paboTbl ABNAeTCs, npeacTaBuTb
MONOAENKHBIN CNEHI KAaK KOMMIEKCHOe fB/ieHWe, ONWcaB ero
WUCTOYHMKM, DYHKLMMN U PO/Ib B COBPEMEHHOM [iMaiore Ha OCHOBE
KOHKPETHbIX A3bIKOBbIX MPUMEPOB.

1. TeopeTnyeckmne oCHOBbI UCCNEA0BaAHUA

1.1. MoHMMaHME MONOAENKHOro C/ieHra B COBPEMEeHHOM
JIMHIBUCTUKE

B HayyHO-MCCNen0BaTENbCKON AeATeNIbHOCTU HEeT eauHOro
onpegeneHna TepmuHa “cnenr”. MHorve uvccnegosaTenmu
CYMTAIOT, UYTO C/IeHT — 3TO Habop CNOB W BbIPAKEHWN,
MUCMNONb3yeMbIX ONnpeaenéHHON CoLManbHOM rpynnom, KoTopble

OT/IMYAIOTCA  OT  /IMTepaTypHOro fA3blka 3MOLMOHANbHOM
OKpackon u 3akcnpeccuBHocTblo [CkBopuos, 2021]. Apyrue
paccmMaTpMBalOT CAEHTr Kak 0cobyto pPasHOBMAHOCTb A3bIKa,
npeaHasHauyeHHyo ana HedbopmanbHoro obuieHua [3emckas,
2022]. HecmoTpsa Ha pasHble BbiBOAbl, HONBWMHCTBO YYEHbIX
CXOOATCA BO MHEHWM, YTO MOJIOAEKHbIN CNEHT — 3TO He
cnyyaliHbIi Habop cnoB, a cHOpPMy/MpOBaHHaA cuUCTEMA CO
CBOMMM NpaBUAaMM.

1.2. UCTOYHMKM NONOSIHEHUA MONOAEKHOTO CNeHra

JIeKCUYecKnin coctaB MOIOLENKHOro cneHra dopmupyeTca
noa BAnAHNEeM pazHoobpasHbIX GaKTOpPOB. [NaBHbIM UCTOYHUKOM
€ro MonoJIHEHUs  ABAAIOTCA  3aMMCTBOBaHWA. Haubonee
3HAYUTE IbHbIN BKNAZL BHOCAT aHIIMLM3Mbl, YTO 06ycnoBieHo
rnobanusaumen, LOMUHUPOBAHMEM AHINOA3bIYHOM KyNbTypbl B
MeZManpoCTPaHCTBE M aKTUBHbBIM UCNO/Ib30BAHWEM aHTIUIACKOTO
A3blKa B coepe IT U MHTEePHET-KOMMYHUKALWIA, HanpuMep C/10BO
«xann» (hype), «unamtb» (chill), «kpaw» (crush), «dpnexkcutb»
(flex). 3TM 3aMMCTBOBaAHWA 4YacTO BMMUCbLIBAOTCA K PYCCKOM
boHeTUYeCKoM U rpaMMaTUYECKON cncTeme, NpuobpeTan HoBble
3HaYyeHwmsn.

TaKKe, akTUBHO MCNO/Ib3YHOTCA TakMe cnocobbl, KaK:

1) Cydodukcauma: lMpucoegmHeHne cypdUKCOB K OCHOBE
CNOBa, YacTo C LUEeNbl0 NPUAAHUA IKCMPECCUBHOCTU WU
YMEHbLIWTEIbHO-ACKaTeNIbHOTO  OTTEHKa: ApyxkbaH (apyr),
TycOBKa (TycoBKa), 3alWKBapHbIi (0T “3awwksap”).

2) A66peBmauma u cokpaweHue: Co3gaHue HOBbIX CA0B
M3 HavyanbHbIX BYKB MAM yvacTelt cnos: umxo (IMHO - In My
Humble Opinion), KM (kommepyeckoe npeasioeHne), Hopm
(HopmanbHo).
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3) KoHBepcua: lepexos €noBa M3 OAHOM 4acTu peun B
apyryto 6e3 nsmeHenus popmsl: ryramtb (ot “Google”, rnaron),
nankHyTb (ot “like”, rnaron).

4) BauaHve cybRynbTyp: PasanyHble  MONOAENKHbIe
cybRynbTYpbI (rerimepbl, NMOKNOHHUKM onpeaenéHHbIX
My3blIKa/IbHbIX KaHPOB, CMOpPTUBHblE daHaTbl) BHOCAT CBOW
BKMaZ4 B POpMMpOBaHME [MANEKTHbIX CNOB, KOTOpble 3aTem
MOTYT PacnpoCTPaHATLCA WHUpe.

1.3 MonogéxHbii cneHr B ycnoBuax uUUGpoOBM3aLUMU
obweHus.

Lndposaa cpega, B nepsBylo ouepeib WHTEPHET MU
coumanbHble ceTm u mecceHaxepbl. OHW CTanv OCHOBHbIM
nosem A pasBUTUA U PACNPOCTPAHEHMA MOIOAEKHOTO C/IEHTa.
Lindposusauma obLieHMa OKasana CyLLeCTBEHHOE B/IMAHME Ha
€ro XapaKTepUCTUKK:

MepBoe — 3TO ycKOpeHMe npoLeccoB. MHTepHeT nossonseT
MrHOBEHHO pPACMpPOCTPaHATb HOBble C/I0BAa W BbIPaXeHus,
4yTo NpuMBOAUT K Honee ObliCTpOMYy OOHOBIEHUIO CIAEHFOBOW
nekcukn. Cnosa, MOABMBLUMECA B OAHOM OH/alH-naatdopme,
MOTYT 3@ CYMTAHHbIE AHM WN Yacbl CTaTb U3BECTHLIMU LUMPOKOW
ayauTopum. BTopoe — 370 BAUAHME MHTEPHET-AUCKYypCa.
Cneundunka OHNANH-OBLEHNA, C WCMONb30BAHMEM KPATKMUX
Co0bLLEHNI, OTCYTCTBME BU3YasIbHOTO KOHTAKTa, MCMO/Ib30BaHMe
amoa3nM u memoB cnocobeTByeT GopmMpoBaHUIO  0COBbIX
A3bIKOBbIX eAuHWL. Hanpumep, nosBAEHUE COKpaLLEeHUH,
abbpesuatyp, ucnonbsoBaHMe rpaduUUecKUX CUMBOIOB AR
nepeaayn sMouUui.

TpeTbe — 370 pacwupeHune cepbl BAUAHUA aHTIULU3MOB.
NHTepHeT-KOMMYHMKauma, ocobeHHO B cdepe TEXHONOTUM
M Urp, aKTMBHO WCMO/b3yeT aHIIMNCKYD TEePMUHOIOTUIO-
MHorme aHrNLM3MbI, U3HAYabHO Y3KOCMELMaNN3MPOBaHHbIe,
NPOHMUKAIOT B OBLLMIA MONOAENKHBIN CNEHT. YetBépTOoe —
370 GOPMMpPOBaHME HOBLIX KaHPOB. MeMbl, KOPOTKME BUAEO,
KOMMEHTapuu Nnog, noctamu, 3To BCE NOpoXKaaeT cneunduyeckmne
$OpMbl A3BIKOBOTO BbIPAXKEHUA, KOTOPble CTAHOBATCA YacTbio
cneHra. Hanpumep, ncnonb3oBaHWe ycTonMumBbIxX Gpas U3 memos
B NOBCEAHEBHOM peyu.

MaToe — 3TO CTMpPaHUE rPaHmUL, MEXAY YCTHOM U NUCbMEHHOWM
peybto. B oHNalH 06LWEeHNM NMCbMEHHAA PeYb YacTo UMUTUPYET
YCTHYIO, YTO CNOCOBCTBYET NPOHUKHOBEHUIO B MMCbMEHHbIV TEKCT
3/1EMEHTOB, XapaKTEPHbIX A1 PA3rOBOPHOW PeYn 1 CAeHra.

2. MONOAJEXHbIA CNeHr — 3epKaso COLMOKY/IbTYPHbIX
TpaHchopmaumii

2.1 MoNI0AEXKHbIM C/IEHT KaK OTPaXKeHUe COLMOKY/IbTYPHbIX
U3MeHeHui

Bonpeku pacnpocTpaHEHHOMY MHEHWIO, MONIOAEKHbIN CeHT
He ABNAETCA NPU3HAKOM AerpasaLumnm A3biKa UM ero OTKIOHEeHUA
OT HOpMbI. HanpoTus, oH npeactaBnseT cobovi 3aKOHOMEpPHbIN
N NPOAYKTUBHbLIA MPOLECC, OTParKaloLWMA AUHAMUKY Pa3BUTUA
obLecTBa U A3blKa-

Ba)KHO MOHMMAaTb, 4YTO A3bIKOBAfA HOpPMa He ABAsAETCA
cTaTMyHOM. OHA NOCTOAHHO pa3BuBaeTcs, Bbupas B ceba HoBble
ABnAeHUA. MoNoAEXKHbIV cneHr, Byaydn Havbosee aKTUBHbLIM
N WMHHOBALMOHHBIM MAACTOM A3blKa, YacTo NpeaBOCXMULLAET
M3MEHEeHNA B obLenpuHATOM HOopMme. HekoTopeble
JKApProHbl CO BpPeMeHeM MOryT MnepexoamTb B HenTpasbHyto
NEKCMKY, YTPauMBas CBOK IKCMPECCMBHOCTb M CTAHOBACH
0buLeynoTpebuTenbHbIMU.

TaKKe, CNeHr ABNAETCA 3epKaoOM MONOAENKHOW KyNbTypbl,
eé LeHHoCTel, UHTepecoB M Npobaem. OH OTpaKaeT cTpemieHne
K CaMOBbIPAXKEHWNIO, MOUCKY WMAEHTUYHOCTM, KenaHue 6biTb
“B TpeHge” W OTAMYaTbCA OT NpeablaylmX MOKONEHUNA.
nobanusauma, pasBuTUE TEXHONOTUI, U3IMEHEHUA B cUCTeMe
06pa3oBaHMA M Jocyra — BCE 3TO HAXOAWT CBOE OTpakeHue B
NEKCUKe MOTOAEKMN.

3AK/IIOMEHUE

Mo10E€XKHbIV CNEHI—3TO HE NPOCTO MaprMHaibHOE ABIEHME,
a HeoTbememas 1 AMHAMMUYHAA YacTb COBPEMEHHOro PyCcCKOro
A3blKa. OH aKTUBHO Pa3BMBAETCA NOZ BANAHMEM LMbpPOBU3aALUM
06LWeHMA, 3aMMCTBOBAHWUIM M3 aHTIMCKOTO A3biKa U cneunduKkm
WNHTEPHET AMcKypca. M3ydyeHne MonoaEéxKHOro cieHra no3sonseT
rny6xe NoHATb NPoLLeCcChbl, NPOMCXOAALLNE B A3bIKE U 06LLECTBE,
a TaKXe OLEHWUTb ero pPosib Kak NMokasaTe/lb COLUMOKY/IbTYPHbIX
MN3MEHEHWI N UCTOYHMKA A3bIKOBbIX HOBLUECTB.
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COLOR-COMPONENT IDIOMS IN ENGLISH AND UZBEK FROM
A CROSS-CULTURAL PERSPECTIVE: RED COLOR-COMPONENT
IDIOMS IN ENGLISH AND UZBEK: A LINGUOCULTURAL
ANALYSIS

Annotation: the article presents a linguacultural analysis of red color idioms in English and Uzbek. It examines their
semantic features, cultural symbolism, and pragmatic functions, highlighting both universal and culture-specific meanings

of the color red.

Key words: red color, idiom, phraseology, linguacultural, color symbolism, cultural values, semantics, English language,

Uzbek language.

AHHOTaAUMA: B CTaTbe MPOBOAMUTCA JIMHTBOKY/IbTYPOSIOTMYECKMIA aHAAU3 MAMOM C KOMMOHEHTOM KpacHOro LBeTa B
AHTIMACKOM M Y36EeKCKOM A3blKax. MiccneayroTea Mx ceMaHTUYecKre 0CObeHHOCTH, KyNbTypHaA CUMBOJIMKA U NparMmaTuyeckume
bYHKUMK, @ TaK:Ke YHUBEPCA/IbHbIE Y HALMOHANbHO-KY/IbTYPHbIE 3HAYEHMA KPACHOTO LBeTa.

KnioueBble cnoBa: KpacHbIl ysem, uouoma,ppa3eosnoaus, AUH2B80KY16MYypPOs02us, CUMBOAUKA U8emd, KysbmypHble

UeHHocmu, ceMaHmMuKa, aHaaulickull A3bIK, y36eKcKull A3bIK.

Annotatsiya: maqgolada ingliz va o‘zbek tillaridagi gizil rang komponentli idiomalar lingvomadaniy jihatdan tahlil gilinadi.
Ularning semantik xususiyatlari, madaniy ramziyligi va pragmatik funksiyalari o‘rganilib, gizil rangning universal hamda milliy-

madaniy ma’nolari yoritiladi.

Kalit so’zlar: gizil rang, idioma, frazeologiya, lingvokulturologiya, rang ramziyligi, madaniy qadriyatlar, semantika, ingliz

tili, o‘zbek tili.

Introduction

Language serves not only as a means of communication
but also as a repository of cultural knowledge and national
identity. One of the most vivid manifestations of cultural
experience in language is found in idiomatic expressions.
Idioms preserve historical memory, social values, and
traditional perceptions that have developed within a
particular linguistic community over centuries. Among
linguistic units, color-related idioms occupy a significant
place because colors function as powerful cultural
symbols. They influence human perception and play an
important role in the conceptualization of reality. The
color red is especially noteworthy due to its rich symbolic
potential and emotional intensity. Across cultures, red
may symbolize love, passion, courage, beauty, happiness,
danger, aggression, power, or warning. The objective of
this study is to analyze the linguacultural characteristics
of red color idioms in English and Uzbek, identify their
semantic features, and determine the cultural values
encoded within these phraseological units.

Data Collection

The data for this study were collected from a variety
of reliable linguistic and cultural sources in order to
ensure the accuracy and validity of the research. English

idioms containing the color term red were selected from
authoritative idiom dictionaries, phraseological reference
books, linguistic corpora, and academic publications
devoted to semantics and cultural linguistics. These
sources provided authentic examples of idiomatic usage in
different communicative contexts. Similarly, Uzbek idioms
involving the lexical component qizil were gathered from
phraseological dictionaries, folklore materials, literary
texts, newspapers, and samples of contemporary spoken
language. Special attention was paid to expressions that
remain actively used in modern communication as well as
those reflecting traditional cultural values. The collected
idioms were analyzed using descriptive, comparative,
and linguacultural methods. Initially, all identified
expressions were classified according to their semantic
meanings and communicative functions. Subsequently,
they were grouped into several categories, including
emotions, social relations, evaluation, warning, power,
beauty, and cultural symbolism. The comparative analysis
focused on identifying similarities and differences in the
conceptualization of the color red in English and Uzbek.
Particular attention was given to the relationship between
idiomatic meaning and cultural background, revealing
the extent to which phraseological units reflect national
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traditions, social values, and collective worldviews.
The combination of these data sources and research
methods provided a comprehensive basis for examining
the linguacultural characteristics of red color idioms and
ensured the reliability of the study’s findings.

Results

The analysis of the collected data revealed both
similarities and differences in the use of red color idioms
in English and Uzbek. In both languages, the color red is
strongly associated with intense emotions and significant
life experiences. However, the specific meanings and
culturalinterpretations attached to this colorvary according
to the historical and social backgrounds of each linguistic
community. In English, red color idioms frequently convey
negative emotions and warning signals. Expressions
such as “see red” symbolize extreme anger, while “red-
handed” refers to being caught in the act of committing
a wrongdoing. Likewise, “red flag” is commonly used to
indicate danger, risk, or a potential problem. These idioms
demonstrate that the color red often functions as a symbol
of emotional intensity, conflict, and caution within English-
speaking cultures. At the same time, several English idioms
reflect positive or neutral meanings. For instance, “roll out
the red carpet” signifies showing honor and respect to an
important person, whereas “paint the town red” refers
to celebrating enthusiastically. Such expressions illustrate
the multifunctional nature of red color symbolism in
English phraseology. In Uzbek, idioms containing the
component qizil tend to be more closely connected with
cultural traditions, aesthetics, and social values. The color
red is frequently associated with beauty, youthfulness,
happiness, and prosperity. Traditional customs and folklore
have contributed to the development of positive symbolic
meanings attached to this color. Consequently, Uzbek
phraseological expressions often emphasize admiration,
vitality, and festive occasions rather than danger or
aggression.

The comparative analysis indicates that while both
languages recognize red as a symbol of strength and
emotional intensity, English idioms predominantly

focus on psychological reactions and warning functions,
whereas Uzbek expressions highlight cultural symbolism
and positive social values. This difference reflects the
influence of national worldview and cultural experience
on the formation of phraseological units.

Discussion

The comparative analysis confirms that idioms are
not merely linguistic constructions but also carriers of
cultural memory. The symbolism of red in both English
and Uzbek reflects the interaction between language,
cognition, and society. In English-speaking cultures, red
is frequently connected with danger, prohibition, and
emotional intensity. Such associations may be linked
to historical, social, and psychological factors that have
influenced the development of phraseological units
over time. Expressions such as “see red” illustrate how
emotions are conceptualized through color symbolism.
In Uzbek culture, the symbolism of qizil rang is broader
and often associated with celebration, beauty, vitality,
and prosperity. Traditional customs, clothing, and folklore
have contributed to the positive perception of this color.
Consequently, Uzbek idiomatic expressions demonstrate
a richer connection between color symbolism and
cultural identity. The study highlights the importance of
understanding idiomatic meanings in foreign language
learning, translation, and intercultural communication.
Knowledge of cultural symbolism helps language users
avoid misunderstandings and achieve more effective
communication.

Conclusion

In conclusion, the study highlights the importance
of linguacultural approaches in the investigation of
phraseological units. Understanding the cultural meanings
embedded in color idioms contributes to more effective
intercultural communication, foreign language learning,
and translation practice. Future research may expand this
investigation by comparing other color-related idioms
across different languages and cultural contexts, thereby
providing a broader understanding of color symbolism in
human communication.

References:
1. Lakoff, G., & Johnson, M. Metaphors We Live By. Chicago: University of Chicago Press, 2003.
2. Safarov, Sh. Kognitiv tilshunoslik. Toshkent: O‘zbekiston Milliy Ensiklopediyasi, 2006.
3. Rahmatullayev, Sh. O‘zbek tilining frazeologik lug‘ati. Toshkent: O‘gituvchi, 1992.

* )» 2026-yil 12-son e-mail: tilvaadabiyotuz@gmail.com



Kichik tadgigot

Z.M.NAJIMOVA,
MD Student, ISFT institute
Email: zulfiyakozimjonova@gmail.com

THE SIGNIFICANCE OF THE TERM “DEONYM” IN
LINGUISTICS.

Annotation: this article examines the role of the term deonym in linguistics. It explores the origin of the concept, as well
as the formation and use of new words in modern language, particularly the process by which proper nouns evolve into
common nouns. The study also addresses the challenges that arise during this transition and proposes possible solutions.
Deonyms play a significant role in conveying meaning accurately and adapting it to specific cultural contexts. The research
provides a scientific analysis of the types of deonyms, their patterns of usage, and the difficulties associated with their
formation and application.

Key words: deonym, onomastics, depersonalization, verbalization of onyms, anthroponymic deonyms, toponymic
deonyms, objectified deonyms, verbal deonymes.

AHHOTaLMA: JaHHAA CTaTbA MOCBALLEHA M3YYEHUIO POSIM TEPMMUHA «AEOHUM» B IMHITBUCTUKE. B Hell paccmaTtpuBaeTca
NPOUCXOXKAEHME AAHHOTO NMOHATUA, a TaKXKe npoueccbl 06pa3oBaHUA M ynoTpebseHUs HOBbIX C/0B B COBPEMEHHOM
A3blKe, B YaCTHOCTW nepexon, CO6CTBEHHbIX MMEH B HapuuaTebHble. B UcCneaoBaHMM TaKyKe aHanM3npyTCa Npobiemsl,
BO3HMKaAlOLLME B XOAe 3TOro npoLecca, U NpeanaratoTcsa BO3MOXKHbIE MYTU X pelleHus. LeOHMMbI UFPatoT BaXKHY pPonb
B TOYHOM Nepegaye 3HaYeHUA U ero afanTaumm K KylbTYPHOMY KOHTEKCTy. B paboTe npoBoauMTCA Hay4HbIW aHanM3 TUNOB
OE0HMMOB, MOAENEeN UX ynoTpebneHusn, a TakKe TPYAHOCTEN, CBA3AHHbIX C X 06pa3oBaHNEM U GYHKLMOHMPOBAHUEM.

KnioueBble cnoBa: 0eoHUM, OHOMACMUKQ, OernepcoHanusayus, eepbanusayus OHUMOS, AHMPOMOHUMUYECKUE
0eoHUMbI, mornoHuUMuU4Yeckue 0eoHUMbl, 06beKmMuUBUPOBAHHbIE OeO0HUMbI, 2/1020/1bHble OEO0HUMbI.

Annotatsiya: ushbu maqola lingvistikada “deonim” atamasining o‘rni va ahamiyatini o‘rganishga bag‘ishlangan. Unda
mazkur tushunchaning kelib chigishi, shuningdek, zamonaviy tilda yangi so‘zlarning shakllanishi va go‘llanilishi, xususan,
atoqli otlarning turdosh otlarga aylanish jarayoni tahlil gilinadi. Tadqiqotda ushbu jarayonda yuzaga keladigan muammolar
ham ko‘rib chiqilib, ularni hal etish yo‘llari taklif etiladi. Deonimlar ma’noni aniq yetkazishda va uni madaniy kontekstga
moslashtirishda muhim rol o‘ynaydi. Ishda deonimlarning turlari, ularning qo‘llanish xususiyatlari hamda shakllanishi va
go‘llanishi bilan bog’‘liq murakkabliklar ilmiy asosda tahlil gilinadi.

Kalit so‘zlar: deonim, onomastika, depersonalizatsiya, onimlarning verballashuvi, antroponimik deonimlar, toponimik

deonimlar, obyektlashgan deonimlar, fe’l deonimlar.

Over time, all languages evolve, grow, and become
richer. The process of turning proper nouns into
common nouns is one of the key sources of language
enrichment. This phenomenon represents not only shifts
in the language system but also the impact of historical
personalities, cultural norms, and societal advancements.
Some location names, corporate names, or personal
names eventually lose their uniqueness and start to be
used as words that convey a general idea. Because they
are crucial for researching lexical enrichment, meaning
shifts, and semantic transformations, these processes are
of special scientific interest in contemporary linguistics.
This phenomenon illustrates the intimate connection
between language and culture and is closely related to
fields of linguistics including lexicology, onomastics, and
semasiology.

In linguistics, this process is referred to as “deonym.”
Thus, the term “deonym” was first used in the scientific
community in the 1990s by Professor Alexander
Nikolayevich Karpov. The scientist defines deonymization
as the transformation of a proper name into a common
noun devoid of suffixes. Additionally, N. Karpov was
motivated by the notion of the most thorough explanation
of deonyms in Russian lexicography, a thorough study
of deonymization in contemporary linguistics, and a
thorough examination of the deonym dictionary in
Russian linguistic culture. As a result, he developed
a multifaceted dictionary that would cover deonyms
diachronically and elucidate the information about them
presented in various sources, making it engaging for both
experts and common Russian speakers. According to A.V.
Superanskaya, the birth of deonyms is not a spontaneous
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event because the formation of words in a noun phrase
is always regulated by something. She identifies the
topographical, sociological, and historical factors that
led to the development of deonyms. Furthermore,
precedent names, according to G.B. Gudkov, are unique
names that are well known to a large group of people and
are used to identify a certain collection of characteristics
rather than a particular item or person. These could be
the names of actual individuals, historical personalities,
or literary heroes. Juan Carlos Galendez Dnas, another
of our experts, points out that any historical figure—
positive or negative—can serve as a prototype. In other
words, deonyms start to operate as common nouns
as a secondary nominative process. According to T.P.
Bakhun, proper names acquire a whole or partial lexical
meaning when they are converted into deonyms, but
they do not have semantic meaning. E.V. Skvoretskaya
concurs, pointing out that proper names take on “a new
meaning associated with the usual activities of the given
person, usual production, some specific conditions of
the territory” when they are moved to the category of
common nouns.

These scientific perspectives demonstrate that
deonym creation is a linguistic process connected to
historical, social, and cultural elements rather than
a chance occurrence. In the process of secondary
nominative designation, proper nouns are generalized,
take on a new lexical-semantic meaning, and start to

convey a particular attribute. We define a deonym as
a lexical unit that, because of the generalization of a
proper noun that originally represented the name of a
particular person, historical figure, or literary hero, is
used as a generic noun expressing a particular attribute
or image. At the same time, it is important to focus on the
various types of deonyms, as there is no consensus on the
matter among scholars; thus, scientists have suggested
different classifications of deonyms, each of which is
valid. Our researcher, S. V. Ryzhova, states that deonyms
can emerge in two ways: naturally and artificially. In the
case of natural emergence, it develops gradually and
often incompletely. For instance, the term “Suleyman”
is cited by the author as referring to a well-known king
renowned for his wisdom, and it is now used to describe
individuals who are intelligent and wise. S. V. Ryzhova
highlights that in this scenario, an incomplete deonym
has formed. The primary definition of the term remains
its foremost interpretation, as indicated by the capital
letter. Additionally, the lexical term “Suleiman” has come
to represent any person of wisdom. In the subsequent
instance, the deonym appears right away, leading to the
creation of deonyms that serve as “homonyms of notable
names” (e.g., Newton > Newton (unit of mass), etc.).
Our next researcher, R. Z. Khanichey, introduces his own
categorization of deonyms that is quite intriguing. At the
same time, R. Z. Khanichev identifies the following types
of deonyms:

[ depersonalization

personal name ]

place name ]

[ subsequent verbalisation ] [

[ personalization of name ] [

verbolization of the noun ]

[ appelonomic vocabulary ] [ metrologization of the noun ]

Diagram1. Types of deonyms.

1. Depersonalization: the idea of a person’s image
replacing a personal name. Don Quixote, for instance (a
person who lives with dreams and forgets about reality)
Don Juan, sometimes known as Donjuan, is a charming
man who can easily trick ladies and take advantage of
them. The use of a plural personal name as an appellation,

such as Khlestakov or Khlestakovy, is a unique form of
depersonalization.

2. The objectification of a personal name into the
name of an object: Kalashnikov is Kalashnikov, and Galife
is Galife.

3. Objectification of a place name: Bologna becomes
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bologna; Gzhel becomes gzhel. This is the change of a
toponym to the name of reality.

4. Depersonalization and subsequent verbalization:
the change from a personal name to the name of an
activity conveyed by a verb, such as Galvani, which means
to galvanize, and Lynch, which means to solve justice on
one’s own rather than via a court.

5. Personalization of the noun: Moscow becomes
Moskal.

6. Verbalization of the noun: Moscow — Moskal —
Moskal to cheat (to commit fraud) is the change from the
location name to the name of the deed.

7. Metrologization of the noun: a person’s name is
changed to the name of the unit of measurement, such as
ampere, which is used to measure electric current.

8. The names of chemical elementsinthe periodictable
make up a unique category of appelonymic vocabulary.
Most of these names are derived from proper names,
or anthroponyms and toponyms, such as Mendeleev
(mendelevium) and Russia (Ruthenia) (ruthenium).

Our opinion is that it is reasonable to categorize
deonyms according to their nominative function and
semantic shift considering the aforementioned factors.

Accordingly,deonymscanbeclassified intothefollowing
primary categories: terminological deonyms (names of
scientific units or chemical elements), anthroponomic
deonyms (units formed from personal names), toponymic
deonyms (units formed from place names), objectified
deonyms (the conversion of a proper noun into the name
of an object or concept), and verbal deonyms (the creation

of a name for an action based on a proper noun). They
help make deonyms in the linguistic system easier to
locate and study by providing detailed explanations of
their semantic and functional characteristics, according to
the categories. The results of the study demonstrate that
deonymization is not an accident but rather a complex
linguistic process that is influenced by historical, social,
and cultural factors. This article also thoroughly examines
the phenomenon of deonymization from a linguistic point
of view and argues for its significant role in the process of
linguistic development and lexical enrichment. In fact, our
scientists cannot agree on the matter that our investigation
brought up. Consequently, the conversion of proper nouns
into common nouns gives the language new meanings and
expressive opportunities, enhancing and broadening its
semantic system.

Based ontheviews of several scientists, the emergence,
development and lexical-semantic properties of deonyms
were consistently covered. The classification of deonyms is
also discussed in the paper, with a focus on the practicality
of classifying them into anthroponomic, toponymic,
objectified, verbal, and terminological categories. The
functional and semantic characteristics of deonyms
can be better understood thanks to this classification.
To investigate deonymization, we therefore examined
the conversion of proper nouns to cognate nouns. In
general, deonymization is a significant phenomenon that
illustrates the close connection between language and
culture. It is relevant to linguistics as well as the disciplines
of communication, cultural studies, and history.
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O gituvchi, muallim kasbiy facliyati bevosita ijod bilan
bog liq jarayon. Shu bois aksariyat ustozlarimizning badiiy
adabiyotga daxldor ifjod namunalari bo'lishi tabiiy. Jurnalimiz
mazmun-mundarijasidan kelib chiqgan holda, fjiodkor muallimlar
va o quvchi yoshlarning ilhom namunalarini ijod soati

ruknida berib borishni joiz topdik. Zero, muallimlarning |

tunlari uxlamasdan ilhom va tafakkucayg unligicdagi zahmatli
mehnatlari faqatgina ozlarining daftarlari varaglarida qolib
ketmasin. Ne ajabki, muallim daftarlarida bitilgan samimiy
satrlar yoshlar va hamkasblari qalbida ham ilhem cho'glarini
otashlantirsa.
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Ijod soati
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SAYDALIMOV.

“Alisher Navoiy nomidagi Toshkent davlat
o'zbek tili va adabiyoti universiteti
0 zbek tili va adabiyoti fakulteti 2-bosqich
magistranti, O‘zbekiston Respublikasi
Imkoniyati cheklangan 1-sonli maxsus
ixtisoslashtirilgan texnikum oddiy
o‘qituvchisi

OLGANO'ZBEKISTON

(Oizbekistonmilliy/terma jamoasiga
bag‘ishlanadi)

Maydonga chiqadi mard o‘g‘lonlar,
Yuragida jo‘shqin orzu-armonlar.
Ko‘zlarda yonadi buyuk ishonchlar,
G‘alaba chorlaydi botir insonlar.

To’p uchsa olislab shamolday tez,
Muxlislar ovozi yangraydi sez-sez.
Bir tan-u bir jon bo‘lib bugun el,
Vatan deb kurashar jasoratli bel.

O‘zbekiston, olg‘a yur doim,
Sen bilan faxr topar xalqim.
Bayrog‘ing hilpirar balandlarda,
Shonli noming yangrar dillarda.

()Til va adabiyot.uz

Argentina chigsa qarshimizga,
Qo‘rqmaymiz hech qachon maydonda bizlar.
Ispaniya tezkor, kuchli jamoa,

Bizda ham metindur buyuk iroda.

Fransiya maydonni larzaga solar,
Lekin o‘zbek yigit ortga qaytmas.
Portugaliya sinab ko‘rsa kuchin,
O°‘zbekiston dermiz g‘alaba uchun.

O°zbekiston, olg‘a yur doim,
Sen bilan faxr topar xalqim.
Bayrog‘ing hilpirar balandlarda,
Shonli noming yangrar dillarda.

Braziliya tushar yana maydonga,
Bizning yigit tayyor har sinovlarga.
Angliya boshlasa shiddatli kurash,
O°‘zbekiston uchun davom etar jang.

Tribunalarda yangraydi ovoz,
Muxlis yuragida cheksiz iftixor.
Yosh futbolchi — xalgning umidi,
G‘alaba sari ochiqdir yo'li.

O°‘zbekiston, olg‘a yur doim,
Sen bilan faxr topar xalqim.

Bayrog‘ing hilpirar balandlarda,
Shonli noming yangrar dillarda.

Amerika kutar bizni bugun, "\ /
Yashna, yurtlm ]asur 0. g lonlar

Jahon ko‘rar o‘zbekning kuchin."r \E v /A
F ’7‘ 7.’ .,. .“\
Maydonlarda porlasin, nomlar j ) O

Bir yurak bo‘lib uradi xalgim,
Orzular sari och11d1\y0 llar,,

Doim birga mening O zbeklstonlm
Chempion bo‘lsin o zbek farzandlar N\
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